





— 











Second Class Postage Paid at New York, N. Y. 
© COPYRIGHT 1959 BY VARIETY, INC. ALL RIGHTS RESERVED 


Published Weekly et 154 West 46th Street, New York 36, N. Y. by Variety, Inc. Annual subscription, $15. Single copies, 35 cents. 





VOL. 214 No. 6 


NEW YORK, WEDNESDAY, APRIL 8, 1959 


80 PAGES 





TV’S HAPPY DAYS HERE AGAIN 





Malraux Shaking Up Paris Legit, Opera! NETWORKS DRKS SAO 


Jean-Louis Barrault Wins Own To-Do-As-He-Will 


Odeon; Comedie Francaise’s Future 


pune a 


By WOLFE KAUFMAN 


Paris, April 7 
Any minute now the French 
(DeGaulle) government may sweep- 
ingly shakeup the Paris theatres. 
This has beeen engineered by An- 
dre Malraux, Nobel Prize novelist, 


who is head of DeGaulle’s cultural 
department and the first revela- 
tion, ,possible in a few days, will 
be to the effect that Jean-Louis Bar- 
rault has been given a nationally 
owned theatre, a good one, to do 
with as he pleases 

Barrault will be given the Odeon 


Theatre, one of the two theatres | 
currently operated by the Comedie | 
Francaise. He will be in complete 
charge, to run as he wishes, with 
his own company and management 
And with the French government 





' 
| 


| tickets 


paying the losses, if any. The other 
theatre run by the Comedie Fran- 
caise will continue as is, but with 
a new boss. The current managing 
direct Pierre Descaves, who has 
been in charge of the two houses 
for the pa seven years, will be 
(or has been) given his walking 
pape! Not clear (at least at time 
of this writing) who will replace 
him a Salle Richelieu 

Ano r important move, prob- 
ably due at the same time, will be 
a new boss for the Opera and| 
Opera Comique, with M. Hirsch, 
current boss of the two houses, to 
be given his ‘thank you and good- 
bye The new boss of the two 
houses will be A. Julian, who has 


Continued on mY 77) 


Deny CBS Selling 
BMI Stock Aims. 
To Duck Rap 


Columbia Broadcasting System 


| Okay Quadroon pre 


Dallas, April 7 
“Night of the Quarter Moon” 
(M-G) the film which has a 


miscegenation theme, has been 
booked for the Tower Theatre 
to open on Thursday |9 

Julie London has the role of 
the quadroon with John Drew 
Barrymore as the scion of the 
wealthy San Francisco family. 


NY. Still Great 
‘Liberty Town 
For Conscripts 











The amusement and sports in- 
dustries of the New York metro- 
politan area in 1958 contributed 


509,342 
$803,652, 
forces visiting New 


free tickets valued at 
to members of the armed 
York City, ac- 


cording to the Interservi Ticket 
Committee, a military organizatior 
These tickets serve some 1,000,000 


servicemen who pass through New 
York annually 

A breakdown of the number of 

allocated to the armed 
reveals that 101,689 came 
the legit theatres, 292,901 
from radio-tv, 39.247 from film 
houses, 67,078 from sports, and 
8,427 from special events. The 1958 
total is less than the 660,963 tick- 
ets distributed in 1956 and more 
than the 481,931 distributed in 
1957. The fall-off in film tickets— 
39,247 in 1958 as compared with 


forces 
from 


| 66,487 in 1957—is attributed to the 


| inerease in hardticket 


has divorced itself from Broadcast | 


Music Inc., a move which may 
herald similar actions by the other 
networks. A prime mover 20 years 
ago in setting up a music licensing 
pool in competition to the Amer- 
ican Society of Composers, Authors 
& Publishers, CBS has sold its 
stock interest back to BMI for $35,- 
000, the price at which the shares 


were originally issued. Stock sale | 


has no bearing on the network's 
licensing deal with BMI, which was 
recently renewed. 
Richard Salant, 
in a letter to BMI board chairman 
Sidney B. Kaye, explaining the 
web's move, that since the record 
of the Congressional hearings S 
shows that 
(Continued on page 58) 


CBS v.p., said 


| protect 


| 


“there is no merit to ties of the armed 


films which 
| have been reluctant in handing out 
Annie Oakleys to servicemen. The 
|decrease in sports ducats—67,078 
in 1958 as compared with 108,050 
in 1957—is due to the departure of 
| the Giants and the Dodgers. The 
|number of legit tickets distributed 
in 1958 (101,689) compared to 1957 
(88,515) is believed to be mainlv 
due to the generosity of the off- 
Broadway producers 
The Interservice Ticket Commit- 
tee, originated in 1951 and reorgan- 
ized in 1954, has a two-fold pur- 
pose: to channel gratis tickets for 
New York Citv amusements to ac- 
tive duty members of the armed | 
forces and to provide a central 
agency for the receipt and distribu- | 
tion of these tickets in order to | 
the amusement industry 
from uncoordinated and multiple 
free admission requests | 
Headauarters of the Interservice | 
Ticket Committee are at the USO- | 
a Aid Center, 132 W. 43d} 
The agency is manned by mem- | 
forces. The 
(Continued on page 19) | 


|time and programming 








FOR ddd: 


By GEORGE ROSEN 





Spreading Concentration 
Shelley Winters, on the set 

of her new film, was reading 
her script aloud for prepara- 
tion purposes. This was per- 
turbing to one of the crafts- 


A favorable index as to the busl- | 
ness forecast in America is the 
state of the tv networks on sale of 
With this 
as a barometer, the outlook on the 
ecoiiomy has seldom been health- 
ier. For at the first week in April 


men. 
vantage point, it’s a certaintly that o— 
. ’ ‘ y 2ase cut down 
all the television networks will | Could you ogy “ 4 
ring up the fall semester posting} © the volume?” he asked. 


“I’m a ‘Method’ carpenter 


been '—— = —_________— 


Namesaking It 
Up For That Ole 
Explorer DeSoto 


the 


hours 


SRO banner for all evening | 
The networks haven't 
able to make that statement in 
several seasons 

Within the next seven days or so 
both CBS and ABC will be locked 
up tight on sponsorship commit- 
ments. NBC still has some sizable 
chunks of time availabilities, but 
by virtue of the fact that neither 
Columbia nor American Broad- 
casting wili be in a position to ac- 





commodate new business, the next | 

month or so will witness a steady 

stream of deals giving NBC the —_ "n 

same sold-out status Detroit, April 7 
As early as Feb. 15, when the DeSoto, the automobile, is going 

nitial early buys for '59-’60 were to extremes to familiarize the pub- 


made, it 
banner nt 


became evident that a jie 


*w season was in store for , 
long ago 


with the Spanish explorer of 
after whom the car is 


the networks. But few anticipated 

conditions would be such that by ™@med 

April 1 ABC would be turning its A novel, “Tke Golden Eagle,” is 
back on $10,000,000 in Monday about Hernando DeSoto who dis- 
night biz (Marlboro and Firestone) covered the Mississippi River and 
in order to resequence that eve- searched for gold in Florida, 
ning’s program schedule. (Marlboro Georgia, Louisiana and Arkansas 


show, “Troubleshooters,” will go Ballyhooligans from the DeSoto 
to NBC.) That single gesture was division of Chrysler ‘Sam Petok 
the clincher to the rapid ascen-' and the Detroit BBDO ad shop 
dancy of ABC to giant status parr- ‘John Hurley are pushing the 


scheme. It involved subsidizing the 
writing of the novel (terms undis- 
closed) which is a Putnam hard- 
cover 
500,000. 

Motor company 


ing both CBS and NBC and in 
writing the postscript to its four- 
nights-out-of-seven Nielsen average 
rating dominance this season. 

As of now there is something at 
like $30,000,000 in stélf uncommit- 
ted sponsor coin for next season 
Most of this will come from the 
automotives (Plymouth, Chrysler 
and Ford, with the latter even now 

(Continued on page 50) 


has guaranteed 


motion. Also it may buy the screen 
rights from author to offer them 
free to anybody who'll produce a 
feature film. 








Critics Big i in Home Town—Only 


Bologna, April 7 

Second annual convention of the International Critics is being 
held here this year, with drama reviewers from virtually every 
country in the world in attendance. The organization, formed in 
Paris three years ago, is stil! trying to work out means for drama 
critics around the world to keep in touch and work mutually for 
international coverage. Also (Need it be admitted?) to get easy ac- 
cess to theatres anywhere in the world. Which will take some do- 
ing, since “out of town” critics in New York, Paris, London—or 
Bologna, Italy—find constantly that they may be big shots in their 
home towns but are “Joe Blows” everywhere else. 

Among the critics who have arrived here for the convention are 
Ole Brandstrup of Copenhagen, Francesco Callari (Rome), Rob- 
ert Chesselet (Brussels), Marcelle Capron (Paris), Carl Frederik 
Engelstadt (Oslo), Wolfe Kaufman (U.S.), Ake Perlstrom (Stock- 


holm) and F. Grunner (Vienna). 

There are about 60 critics in all present, with a notable and sur- 
prising absence of anyone from the Iron Curtain countries or So- 
viet Russia, although all these countries were present at the or- 
ganization’s meeting in Paris a year ago. 


Putnam to spend $10,000 on pro-| 


and Dell paperback aiming | 


| 


| where nearly 





For aired Aid to Others? 


Minneapolis, April 7 

In their present drive to enlist 
public support for their efforts to 
induce the state legislature to 
turn thumbs down on daylight sav- 
ing time, Minnesota exhibitors are 
contending that 1% wiil not help 
any other line of business in any- 
the degree it harms 
the theatres 

In fact, no industry was hurt by 
summer standard time, according 
to exhibitors’ agruments. 

As for individuals desiring more 
summer daylight to permit addi- 
tional outdoor pursuits and activi- 
ties, this can be accomplished with- 
out injurying anybody simply by 
having stores and offices open and 


close an hour earlier, it’s being 
repeatedly pointed out 

DST was enacted by the 1957 
legislature only for the 1957 and 


1958 summers and it now devolves 


upon the lawmakers to decide if 
it should be continued. Tne ony 
other Minnesota DST periods were 


during the World Wars when it 
was in effect nationally 

a exhibitors, and others, 
prevent a further ex- 
saving time by 


Minnesot 
fighting to 
tension of daylight 


the legislature, won their first ma- 
jor battle when the Senate voted 
37 to 29 to ban anywhere in the 


state the fast time which has done 


much boxoffice damage the past 
two summers 
Charles Winchell, United Para- 


president - general 
leader of the fast- 
on page 22) 


Fidel Castro As 
TV-Panel Ruler 
And Gladhander 


Today's 
in Havana is 
says reporter 
back in New 


mount circuit 
manager here, 
Continued 


No. 1 tourist attraction 
Fidel Castro himself, 
Ruth Lloyd, who is 
York this week after 
third trip to Cuba since revolution 
popped. Miss Lloyd returns south 
next week in time to accompany 
Castro party to Washington for 
American Society of Newspaper 
Editors convention, April 17, fol- 
lowed by luncheon for Cuban 
prime minister at Over Press 
Club in N.Y 
Castro, who 
vana with light 
to talk wherever 
citizenry hails him, 
Morro Castle as the 
sight for American 
frequently open with: “We'd like 
to shake your hand, Dr. Castro— 
and can we call you Fidel?” 
Revolutionary hero is also the 
No. 1 television personality, per gal 
reporter. He frequently appears on 
(Continued on page 50) 


seas 


travels about Ha- 
escort and stops 
and whenever the 
has replaced 
“must see” 
tourists, who 
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Women’s Woes Back On Screen, 


And That's 


| GOODSPEED OPERA DATA 
| East Haddam’s Historie Structure 
- Seeks Info On Old Days 
Why Biz Improves? | East Haddam, Conn., April 7. 
a Anybody possessing scrapbooks, 
| handbills or data on the glories of 





Women are returning to motion 


picture theatres and as a result 
overall ticket sales are on the in- 
crease. Reason is that Hollywood 
of late has been releasing a series 
of femme-appeal pictures, in con- 
trast with television’s multitude of 
westerns and action shows. 

This was reported this week by 
Albert Sindlinger, market analyst. | 
His findings show that 33,500,000 | 
tickets were purchased in the week | 
ended March 14, representing an | 
increase of 2.8% over the corre- 
sponding week of a year ago. Thus} 
a trend that began in mid-Febru- 
ary continued, marking a radical 
upbeat change in theatre-going 
habits, states Sindlinger. Previous 
comparisons show that the month 
of January was off 9.69 and the, 
first two weeks of February were 
20°% behind the first half of Feb- 
ruary, 1958, 

The gals are coming out to see 
“their kind of entertainment,” ac- 
cording to Sindlinger. He said that 
for the first time in five years 
there’s been a flock of pictures of | 
unusual interest for the infrequent 


femme patron, including “Auntie 
Mame,” “Inn of the Sixth Happi- | 
ness,’ “Some Came Running,” “I 


Want to Live” and “Separate | 
Tables.” | 

Researcher believes the trend 
will continue. “Imitation of Life,” 
now moving into distribution, is 
drawing a 70% femme audience, 
he noted. 


Louis Prima’s ‘Mad’ Ad; 
Blasts Rumors & ‘Foul’ 
Niteries; Loves Keely 


Las Vegas, April 7. 

Louis Prima bought full-page 
ads in local newspapers Friday (27) 
as ‘an open letter to all his friends 
and fans in southern Nevada and 
vicinity.” it read: 

‘Dear Folks, due to all the ru- 
mors and misconceptions that have 
been going around, I am taking 
this opportunity to let everyone 
know the true facts. 

“On the night of March 5, I was 
playing my trumpet for the third 
show of the evening in the Casbar 
Lounge of the Hotel Sahara when 
I suddenly began to feel dizzy and 
faint. This was accompanied with 
a pounding headache. Feeling too 
ijl to continue, I told Keely that 
I had to go home and left imme- 
diately. After feeling no better the 
next day, Keely called in Dr. Ralph 
Hemington, a Las Vegas physician, 
who advised me to make reserva- 
tions at the Sansum Clinic in San- 
ta Barbara, Calif., for observation. 

“T entered the clinic on March 
11. and for the next four days went 
through the most thoreugh exam- 
ination-ever given a human being. | 
Dr. Robert MecNiece, who was in|! 
charge of my reports, called me in 
for an hour-long consultation on 
the results of their findings. I was 
probably the happiest man in the 

Continued on page 66) 





|ager, Los 


‘ence, McClellan said plans haven't 


| East Haddam and its still-standing 

A DOWAGER’S GESTURE | Goodspeed Opera House? If so, 

a please communicate with Frederick 

Free Concerts For Kids Bankrolled C. Palmer of the Antiquarian & 
By Heiress Landmarks Society here 

—_— A bill is pending inthe state 

Washington, April 7 

National Systphony 


| Opens five weeks of free ‘Music for rectly on the bank of the Connecti- 


| Young America” concerts April 15 cut River and was once a landing | 


for visiting high school students for steamers from Manhattan. 
in Washington on sightseeing tours. It is believed that many famous 
Mrs. Herbert A. May (better actors and the Metropolitan Opera 
known as Mrs. Marjorie Merri- 
weather Post and also as Mrs. Jo- | evidence is scanty. East Haddam 
seph E. Davies), wealthy cereal and | has long been famous for its beau- 
oil heiress, is again underwriting |ty and gentry. Sleops were built 
entire cost. More than 150,000 here in the Civil War and the sur- 
school children have heard such | rounding areas is planted in cigar | 
concerts in prior years. tobacco wrapper ieaf. 


At May 5 concert, winner wil 


eck fr patna Mees *- NOW FILM PROFESSORS 


high school-aged violinists, cellists 
and pianists. First prize is $2,000; | 
second, $500; and third, $100. More | A 
than 500 have entered. ' 


HAVE OWN SOCIETY 


“learned” society in the mo- 
tion picture field, the Society of 
Cinematologists, has been organ- 


’ 0 XP ized by representatives of colleges 
YANKS MOSC W E 0 and universities. The new group, 





made up of faculty members and 
OPENS LATE—JULY 25 othe rs concerned with films as a, 


a) 7 liberal art, such as scholars and 
Uncle a ae historians, came into being last 
: ~ week following a meeting of 22 


cow’s Sokolniki Park will open é ; sah me Mod. 
July 25, missing the originally tgs “ny the Museum of Mod 
planned July 4 to start because of gg Bones of the organization is Prof 
construction and shipping prob- Robert Ge or af BYU. Orel 

. one ss ) I vessnce _ s eS 7s 
lems, according to the general man- | Hugh Gray of the U. of California 


d es industrialist ; Sa oe a 
Harold C Peed industrialist jis secretary and Prof. Gera d Nox- 
oes , on of Boston U. is treasurer. Mem- 


It will run we weeks. ‘ bers of the council include Erik 
At a Washington press confer- Barnouw, Columbia; Robert Wag- 
ner, U. of Southern California; 
Richard Giffith, Museum of Mod- 
ern Art, and Arthur Knight, City 
College of New York. 

The Society, according to its 
founders, hopes to exercise some 
influence in upgrading the stand- 
ards of criticism, history and teach- 
ing. Article one of its constitution 
says that the Society’s purpose “‘is 
the study of the moving image.” 
Plans are being formulated for the 
publication of a pores. 


American Ballet Theatre 
Journey to Japan Off 


Tokyo, April 1. 


firmed yet on which U. S. sym- 
phony orchestra and which ballet 
group will perform. Other live tal- 
ent is possible but still indefinite 
Exhibit will feature latest in stereo 
and hi-fi and will have closed cir- 
cuit color tv. One building (Mc- 
Clellan said it'll resemble “half an 
orange”) will have seven motion 
picture screens to exhibit filmed 
scenes of U. S. life. 


Danes’ ‘My Fair Lady’ 


Copenhagen, March 31. 
Leading Danish theatre man 
Aage Stentoft is tying up with 
Lars Schmidt in plans to put or 
one big show a year in Copen- 








hagen’s Falkoner-centret. They , — a poe ss 
Z j w “My for trip to Japa ar 1 
cae So epee Gaete Beit show ly has been called off. U. S. State 


Fair Lady” on the day after “ 
Christmas. After its run in Copen- Dept refused to put up funds to 
hagen, the musical will be put ‘Tansport troupe to Tokyo and 
on in the following Danish cities: ack. 2 condition of the booking. 
Aarhus, Odense and Aalborg. Noboru Yoshida, impresario of 
“My Fair Lady” will open at Tokyo, who managed the N.Y. City 
the Svenska Theatre in Helsinki, Center Ballet visit here, guaran- 
Finland—this is the leading teed the American Ballet Theatre 
Swedish language theatre in bi- for three weeks in July, with To- 
lingual Finland—in November. kyo, Osaka, Nagoya, Fukuoka and 
Hiroshima. This would coincide 
1214¢ National Divvy with celebration of the Japanese 
Los Angeles, April 7 crown prince's marriage. _ 

National Theatres Inc. has de- It pf iy that 7 gl ge 
-lare 1é ivide selene cultural representation will b 
— ee oe See Thomas Scherman’s Little Orches- 
Melon will be cut April 30 to tra of 45 from Manhattan Soviet 
stockholders of record April 16 will send the Leningrad State Bal- 




















— let and the Moiseyev Dance Co. 
eee ne eae ee = —____-—_—,|9f Moscow. Czech Philharmonic 
4/8 ||;and Vienna Statoper are due at 
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|'the Osaka Arts Festival. 
Guinness Visits Coward 
Kingston, April 7. 

Sir Alec Guinness has been here 

holidaying as house guest of Noel 

|| Coward before proceeding to Cuba 

| te star in “Our Man in Havana,” 


the Graham Greene film. 
check for $ Coward returned just in time 
[] One Year from staging his “All About Lulu” 


farce adaptation from the French 
at the Henry Miller in Manhattan. 


for [] Two Years 
(0 Three Years 











Chacun a Son Gout 
Prague, April 7. 

Tito’s Yugoslav government 
has banned the playing of the 
march from “Bridge On The 
River Kwai.” Not because it’s 
been playing so much on the 
jukeboxes that it’s giving peo- 
ple headache but, says the 
official government announce- 
ment, because it’s a “colonial- 
ist march with anti-democratic 
overtones.” 

Local wits ask—How about 
something Hungarian or Tib- 
etan? 


re | 


oa a I cacy NOUNS 6h veie ae 


Two Years—$28.00 


1 Additional Per Year 


Situation in Tibet accord- 


New York 36, N. Y. ing to a Broadway wag: “The 

















Dalai takes it on the Lama.” 





legislature to restore and preserve | 
Orchestra | the opera house which stands di- | 


itself played here but documentary | 


Insidey Humor in Condon Novel 


By ROBERT J. LANDRY 

Richard Condon, who showed he had it creatively last year with 
his first novel, “The Oldest Confession” repeats with his second, 
“The Manchurian Candidate” (McGraw-Hill, $4.50). Showbiz in- 
terest in Condon is due to his being a fugitive from United Artists, 
one who fondles his memories thereof. The new book is dedicated 
to Max Youngstein, it contains references to a London character 
named Francis Winikus and a Mr. Justice Krushen. There are 
other allus‘ons, as to the Absinthe House in N.Y. which feeds and 
wets the whistles of the town’s “craftiest minds.” 

Fertilely imagined and written with a kind of intellectual vaude- 
ville revue quality, the heavily plotted, high-motored, wheels- 
| Within-wheels melodrama embodies brainwashing, cold wars, beat- 
nik sex and the 1960 elections. Story ends with the sensational 
killing of a U.S. Senator bearing a striking resemblance to the late 
| Joseph Youknowwho. 

Dustjacket descriptives are not always dependable but in stating 
that Condon possesses “wild vitality” in his writing it is no more 
than the simple truth, though said by a press agent. 


Boston Nearest Solvent Specter Sues to Halt 
| American Symphony! ‘Anatomy of Murder’ Pic; 


Boston, April 7 Claims Right for Legit 


Annual drive conducted by the 
Friends of the Boston Symphony} A suit to halt the current pro- 
Orch has resulted in $252,000, top-|duction of a film version of 
ping goal by $2,000. |“Anatomy of Murder” was filed in 

Henry B. Cabot, head of board,|N.Y. Supreme Court yesterday 
said that while he could not foresee | (Tues.) by Broadway producer-in- 
the time when the Boston Sym-| Vester Edward Specter. The ac- 
phony would be self supporting, }tiom seeks to establish the plain- 
it had the best financial record in| tiff's right to preceed with a stage 





} 
| 
| 
} 








the U.S., with Philadelphia closest | @daptation of the bestseHer. 
rival in this respect. Named as defendants are the 
Bequests n ade to the Orch in novel’s author, Michigan Supreme 


the past year totalled $175,000, he Court Judge John Donaldson Voel- 
said. This included $50,000 from | ker; producer-director Otto Prem- 
the Fuller Foundation established | inger, who is currently doing the 
by Gov. Alvan T. Fuller, 5 : ) 
trustee of the orch. The endow-|inger’s company, Carlyle Produc- 
ment fund of the Orch now stands} tions; the distributor, Columbia 
at about $2 million | Pictures, and the book’s publisher, 
" Annual xpenses of the orch for | St. Martin’s Press. Spector brought 
the past eight years have averaged suit through his legit firm, Edward 
about $1,650,000 and the earned | Specter Productions. _He is repre- 
income from sale of seats, record-|Sented by the law firm of Paul, 
ings ‘ete. has been more than| Weiss Rifkind, Wharton & Garri- 
1.375.000 or more than 83° of | 80n. : 
7 total expense | The complaint charges that in 
i sa | December, 1957, Specter obtained 
the rights for a stage adaptation 
: N - W dd production of the story, writ- 
or Shows Wrap-up @ y, 
Lido Flo . a P ; P ten under the pseudonym of Rob- 
For Yank TV spec Market ert Traver, about an ex-District 
Paris, April 7. Attorney who undertakes the de 
: fense of a soldier accused of mur- 
gg ot phy G oa —- dering his wife's suspected rapist. 
Rene Fraday, have formed a group reer — — prepared vl art 
called Lido Ir to make the Lido anarD yong which 
‘ sido Inc the L “onti eae 78) 
nitery show here available for use (Continued on page 78 
on Yank video spectaculars or 
other tv shows via filmed segments 


Land, forme r RKO pub —_ is in DAMES IS DAMES IN 
out of Beraheim's agency neve. | PASFRY’S HOME TOWN 


out of Bernheim's agency here. 
Vienna, April 7. 


Idea is to film any parts of the 
present show, or past numbers, for Fred Adimueller (Stone and 
top fashion expert here, 


any tele programs desiring it. This Blyth) 
gave his annual haute couture 


would be applied to other coun- 
tries too, due to the worldwide re- | chow this year for the first time 
nown of the boite. Land would or- jn the huge Pallavicini Palace 
ganize the film units here. seat of the former Jockey Club. 
Lido, incidentally, will go back | AdImueller, who supplies ‘leading 
to its yearly program changes. 'theatres and film producers, 
Recent two year stay of the same! showed a trend towards “under- 
show did capacity biz during the scering the shapeliness of women 
tourist season but fell off in the’ without exaggerating.” 
winter months the second year for Show was practtically a second 
the French clientele is not so prone| opera ball, drawing diplomats, 
to see the show again as are visi- | politicians, legit and film stars 
tors. It is also felt that the prestige and VIPs of all kinds 
of the opening nights every year is Fred Adimueller has shops in 
also an important hypo factor. Munich and Bad Gastein also. 
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QUICKSAND UNDER PIC STOCKS? 





Interstate Biz Now Taxable 
At State Level: Scares Showmen 


Independent film distributors + 
engaged in interstate commerce 
are waking up to the Feb. 24, 1959 
ruling of the U.S. Supreme Court 
in which it ennunciated its view 
that interstate commerce is subject 
to state income taxation. 

Several of the indies have writ- 
ten to the Senate Small Business 
Committee, chairmanned by Sen. 
John J. Sparkman of Alabama, 
pointing out that, if this ruling 
stands and is enforced by states 
and cities, it could be ruinous to 
their business 

Up to Feb. 24, the rule was that, 
if a manufacturer did no more than 
solicit orders in another state, 
these orders to be filled by inter- 
state shipment, he was beyond the 
reach of state and municipal in- 
come taxes at he point of destina- 
tion 

The High Court ruling changes 
this concept. with the result that 


| . 
[nto Youngstein 
| > 

fs claseeiets se "| Vs, Eric Johnston 


men—must face not only the he | 





Up Pensions to $75 
Hollywood, April 7. 

Starting Jan. 1, 1960, pres- 
ent payments of $50 monthly 
to film workers covered by 
the Motion Picture Industry 
Pension Plan will be upped 
to $75. 

Plan's directorate also is 
studying means of broaden- 
ing coverage to include health 
and welfare benefits. 


Frank Freeman 








Hollywood, April 7. 


sibility of additional taxes if. they 4 P 
coe ae Be nae Y. Frank Freeman, president of 


BROKERS WARY 
OF 'SLAMOR 


By GENE ARNEEL 


Officials of the New York Stock 
Exchange and principals of the 
leading brokerage houses are get- 
ting worried about the upper-price 
trend in so-called glamor stocks. 
They fear the prices are going too 
high and investors who are buying 
“unrealistic” situations are going 
to get hurt when the quotations go 
into a dive, which is regarded as 
a possibility. 

Market letters from various of 
| the top stock houses are urging in- 





vestors to be “cautious.” G. Keith 
Funston, president of the N. Y. 
| Stock Exchange, in an unusual 
move, has a special article in the 
Exchange’s house publication this 
week which recommends careful 
| analysis of the low-priced securi- 
| ties which have become the darl- 
ings of Wall Street. 

| Neither the Exchange brass nor 
the traders are citing any particu- 
|lar industry. But off-the-record 
{conversations downtown make it 
|clear that film shares are among 
those which the professionals are 
becoming wary of. The “exverts” 
| feel that in many instances they're 
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Allied Works Up a Mad at UA; 
Congress of Exhibs ‘Apathetic ; 
Washington Crisis Rally April 18 


+ 





The Joe Levine Deal 


While the official informa- 
tion is lacking, inside inform- 
ers this week said that War- 
ners’ deal with Joseph Levine 
for the acquisition of domestic 
distribution rights to “Her- 
cules,” much-publicized Italian 
import, calls for a WB advance 
of $300,000 against 25% of the 
rental gross. 

It was further reported that 
sharing in the ownership with 
Levine is James Mulvey, pres- 
ident of Samuel Goldwyn Pro- 
ductions, and Canada’s Nat 
Taylor. 


Look-Ahead Sees 
20th Master Of 








? 


expand their business, but also , : 
bark taxes in a number of states |the Assn. of Motion Picture Pro- 
where they previously solicited ducers, is expected to hold a press 
orders. | conference to point up the studios’ 
Te indies have been urged to | Viewpoint in the current hassle be- 
write to the Senate Small Business |tween United Artists’ Max E. 
Committee, asking for a rehearing | Youngstein and Eric Johnston, | 
of the case by the Supreme Court. | president of the Motion Picture | 
Chances of corrective legislative |Assn. of America, Freeman's | 


action by the Congress is believed 
to be remote. It's hoped that, if 
the Court accepts the case for a 
rehearing, it may then express in 
more detail any ideas it may have 
on possible limitations on the 
states’ tax powers 

Mr. Justice Felix Frankfurter 


|AMPP administered the Produc- 
tion Gode, under the MPAA (“Eric 
Johnston office”) aegis. The vet 
Paramount production veepee has 
his own views on the Code and its 
| self-regulatory values as a hedge 
|against political appointee cen- 
sorship. 


priced too high in relation to earn- 
ings prospects and are at best 


Todd-AO Setup 


highly speculative. 
Responsible Wall Streeters tradi- Once 20th-Fox makes its first 
tionally are a conservative BrouP| fin in the Todd-AO process, it 


and particularly are cautious when 
it comes to the uncertainties of 
| any show business entity. Whether 
correct or not, the fact remains 
that thev’re getting a little bearish 


will then be in a position to con- 
vert its preferred stock in the 
Todd-AO Corp. and in effect will 
control that outfit via a 51° hold- 


; te ; wy 
about film production-distribution a the outstanding common 
|and exhibition. This, of course, Tedd-AO is currently owned 





dissented from the Court's Feb. 24| Youngstein, now on the Coast 
opinion, saying that the cost of on company business and for the 
meeting various state tax require-| Oscar sweepstakes (“The Defiant 
ments “may well exceed the bur-/| Ones”) is very vocal that, once 
den of the taxes themselves, espe- | the Production Code okays a script 
cially in the case of small compa- | like “Naked Maja,” the advertising 
nies doing a small volume of busi- |code authorities in the east must 
ness in several states.” | have a realistic awareness that the 
| distributor must inevitably sell the 
Goya motif—‘“we're not selling 
Elsie Dinsmore!,” as he puts it. 
The more conservative adherents 
to the Johnston office take the 
|viewpoint that “ad copy can pro- 
| ject its message without making 
like French postcards.” 
Freeman's projected press pow- 
wow, after the Oscars are over, will 
company, to provide a prolog for | accent this aspect in refutation of 





Foreman’s ‘Navarone’ 
Prolog in Animation; 
Time Saving: 6 Mins. 


Carl Foreman has closed a deal 
with UPA Pictures, the animation 





the risk. 

But Wilson also is a writer and 
in his capacity he’s not happy with 
the practice. Because, he said in 
New York this week, it means the 
motion picture original is doing a 
vanishing act. The screen, rather 
than developing its own material, 
has become somewhat parasitic on 
the allied story-telling forms. 

It’s an open secret that Holly- 
wood is giving originals the brush. 
20th-Fox for example now has a 
record number of best sellers on 
its production program. Warners 
is ditto on plays and books 

Wilson, who's also a director (he 


| share 


“The Guns of Navarone” telescop-|UA’s and Youngstein’s position. 
ing necessary exposition which} 
would require nine or 10 minutes! ». . 
of conventional film techniques to} Richard Wilson Regrets 
three minutes : : . 

Written by Foreman, the titles Ba L Dil 
and prolog will consist of a com- . SIC iterary emma, ; 
bination of animation, color and | B ild U ’ V 0 2 2 | 
black and white film. Employing ; uud- p S. riginais 
the style of the Greek frieze and| When wearing his producer's hat 
Etruscan bas relief. the prolog will | Richard Wilson is in agreement 
trace the pattern of classic adven-| with his confreres, both indie and 
ture to the modern achievement, | at the studios, who are reaching 
which forms the basis of “Na-| out for established properties for 
vorne,” of five men who are screen adaptation. On the short 
charged with the task of destroy-| term basis it's commercially wise 
ing a battery of enemy guns SO) to grab a property that has become 
—— Allied soldiers may be | established via novel, legit expo- 
save 

The pictures, budgeted at $5,000,- 
000, is scheduled for filming in 
Greece in about six months. It 
will be made by Foreman’'s High- 
road Productions for Columbia 
release 


NAT’L DEBENTURES ON 
AMERICAN EXCHANGE 


Following the approval March 5 
by the American Stock Exchange 
of listing certain debentures of 
National Theatres Ine., on its 
board, a total of $18,573,896 of the 
$20,000,000 authorized 542% sink- 
ing fund subordinated debentures | called the turns on “Al Capone,’ 
were admitted to trading there as | Allied Artists release), goes along 
of April 1 | With last week’s VARIETY story, per 

Issued in denominations of $100, | Ranald MacDougall, who said the 
$500 and multiples of $1,000, de-j writers today have a new and 
bentures are due March 1, 1974,| upped status. This was attributed 
and are traded under exchange /|to the segue to indie production 
ticker symbol of NTR. and the greater freedom of choice 

These debentures and warrants|as to thematic material. 
were included in NT’s exchange But, Wilson emphasized, the 
offer to Na‘ional Telefilm Associ-| writer of today, even if he’s his 
ates shareholders, which resulted | own producer, has merely “the key 
in NT taking over NiA last March | to the lock to a production.” The 
24 as a subsid. (Continued on page 22) 





| sure or television. Cuts down on 


doesn’t mean any slide in prices 
necessarily, for the reason that the 
man-in-the-street investor con- 
tinues to rely on pic equities. But 
on the long-haul basis it doubtless 
will have some effect. 


Original’ Scripts 
Tn Slow Return 


| 
\ 





After a period of decline, the 
original screen story is coming 
back in Hollywood. 


Statistics for the year 1958 show , 
| that, out of 288 features films ap- | 


| proved by the Production Code 
| Administration on the Coast, 179— 
| or 62.2°>—were based on original 
|} screen stories. In 1957, the per- 
| centage was 61.3°o and in 1956 it 
ran to only 51°. 

| Though it may be difficult 
establish cause and effect, the Mo- 
tion Picture Assn. of America fig- 
ures also show that there was a 
sharp upswing in melodramas 
turned out in '58. They went up to 
67.4% of all pictures submitted to 
the Code, against 56.1% in 1957. 
The heavy drama declined to 55 
films in '58 (19.1%) as against 112 
(29.5°) in 1957. 

The comedy trend in films hadn't 
begun to reflect itself as yet in '58. 
Comedy and farce pix represented 
10° of the 288 films approved. 
Percentage was amost the 

(Continued on page 19) 


Poor-Paying (404) 


to | 


same | 


62.5% by Magna Theatre Corp. and 
37.5% by American Optical. 20th 
some months back invested $600.,- 
000 in the company, and in return 
was issued the convertible pre- 
ferred, the condition being that it 
couldn't be converted until the 
first 20th feature in Todd-AO was 
made. At the same time, 20ih got 
two directors on the board of Todd- 
AO, giving that board two from 
Magna, two from American Opti- 
cal and two from 20th. 

Once 20th converts the stock 
| and obtains control, the board will 
ithen be split with 20th getting 
|three directors and Magna and 
; American Optical will be cut in 
half. 

20th plans to do a number of 
|pictures in the Todd-AO process 
When the first one will go into 
production is not certain, 


‘Lookit What Manhattan 
Can Do!’ Reaction To 
Cannes Pick of ‘Night’ 


A sort of a college rah-rah spirit 
jis evident in New York among 
| those connected the production 
| and technical phases of Columbia's 
| ‘‘Middle of the Night,” which has 
been selected as an entry for the 
|}Cannes Film Festival. The film, 
|}completely filmed in Gotham, is 
; currently being edited and scored 
jto get it ready for showing in 
} Cannes on April 15. 
The entry, which marks George 
| (Continued on page 78) 


Disney Securities 








At $58.50, and ‘Guesses Abound 


| Walt Disney Productions this 
past week approached the $60 per- 


trading level on the New 


| York Stock Exchange, hitting a 


new high of $58.50, and this in 
turn inspired speculation among 
| Wall Street elements anent the 


| possibility of a special payoff to 
| investors. 

| Disney investors are among the 
poorest paid of all market shooters 


; in terms of cash yield on their in- 


| vestmenis. It comes to only 40c 
jannually, which is regarded as a 
| pittance in relation to the near- 


0-$60 cutlay per share. The cash 
is in addition to a stock divvy but 
here again the melon is only 40c 
per share, naturally. 

Insiders at the Disney ou fit say 
they have no knowledge of any im- 
proved benefits for stockholder 
But Wall St. knowitalls insist that 
some bonus must be forthcoming 
or else the price could not have 
climbed so high (from last year's 
low of $14 per share). 

It's underlined further that earn- 
ings are going up to the extent 





declared. 


that an extra divvy easily could be | 


Apparent failure of the Ameri- 
;can Congress of Exhibitors to take 
jany concrete action on the prob- 
lems confronting theatremen has 
|prompted Allied States Assn. to 
|call an “extraordinary session” of 
|its board tn Washington April 18 
j}and 19. Under the bylaws of the 
|exhib organization, the holding of 
;such a meeting becomes obligatory 
|when demanded by five or more di- 
| rectors. 

| Reasons cited by Allied for con- 
|vening the special meeting in- 
clude: 

(1) Allied has been stalled and 
has not functioned in the interests 
‘of its members while awaiting 
promised action by the Congress of 
' Exhibitors. 
| (2) Position of theatres in the 
film industry is steadily deteriorat- 
ing. 

(3) The film companies, encoun- 
tering no determined resistance 
from exhibitors, are running 
amuck. Virtually all pictures 
above run-of-the-mill are being 
specially-handled in one way or 
another. 

(4) The product is burned up be- 
fore reaching the theatres that 
must play on general! releace. 

(5) In some areas, thestres are 
being arbitrarily zoned and bidding 
is being forced where it never ex- 
isted before. 

United Artists, Allied charges. is 
heading “the lynching bee.” The 
exhibitor org contends tnat UA is 
taking the lead in requiring the- 
atres in Pittsburgh to bid reeard- 
less of the extent of competition 
between them. UA'’s new “no re- 
view” policy, recently enunciated 
by sales v.p. William J. Heineman, 

(Continued on page 19) 


Written for Gregory Peck, 
Esther Williems ets It; 
Got to Be Adantable 


Richard Wilson, writer-produc- 
er-director (his most recert job 
was directing “Al Capone”), relates 
that writing is far from being an 
end in itself. Some time ago. he 
had a property titled “The Out- 
landers” which he figured would 
be a natural for someone like 
Gregory Peck. It was somewhat of 
a morality drama. 

Universal finally 
a vehicle for 
Some rewriting 
naich, but then U hed Miss Wil- 
liams under contract and _ the 
thought was to put her to work 

Pic was turned ovt as “Raw 
Wird in Eden,” adventure meller, 








grabbed it—as 
Esther Williams. 
was necessary, 


RUSSIA AND AMERICA 
MATCH COLOR STRIPS 


The Motion Picture Export Assn. 
of America and the Russians are 
now engaged in an exchange of 
test strips of color film material. 
Purpose is to establish whether 
the Eastman coior negatives pro- 
duced in the U.S. can be processed 
by Soviet labs 

Though both sides have now 
picked their respective films, tech- 
nical complications may delay im- 
plementation of the film swap for 
some time. It may eventually be- 
come necessary for the Amer:cans 
to break down the color negatives 
for the Russians 

There appears to be no problem 
in the processing of the Soviet 
color pix in the U.S. Trouble lies 
with the American tinters which 
don't have the right contrast for 
the Russian labs. 


Sol Siegel’s N.Y. Quickie 

Sol C. Siegel, Metro's vice 
president in charge of production, 
| arrived in New York yesterday 
(Tues.) for a series of meetings 
with company executives. 

He plans to return to the Coast 
'on Saturday (11). 
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Passport in Hand, Boy Fridays Of 
New Indie Producrs Always Mobile. 





The emergence of the — + 
3 . > ; ’ ly 
dent producer and his new lordly TELEPIX ABOUT PIX 








status in the industry's present 

setup is bringing forth a new sn ee 

calibre Of film executive. These | Bruce Balaban Sets Up Service 
- iy ‘ ; 

are men schooled in_ publicity | Of ‘Featurettes 

and advertising who not only 


oversee the bally activities of the An agreement for the produc- 


indies but also serve as adminis-| tion and distribution of ty _fea- 
trative aides in the general plan- | turettes, editorial type telepix 
ning, execution, and selling of a| about new theatrical films, has 
picture. They serve es liaison | been entered into by Bruce Bala- 
with the distribution companies | ban of TV Movie Service-Globe 
and are mainly involved in the} Video Films, and Modern TV 

longrange selling and promotion Each of the three firms will 
of a picture. contribute to an overall service 


To some extent, these men are 
global travelers. They have pass- 
ports in wallet and are frequently 
required to travel at short notice 
to distant locations and interna- 
tional openings. They are the eves | Gighe a subsidiary of Globe 
and ears of the producer in urg-| photos. Balaban’s outfit, employ- 
ing the distributors to extend the! in, the facilities of Modern TV, | 
utmost efforts for their bosses. and | Gictrjputor of business public re- | 
| . _ r e a: . 
the general all-around trouble) jations films, will distribute 
shooters! Their aim is not to super- | through tv film exchanges in New 
cede the efforts of the dis:ributors, | y,-4 °° Chicago, San Francisco. | 
but to lend all possible assistance | pao. Atlanta, Kansas City and 
‘and occasionaliy ‘good’?) organ- | wachington ‘ : 
izations so that the indies for | . ; 


for participating film companies, 
the service including the produc- 
tion and distribution of the fea- 
turettes to tv stations 

Films will be produced by 


NORMAN CORWIN WANTS 
NO ‘MAJA’ BILLING 


Although Norman Corwin cabled 
a request to Titanus in Rome to 
have his name removed from the 





screen credits as a co-scripter of 
the United Artists release “Naked 
Maja,” the prints were already or- 
dered with his name included. His 
reason for wanting no billing, he 
explains, is that “the final film de- 
parts from my dialog, construction 
and detail. 

The scenarist-playwright, whose 
“The Rivalry” is currently in its 
ninth week at the Bijou Theatre, 
N. Y., with Richard Boone, Nancy 
Kelly and Martin Gabel costarred, 
is now working on the script for 
“The Story of Ruth,” for Sam En- | 
gel, at 20th Century-Fox. _ } 


conseleildainsanchgiaiteae | 


US. ‘Tax Envoys 
Seeking to Stall 
Italy's Bad Day. 


American film companies operat- 


whom they work can emerge with 
a substantial profit from heir film- 
making efforts! 

Among this new crop of execs 
are such men as Irving Rubine, | 
who headquarters in London as 
v-p. of Carl Foreman’s Hiughroad | 
Productions; David Golding and 
Nat Rudich, who operate in Holly- 
wood and New York for Otto Prem- 
inger’s Carlyle Productions; Bern 
ard M. Kamber, who is on the 
N.Y.-L.A.-Europe shuttle for Hecht- 
Hill-Lancaster, and Leon Roth, a 
veepee of The Mirish Co. On a 
higher level but with similar back- 
grounds are George Glass and | 
Walter Seltzer, executive producers 
of Marlon Brando’s Pennvypacker 
Productions. 


‘Ben-Hur’ Throws 
Long Shadow Of 
Trade Curiosity 


Although the premiere of, 
Metro’s $15,000,000 production: of 
“Ben-Hur” is still at least eight 
or nine months away, the picture 
is nevertheless stirring up an con- 
siderable advance interest and 
Metro is being swamped with ex- 
hibitor requests for booking in- 
formation. The $800,000 renova- | 
tion of Loew's State Theatre on | 
Broadway, it’s said, was contin- | 
gent toa large degree on the) 
snaring of the film for the rebuilt | 
house. | 

According to, sales v.p. Jack| 
Byrne, suggestions and offers are! 
being received daily. A number} 
of theatreowners have offered to | 
emulate the State—to rebuild | 
their theatres if that’s a vequiaite | 
for getting the picture. Others! 
are seeking a qiuck deal so that | 
they can print up reserved seat | 
tickets and start selling them 4 
year in advance. One exhibitor, 
it’s reported, has offered to Play | 
the picture without profit so he | 
can build up his theatre as a} 
prestige house. | 

Meanwhile, Metro has launched | 
the second phase of its promo- | 
tional buildup with a special unit | 
headed by Oscar Doob. Five book | 
publishers are ready to roll with 
reprints of the Gen. Lew Wallace 
novel, which is in the public do- 
main. Each is said to be planning 
initial press runs of 1,000,000 
copies, 

Stone Associates, which is han- 
dling merchandising tieups for 
Metro, has made some 60 deals, 
ranging from “Ben-Hur” helmets 
to “Ben-Hur” coloring sets. 

Random House, whose topper 
Bennett Cerf is a director of 
Loew's Inc., is supervising the 
production of a special hardcover 
book te be sold in theatres and 
book stores. Initial print order 
has been set at 2,000,000 copies. 


Europe to U. S. 


Jacques Bar 
Ingrid Bergman 
Harald Bromley 
Paul Graetz 
Leslie Harris 











Sheldon Reynolds 


The West Coast operation will 
be supervised by Charles Bloch 
with Balaban and Bill Eisnitz 
handling the eastern end 


Wiesenberger OK’s Loew's; 
Awaits Events Concerning 
Divorced Theatre End 


Arthur Wiesenberger & Co.: Wall 





Street outfit which has closely 
followed the film corporation’s de- 
velopments, cheers the new turn 


taken by Loew’s Inc. but is taking | 


a wait-and-see attitude anent the 


| former affiliate, Loew's Theatres. 


Nathan Cummings, who recently 
became No. One stockholder and 
director of Loew's Inc., says Wies- 
enberger, has “a long and success- 
ful experience of constructive busi- 
ness reorganization.”~This in addi- 
tion to underlying improvement ot 
earnings and the many economies 
effected during the past two years 


“should result in a substantial re- 


covery of former earning power.” 
Wiesenberger notes a Loew's 
Theatres management estimate of 
earnings of 30c per share for the 
first half of fiscal 1959, with no 
figures for the corresponding pe- 
riod of a year previous available. 
“Much remains to be seen about 
the future of Loew’s Theatres,” 
comments the brokerage outfit. 


L. A. to N. Y. 


Harry Ackerman 
Armard Alzamora 
Ernest Borgnine 
Frederick Brisson 
Betty Comden 
Marlene Dietrich 
Ray Evans 

Ralph Flanagan 
Car! Foreman 
John Forsythe 
Leonard H. Goldenson 
Sidney Gordon 
Norman Granz 
Abel Green 
Adolph Green 

Ben Irwin 

G. W. (Johnny) Johnstone 
Elisa Lanchester 
Michael Lipton 
Jay Livingston 
Jesse H. Martin 
William Perlberg 
John Raitt 

Maria Riva 
Jimmie Rodgers 
Barry Shear 
George Sidney 
Bernie Silverman 
Syd Silverman 
Fredrick Y. Smith 
Thomas Freebairn-Smith 
Ernie Stern 

Franz Waxman 
Randy Wood 

Max E. Youngstein 


U. S. to Europe 
Alexander H, Cohen 
Fitzroy Davis 
Peggy Anne Ellis 
Arthur Fleming 
Carl Foreman 
Hugh Hastings 
Raoul Levy 
Sigmund Miller 
Hildy Parks 
Wallace A. Ross 
Irving Rubine 
Arthur C. Twitchell Jr. 





ing in Italy are currently engaged 
|in a last-minute scramble to get the 
\Italian Ministry of Finance to move 
|up the April 18 tax deadline. Un- 
less they're successful, the distribu- 
tors will have to pay close to 
1,000,000,000 lire (about $1,500,000) 
,in back taxes for 1954 and 1955. 
Eric Johnston, president of the 
Motion Picture Export Assn., last 
week saw the Italian Foreign Min- 
| ister in Washington on the matter 
jand got a promise that an attempt 
|would be made to dissuade the 
|Finance Ministry from actually col- 


lectng the tax on the deadline 
date. 
Also, almost every one of the 


companies currently has a tax ex- 
| pert in Rome trying to untangle 
the situation. Attempts have been 
made to get the U. S. Embassy in 
Rome to intercede, and the Em- 
bassy was instrumental in getting 
; the deadline moved up to April 18 
from an original February date. 

There are two types of taxes in 
Italy One is the regular income 
tax, which the companies paid up 
to 1956 when the double taxation 
treaty between the U. S. and Italy 
went into effect. The other tax, 
which is one now in question, is 
really a kind of excess profits tax, 
a corporation duty to which only 
those companies are subject which 
operating in Italy and have money 
invested there. 

The distribs were assessed for 
1954-55 some time ago, but were 
not informed of this until Decem- 
ber when demands were served on 
them. The tax is imposed not only 
the local companies but on the 
American parent ouifits. 

There was a meeciing between 
film company reps and the Finance 
Ministry on April 2. arranged by 
the U. S. Embassy. However, the 
powwow was inconclusive and left 
the April 18 deadline standing. 


Problem facing the companies 
is that they can’t work on this 
particular problem through the 


MPEA since the legal position of 
each distributor varies and it’s 
quite possible that the argument 
of one may hurt the argument of 
the other vis-a-vis the Italian 
Government. 


| Agent’s ‘Fraud’ Slant When 
Actor Refuses Commish 
For Claimed Contract 


Los Angeles, April 7. 

William R. Gass, agent, slapped 
a Superior Court suit against ac- 
tor Ralph Taeger for $10,000 over 
|his assertedly arranging a Metro 
contract for thesp. 

Claiming Taeger had refused to 
sign a contract previously agreed 
upon calling for 10° commission 





asserted fraud, $5,000 for services 
rendered and an unspecified 
amount for breach of contract. 





New York to L. A. 
Anthony Buttitta 
William Graf 

teve Labunski 
Sal Minco 
Joseph Sullivan 
Connie Towers 





| “Pepe,” 


| year . 





New York Sound Track 


44444444444 
The nudist feature, “Hideout {n the Sun,” was filmed in Nudirama. 
Joke in honor of spring: if you can‘t break 100, you have no business 

playing golf; if you break 80, you have no business. 

20th-Fox doesn’t take the Diane Varsi “retirement” too seriously. 
Company will need her to appear in “Return to Peyton Place.” 

Novelist John Braine cocktailed by P.E.N., the international (Poets, 
Essayists, Novelists) literary group, at the Pierre Monday . .. Paul 
Graetz in Gotham to sell “Faibles Femmes” (Three Girls from Paris) 
and huddle with National Telefilm Associates on production deals. He'll 
do “View from the Bridge” next, then “The Titans.” 

Word from Rome: Alfred di Lelio is dead at 76. Showfolk knew him 
since the 1920’s as spaghetti king at his two restaurants ‘he sold the 
first to his waiters and staff in 1943, started another in 1947). It was in 
1927 that Douglas Fairbanks and Mary Pickford gave the cafeman the 
famed gold knife and fork in honor of his art with the stuff. 

Lillian DeGore, formerly in the television production field, has 
joined Endorsements Inc. as head of the research department. This out- 
fit arranges star plugs for commercial products . . . John J. O’Connor, 
Universal v.p., appointed chairman, motion picture division, Cardinal's 
Committee of the Laity, for the 1959 fund appeal of N.Y. Catholic 
Charities ...C. J. Tevlin has a deal to produce one picture for Allied 
Artists, property being Mary Roberts Rinehart’s “The Bat.” 

Authors Guild council nominations for May 19 election: to serve un- 
til 1960, Budd Schulberg, until 1961, Robert J. Landry, until 1962, John 
Brooks, Eleanor Clymer, Lavinia Riker Davis, Hildegarde Dolson, Mi- 
chael Drury, Elizabeth Enright, John Hersey, Elizabeth Janeway, E, J. 
Kahn Jr., William Shirer. 

Ruth Leuwerik (“Trapp Family”) may easily be acclaimed as the 
Number One female German screen personality at present. Her sta- 
tus is little disputed as evidenced by the fact that her ner name was 
found on first spot on the result lists of this country’s four most im- 
portant polls. 

The Three Stooges, after hundreds of shorts, will make a feature for 
Columbia Pictures, “Have Rocket, Will Travel,” produced by Harry 
Romm, directed by David Rich . . . Hall Bartlett dickering for Stuart 
Whitman and Luciana Paluzzi to play in untitled adventure yarn he'll 
produce and direct in Hong Kong later this year . . . Edward Rubin 
will direct “The Man in the Middle,” Peter Bourne-Sven Nicou indie 
to be produced in English in Sweden as an Anthony Steel starrer. 

Walt Disney registered “Texas John Slaughter” with MPAA, indi- 
cating possible linking of two “Slaughter” segments from “Walt Dis- 
ney Presents” telecasts for theatrical release, possibly in foreign mar- 
kets ... Pat Boone will indie produce and star in “Journey to the Cen- 
ter of the Earth” for 20th-Fox, marketing his first production chore 
. . .« Columbia Pictures purchased Thomas Randa!l’s novel, “The 12th 
Step,” for production by Sidney Harmon and Philip Yordan. 

Although he’s been in pictures for 30 years, Maurice Chevalier will 
be seen for the first time at the Radio City Music Hall in Metro's 
“Count Your Blessings... . Bernard M. Kamber, Hecht-Hill-Lancaster 
pub-ad chief, and his new bride, welcomed on the Coast last week when 
more than 100 friends turned out at the home of NBC producer David 
Haft, Kamber’s brother-in-law. Visiting New Yorkers included Max 
Youngstein, Sid Garfield and Oscar Katz as well as Hollywoodites Hare 
old Hecht, Walter Seltzer, Milton Berle, Red Buttons, David Niven, 
Ray Bradbury, Joan Collins and Jay Kantor. 

Carl Foreman and Irving Rubin reutrred to their London headquar- 
ters over the weekend after visiting New York and Hollywood .. . Lacy 
W. Kastner, president of Colmubia International, is back at his home- 
office desk following a global tour of Col offices. He was accompanied 
by Bert N. Obrentz, assistant sales manager . . . Mexican comedian 
Cantinfias arrived in Gotham Sunday (5) with Jack Gelman, head of 
Posa Films, for conferences with Columbia execs on the production of 
which George Sidney and Gelman are coproducing. 

Actor Buzz Martin’s just-born son will be Henri Martin V. 

Signing of Maureen O’Hara completes the casting of Columbia’s “Our 
Man in Havana,” which rolls in Havana this month .. . Phil Gerard, 
Universal's eastern publicity manager, to St. Louis for the homecom- 
ing celebration for Fannie Hurst which is being tied in with the open- 
ing of “Imitation of Life.”. . . Sal Mineo off to the Coast to begin his 
role in 20th’s “A Private Affair.”. .. Sam Spiegel off to London to lay 
the groundwork for the production of “Suddenly, Last Summer,” film 
version of Tennessee Williams’ play .. Albert Lipton signed to direct 
“Kiss Her Goodbye,” which Bruce Newberry is producing for RKO- 
Eldorado Productions . . . Columbia has acquired “The Twelfth Step,” 
a nove! by Thomas Randall, for future production by Sidney Harmon 
and Philip Yordon. 

Recent poll of patrons by the Clark Theatre, downtown Chicago in- 
die, gave Greta Garbo nod as all-time popular film star. Others in first 
10, in order, were Clark Gable, Charlie Chaplin, Rudolph Valentino, 
Bette Davis, Mary Pickford, Spencer Tracy, John Barrymore, Wallace 
Beery and Lon Chaney . . . Among the newer stars, Marlon Brande 
placed best by coming in 13th. Elizabeth Taylor ranked 25th, Alec Guin- 
ness 35th, and Frank S/natra 36th. 

Sammy Davis Jr., and Abner Greshler are partnered in new indie 
company to film “The Curtain Never Falls,” novel by Joey Adams, for 
which pitch will be made to either Lena Horn or Dorothy Dandridge 
to costar wifh Davis .. . Morton Downey Jr., screen bows in “The Hal- 
sey Story,” Robert Montgomery production to star James Cagney... 
Cameron Mitchell makes his debut as a film director this summer on 
“26th of July” for producer Edward Vorkapich in Spain, also doing 
star role ... Dick Powell postponed start of 20th-Fox’ “Casino” from 
this month to late this year, due to early teeoff of “Bachelor's Baby,” 
Powell-20th production to star Bing Crosby. 

Nate B. and Frances Spingold Eternal Light Foundation, to honor the 
memory of the late Nate Spingold, director and veepee of Columbia, 
set up by Mrs. Spingold via Jewish Theological Seminary of America. 
Seminary will honor Spingold through the “Eternal Light” tv and 
radio series. 

New Jersey zone of Stanley Warner Theatres negotiating for an- 
other in-person appearance of CBS-TV’'s “Captain Kangaroo” (Bob Kee- 
shan) following click of tv personality and two members of his cast in 
30-minute stage stints in theatre dates in Newark, Jersey City and Pat- 
erson last week. 

Artist Ben Stahl has been retained by Metro to paint a series of oil 
canvasses depicting scenes from “Ben-Hur.” The paintings will be sent 
on a world-wide tour in advance of the release of the film later this 
. . Universal prexy Milton R. Rackmil told interviewers in Rio 
de Janeiro that an important segment of the film industry's future lies 





|in Latin America. ‘There is room for an even greater development of 





oo i ic indusiry int li ies i - 
up to $500 weekly, and 15% there- | the motion picture indusiry in the expanding economies of Latin Amer 


after, Gass demanded $5,000 for | 


ica,’ he declared .. . Halsey Raines leaves for Havana this week to serve 
as unit publicist on Columbia’s “Our Man in Havana.” He’ll also ac- 
company the Carol Reed production to London when it moves there for 
interiors . . . Steve McQueen, of tv’s “Wanted—Dead or Alive” series, 
signed for Metro’s “Never So Few.”. .. French actress Capucine signed 
for William Goetz’s “A Magic Flame.” Location filming on the Franz 
Liszt biopic starts in Munich on May 4... On Academy Award day 
(6) telephone operators at the film company -homeoffice answered the 
phone as follows: “This is Oscar day. Be sure to see the Academy 
Award telecast.”. . . George Frazer, former Paramount publicist, joined 
A. W. Schwalberg’s Citation Films as p.r. chief .. . Stanley Warner cir- 
cuit has booked Louis de Rochemont’s ‘“Embezzled Heaven” in 10 sit- 
uations in the New England area. Film, based on novel by Franz Wer- 
fel, received a. special. commendation from the Legion of Decency, 
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Earnings-Deficits Chart 


Here’s the record on how the film and theatre companies have 
fared over the past three years in terms of annual earnings or defi- 


cits (d) 
ard & Poor's 
Company 

Allied Artists 
Columbia 
Disney 
Loew's 
Paramount 
Republic 
20th-Fox 
United Artists 
Universal 
Warners 
List Industries 
National Theatres 
Stanley Warner 


_E Esti m ated 


per outstanding share. Compilation was provided by Stand- 





"EME pscy st CHIFTS NLRB Told Yank Tooters Can't Agree 
BILLS OVERNIGHT 50 Films Buy Sound- Tracks Overseas 


By HY HOLLINGER | 
Although clinging in part to the | 
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~ Standard & Poor's 


s Film Readings 


Sees Favorable Moves But Rates Amusement 
Shares ‘Speculative’ 


. 


Film equities in general are 
“quite speculative,” according to 
Standard & Poor's which this week 


completed an analysis of the in- 
dustry, company by company, for 
investment advisory purposes. The 


sum-up is this: the trade is moving 


in the right direction on various 
fronts but there are transitional 
problems as the new accent is 
placed on blockbuster-type thea- 
tricai production and expanded 
activities in television. 

Most favorably situated, thinks 
S&P, are United Artists and Walt 
Disney Prod. Sharpest earnings 
improvement lies ahead for Loew's 


and Warners 

A non-partisan Wall Street ob- 
server might interject a note. The 
professional advisors re stock in- 
vestment have been cautious about 
film shares for the past several 
years. Except in a few instances | 
the advice is that pic securities are 
speculative at best. But the man- | 
in-the-street investor, apparently 
deaf to the expert counsel, con- 
tinues to buy and hold the film 
shares: otherwise, how come the 
continuing up-and-up trend in 
market prices? 

Be that as it may, here’s S&P’s 
rundown on the film and theatre 
outfits 

American Broadcasting - Para- 
mount Theatres. Radio and tele- 
vision represent the principal con- 
tributors to earnings. Growth po- 
tential of the tv network justifies 
retention of the common shares. 
Preferred provides a good yield. 

Columbia Pictures. Growing im- 
portance of tv work, operational 
economies and a stronger theatri- 
cal release program could mean 
a return to profit making. A spec- 
ulation 

Walt Disney. Profits for the new 
year should compare _ favorably 
with the peak $2.51 per share of 
1957-58. Theatrical reissue values, 

(Continued on page 22) 


Goldenson’s Reminder: 
Our Older and Valued 
Medium Remains Films 


While the television end of 
American Broadcasting-Paramount 
Theatres is registering fancy gains, 
prez Leonard H. Goldenson, citing 
the 40,000,000 average weekly at- 
tendance and $1,200,000,000 in 1958 
admissions, points out that the 
“motion picture business remains 
an important segment of the en- 
tertainment industty.” 

The public’s leisure time is on 


the increase and competition is 
sharper for entertainment expen- 
ditures, he told stockholders this 


week. He adds it’s still a selective 
public—but one that continues to 
seek out good film entertainment 
values. 

In keeping with a long-standing 
policy, AB-PT continued to lop off 
theatre properties which are of 
marginal status. Total of 26 such 
houses were disposed of in 1958, 
but with a total of 511. situations 
still in operation the circuit re- 


mained the biggest. in the country. | 





Houston Fearless Earnings 


Equivalent 15c a Share 
Hollywood, April 7 
Houston Fearless Corp., boosted 
its earnings to $295,080, equivalent 
to 15¢ per share, for the year 1958 
over previous 12-month figure of 
$87,156, or 4c per share. 
Company, which manufactures 
film processing equipment and 
studio accessories for motion pic- 
ture and television industries. has 
upped former prexy Ray C. Wilcox 
to board chairman and named exec 
vp George E. Johnson as prexy. 


U Addresses Ad 


To News Critic 


Washington, April 7 

Universal Pictures bought an ad 
in the Washington Daily News 
Monday (6) to talk back to the 
tabloid’s own film critic, James 
O'Neill Jr., who panned “[mitation 
Of Life,” current attraction at RKO 
Keith's theatre here. 


The two column by 9!«-inch ad 
was headlined “Save Your Tears. 
Mr. James O'Neill, Jr.,” and signed 
by Universal Pictures Inc. It began: 
“In your review of ‘Imitation Of 
Life,’ you said you felt very sorry 
for Lama Turner, who had ‘bet a 
wad on the financial outcome’ of 
‘Imitation Of Life.” Seve your 
tears.” 

The ad said the film has opened 
in ten major cities “and every 
engagement is outstanding.” Uni- 
versal said its two weeks (n attend- 
ance records, in Clevelanc, it’s beat 
everything for 41 years except 
hardticket “The Robe.” 

“May we suggest, Mr. O'Neill,” 
ad ended, “that you drop by RKO 
Keith’s some show-break and listen 
to the opinions of the exiting pa- 
trons. You may learn there why 
‘Tmitation Of Life’ will undoubt- 
edly have a long and successful 
engagement in your city.” 


Studio Sale Provides U’s 
$2.98 Per Share Divvy 


A non-recurring net profit 
$3,676,510, resulting from the 
of the studie to Music Corp. of 
America, enabled Universal to 
emerge with an overall net profit 
of $2,811,935 for the 13-week 
period ended Jan. 31, 1959. After 
providing for dividends on the 
preferred stock, the profit 
amounted to $2.98 per share on 
the 927,254 shares of common 
stock outstanding. 

If it had not been for the non- 
recurring profit, Universal would 
have lost more than $800,000 on 
ordinary operations, equivalent to 
98c per share. 

For the same 13-week stanza of 
a year ago, the net loss was $426,- 
000, equivalent to 52c per share 
on the same number of shares 
outstanding at that time. 





of 
sale 


| newsreel policy which it originated 
in 1928, the Embassy Theatre in 
Times Square is now following “a 
|flexible policy” in attempting to 
meet the needs of a transient audi- 
}ence. 

| Since the Embassy's program is 
|geared to lure the passersby and 
is not backed by any newspaper 
advertising, its program can be 
yanked in two or three days or it 
can continue as long as 18 weeks, 
as did “The Golden Age of Com- 


edy.”’ Here’s how it worked during 
1959 to date: 
“Africa In Flames”... .5 days 
(Hoffberg) 
ee. sk eee 3 days 
(Brenner) 
| ~ FI Ev ccsccen 1 day 
(Famous 
“White Hunters”...... 7 days 
(Realart) 
“Uncover Girl”....... 7 days 
(Mishkin) 
“Naked Amazon”......7 days 
(Times) 
“Dark Biver’..........79 Gays 
(Times) 
“The Strollers”....... 7 days 
“Amazon Fury”....... 2 days 
~~ 6 days 
(Realart) 
“Parisian Follies...... 6 days 
(Kiaw) 
“Naked Man & Beast”. 6 days 
Hoffberg) 
“Round the World” 4 days 
Gold) 
“I Married Adventure”. 1 day 
Bell) 
“Walk Into Hell” 2 days 
Realart) 
“Blood of Bataan” 5 days 


(Brenner) 


“If a program attracts business, 
we keep it. - If it doesn’t we pull it 
out immediately,” said Norman El- 
son, head of the Embassy Theatre 
chain. “We're not stymied by 
previous commitments in newspa- 
per advertising.” 

Opened in 1928 as the first all- 
newsreel theatre in the world, basic 
newsreel show was, until three or 
four years ago, rounded out by a 
selection of shorts. However, El- 
son, who also operates the artie 

Continued on page 24) 
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NATHAN COHN UPPED 





He’s Veep and Board Member of 
Columbia Subsidiary 


Nathan Cohn, brother of the late 
Harry and Jack Cohn, has been 
elected a member of the board 
and a veepee of Columbia Pic- 
tures Realty Corp., a wholly owned 
subsidiary of Columbia 

Cohn, formerly New York divi- 
sion manager, was transferred to 
the homeoffice in an executive 
capacity last year, his duties being 
concerned with Col’s diversifica- 
tion plans. He has been affiliated 
with the company since 1924, when 
he was the N.Y. franchise holder 
for newly-formed distribution 
company. When Col absorbed the 
distribution system, he was named 
manager of the N.Y. office 

Among the holdings of the Col 
realty firm is the homeoffice build- 
on Fifth Ave 





British Letdown, 
No Tax Easement 


Lendon, April 7 

There was bitter disappoin‘ment 
among film industry leaders here 
today when the national budget 
failed to make any reference to ad- 
mission taxes There had been 
expectation that the 
Chancellor of the Exchequer would 
recognize the film business’ urgent 
need for tax relief. 

In fact, the industry 
ly pressed for complete 
of the tax 

The budget cut the tax on rec- 
ords from 60° back to 50°7. Some 
other tax relief also may help, but 
it'll be indirect and is considered 
inadequate 


Sheldon Reynolds to L.A. 


Producer-director Sheldon Rey- 
nolds, in New York from stays in 
London and Rome, is continuing 
on to the Coast for meetings with 
Gene Kelly, who's to partner with 
him in the production of “Lukar- 
dis” in Germany 

Lensing is set to start next fall 
with Romy Schneider the femme 
lead Opposite Kelly 


had strong- 
abolition 





~ National Boxoffice Survey 


Trade Still Big; ‘Sen Hot’ Ain Champion, ‘Rio’ 
2d, ‘Beauty’ 3d, ‘Life’ 4th, ‘Mansions’ 5th 


week after Easter but 
the holiday session 


the 
of 


It's 
some 


strength continues to be reflected | 


in this week's over-all total. And, 
too, numerous pix are holding up 
much better than expected. The 
Academy Awards telecast sloughed 
biz generally at the wickets over 
the country Monday (6) night. 

“Some Like It Hot" (UA) still is 
champ, the same as a week ago, 
with every indication that it will 
be a potent grosser for some 
weeks to come. “Rio Bravo” (WB) 
is holding on to second place, the 
same as last session. 

“Sleeping Beauty” (BV) again is 
finishing in third spot like last 
stanza. “Imitation of Life” (U) is 
capturing fourth money, with gen- 
erally smash to record showings 
in some 10 key cities covered by 
VARIETY. “Green Mansions” 
(M-G) is edging up to fifth spot. It 
was sixth last round. 

“Shaggy Dog” (BV), fifth a week 
ago, is winding up sixth. “South 
Seas Adventure” (Cinerama) will 
take seventh position as com- 
pared with ninth last week 
“Tempest” (Par) will be eighth. It 
was seventh last stanza 

“Sound and Fury” (20th) is push- 
ing up to ninth place. “Gigi” 
(M-G), not reflecting its nine Os- 
cars in this round to any extent, 


is finishing 10th. 
“Mating Game” (M-G) is land- 
jing in llth spot while “Auntie 


Mame” (WB) rounds out the Top 
12 “Windjammer” (NT), “South 
Pacific’ (Magna) and “Separate 
Tables” (U) are the runner-up pix. 
Like “Gigi,” current session does 
not refiect the Academy laurels 
taken by “Tables.” 

“Compulsion” (20th), 
bright newcomers, looks big open- 
ing week in N.Y. “No Room at 
Top” (Cont), also new, hit a new 
record on initial round in N.Y 
“Diary of Anne Frank” (20th) 
opening up sclidly in L.A. “Never 
Steal Anything Small” (U), dandy 
in Chi, looks fair in L.A. 

“Night of Quarter Moon” (M-G 
looms good in L.A. “Case of Dr. 
Laurent” ‘T-L) is good in Balti- 
more “Gidget” (Col), big in 
Seattle, shapes good in Minneapolis 
and okay in K.C. 

“House on Haunted Hill” (AA 
looks solid in Minneapolis. “Al 
Capone,” from same company, 
still is smash in second round at 
N.Y. Victoria. “My Uncle” (Cont) 
looms brisk in K.C. 

“Horse’s Mouth” 
in Chi and N_Y., 


one of the 


(Lopert), nice 
is rated good in 


Boston and Cleveland. “Black Or- 
chid” (Par) shapes fine in St. 
Louis and Balto. 

“Journey” (M-G), okay in Min- 
neapolis and Philly, is lusty in 
Toronto. “Defiant Ones” (UA) 


looms hotsy in Cincy. 
(Complete Boxoffice Reports on 
,| Pages 8-9) 


{ 





| arrange 
|} music for their films, 


| contract with either 


Washington, April 7. 

Dispute between two musicians’ 
labor groups is causing independ- 
ent motion picture producers to 
for foreign recorded 
the National 
Labor Relations Board has been 
told. 

Following the hearing Thursday 
(2), where all sides were given a 
chance to have their say, NLRB 
took under advisement for a later 
official decision the issue of 
whether to order a collective bar- 
gaining election among parttime 
musicians who play for about 70 
independent producers. 

The Musicians Guild of America 
wants the election. The AFL-CIO 
American Federation of Musicians, 
which formerly negotiated with 
independents, doesn't 

It was Gunther H 
ney for producer Stanley Kramer 
and other independents, who said 
producers are turning to foreign 


Schiff, attor- 


countries for their music As 
things now stand, he said, an in- 
dependent producer who signs a 


of the unions 
is subject to picketing which dis- 
rupts preduction 

Harry B. Swerdlow, counsel for 
the Musicians Guild, said a bar- 
gaining election would stop the 
labor troubles invo:ved 

But the AFM attorney, Stephen 
Schlossberg, said some musicians 
work as little as four hours a year 
for independent producers. making 
it highly difficult for NLRB to 
determine who is entitled to a vote 
in such a bargaining election 





Martin’s Tea-Leaf Reading 
Of Early Biz: ‘Invitation’ 
Potential, $7,000,000 


On the basis of eariy returns, 
Universal anticipates a domestic 
gross of more than $7,000,000 for 
“Invitation of Life,’ according to 
sales chief Henry H. “Hi” Martin. 
He expects that both the domestic 
and foreign gross will exceed “The 
Glenn Miller Story.” U’s previous 
top grosser. As a result of the b.o. 
power of the film, which is scoring 
heavily despite lukewarm reviews, 
it’s figured that Lana Turner will 
emerge with the largest fee ever 
received by a femme performer. 
Miss Turner's deal gives her 50° 
of the profits 

Surveys have indicated, accord- 
ing to Martin, that 70°o of audience 


for “Life” consists of women in 
the 24 to 48 age bracket. To reach 
the total audience potential, the 


film company is adding a teenage 
sell, taking advantage of the pres- 
ence in the cast of Sandra Dee, 
Susan Kohner and John Gavin. 
Martin disclosed that U is follow- 
ing a flexible policy in selling the 
picture and is not demanding 
locked bookings, but will allow 
theatres to play the picture as long 
as business holds up 

In commenting on the business 
being racked ‘up by “Life,”’ Martin 
declared that its important to 
have a number of big pictures 
around at the same time. He said 
each of the films displaying b.o. 
power at this time—‘Rio Bravo,” 
“Shaggy Dog.” “Some Like It Hot” 
and “Life’—were each contribut- 
ing to the other by getting people 
to a show, 

Rackmil in Jamaica 
Kingston, April 7. 

A cut of 35° in motion picture 
production in the United States has 
been predicted here by Milton 
Rackmil, president of Universal 

Rackmil, in Jamaica for a Uni- 
versal convention of its Caribbean 


sales managers, said the cutback 
was coming because the picture 
going public was becoming “selec- 
tive and snobbish.” 

As a result, the U. S. film in- 
dustry will slash its output to 
about 125 pix a year. 

Speaking for Universal, he said 


they had “a complete change of 
policy” and were mapping “a new 
(Continued on page 22 
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The World, The Flesh 
and Tike Devil 
(C’SCOPE) 


Atomic wipeout, three-charac- 
ter drama. Well-made. 








Hollywood, March 20. 
Metro release of Sol C. Siegel-HarBel 
Production. Stars Harry Belafonte, Inger 
Stevens, Mel Ferrer. Prefluced by George | 
Englund. Director-writer, 
Dougall; screen story by Ferinand Rey- 
her; suggested by a story by M. P. Shiel; 
eamera, Harold J. Marzorati; music, 
Miklos Rozsa; editor, Harold F. Kress. | 
Previewed at the studio, March 18, °59 
Running time, 95 MINS. | 
Ralph Burton Harry Belafonte 
Sarah Crandall dinger Stevens 
Benson Thacker Mel Ferrer 


“The World, The Flesh and The 
Devil” is a provocative three-char- 
acter story dealing with some per- 
tinant issues (racism, atomic de- 
struction) in a frame of suspense | 
melodrama. The Sol C. Siegel-Har- | 
Bel production is a thoughtful, | 
adult film, but it is also a superior | 
exploitation picture. With Harry | 
Belafonte top-starred, it should | 
have appeal on several counts, and | 
collectively do well. George Eng- 
lund produced. 

Ranald MacDougall, who di- 
rected his own screenplay ‘based 
on an ancient novel), has left a few 
holes in his story, but deliberately. 
This is not a science-fiction story 
where every odd point has to be 
entirely cleared up. It is a philo- 
sophical querying, a “what if?” 
tale. So the few still unraveled 
story threads at the film's conclu- 
sion, while possibly puzzling, are 
rather intriguing than annoying. 

There is no relation between 
this film and any previous one of 
similar title. 

Belafonte is a coal miner who 
fights his way out of a wrecked 
Pennsylvania shaft to find himself 
apparently alone in a devastated 
world. He takes off for New York 
and finds there the same situation. 
Through Civil Defense posters, and 
later by play-back of a radio sta- 
tion tape, it is learned that the des- 
olation was caused by atomic war- 
fare. 

After about a third of the film, 
Inger Stevens turns up, spared be- 
cause she was in a decompression 
chamber when the bombs burst. 
Near the ending, in the last half- 
hour or so, Mel Ferrer arrives in 
a small power boat from a fishing 
expedition. His survival is less ade- 
quately explained. 

There is, first. the question of 
survival beyond the bomb. For this, 
there is full and interesting de- 
velopment of methods by which 
Belafonte restores a semblance of 
civilized amenities. This “Robinson 
Crusoe” approach, in the heart of 
Manhattan, is dramatically fruit- 
ful and often amusing. 

With the arrival of Miss Stevens 
in Belafonte’s world, there arises 
the obvious issue of survival be- 
yond their immediate selves, via 
procreation. Ironically, since at the 
time they seem to be the only two 
persons alive in the world, racial 
purity raises its head. This issue is 
further complicated when Ferrer 
makes his appearance. 

Although, overall the film is en- 
grossing, it gets curiously less ef- 
fective as additional survivors turn 
up. When Belafonte is entirely 
alone on the screen for the first 
one-third of the film, and virtually 
alone for the first half, the semi- 
documentary style keeps the film 
crisp and credible. Perhaps it is in | 
the handling of the problems 
brought on by Miss Stevens’ ap- 
pearance and Ferrer’s that the let- 
down comes. 

It is not clear in the relation- 
ship between Belafonte and Miss 
Stevens whether they are kept 
apart by her prejudice of his un- 
founded fear that such an attitude 
might exist. Ferrer’s character is 
unsatisfying. He seems to be a 
racist of sorts, but how virulent 
isn't entirely clarified. MacDougall 
is justified in leaving the future 
obscure, but the characters could 
have been more firm. 

At the end, the three walk off 
hand-in-hand, knowing then that 
elsewhere others, too, survive. 
They are united, apparently, in a 
decision to begin life again al- 
though it isn’t really settled about 
who gets whom. There is the sus- 
picion, too, that life in the brave 
new world is likely to contain more 
than vestiges of the tired, old one. 

MacDougall shot a great deal of 
the film in Manhattan, and the 
realism (and the pains taken to 
achieve it) pay off. CinemaScope’s 
horizontal dimensions do not lend 
themselves particularly to sky- 
scraper compositions, but camera- 
man Harold J. Marzorati takes full 
advantage of the empty, echoing | 
streets and the peculiar spirit of 
a city deserted. New Yorkers might 
complain, however, that their geog- 
raphy is a little mixed up, but this 
is of small consequence. Photog- 
raphy is of great value in this film 
especially in the early portions, ' 





where Belafonte is alone, and Mar- 
zorati achieves some eerie effects. 

Belafonte is very fine, contribut- 
ing variety and pace often by the 
subtle play of his moods alone. 





Miss Stevens is appealing despite | 


the somewhat diffused nature of 
her character. Ferrer is the least 
satisfactory, perhaps because of 
uncertainty about his role. 

It’s not easy to say some impor- 
tant things and say them in the 
framework of melodrama, but Mac- 
Dougall’s screenplay doesn't strike 
a false note. Miklos Rozsa'’s music 
is a very gentle counterpoint to 
the mood and action, and Franklin 
Milton’s sound (and the lack of it) 
is another asset. Powe. 





Count Your Blessings 
(C’SCOPE-COLOR) 


French versus English view- 
point on amour. Pleasantly 
presented but lacking in solid 
b.o. values. Names of Deborah 
Kerr, Maurice Chevalier and 
Rossano Brazzi should help. 





Metro release of Karl Tunberg produc- 
tion. Stars Deborah Kerr, Maurice Cheva- 
lier and Rossano Brazzi. Directed by Jean 
Negulesco. Screenplay, Tunberg, based 
on Nancy Mitford’s novel, “The Blessing’’; 
camera (C’Scope-Metrocolor), Milton Kras- 
ner and George J. Folsey; editor, Harold 
F. Kress. Previewed in New York, March 
25, 59. Running time, 102 MINS 
Grace Allingham Deborzh Kerr 
Charles-Edouard de Valhubert Rossano 


Brazzi 
Due de St. Cloud ..- Maurice Chevalier 


Sigismond (Sigi) Martin Stephens 
Sir Conrad Allingham Ronald Squire 
.. Rarer Mena Washbourne 
Albertine : Patricia Medina 


Hugh Palgrave . 
Guide 
John 


Tom Heimore 
Steven Geray 
Lumsden Hare 





“Count Your Blessings” adds up 
to a slight story, garnished by ex- 
quisite interior sets of millionaire 
households and colorful outdoor 
excursions of London, Paris and 
their environs. These garnishments 
may offer a vicarious thrill to the 
housewife confined to a three-room 
city apartment, but all production 
values and a wisp of a story do not 
make for sock boxoffice in today’s 
highly competitive market. The 
names of Deborah Kerr, Maurice 
Chevalier and Rossano Brazzi may 
prove of some value in overcoming 
the negative aspects. 

The Karl Tunberg screenplay, 
based on Nancy Mitford's piquant 
novel, “The Blessing.” is dedicated 
to the idea that a Frenchman is 
something special when it comes 
to amour and sex. And the story 
further contends that an English- 
woman, accustomed to different 
moral values, must learn to accept 
her husband’s extra-curricular ac- 
tivities as long as she is the num- 
ber one femme on his list. It’s 
questionable how many American 
women are willing to accept this 
premise. Say, to be snorting, 2% 

The story is leisurely in getting 
started. As a World War II aviator, 
Brazzi woos, weds and impregnates 
Miss Kerr and goes back to war 
after a three-day honeymoon. It is 
some nine years before Brazzi re- 
appears, having taken off—much 
in the fashion of a modern Ulysses 
—to fight France’s little wars at 
such places as Lebanon, Dien- 
benphu and Algeria. On reclaiming 
his patient wife and precious Eng- 
lish-educated son, he moves his 
family to his ancestral home in 
Paris. 

At this point. the problem of the 
other women begins, causing do- 
mestic spats and an eventual sepa- 
ration, extended by the machina- 
tions of nine-year-old Sigi who 
enjoys the individual attention he 
receives from both parents as he 
hops hack and forth across the 
channel. Sigi’s conscience, how- 
ever, gets the best of him and 
fearing exposure and punishment 
runs away while visiting his father 
in Paris. The incident serves to 
reunite his parents. 

Maurice Chevalier is cast in the 
familiar role of the kindly uncle 
who tries his best to present the 
French viewpoint to his nephew's 
wife. It’s a non-simging role for 
Chevalier, but he carries it off with 
his usual aplomb. Miss Kerr, as the 
daughter of a member of Parlia- 
ment, turns in a fine performance 
as the Englishwoman confronted 
with French moral values. Brazzi 
is suave and dashing as the roving- 
eye French millionaire. Martin 
Stephens, as their nine-year-old 
son, is excellent. Good perform- 
ances are rendered by Tom Hel- 
more, as a disappointed but stead- 
fast suitor; Ronald Squire, as Miss 
Kerr’s father; Mona Washbourne 
as a grumpy governess, and Patrica 
Medina, as Brazzi’s mistress. 

Jean Negulesco guides his 
charges competetently, but he’s 
handicapped by the _ slow-paced 
yarn. Cameramen Milton Krasner 


| 


Island ef Lost Wemen 


Routine tropical isle melo- 
drama okay fer program situa- 
tions. 


Hollywood, April 3. 
Warner Bros. release of Albert J. Cohen 
production. Stars Jeff Richards, Venetia 
Stevenson, John Smith, Diane Jergens, 
June Blair; features Alan Napier. Di- 


rected by Frank W. Tuttle. Screenplay, | 


Ray Buffum, based on story by Prescott 
Chaplain; camera, John Seitz; editor, Ro- 


land Gross; music, Raoul Kraushaar. Pre- 





Rank’s wooing of the Teutonic mar- 
ket, brings charm to a role which 
could easily have been played by 
British actor. Yvonne Mitchell 
makes a brief but effective appear- 
ance as the murdered woman. 
Marne Maitland, Anthony Dawson, 
Megs Jenkins and Meredith Ed- 
wards also score in small, but 
well-written roles. 

Lee Thompson and his camera- 
man, Erie Cross, capture the dock- 
land area of Cardiff arrestingly. 
The screenplay by John Hawkes- 
worth and Shelley Smith is taut 
and literate. “Tiger Bay” is no 
blockbuster but it is plausible and 


holding. Looks like a worthwhile 
booking. Rich. 


viewed April 1, ’59. Running time, 66 
MINS. 

Mark Bradley ........ Jeff Richards 
Venus ..seeeees. Venetia Stevenson 
eS re ohn Smith 
Urana ..Diane Jergens 
Mercuria .. dune Blair 
Dr. Lujan ..Alan Napier 
| McBain ... Gaven Muir | 
Garland ..George Brand 


and George J. Folsey have etched | 


eye-catching sights with their 
CinemaScope-Metrocolor camera 
as they range through lush homes 


}and Paris and London streets. 


Overall “Count Your Blessings” 
can be termed a pleasant entry, 
but it lacks the sock ingredients 
that spell success today. Holl. 


} 





“Island of Lost Women” carries 
the 


provide okay entertainment for 
the program trade. Film’s compar- 
atively short length should enable 
handy packaging. 

The Albert J. Cohen production 
for Alan Ladd’s Jaguar indie outfit 
unfolds on the tiny uncharted 
island in the Pacific where Jeff 
Richards, an American radio com- 
mentator, and John Smith, his 
pilot, make an emergency landing 
en route to Australia. Only inhabit- 
ants are Alan Napier, a brilliant 
atomic scientist who has taken 
refuge there with his family, con- 
vinced the world is mad and bound 
for certain destruction, and his 


three daughters, who have never | 


seen a man before. Contact with 
the outer world, however, has been 
maintained via radio and scientist's 
large library. 

Conflict rises between scientist 
and the Americans after Napier 
learns Richards has discovered his 
identity and will report it when he 
leaves the island. To avoid this, 
Napier destroys the plane, leaving 
Americans stranded. The daugh- 
ters try to help in the secret build- 
ing of a raft, but before it is fin- 
ished certain atomic experiments 
being conducted by scientist cause 
an explosion. The explosion is re- 
corded in Australia, which leads to 
party’s eventual rescue 

Direction by Frank W. Tuttle of 
Ray Buffum’s screenplay is lei- 
surely but te the point, and he 
gets satisfactory if standard per- 
formances from cast. Richards and 
Smith play their roles easily and 
Napier is good in a straight char- 
acter ‘he’s not the mad scientist 
as usually happens in this type of 
yarn). Femme trio is portrayed 
charmingly—and in brief attire— 
by Venetia Stevenson, Diane Jer- 
gens and June Blair. 

Technical credits stack up well, 
including John Seitz’ photography, 
Roland Gross’ editing, Jack Collis’ 
art direction and music score by 





Raoul Kraushaar. Whit. 
Tiger Bay 
(BRITISH) 

Effective crime yarn with a 

standout performance by a 

new youngster, 12-year-old 


Hayley Mills; worthwhile book- 
ing for pop audiences. 





London, March 21. 
Rank release of a Julian Wintle-Leslie 
Parkyn production. Stars John Mills and 
Horst Buchholz Directed by J. Lee 
Thompson. Screenplay, John Hawkesworth 


and Shelley Smith: camera, Eric Cross; 
editor, Sidney Havers; music, Laurie 
Johnson. At Leicester Square Theatre, 
London. Running time, 105 MINS. 

Supt. Graham John Mills 
Korchinsky ......... Horst Buchholz 
Ee ce ee Hayley Mills 
a ee Yvonne Mitchell 
Mrs. Philips Megs Jenkins 
Barclay P Anthony Dawson 
Det. Sergeant Harvey ... George Selway 
Christine Shari 


ec George Pastell 
Paul Stassino 


“Poloma” Captain 
“Poloma” ist Officer 
5s 


Dr. Dz Marne Maitland 
P. C. Williams .. Meredith Edwards 
Mrs. Williams Marianne Stone 
Mrs. Parry Rachel Thomas 


Choirmaster 
Inspector Bridges 


: Kenneth Griffith 
Christopher Rhodes 


A disarming, snub-nosed young- 
ster makes her debut in “Tiger 
Bay,” and registers a sock impact. 
She is Hayley Hills, 12-year-old 
daughter of actor John Mills, star 
of the film. Young Miss Mills gives 
a lift to a pic which, anyway, stacks 
up as a lively piece of drama. It 
has been smoothly directed by J. 
Lee Thompson, is sharply cut and 
slickly lensed. The main snag is 
that, apart from John Mills, it has 
no names with marquee appeal. 

This story concerns a Polish sea- 
man who, returning from a voyage, 
finds that his mistress has moved 
in with another man. In a burst 
of anger he kills her. The slaying 
is witnessed by the child who also 
rescues the gun. She is a lonely 
youngster whose attachment for the 
killer seriously complicates the 
police investigations. 

Apart from the child, who ap- 
pears to have a great career ahead 
of her, there are a number of 
other sound performances. Mills 
is authoritative as the de 
tective while Horst Buchholz, a 
German actor pulled in to boost 


familiar theme of a plane | 
forced down on a tropical isle, but | 
has been well enough handled to | 


‘La Femme et le Pantin 
(The Woman and the Puppet) 
(FRENCH; DYALISCOPE; 
COLOR) 

Paris, March 29. 

of Gray-Dear-Progefi- 
Pathe production. Stars Brigitte Bardot, 
Antonio Vilar; features Dario Moreno, 
Michel Roux, Jacques Mauclair, Lila Ked- 
rova, Espanita Cortez, Jess Hahn. Di- 
rected by Julien Duvivier. Screenplay, 


Pather release 


Jean Aurenche, Albert Valentin fram 
novel by Pierre Louys; dialog, Marcel 
Achard; camera (Eastmancolor), Roger 
Hubert; editor, Jacqueline Sadoul. At 
Berlitz, Paris. Running time, 100 MINS. 
Eva . Brigitte Bardot 
Don Mateo Antonio Vilar 
AvabahHlas ....<cccece Dario Moreno 
RUE ..... hcvasncweensaia Michel Roux 
MarchaenG. ..ccoccvasesse Jacques Mauclair 
Maria Espanita Cortez 
Sydney Jess Hahn 
Berthier Daniel Ivernel 

Another Brigitte Bardot opus 


which shapes as a good possibility 
for Yank playoff dates, with dub- 
bing in order. United Artists has 
this. for the U.S. via a production 
investment. B.B. is par in this 
vehicle because she does many of 
the same things that made her an 
American boxoffice bet in the first 
place. 

She is a free-wheeling lass who 
roams the streets of Seville in 
Spain upsetting all the men. A 
rich man gets the bug and leaves 
his home, his wife and money to 
follow her with a ragged dance 
troupe. But she fights off his fa- 
vors, while leading him on, until 
his public humiliation makes her 
feel they are equal. Then she 
finally takes him up to her place. 

Pic has overtones of the Mar- 
lene Dietrich German pic, “The 
Blue Angel.” Now, this yarn ap- 
pears somewhat old - fashioned 
though brought up to date. 

Yarn has B.B. as the daughter 


of a French collaborator. This ex- 
plains here presence in Spain. 
Miss Bardot exudes that nubile, 


girl-woman quality and appears 
skimpily dressed, does a semi-nude 
dance, and displays her, by now 
familiar physical qualities. Her 
acting still leaves something to be 
desired but she still can talk with 
her body which seems to suffice. 

Director Julien Duvivier gets 
some good local color into this and 
tells the tale of passion com- 
| petently. 
like process, in good color, this 
will hinge on B.B.’s continued pop- 
ularity in the U.S. It could not 
stand on its own very well without 
it, which calls for exploitation. 





Mosk. 
| Bobosse 
| (FRENCH) 
Paris, April 7. 
Paramount release of Editions Cine- 
graphique Preduction Stars Franccis 


Perier, Micheline Presle; features Jacques 
Jouanneau, Armande Navarre, Jean Tis- 
sier, Jacques Dufilho. Directed by Etienne 
Perier. Screenplay, Sherban Sidery, Fred- 
eric Grendel, Perier from play by Andre 
Roussin; camera, Roger Fellous; editor, 
Robert Isnardon. At Mercury, Paris. Run- 
ning time, 95 MINS. 


Bobosse Francois Perier 
BOGE .... + scccsenees Micheline Presle 
Anne-Marie ......+-. Armande Navarre 
Hagar .....--ccccces Jacques Jouanneau 
Uncle ses Jean Tissier 


Minouche Elisabeth Manet 


A popular play, with the pop 


actor who created the role original- | 


ly, Francois Perier, this looks to 
be well received here. But it looms 
somewhat talky and lightweight for 
the foreign market. 

Yarn reveals an actor back home 
one night with his fellow thesps 
discussing the play and insisting he 


is not like the character he portrays | 


in real life. But, like the play, his 
wife has ankled and he gets drunk. 
In his intoxicated dream he gives 
}out with a monolog to a judge and 
|jury, all played by himself, ex- 


| plaining why he killed his wife. | 


Next day he ruins the play, but 
there is a happy ending as his wife 
comes back. 


Perier, the actor, sagely brings | 


| Out the differences in his stage and 
|real personalities. But 

Perier, the director and no kin, 

has been content to rely on the 

legiter and it shows up its stage 
}sources too clearly. There are 
|some comic scenes but the wordi- 
| ness makes this primarily for special 
| slotting abroad. Technical credits 
| are fine as is the remainder of the 
} cast. Mosk. 


Done in a CinemaScope- | 


Etienne | 


Die Trapp Familie in 
Amerika 

(The Trapp Family in America) 
(GERMAN—SONGS—COLOR) 
Berlin, March 31. 
of Divina production. 
Leuwerik; features Hans 
Holt, Josef Meinrad, Wolfgang Wahl. 
Directed by Wolfgang Liebeneiner. 
Screenplay, Herbert Reinecker, based on 
memories by Baroness Maria von Trapp; 
camera (Eastmancolor), Werner Krein; 
music, Franz Grothe; sets, Robert Herlth 
and Gottfried Will. At Zoo Palast, Ber- 
lin. Running time, 105 MINS 
Baroness Maria von Trapp 

Ruth Leuwerik 

3 ms Holt 

Josef Meinrad 
: Wolfgang Wahl 
. Adrienne Gessner * 


Gloria release 
Stars Ruth 


Baron Trapp 

Dr. Wasner 
Patrick 

Mrs. Hammerfield 


| This sequel to “Trapp 
| Family,” one of the biggest Ger- 
;man post-war grossers. It falls 
| considerably short of the original 
| although this one cost much less. 
| Put the blame on an overly sen- 
timental and a superficially writ- 
ten story which stands in sharp 
contrast to the slick adaptation 
job of the first pic. Large part of 

the sequel was shot in the U.S. 

(mostly N. Y.) but remarkably lit- 

tle happens in this portion. The 
whole story could have been told 

in an hour instead of 105 minutes. 

This sequel likely won't bring 
as much money as the original. 
Costs allegedly came up to more 
than $2,000,000 D-Marks ‘with a 
substantial percentage left in the 
U.S.), which is nearly too much for 
a German production. It’s a fam- 

ily picture which, skilfully exploit- 
ed, could be given some USS. 
chances. Those who don't mind an 
overdose of sentiment may take a 
fancy to it. 

First portion shows Ruth Leu- 
werik, former novice, being as- 
signed to take care of the children 
of Baron von Trapp and eventually 
marrying the widower. The anti- 
Nazi family fled Austria when Hit- 
ler’s “Anschluss” took place. Now 
in America, we see the Trapps try- 
ing to make an earnest living via 
their vocal group. They have it 
tough finding audiences and one 
disappointment follows the other. 
Very late they realize that it’s their 
program that fails to click. So they 
go over to something more pop- 
ular (“Tales of Viennese Woods” 
and so) and now they become suc- 
cessful. 

Ruth Leuwerik, just decorated 
with the German Bambi award, is 
again the moving spirit of this 
film. She possesses the kind of 
charm that appeals to most audi- 
ences. Sensitive actress is defi- 
nitely an ideal cast for her role 
of Baroness Trapp. Liebeneiner’s 
direction is okay. Of better qual- 
ity are pic’s technical standards, 
particularly Werner Krien’s East- 
mancolor lensing. There are quite 
a number of both interesting and 
beautiful shots of U.S. localities. 

Hans. 


is the 


Le Grand Chef 
(The Big Chief) 
(FRENCH) 
Paris, April 7. 

Gaumont release of Gibe-Franco Lon- 
don Film productien. Stars Fernandel, 
Gino Gervi; features Papouf. Directed 
by Henri Vernueil. Screenplay, Henri 
Troyat, Jean Manse, Verneuil from short 
story by O. Henry; camera, Roger Huberts 


editor, Borys Lewin. At Biarritz, Paris, 
Running time, 105 MINS. 

Antoine : Fernandel 
ON ae . Gino Cervi 
OO ae ; . Papouf 
Father . Jean-Jacques Delbo 
Mother . Noelle Norman 
Butler Georgres Chamarat 


A French adaptation of O. Hen- 
ry’s short story about the two 
harassed kidnapers who become the 
victims of their hostage and have 
to pay his parents to get them to 
take him back, is one of the bet- 
ter recent Fernandel comedies. 

Teamed here with Gino Cervi, 
with whom he made the popu- 
lar “Don Camillo” series, this 
may have good chances locally and 
abroad on its general entertain- 
ment values and the Fernandel 
name. 

Two car washers, to buy their 
own garage, decide to kidnap a 
rich man’s son. The kid is spirited 
to their apartment when Fernandel 
| dresses like an Indian which is the 
kid’s favorite pastime. The kid 
then proceeds to make life a hell 
on wheels for the kidnapers. 

Fernandel has some comic mo- 
ments whi'e Gino Cervi is the per- 
fect foil as the main victim of the 
brat, expertly played by Papouf. 
Director Henri Verneuil has not 
quite gottén the right balance in 
| the comedy moments. Technical 
credits are good. Despite some 
slow spots, this has enough yocks 
for general chances abroad. 

Mosk. 





In Minneapolis in an area where 
jtwo theatres in the earliest clear- 
| ance slot, 28 days, were bidding 
| competitively, “Inn of the Sixth 

Happiness” (20th) was awarded to 
the St. Louis Park. The other 
bidder was the Suburban World. 











on. 
ans 
hl. 
er. 
on 
PP: 
n3 
Ith 
er- 


ne 


e 
g 
h 
o 
r 





Wednesday, April 8, 1959 


VARIETY 


PICTURES 7 





CENSORSHIP BY U.S. CUSTOMS 








State Not Refunding Censor Fees 


Harrisburg, April 7. 

An appeal by Screen Productions, Philadelphia, and Boxoffice 
Pictures Inc., also of Philly, to have the State Board of Fir ance 
and Revenue repay $11,506 as their proportionate share in main- 
taining the former State Board of Motion Picture Censors has been 
dismissed by Judge Homer L. Kreider, Commonwealth Court here. 

Screen Productions had asked for the return of $2,942.25 for the 
period covering 1948 and 1931, while Boxoffice Pictures Inc., 
sought $8,564 for 1947-1951. 

The Board, which had been maintained in Pennsylvania at the 
expense of motion picture firms, was declared unconstitutional in 
1956 by the Supreme Court. Judge Kreider, in his ruling, upheld 
a contention by the Board of Finance and Revenue that the claim 
for refund was too late because it was not filed within five years of 
payment. 











Aaron Rosenberg, Architect of Others 


Participation, Not in It Himself 





By HANK WERBA 
Madrid, April 7. 

Future historians of the film 
business may refer to producer 
Aaron Rosenberg as “the man who 
dared.” For it was Rosenberg who 
originated the profit participation 
type of deal for stars. Yet, he has 
the contradictory record of having 
made 45 films, each averaging $3,- 
000,000 in gross, on a straight-sal- 
ary basis, with no participation. 

Rosenberg is in Spain helming 
“It Started with a Kiss” for Metro, 
admits his non-percentage contract 
was one of the reasons he left Uni- 
versal for Culver City. He adds 
Metro’s slick world distribution 
set-up as further explanation for 
the move-over. 

Now heading his own company, 
Arcola Pictures, in a six-feature 
pact with Metro, Rosenberg says 
his “Winchester 73” for U in 1950, 
proved a windfall innovation for 
James Stewart who garnered 50% 
of the producer's net. From then 
on the industry was saddled with 
actor demands for gross and net 
percentages. 

But Stewart and others who fol- 
lowed justified the procedure by 
waiving salaries to speculate on 
profit-sharing: Today, producer 
points out, the pattern of ceiling 
guarantees against percentages has 
stretched to outrageous propor- 
tions and only the concerted pro- 
ducer refusal to contract stars on 
sky’s-the-limit terms can shrink 
the “Winchester 73” golom back 
to normal head size. 

Studios can also sidetrack pew 
centage terms “indispensable” b.o. 
stars are asking by accelerating the 
buildup of young payroll talent. 
The industry as a whole, he feels, 
must face the problem of mount- 
ing costs and screensubject scarci- 
ty — particularly in the present 
state of towering competition for 
moviegoer trade. Without ade- 
quate remedy, the industry's down- 
skid could hit bottom in about five 
years. 

Rosenberg’s unexpected but 
heartening discovering in the 
Spanish film capital for his first 
venture on the Continent, is film- 
maker—filmgoer awareness of pro- 
ducer and director stature in the 
industry, with consequent recogni- 
tion so seemingly difficult to come 
by back home. 

One of the least publicized pro- 
ducers, he nonetheless has credit 
titles on pix like “Winchester 73,” 
“Bend of the River,” “World in 
His Arms,” “Gunsmoke,” “Thun- 
der Bay,” “Glenn Miller Story” 
(11 million gross), “Saskatchewan,” 
“To Hell and Back” (nine million 
gross). “Six Bridges toe Cross” 
(started Tony Curtis), “Joe But- 
terfly,’ “Iron Man” (propelled 
Rock Hudson), 
Land.” “The Great Man” and 
“Never Steal Anything Smalk,” 


Col Takes ‘Verboten’ 


Columbia has acquired the US. 
and Canadian distribution rights to 
“Verboten” from RKO Radio Pic- 
tures. The Samuel Fuller produc- 
tion is slated for a June release. 

Cast numbers James Best, Susan 
Cummings and Tom _ Pittman. 
Fuller preduced and directed from 
his own screenplay. 


oc 


PENNSY ‘RE-WORDS’ 
IN CENSOR LAW TRY 


Harrisburg, April 7. 

A bipartisan bill, which would 
revive the old Pennsylvania State 
Board of Censors has been intro- | 
duced in the House here. In“order 
to come within the State Constitu- 
tion, the new bill substitutes the 
word “disapproval” for “approval.” 

Action was taken as a result of a 
Supreme Court ruling which abol- 
ished the old board in 1956 on the 
grounds it was acting illegally in 
banning films. 

The new measure would make it 
unlawful “to exhibit to certain 
minors or for such minors to at- 
tend disapproved exhibitions.” The 
disapproved stamp would be used 
on those pictures the board de- 
cides are “obscene or incite to 
crimes of violence or advocate the 
use of narcotics or habit-forming 
drugs.” 

Bill is sponsored by Reps. Marian 
E. Markley, Kathryn Pashley, 
Philip Lopresti and Marion L 
Munley. 


20th-Fox Settles 
With Publicists 


The N.Y. Screen Publicists Guild 
and 20th-Fox reached an agree- 








“Walk the Proud | 


ment yesterday (Tues.) on a wage 
|increase for senior publicists. The 
|deal, concluded after a month of 
|quite bitter negotiations, provides 

or a 6% across-the-board hike for 
jthe seniors, with a minimum of 
$10 per person and ranging up to 
as high as $16. In addition, 20th 
agreed to raise the senior publicist 


|minimum wage to $155 from 
| $140.50. 
| The increase in the minimum, 


according to the Guild, marks the 
first step in its fight to reach parity 
with Coast senior publicists who 
receive $210. 


| pany to settle with the Guild under 
| terms of the wage reopening clause 
in the current pact. 


JUNE LIABILITIES OF 
“MAGNA PROMPT ACTION 


In order to meet liabilities due 
on June 1, Magna Theatre Corp. 
will have to refinance. For this 
purpose, the company called a 
special stockholders meeting in 
N. Y. last week and was authorized 
to increase the number of outstand- 
ing shares from 2,321,000 to 4,025,- 
| 000. Stockholders also waived their 
preemptive rights to the newly-is- 
| sued shares. 

Magna's exact plans for refinanc- 
ing were not disclosed. The de- 
benture debt to be met June 1 runs 
| to about $4,000,000. Not all of the 

newly authorized shares will be 
needed for the refinancing, which 
;may be accomplished via the is- 
suance of new debentures. It’s pos- 
sible that, on the shares not used, 
| stockholders will be given the right 
|! to purchase. 

| Of the newly authorized 4,025,- 
(Continued on page 22) 








Twentieth became the first com- | 


FRENCH FILMS 
sINGLED QUT 


By FRED HIFT 


French film producers should 
unite and take action against “ar- 
bitrary censorship” on the part of 
U.S. Customs, Jacques Bar said in 
N. Y. last week. 

The French producer reported 
how his “La Loi,” starring Gina 
Lollobrigida, had been held up 
|by Customs for several weeks. 
;Customs first termed seven reels 
objectionable. This was later re- 
| duced to just two scenes in a single 


} 





reel. Bar and his U. S. rep, Lee | 


Steiner, agreed to the cuts and the 
picture has now been released. 

The bit Customs objects to as 
“obscene” involves Yves Montand 
placing his head against Miss Lollo- 
brigida’s (covered) bosom. Imme- 
diately thereafter, the girl attacks 
him with a knife. “In France, 
the film was approved even for 
children,” Bar noted. 

“La Loi” is one of several im- 


| ports to run into trouble with Cus- 


toms “censorship.” Another French 
film, “Les Amants,” hasn't cleared 
yet and “En Cas de Malheur” also 
had trouble. Importers charge the 
Customs censorship, functioning 
under Irving Fishman, Deputy Col- 


lector of Customs, goes beyond the | 


limits of the law, which provides 
only that “lewd and obscene” ma- 


terial can be kept out of the coun- | 


try. It’s maintained that this 


language is too vague to be enforce- 


able under the definition of con- 
stitutional censorship statutes laid 
down by the Courts. 

Bar said that publicity given a 
film’s troubles with the censors 
hurt the picture because it’s then 
automatically assumed that the 
film was cut to ribbons, and this 
gives the distributors an edge in 
negotiations. 

Attempt would be made to seek 
a more reasonable application of 
Customs rules, Bar said, noting that 
this might be most effectively done 
on the diplomatic level. He said 


| Jacques Flaud, head of the Centre 


National du Cinematografie, was 
aware of the problem. However, 
Bar said, the producers themselves 
“will have to establish the limits 
under which we can get by.” 
Some producers are now shoot- 


ing “protection” scenes for the 
States. This was done for “En 
Cas de Malheur” (In Case of 


Emergency) the Kingsley-Interna- 
tional release, which has a scene 
showing Brigitte Bardot running 
into the room split-naked. For 
the States, she comes out wrapped 
in a towel. Even that briefie ran 
into objections. 


Variety Clubs’ Aid For 
Kids in ’58: $2,700,000; 
Golden Calls Tent Roll 


Las Vegas, April 7. 
The more than 9,000 showmen 
who comprise the membership of 
Variety Clubs International raised 
and contributed over $2,700,000 
during 1958 in behalf of handi- 





| capped and underprivileged chil- 
| dren, it was reported to the or- 


ganization’s annual convention to- 
day (Tues.) by International Heart 


Chairman Nathan D. Golden of | 


Dept. of Commerce, Washington. 

This sum, Golden added, directly 
benefited more than 153,000 per- 
sons and countless others were 
aided indirectly through the varied 
activities of Variety’s 46 Tents in 
this country and abroad. The 
Heart Chairman pointed out that 
the 1958 humanitarian expendi- 
tures substantially boosted the 
more than $75,000,000 which 
Variety Clubs International have 
raised and contributed since the 
organization was formed in 1928 

Golden revi-wed the individual 
activities of n..ny of the Variety 
Tents on behalf of the health and 
welfare of children. He indicated 
that the organization has a num- 
ber of plans for the future en- 
largement of its objectives and for 
the adoption of a new program 
to meet the needs of communities 
| where Variety clubs are located. 





Of Terms; 


“DR. LAURENT’ AD NIX 
FRETS CHI IMPORTERS 


Chicago, April 7. 

Increasingly quixotic (as show- 
men see it) behavior of Windy City 
newspapers re filmpage advertising 
was evidenced again last week with 
disclosure the Tribune had nixed 
blurbs for Trans-Lux’ “Case of Dr. 
Laurent,” which deals with child- 
birth. Only a few weeks earlier, 
same sheet peremptorily yanked 
all paid mentions of another im- 
port, Brigitte Bardot-starring “Girl 
in the Bikini.” 

Paper's veto, with no explana- 
tion, prompted Trans-Lux to post- 
pone pic's first break here in some 
30-odd nabehouses. Situation ap- 
pears resolving, however, with 
Trib now understood willing to 
carry “Laurent” ads with some 
| modifications. George Regan, T-L 
topper here, said the Trib was first 
gazette approached on ads, and 
}that he didn’t query three other 
dailies when he learned the Trib’s 
position 

Situation has led some tradesters 
to speculate if ad departments are 
out to harass imoprt product espe- 
| cially, probably prodded by behind 
scenes bluenose pressure. 

“Laurent” first was banned here, 
|but has since been okayed for 
adults after the city backed down 
when Trans-Lux initiated suit 


36%, in Color, 8, 
Tops Previous Yr. 


The trend away from col® and 
towards black-and-white in films 
was reversed in 1958. 

Out of a total of 288 pictures ap- 
proved last year by the Production 
Code Administration, 183 or 63.5°7 
were in black-and-write and 104 
(36.1°°) were in color. One had 
both b & w and color. 

In 1957, with 380 films approved 
68.1° were in b & w and 
were tinters. Again, one 
both. 

Swing back to color is explained 
via the determination to make 
films as big and as attractive as 
possible. Though it’s considerably 
more expensive, color is being used 
|}more to accent the kind of values 
which television can't provide. Yet 
producers are giving more consid- 
eration to the type of subject mat- 
ter involved. Thus a George Stev- 
ens determined to shoot “Diary of 
Anne Frank” in black-and-white 
and Darry! Zanuck Jr. did likewise 
on “Compulsion” to preserve the 
essentially sombre qualities of the 
stories. 


SCHLAIFER AD AGENCY 
EXPANDS U ACCOUNT 


Pollywood., April 7 

Charles Schlaifer Advertising 
Agency, which has been handling 
Universal's national advertising 
since Cunningham & Walsh was 
dropped a few months ago, will 
take over the bulk of U's advertis- 
ing within a few weeks. This will 
include art work, creative adver- 
tising and production detail, which 
in the past has been the function 
of the studio art department 

Agency, which up to now hasn't 
had a Coast office, will headquarter 
on the U lot and set up a staff of 
approximately 15, supervised by 
James Raker, former U ad dept 
manager now at Walt Disney's, As 
many as possible of U's present art 
|dept. will be absorbed into the 
Coast office. Executive staff head- 
ed by U v.p. David A. Lipton will 
continue at studio. 

Schlaifer plans are understood 
also to include taking over other 
'Coast motion picture accounts. 











31.6°° | 
film had 


Censor May Cut Out the Come-On, 
So U.S. Importers Want ‘Review 


Bardot as Example 


+ Exhibitors are beginning to use 


censorship of foreign films as a 
| bargaining point in their deals with 
| the distributors. 

Reasoning is that if a deal is 
made prior to submission of a pic- 
ture—as it sometimes is—the cen- 
sors are apt to scissor the very 
scenes which, via their sex appeal, 
were figured to “make” the pic- 
ture in a given situation 

Recent instance involved a $100,- 
000 guarantee offered by Jean 
Goldwurm for the Brigitte Bardot 
film, “En Cas de Maiheur” (In Case 
of Emergency). yoldwurm first 
offered the guarantee to get the 
picture for his Little Carnegie 


Theatre, N. Y. The N. Y. censor 
then insisted on some cuts 
Goldwurm subsequently turned 


around and asked for a reduction 
in terms. Producer Raoul Levy 
and Edward L. Kingsley, the dis- 
tributor, argued that Goldwurm 
should have known that some 
scenes couldn't get past the cen- 
sors. Eventually, an understanding 
was reached. 

Censor problem also extends to 
the dealings of the distributors 
with the foreign producers. In one 
recent instance, the price of a film 
was scaled according to the amount 
of footage that would be eliminated 
by U. S. Customs, 

Problem of the censor looms 
larger these days when some high 


guarantees are given for films that 
have barely finished production. 


If a producer arrives in the States 
cold, and his picture is held up by 
Customs or by the censors, he's apt 
to suffer from the negative pub- 
jlicity, the assumption being that 
all the “strong” stuff has been cut 
out. 

Reviewers are apt to imagine 
that much more's been scissored 
than has actually been taken out. 
That's what happened with “Wages 
of Fear,” and the Times virtually 
ruined the film by basing its criti- 
cism on cuts that supposedly were 
made. 


Again Hollywood Teld: 
Stars Not a Make-5reak, 
But the Screenolay Is 


Hollywood, April 7. 

Too much emphasis is being 
placed on the casting of top names 
in Hollywood films when actually 
the story should be the primary 
concern in making pix. 

Th’s is opined by Willi:m Goetz, 
one of filmland’s top producers 
who also heads his own indie pro- 
duction unit at Columbia. The 
statement was somewhat surpris- 
ing considering that Goetz just 
completed a multi-million dollar 
pic, “They Came To Cordura” with 


an all-star cast headed by Gary 
Cooper, Rita Hayworih. Van Hef- 
lin and Tab Hunter. But to this 


the vet-producer replies, “Of course 
I want top names when needed be- 
cause they are an added plus, but 
the story still remains the impor- 
tant factor and should be stressed 
as such.” 

“Stars don't make or 
film.” he contends, with 
mind he is now prepping 
gic Flame,” biopic of Franz Liszt, 
and has cast English thesp Dick 
Bogarde in the title role. Goetz 
believes the “Flame” property will 
stand on its own merit of impor- 
tance and should payoff just as well 
as if it had been cast wlih a Sigger 
name. Other castings for the pie 
will include several unknowns 

“The story, or the play, was the 
big objective in Shakespetre’s day 
and that theory holds very true to- 
day. Yes, a star name does co%* 
tribute but it certainly can’t pull 
an inferior story off the ground 
and place it in the hit category,” he 
said. On the other hand, Goetz 
adds, “a good story content can 
make a mediocre actor look better 
than he really is. 

The producer also said that the 

(Continued on page 19) 
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L.A. Fairish; ‘Gigi Mighty $25,000. 


‘Moon’ Good 166, ‘Anne’ Fancy 186, 
‘Mansions’ Lush 106, ‘Dog’ 196, 3d 


Los Angeles, April 7. 

Fair business is being racked up 
by L.A. first-runs this stanza 
though last night’s Oscar telecast 
obviously is a handicap to strongest 
prospects. “Gigi” leads the parade, 
now in 11th frame at the Four 
Star, and going into general multi- 
run at three other houses, with 
socko $25,000 in sight. Big Oscar 
awards are helping “Diary of Anne 
Frank,” on first week (5 days) 
open to public, looks fine $18,000 
at Egyptian. a 

“Night of Quarter Moon” is 
rated good $16,000 in three spots. 
“Green Mansions” shapes _ lush 
$10,000 at Fox Beverly. “Shaggy 
Dog” looks leader of holdovers 
with terrific $19,000 in third lap 
at two locations. 

“Imitation of Life’ shapes bang- 
up $16,000 in third at Hollywood 
Par. “Rio Bravo” is stout $14,000 
in third week in two theatres. 
“Tempest” is trim $12,000 in third, 
also two sites. “Sleeping Beauty” 
still is solid in 10th round at Fox 
Wilshire. 

Estimates for This Week 


Fox Beverly (FWC) (1.170; $2-); 


$2.40)\—“'Green Mansions” (M-G». | 
Lush $10,000. Last week, ‘Mating | 
Game” (M-G) (4th wk), $4,700. 
Hillstreet, Uptown (RKO-FWC) | 
(2,752; 1,715; 90-$1.50) — “Never | 
Steal Anything Small” (U) and “No| 
Name on Bullet” (U). Fair $8,500. | 
Last week, with Hawaii, “Gidget” | 
(Col), “Ride Lonesome” (Col) | 
$15,400. 
Les Angeles, Hawaii, Wiltern | 
(FWC-G&S-SW) (2.017; 1,106; 2,344; | 
$0-$1.50) — “Night of Quarter) 
Moon” (M-G) and “No Way Out” 


(20th) (reissue) (L.A.), “Julie” | 
(M-G) (reissue) (Hawaii), “Young | 
Man With Horn” (WB) (reissue) 


(Wiltern). Good $16.000. 
week, Los Angeles with El Rey, | 
“Rally Round Flag” (20th) (Ist | 
multi run), “Lone Texan” (20th), 


Last | 


$8,300. Wiltern with Downtown 
Paramount, Hollywood, “Rio 
Bravo” (WB), “Forb‘’dden Island” 
(Col) (2d wk), $22.300. 

Egyptian (UATC) (1.382; $1.65- 
$3.30) — “Diary of Anne Frank” 
(20th). Fine $18,000 or near in 5 


(Continued on page 22) 





‘Windjammer’ Muls. Ace, 
$17,500; ‘Rio’ Brisk 96, 
‘Game’ Swift at $8,000 


Minneapo''s, Anr'l 7. 
Loop is back in the old rut of 
too many holdovers ths round. 
Lone newcomer, “Anna Lucasia,” | 
looks like a boxoffice werk sister 
at the Orpheum. “Mat'»¢s Game” | 
is lusty in second at Lr c. Vi 


“Wind- 
jammer,” in 20th week at Century, 
is still potent. Fifth stanza for 
“Sleeping Beauty” !oo%s okay. 
The third for “Ro Bravo” is po- 


tent. “The Journey” alco shapes 
solid at small Werld. “Howse on 
Haunted Hili” looms solid’ on 


moveover to RKO Pan. 
Estimates for This Weck 
Academy (Mann) (947: $1-$1.49) 


—‘Sleeping Reavty’ (BV) (5th 
wk). Good $7,509. Last week, 
$10,000. 

Century ‘S-W) = ‘$1.75-$2.65)— 


“Windjammer” (NT) (20th wk). | 
Start of sixth month richt around 
corner and boxoffice is stil’ hoom- 
ing at $17,500. Last week, $16,500. 

Gopher (Berger) (1,000; 85-S1)— | 
“Gidget” (Col) (3d wk).. Geod $5,- | 


000. Last week, $6 300. 

Lyric (Par) (1,000; &5-$1.25) —| 
“Mating Game” (‘M-G) (?d_ wk). 
Holds at neat $8,000. Last week, 
$11,000. 

RKO Orpheum (RKO) ‘2800; 85- | 
$1'\—“Anna Lueasta’’ (UA). Poor | 
$4.500. Last week, “House on 


Haunted Hill” (AA), $13.500. | 
RKO Pan (RKO) (1.890; 85-$1!\— 
“House on Haunted Hili” (AA) | 
(m.o.). Solid $5.000. Last week, 
“Tempest” (Par) (2d wk), $5,200. 
State (Par) (2,300; $1-$1.25)— | 
“Rio Bravo” (WB) (3d wk). A sen- 
sational performer here. ei 


$9.000.. Last week, $10,000. 
Suburban World (Mann) (800: 
85’\—“‘My Nine Lives” ‘(DeRoche- 
mont). This is a Scandinavian com- 
munity, but the fact that this is 
a well-recommended Norwegian 
language pie is little help. Light 
$1,600. Last week, “Detective” 
(Col) and “Your Past Is Showing” 
(Rank) treissues) (2d runs). $1,500. 
World (Mann) (400: 85-%1.49)— 
“The Journey” ‘M-G) ‘°%d_ wk). 
Good $4,500. Last week, ditto. 








Broadway Grosses 


Estimated Total Gross 

This Week ..........$739,900 
(Based on 22 theatres) 

Last Year ..........$702,783 
(Based on 25 theatres) 
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Beauty’ Boff 176, 
KC; Rio Big 76 


Kansas City, April 7. 
Strength shown. by several en- 
bey this Easter week are continu- 
ing into the spring season, and city 
| has but two new first-run bills to 
| help. “Sleeping Beauty” at Fox 
Midwest converted Brookside in 
}second round is virtual capacity. 














| “Some Like It Hot” at the Midland 


still is nice and “Rio Bravo” looks 
fancy at Paramount, both in third 
weeks. “Sound and Fury” is only 
passable in second week playing 
two spots. 
Estimates for This Week 

Brookside (Fox Midwest) (750: 
75-$1.50—“Sleeping Beauty” ‘BV) 
(2d wk). Great $17.000. Last week, 
$22,000. 


Fairway (‘Fox Midwest) (700; 75- 
90)—"‘Sad_ Horse” (20th) and 
“Little Savage” (20th) (2d _ wk). 


Light $1,800. Last week, in combo 
with Isis (1,360) and Granada (1,- 
217), mild $6,500 . 
Kimo (Dickinson) 
—‘My Uncle” (Cont 
$3,000; holds. Last week, 


(504; 90-$1.25) 
Bright 
“God 


Created Woman” (Kings) (60th 
wk), $1,000 for al!-time record run. 
Midland (Loew) (3.59%: @f-S1.25 


—‘‘Some Like It Hot” (UA) (3d wk! 
Handsome _ $8,000 Last week, 
$12,000. 

Missouri (‘SW-Cinecrama 1,194: 


$1.25-$2)—“‘South Seas Adventure” 

(Cinerama) (17th wk) Steady 

$8,000. Last week, $8,500. 
Paramount (UP) (1.900; 75-S1)— 


“Rio Bravo” (WB) (2d wk). Fancy 
$7.000. Last week. $11,000 

| Plaza (Fox Midwest) ‘1.900; 75- 
|$1)-e"Gidget” (Co!) 2d sowk 


Youthful trade sun ot 


| oke $6,000., Last week. $8,000. 


| Rockhill (Little Art Theatres 
1750: 90-$1.15) — “Horse’s Mouth” 
(Lopert) (5th wk). Pleasing $1,200 


Last week, $1,700. 

Roxy (Durwood) (879: $1-S1.25)— 
“Bell, Book, C8nd'e” (Co!) (3d wk 
Good $4,000; may hold. Last week, 
$5.000. 


Shawnee Drive-in, Leawood 


| Drive-in, Glen, Dickinson | Dickin- 
son) (1.190 cars, 900 cars, 700, 756 
90c)—““Young Captives” ‘Par) and 
|“Tokyo After Dark” ‘Pat Light 
$6,000. Last week, “Giart Behe- 
|moth” (AA) and “Arson for Hire” 
(AA), same. 

Uptown, Granada ‘Fox \idwest 
(2,043; 1.217; 75-$1 “Sound and 
Fury” (20th) (2d wk). First week 


at Granada. Passable $5500. Last 
weck, Uptown only, $8.200 


D.C. Dandy; ‘Lite’ Lefty 256, Monroe 


Monroe Torrid $18,000, 


St. Loo; ‘Dog’ Socko 106 


St. Louis, April 7. 
No big néw ones on marquees 


this week, but holdovers look 
good. “Some Like It Hot” in sec- 
ond frame at Loew’s is great. 


“Shaggy Dog” in third at Orpheum 
looms sock. “Rio Bravo” in sec- 
ond week at Fox shapes hep. 
“Black Orchid” is nice in second 
round, two spots. 

Estimates for This Week 

Apollo Art (Grace) (700; 90- 
$1.25)—"“Man in Rain Coat” (In- 
| die). Good $2,500. Last week, “Up 
the Creek” (Rank), $2,200. 

Fox (Arthur) (5,000; 60-90)— 
“Rio Bravo” (WB) and “Murder by 
| Contract” (WB) (2d wk). Hep $12,- 
000. Last week, $18,000. 

Loew’s (Loew) (3,600; 60-90)— 
“Some Like It Hot” (UA) (2d wk) 
Great $18,000 for Monroe pic. Last 
week, $24,000. 

Orpheum (Loew) (1,900; 60-90)— 
“Shaggy Dog” (BV) and “Gunman 
From Laredo” (Indie) (3d _ wk). 
Sock $10,000. Last week, $12,000. 
| Pageant (Arthur) (1,000; 50-$1) 
—“‘Around World in 80 Days” 
(UA) (6th wk). Big $4,000. Last 
week, $5,000. 

Richmond (Arthur) (1,000; 60- 
90)—“‘Black Orchid” (Par) (2d wk). 
Neat $1,500. Last week, $1,600. 

St. Louis (Arthur) (3,800; 60-90) 
—“Tempest” (Par) (2d wk). Solid 
$9.000. Last week, $12,000. 

Shady Oak (Arthur) (760; 60-90) 
—"Black Orchid” (Par) (2d wk). 
Trim $2,000. Last week, $3,000. 


‘Defiant’ Hotsy $11,500, 
Cincy; ‘Beauty’ 126, 2d, 
‘Mansions’ Smooth 106 


Cincinnati, April 7. 
Belated arrival of ‘Defiant | 
Ones” dominates film trade here 
this week, grossing high at Keith's 





and simultaneous showing at 
Shor’s Twin Drive-In. Another 


wholesome new bill, “Green Man- 
sions,” in gcod stride at the Pal- 
ace. Strong holdovers are con- 
tributing to a sock total. ‘Sleep- 
ing Beauty” shapes great in second 
week at suburban Valley. “Rio 
Bravo” is okey in third round at 
the Albee. “Tempest” looks swell | 
in second stanza at Grand. 
Estimates for This Week 


Albee (RKO) (3,100; 99-$1.25)— 
“Rio Bravc” (WB) (3d wk). Okay 
$8500 after $10.500 second stanza 

Capitel ‘SW-Cinerama) 1,376; 
$1.20-$2.65'—“‘South Seas Adven- 
ture” ‘(Cinerama 23d wk). Tall 
$22.000. Last week. $24,000. 

Grand (RKO) (1.400; 90-$1.25)— 
Tempest” (Par) (2d wk Swell 
$8 000 following $10,500 opener. 

Keith’s (Shor) ‘1,500; 90-$1.25'!— 
Defiant Ones” ‘UA Hoisy $11.- 
500. Delayed Cincy release bol- 
stered by pic’s awards potential 
3idding for big $13,000 on simul- 
taneous showing at Shor’s Twin 
Drive-In on one side cf double 
screen Holds for second week 
here. Last week, “Pennypacker” 
20th). $5 500 

Palace (RKO) (°,600; 90-$1.25)— 
“Green Mansions” (M-G). Good 
$10,000 Lest week on ‘Mating 
Game” ‘(M-G), $10:200 

Valley ‘Wiethe) (1.200; 90-$1.50 

Sleeping Beauty” (BV) (2d wk 


Great $12.000 on heels of $17,000 
preem. Mostly on smallfry week- 
end rush 


Sock 356, 3d, Dog 166, ‘Game’ 156 


Washington, April 


Solid product is keeping main- 
stem robust this stanz2. ‘“Imita- 
tion of Life” shapes sock for ini- 
tial round at Keith's. Shaggy 
Dog” at Columbia big in second 
week while “South Seas Adven- 
ture” is rocketing to a smash take 


| in 16th week at Warner, with extra 


showings to help. 
“Some Like It 


remains 


Hot” 


| tallest, heading for wham t: ke in 


third round at Capitol “Rio 
Bravo” is big in third week in two 
houses. New mainstem house, the 
Town, shapes good currenly with 
“Stranger in My Arms.” 
Estimates for This Week 


Ambassador- Metropolitan SW 
(1,490; 1,000; 90-81.25 “Rio 
Bravo” (WB) (3d wk). Big $15,000 
Last week, $17,000. 

Capitol (Loew) (3.426; 90-$1.49 
—"‘Some Like It Hot’ (UA) (3d 
wk). Sock $35,000. Last week, 
$39.000. 


Columbia (Loew) (904; 99-81.25) 
—‘“Shaggy Dog” (BV) (2d wk). Big 
$16.000 after $26,000 ovener. 

Keith’s (RKO) (1.850; 90-$1.49 
—“Imitation of Life’ (U). Smash | 


$25,000 Last week, “Tempest” 
Par) ‘2d wk), $10.000 

MacArthur (K-B) (900; $1.10)— 
“The Circle” (Kass Great $5,- 
500. Last Week. “Mad Little Is- 
land” (Ran! £5.300 | 

Ontario (K-38) (1,240; 90-$1.49)— | 
“Sound and Fury” (20th) (2d wk) 


Fair $6,000 after $7.500 first round. | 
Palace ‘Loew) (2.390; 90-$1.25 
—‘‘Mating Game” (M-G) (2d wk). | 
Good $15,000. Last week. $19,000. 
Plaza T-L) (276: 90-$1.49)— 
“Poor But Beautiful” (T-L) (2d 
wk). Big $4.000. Last week, $6,500. 
Town (Ind) (900; 9$0-$1.25)— 
“Stranger in My Arms” (U). Good 
$4,500 or near. Last week, “Never 
Steal Anything Small” (U). $3.900. | 
Trans-Lux (T-L) (600; 90-$1.49) 
—“Gidget” (Col) (2d wk). Fair 
$7.500. Last week, $10.500. | 
Uptown ‘SW) (1,100; $1.25-$1.49) | 
—‘“Sleeping Beautv” (BV) (7th! 
wk). Smash $14,000. Last week, 
$15,000 
Warner (SW-Cinerama) 
$1.20-$2.75)—“‘South Seas Adven- 
ture” (Cinerama) (16th wk). Giant 
$24.500 via extra showings. Last 

week, $16,000. 


| 
(1,308; | “ 
| 


'Hub Hot; ‘Tempest’ Wow 196, ‘Skull 
116; ‘Life’ 716, Some Hot’ 456, 2d 





Key City Grosses 





Estimated Total Gross 

This Week . $2,852,500 
(Based on 24 cities and 229 

theatres, chieriy first runs, in- 

cluding N. Y.) 

Last Year .. $3,402,883 
(Based on 24 cities and 261 

theatres.) 











‘Tempest’ Big 206, 





Philly; ‘Hot 276 


Philadelphia, April 7. 
_Blue-chip holdovers still are 
dominating local first-run scene. 
|Lone newcomer. “The Tempest,” 


| Shapes big at Randolph. “Some 


Like It Hot,” “Rio Bravo” and 
|Sleeping Beauty” all continue 
very stoutly in third sessions. 


“Separate Tables,” aided by Acad- 
emy award for David Niven, star 
;ot pic, is holding great in seventh 
}round at the Midtown. 


Great $27,000. La 
Stanton SW 


st week, $30,000. 
1.483; 99-$1.40)— 


|Golden Gate 


| OKay in second frame at 


“Rio Bravo” (WB) (3d wk). Rousing 
$14.000. Last week. $16.000 

Studio ‘Goldbe: 385; 95-$1.80 
— “Third Sex’ Indie) (4th wk 
Oke $2,500. Last week, $3,600 

Trans-Lux (T-L) (500; 99-$1.80 
— i To Remember” ‘(Rank 
2d wk). Quiet $5,000. Last week, 
$8.000 

Viking ‘Sleyv) (1.000: 90-$1.80)— 
“Mating Game” (M-G 3d wk) 
Good $7,000 or close. Last week 
$9.000 

World ‘Pathe) (604: 94-$1.80)— 
“Most Dangerous Sin” (Indie) (2d 
wk). Dull $2,100. Last week, $3,009. | 


‘Deg’ Whepping $25,000, 
Buff; Monroe Giant 17€ 


Buffalo, April 7 
School holidays are helping biz 
all over < currently “Shaggy 
Dog” is rated amzzing in second 
round at Lafayeite lille “Some 
*|Like It Hot" is rated terrifie in 
second at the 1,200-seat Teck 
Gidget is on! ild on opening 
rourd at the Century rempest” 
is okay in second at the Center 
“Rio Bravo” . 1 in third Para- 
mount session. 
Estimates for This Week 
Buffalo ‘Loew 3,500; 70-$1.25 
—'Green» Mansicns” ‘(M-G) and 
“G St. Louis Bank Robbery” 
UA) (2d wk Nice $8,000. Last 
week, $12,400 
Center ‘AB-PT) (2.000: 70-$1)— 
“Tempest” (Par) (2d wk). Okay 
$10,000. Last week, $15,200. 
Century (‘UATC) (2,700; 70-$1)— 
“Gidget Col) and “Juke Box 
Rhythm” (Indie Mild $10,000 


Last week. “Sleeping Beauty” (BY) 


6th wk), $7,500 at $1.25 top. 

Lafayette (Basil) ‘3.000: 50-$1)— 
“Shaggy Dog” BV 2d__swk). 
Amazing $25.000 Last week, 
$32,200. 

Paramount (AB-PT) (3,000; 30- 
$1\—“‘Rio Bravo” (WB) and “For- 
bidden Island” (Col) (3d wk). Solid 
$10,000. Last week, $15,000. 

Teck (Loew) (1,200: 70-$1.25)— 


“Some Like It Hot” (UA) (20 wk). 
Mighty $17,000 for Marilyn Mon- 
roe pic. Last week, $15,500. 

Cinema (Martina) (450; 70-$1)— 
Great Adventure” (Indie) and 
“Golden Age of Comedy” (Indie) 
(reissues). Good $2,000 Last 
week, “Pevton Place” (20th) (re- 


issue), $1,400. 


| Coronet 


o Boston, April 7. 

Big pix are doing great biz here 
with exhibs cheered, and reiterat- 
ing that “there’s nothing wrong 
that a good picture can’t cure.” 
Monroe still leads the town in sec- 
ond round of “Some Like It Hot” 
at Orpheum. Also bangup is “Imita- 
tion of Life” in second at State. 
Newcomer “Tempest” is wow at 
the Paramount and “Sound And 
Fury” is bright at Astor. “Em.- 
bezzled Heaven,” preeming in 
Hub, is smash at the Kenmore. 
“Rio Bravo” is hotsy at the Me- 
morial. 

Hard ticket shows are rallying 
with closing weeks announcements. 
“South Pacific” is up at the Saxon 
in 52d week while “Windjammer” 
has lines *at the Beston in 33d 
round. “Gigi” is soaring to a big 
figuse in 14th at the Beacon Hill. 
“Sleeping Beauty” is lusty at the 
Gary in eighth. 

Estimates for This Week 

Astor (B&Q) (1,371; $1.25-$1.50) 
—‘“Sound And Fury” (20th). Bang- 
up $23,000. Last week, “Rally 
Round Flag” (20th) (6th wk), 
$5,000. 

Beacon Hill (Sack) (678; $1- 
$1.50)—"Gigi” (M-G) (14th wk), 
Big $10,000. Last week, $8,000. 
Boston (SW-Cinerama) (1,354: 
$1.25-$2.65)—"““Windjammer” (NT) 








Estimates for This Week (33d wk). Stout pickup to $19,000 
Arcadia (S&S) (536: 99-$1.80) —|on “last weeks” announcements. 
“Journey” (M-G) (4th wk). Okay Capri (Sack) (1,150; 90-$1.50)— 
$5,000. Last week, $8,000. " | “Horse's Mouth” (Lopert) (10th 
|g Berd, g(SW.Cinerama) (1.480; | $599 — ee See Cee, 
1.10-$2.60)—“South Seas Adven- ae «1 e "eR. 7 ) 
ture” (Cinerama) (7th wk). Solid o-2 —_ Bin bee 
$16,000 _ Last week $17,000. '“rammy and Bachelor” (U) (reis- 
Fox (National) (2,250; $1.10-$1.80) lsues). Oke $3.400 Last week 
— Rally Round Flag” (20th) (5th \“Helen of Troy” (WB) and “Land 
wk). Preview upped this to $11,000, | of Pharoahs” (WB) (reissues) 
good. Last week, $10,000 | $4.000 . —_— 
“en (Goldman 1,200: 99- | Exeter (Indie) (1.376: 75-$1.25) 
0'—*‘Sle ing ag a ’) (3¢ =. P me ge HO 
i Pance ne Beauty’ BY 3d | “Night To Remember” (Rank) (4th 
mace ancy $24,000. Last week, wk). Fourth week started Sunday 
0 : star J 
a ee \(5). Third was nice $6,000. 
¢ aidtowm (Goldman) (1.250; 99-| "Kenmore (Indie) (700; $1.25 
=1-80) — “Separate Tables” (UA) | ¢1 50\_“Embezzled Heaven” (In- 
ith wk). Great $7,500. Last week, \die) (2d wh) Slick $12.000. Last 
same | 7 r ae z 
Randolph (Goldman) (1.250; 94- | Week. $14.000 for six davs. 
$1.80\—"'Tempest” (Par). Big $20,- | Gery — png =~ oii 
000. Last week, “Some Came | (Continued on page 22) 
Running” (M-G) (8th wk), $8,000. | 
Stanley (SW 2.200; 99-$1.80)\— | 
“Some Like It Hot” (UA) (3d wk) 


‘Life’ Rugged $12,000 In 
Frisco; ‘Rio’ Fast 116, 
‘Gis’ Wow 86, 39th 


San Francisco, April 7. 
Spring weather is taking its toll 
at first-runs here this round al- 
though both “Imitation of Life” at 
and “Rio Bravo” at 
are big in third ses- 


Paramount in 
“Green looms 


sions Mansions” 
Warfield 
while “Shaggy Dog” is rated good 
in third at Fox. “Tempest” looks 
nice in third at St. Francis 
“Sleeping Beauty’ bows out at 
today after eight weeks, 
and house likelv will remain dark 
until “Porgy and Bess” opens some- 


} time in July 


| (1,170; 
| fic” (20th) (40th wk). 


| 
| 


| 
| 
| 


Estimates for This Week 
Golden Gate (RKO) (2.859: $1.25) 


—‘Imitation of Life’ (U) (3d wk). 
Big $12.00 Last week. $17,500. 

Fox (FWC) (4.651: $1.5-$1.50)— 
“Shaggy Des” (BV) (3d wk). Good 
$13.500. Last week. $22,500 

Warfield (Loew) (2.656: 90-$1.25) 
—Green Mansions” (M-G) (2d 
wk Okay £10,000 or near. Last 
week, $16 500 


Paramourt (Par) (2.646: 90-$1.25) 


—“Green Mansions M-G) (2d 
wk Okay £10,000 or near. Last 
week, $16 500 

Paramount Par (2,646: 90- 


$1.25\—"Rio Bravo” 
Hen $11,000. Last week. $14,000. 
St. Francis (Par 1.400; $1.25- 
$1.50)\—“Tempest” (Par) (3d wk), 
Nice $8.000. Last week, $10,000. 


WB) (3d wk). 


Orpheum (SW-Cinerama) (1.456; 
$1.75-$2.65)—“South Seas Adven- 
ture” (Cinerama) (19th wk). Powe 


erful $20.000 or close 


Last week, 
$24,500 via five e 


xtra shows. 


Stagedoor (A-R (440; $1.25- 
$3)—"Gigi’ (M-G) (39th wk). 
Great $8.000. Last week, $9.200. 


Presidio (Hardy-Parsons) 
$1.25-$1.50) — “Forbidden 
Indie) ‘(5th wk). Fine 
Last week, $4.000 

Vogue (S. F. Theatres) 
$1.25.—"“Summer Wind Blows” 
Indie Hot $3,200. Last week, 
“Age of Infidelity” (Indie) (2d wk), 
$1.800. 

Alexandria 


(774; 
Fruit” 
$3,000. 


364; 


(United_ California) 
$1.50-$3.50'—'‘South ~ Paci- 
Okay $9,000. 
Last week, $10,000. 

Corenet (United California) 
(1.250; $1.49-$1.75) — “Sleeping 
Beauty” (BV) (8th wk). Winding 
run with okay $8,000. Last week, 
$13,000. 
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Chi Still Stout; ‘Steal’ Lively 106; 
‘Life’ Wham $41,000, ‘Some Hot’ Sock 
32, Mansions’ Robust 216, Alll 2d 


Chicago, April7. + 

Easter school recess and class 
product are furnishing first-runs 
with continuation of hep trade in 
current week. Only newcomers are 
Esquire’s “Never Steal Anything 
Smail,” expect a fine $10.000, 
and Monroe's combo, “Johnny Roc- 
co” and “Wolf Larsen,” okay 
$5,800. 

In the strong holdover bracket, 
“Some Like It Hot” at the United 
Artists and Roosevelt's “Imitation 
of Life” are luring boff third round 
coin. “Mating Game” is rated fancy 
in Woods for second while Orien- 
tal's “Green Mansions” should be | 
fine also in second. 

Third week of Garrick’s “Shaggy 
Dog” is socko. “Sleeping Beauty” 
is sock in eighth State-Lake term. 

Fifth session of “Horse’s Mouth” 
is hep at the World. “Gigi” is rated 
lively in sixth week at the Loop. 
The Chicago's 11th frame of “Aun- 
tie Mame” is big 

Estimates for This Week 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; Le., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


Life’ Socko 106, 
Balto; Hot’ 136. 


ing 














| 





Baltimore, 
here are 


April 7. 


Big draws the hold- 








Carnegie ‘Telem’t) (485; $1 25)— overs. “Imitation of Life,” which 
“Seventh Seal” (Janus) (3d wk). is doing better in second week at 
Fine $3,000. Last week, $3,700. sol 4 than +" _ — 

tis ary (4 ooks smash. “Some Like It Hot” 

—— : “mane al kage still is strong in third at the Cen- | 
Solid $22,500, Last ‘week, $23,000, tury. “Sleeping Beauty,” which 

sl <a ao wee. | Spurted when “last days” sign was 

Esquire H&E Balaban) (1.350; tacked up at the New, is lofty. 
$1.50) — “Never Steal Anything |“Rio Bravo” looms nice in third 
Small” (1 Lively $10,000. Last | at Stanley. “Black Orchid” shapes 
week, “Pennypacker”’ (20th) (3d good in third at the Playhouse. | 
wk), $6,800 “Sound and Fury” is disappointing 

Garrick ‘B&K) (850: 90-$1.25)— | in second stanza at the Town while 
“Shaggy Dog” (BV) (3d wk), Socko | “Tempest” is taking a dip in sec- 
$19,000, house cord. Last week, | ond at the Hippodrome 
$21,000 Estimates for This Week 

Loop (Telem’t) (606; 90-$1.80)— Century ‘R-F) (3.100: 50-S1.50)— 
“Gigi” (M-G) (6th wk). Hotsy $13,- “Some Like Tt Hot” (UA) (3d wk 
500. Last week, $12,500 vision $13,000 after $14,000 in 

4 c no 95_ second. 
e MeVickers (JL&S) (1.580: —— Cinema (Schwaber) 460; 90- 
$3.30)—“South Pacific Magna) . ae 5 
S4th wk). Big $20,500. Last week, $1.50\—"Forbidden Fruit om ndie). 
$16,000 es . 000. Last Meee = enth 
$ ne cate i ) ; 

Monroe (Jovan) (1,000; 65-90— | “Five West iSchwaber' "460: 90- | 
“Wolf Larsen AA and “Johnny $1.50) — “Case of Dr La irent” 
Rocco” (AA Oke $5,800. Last (7.1) (4th wk). Good $2,300 after 
week. “No Name on Bullet’ ‘U) $3000 in third. 
and “Money, Women, Guns” (L Hippedreme (R-! 2.300; 50- 
$8,000 $1.50\—“Temnesi” (Per) (2d wk 

Oriental (Indie) (3.400: 90-$1.50) | Dropped to oke $8.000 after $13,- 
/ Green Mansions” (M-G 2d 009 onener 
wk Bright $21,000. Last week, Little (R-F 300: 50-$1.25)— 
$33,000 “Star Is Born” (WB) (reissue 

Palace SW-Ci: ma) 1,434; ste aero by ee, “Whole 

195 e240 Cait 96 “n- ruth a) Ss Of 
ately ae uth Seas Adven- | "Mayfair (R-F) (790; 50-$1.50)— 

Conti va oe “Imitation « ifo” i 2d wk 
~ Looks like big $10,000 after $11,- 
000 in first | 
New (R-F 1.609: 59-$1.50)— |} 
onree réa “Sleeping Beavtv” (RV) (7th wk). | 
9 Upped to hep $15,000 after $6,000 
in sixth 
, * . Playhouse (Schwaber) (460; 90- 
e am ion $1.50)—“Black Orchid” (Par) (3d 
wk). Pleasant $3,000 after same in 
second 

, ‘ Loui = le, — , Stanley (R-F) 3.200: 50-88 50 = 

ace is lively ws youn at “Rio Bravo” (WB) (3d wk). Sock | 
downtown houses, helped by ideal $10,000 after ditto in previous 
weather and topnotch product. | week. 
Business area was swarming with Town (R-F) (1.125: 50-$1.50)— 
shoppers Saturday (4), and film | “Sound and Fury” (20th) (2d wk). 
houses came in for their share of Slow $6.000 after $8,000 opener. 
the spending Lone newcomer is ie 
the Kentucky's “ast "lit7¥vrieg,” | «pPp3.9 y O75 
rated ckay Rialto, with “Sound Rio Fancy § $7.500 In 
and Fury” will top opening week’s| Port.; ‘Beauty’ Big 6! 2G |. 
gross by a nice ~oy F ; voy Berg Portland, Ore., April 7 
——- gong 4 we “ } U os Main stem is loaded down with 
ee round at the United | yoidovers but they are not slowing | 
Artis =a a |jup the pace much. “Sleeping | 

Estimates for This Week | Beauty” is rousing in fifth rourd | 

Brown Fourth Ave.) (1.200; 75- | at the Broadway. “Rio Bravo” 
$1.25) — “Sleeping Beauty” (BV) | shapes fine in third inning at Fox. 
(4th wk. Holds at lively $7,000 | “Mating Game” in third stanza at 





Paramount and “Sound and Fury” 
at Orpheum in second round are | 
offish. 

Estimates for This Week 

Broadway (Parker) (1,890; $1-$2) 
—‘“Sleeping Beauty” (BV) (5th wk). 
|Loud $6,500. Last week, $6,200. } 

Guild (Indie) (400; $1-$1.50)— | 
“Gigi” (M-G) (33d wk). Sturdy | 
$3,000. Last week, $3,700. 

Fox (Evergreen) (1,536; $1-$1 49) | 
—“Rio Bravo” (WB) and “City of | 
Fear” (Col) (3d wk). Fine $7,500. 
Last week, $10,700. 

Orpheum (Evergreen) (1,600: $1- | 
$1.49\—“Sound and Fury” (20th) | 
and “Alaskan Passage” (20th) (2d | 
wk). Fair $6,000. Last week, $9,000. | 

Paramount (Port-Par) (3,400; $1-| 
$1.50)—“‘Mating Game” (M-G) 
“Nowhere To Go” (M-G) (3d wk). 


after last week's $8,000. 

Kentucky (Switow) (900; 60-90)— 
“Last Blitzkrieg” (Col) and “Good 
Day for Hanging” (Col). Oke 
$5,000. Last week, “Gidget” (Col), 
$6,000. 

Mary Anderson (People’s) (1,000; 
60-90)—“‘Rio Bravo” (WB) (3d wk). 
Had juveniles lined up with good 
$5.500 likely after $6,500 in sec-| 
ond. 

Rialto (Fourth 
$1)—‘‘Sound and 
wk) Great $8,000, 
week's $7,500 

United Artists (UA) (3,000; 60-$1) 
—‘‘Some Like It Hot” (UA) (3d 
wk). Still leading local downtown- 
ers by a big margin. Grand 
$11,000 for Marilyn Monroe starrer 
after $12,000 for second. 


Ave (3.000; 60- 
Fury” (20th) (2d 
topping first 


‘Mild $6,500. Last week, $7,100. 


{of Youth” 


and | — 


H.O.S FAIL TO HAMPER DET. 





SOMEHOT, “RI, 
BEAUTY’ BRISK 


Detroit, April 7. 

It's holdover heaven downtown 
this week with only one newcomer, 
but all the oldsters are doing great. 
Total for nine houses will be 
$147,500. The first-timer, “Road 
Racers,” looks fast at Broadway- 
Capitol. 

“Some Like It Hot” stays smash 
in second week at the Michigan. 
“Sleeping Beauty” shapes sensa- 
tional in fifth session at United 
Artists. “Sound and Fury” is okay 
in second Fox week. 

“Rio Bravo” still is terrific in 
third round at Palms. “South Seas 
Adventure” stays solid in 27th 
week at the Music Hall. “Mating 
Game” looms sharp in third round 
at the Adams. “Separate Tables” 
has plenty of virility in eighth ses- 
sion at the Madison. 

Estimates for This Week 


Fox (Fox-Detroit) (5,000; $1.25- 
$1.49/—“Sound and Fury” (20th) 
and “Cop Haters” (UA) (2d wk). 


Okay $14,000. 
Michigan (United Detroit) 


Last week, $18,000. 
(4.- 


| 000; $1.25-$1.49\—“Some Like It 
| Hot” 


(UA) and “No Name on Bul- 
let” (UA) (2d wk). Smash $26,000. 
Last week, $31,000 

Palms (UD) (2.961: $1.25-$1.49) 
—‘Rio Bravo” (WB) and ‘“‘Machete” 
(Ind) (3d wk). Great $24,000. Last 
week, $25,000 

Madison (UD) (1,900; $1.25- 
$1.49 “Separate Tables” (UA) 
8th wk). Big $8,500. Last week, 
$9.000. 

Broadway-Capitol (UD) (3,500: 
90-$1.25) “Road Racers” 
“Daddy-O'" (ATI). Fine 
Last week, “Gidget” (Col) and 
“Ride Lonesome” (Col), $19.000. 

United Artists (UA) 
$1.25-$1.75) —- “Sleeving Beautv”’ 
BV) (5th wk) Terrific $27,000. 
Last week, $23,700. 

Adams (Balaban) 
$1.50;\—""Mating Game” 
wk). Swell $9,000. Last 
$12,000 

Music Hall ‘SW-Cinerama) (1.- 
208; $1.55-$2.65)—“South Seas Ad- 


(1,700; $1.25- 


venture” (Cinerama) (27th wk). 
Wham $21,000. Last week, $32,000. 

Trans-Lux Krim_ (Trans-Lux) 
1,000; $1.49-$1.65) — “Black Or- 
chid” (M-G) (3d wk). Oke $5.000. 
Last we oe. $5,000 





‘Life’ Mighty 226, Cleve. 
3d Week; ‘Rio’ Potent 
186, ‘Hot’ 156, for 2d 


Cleveland, April 7. 
“Imitation of Life” continues to 
make the most amazing showing | 
here even though in 


(925; $1.25)—“Horse’s Mouth” (Lo- 
pert) (8th wk). Good $1,900 after 
$2,100. 

Hippodrome (Telem't) (3,700; 85- 
j $1. 50)—“‘Imitation of Life” (U) (3d 
| wk). ee $22,000. Last week, 


Lower Mall (Community) (500; 
70-90)—"‘Wench” (Indie) and “Sins 
(Indie)s Over average 


$2,500. Last week, “Girls Inc.” 
(Indie) and “Lonely Sex” (Indie) 
(2d wk), $1,800. 

Ohio (Loew) (1,244; 75-$1.25)— 

Tempest” (Par) (2d wk). Nice 
$8,000. Last week, $11,500. 

Palace (SW-Cinerama) (1,523; 


‘st 25-$2.40)—“‘South Seas Adven- 
ure” (Cinerama) (18th wk). Fine 
$13. 000 after $14.300 last week. 
State (Loew) (2.700: 85-$1.50)— 
“Some Like It Hot” (UA) (2d wk). 
| Torrid $15,000. Last week, $20,000. 
Stillman (Loew) (2.700: 75-$1.25) 
“Green Mansions” (M-G) (2d 
wk). Okay $8,000. Last week, 
$8,500. 





and | 
$13,000. | 


| was fair $5 


(1,667; | 


| Trans-Lux 52d 
(M-G) (3d | 
week, | 
| round at 


| smash $16.000 in third Guild week, 


Bway Brisk; ‘Compulsion’ Crisp 336, 
Room Record $23,800), Monroe Wow 
$96,700, ‘Mansions -Stage 1656, 3d 


new | winding up today (Wed.) looks to 
(hit good $8.800 or over. The 15th 
week, $9,000. 

Palace (RKO) (1,642; $1.50-$3)— 
“Diary of Anne Frank” (20th) (4th 
wk). Third session ended yesterday 
(Tues.) was smash $38,000 or near 
|for 12 performances. The second 
| was $39,000 for same number of 
shows. 

Odeon (Moss) (813; 90-$1.80)— 
“Shaggy Dog” (BV) (3d wk). Cur- 
rent stanza ending today (Wed.) 
likely will hit wow $30,000. Sec- 
ond was wham $32,400, consider- 
ably over forecast. Continues. 

Paramount (AB-PT) (3,665; $1- 
$2)—"“Sound and Fury” (20th) (2d 
wk). This first holdover 
round finishing up tomorrow 
(Thurs.) likely will hold at good 
$34,000. Initial week, $50,000. 
Stays. 

Paris ‘Pathe Cinema) (568; 90- 
$1.80)\—‘“‘Horse’s Mouth” (Lopert) 
(22d wk The 2lst frame ended 
Sunday (5) was socko $10,800. The 
20th week, $11,500 


Although boasting few 
bills, the current session on Broad- 
way reflects part of the tremen- | 
dous Easter week holiday upsurge. | 
Of course, the telecast of the 
Academy awards sloughed trade 
Monday night. “Compulsion,” a 
newcomer, looks sock $33,000 in 
first Rivoli round while “Room at 
Top” wound its initial stanza at 
the Fine Arts with a might $23,- | 
800, biggest at this small arty 
house in its history. New daily 
highs were racked up Friday, Sat- 
urday and Sunday (5). Capacity 
biz has been the rule since the 
first matinee. 

“Some Like It Hot” finished its 
first session at the reopened (after 
remodeling). State with a terrific 
$96,700, best in years for a straight- 
film at this house. Figure was all 
the more amazing for the Marilyn 
Monroe pic in view of the reduced 
seating capacity 

“Al Capone” 


wound its second 
session at the Victoria with a 
mighty $40,000. “Sound = and 
Fury” is heading for a good $34,- 
000 in second round at the Para- 


mount. “Tempest” looks like solid Radio City Music Hall (Rocke- 
camel in second week at the ¢.n0p<) (6,200; 90-$2.75)—"Green 

Top coin still is going to the Mansions” (M-G) with Easter stage- 
Music Hall with mammoth $165.- Show (3d wk). This session wind- 
000 likely in third session for ing up today (‘Wed.) looks like 
“Green Mansions” and Easter mighty $165,000 Of course, it 
stageshow. “Diary of Anne Frank” does not have benefit of as many 


stageshows as second week which 
hit $199,200, second largest Easter 
week here. Continues a fourth 
and likely a fifth round. 


Rivoli (UAT) (1,545; 


held with smash $38,000 in third 
Palace stanza 

“Rio Br avo” with stageshow 
2.000 in. third Roxy ses- 


sion and goes a fourth with “Imi- 


90-$2)— 


—. Awl — eee “Compulsion” (20th) (2d wk). First 
wow $30.000 in third week at round finished yesterday (Tues.) 


was rousing $33,000 or close on 
continuous run. 

Plaza ‘(Lopert) (525; $1.50-$2)— 
“Third Sex” (Indie) (3d wk). Sec- 
ond stanza completed last night 
'(Tues.) was solid $10,200. Initial 
week, $16,500 
(Indie) 


sock $15,000 at the 
Street where day- 


Odeon and 
dating 
“Sleeping 
to a terrific 
the 
Tom 


Beauty” is climbing 
$41.500 for seventh 
Cc riterion, “Adven- 


tures of Sawyer” soared to 


5,705; 90-$2.50)— 


aided. no doubt, by Music Hall . Roxy . ; 

overflow : “Rio Bravo” (WB) with stageshow 
“Separate Tables.” which 1s (4th-final wk) Third session 

setting a boost from Oscar award ended last night (Tues.) was fair 


to David Niven. a star in pic, looks | $52,000 after $63,000 for second. 


big $18,000 in current (16th) ses- “Imitation of Life” (U) opens April 
sion at the Astor and $8,000 in 17. 
same week at arty Normandie. State (Loew) (1,900: 90-$2)— 
“Gigi.” biggest winner of Academy |«“gome Like It Hot” (UA). First 
aw ards, wound up 22d week at the week ended Saturday (4) was giant 
arty Sutton with a wow $23,600, $96,700. First three days of cur- 
}and likely will reflect awards in | °°‘ wets ; V4: 


leurrent (23d 


the third | day 
round at the Hipp, where rated | | near, helped by Oscars 


holding with 
Academy tele- 


rent (2d round is 


stanza which started great $29.000 


last Sunday (5 with 


. —" cast sloughing Monday (6) night 
eggnog eal Tats Week | 5, | biz. Fast turnover and excellent 
sad f C oe = 1 094; 75-$2) standing room, of course, is con- 
—"Separate Tables” (UA) (16th triputing to amazing pace. Initial 


wk). This session winding up to- 
Wed.) looks like big $18,000 or 


Last week, 


week's figure was greatest opening 
week for straight film in years, 
and remarkable in view of smaller 





great and for biggest coin in city. | $23,000, aided by Easter holiday 
“Rio Bravo’ looms potent in sec-| crowds. Stays | (Continued on page ?2) 
ond Allen week. “Tempest” shapes | a) | . 95.$9 naenanmnedd 
| nice in second at the Ohio while | BD pay 2 ene Big Fo ro 
“Some Like It Hot” looks hotsy in| \.~) “Fourth stanza ended Monday § 
|second stanza at State. “Green| ;, rb ere oo eee t 
Mansions” is okay in second at} > wae tol 95008. Thing, 90.288. | me 0 arm 
Stillman. Beekman (R&B) (590;  $1.20- 
Estimates for This Week $1.75)—"He Who Must Die (Kas- | 
}sler) (15th wk). The 14th stanza! 
Allen (SW) (3.800; 85-$1.50) — | ended Saturday (4) was great $10,- | 0 S rov. 
“Rio Bravo” (WB) (2d wk). Potent | 790. The 13th week, $9,700. 
$18,000. Last week, $27,500. | Capitol (Loew) (4,620; $1-$2 50) | 
Continental Art (Art Theatre| —-The Tempest” (Par) (2d wk). Providence, April 7. 
uild) (850; $1.25) — “Tosca” | Initial holdover round finishing up An upped scale ts helping to 
(indie), Fine $3,000. Last week,|today (Wed.) is heading for solid | boost “Some Like It Hot” to terri 
“Sins Rose Bernd” (Indie), $1,800. | $32,000. First was $54,000. Stays | biz at Loew's State. Way behind 
Heights Art (Art Theatre Guild) | again. but still on goed side is Majestic’s 


“Sound and the Fury” rated good. 


(1,671; 90-$2.40) 
looks fair at Al- 


(BV) (8th wk). 


Criterion (Moss) 2 e 
—"Sleeping Beauty” Anna Lucasta 


bee. 


Seventh stanza concluded last 

night (Tues.) was mighty $41,500. Estimates for This Week 

Sixth was boff $37,800, way over; Albee (RKO) (2.200: 65-80)— 

expectancy. oy. ucasta” (UA) d “Co 
Fine Arts (Davis) (468; 90-$1.80) | Anna, Tucastay OA O00, Lact 

—“Room At Top” (Cont) (2d wk). | week “Pennypacker” (20th) and 


First week ended Sunday (5) was 
terrific $23,800, topping old high | 
at this house. Looks in for longrun, 

55th St. Playhouse (Moss) (300; 
$1.25-$1.80) — “Eighth Day of 
Week” (Cont) (3d wk). Second 
frame ended Monday (6) was great 


“Intent to Kill” (20th), $6,000. 
Majestic (SW) (2,200; 65-80)— 
“Sound and Fury” (20th) and 
“Frontier Gun” (20th) Good 
$8,000. Last week, “Hanging Tree” 
(WB) and “Last Paradise” (20th), 





$4,900. First was $7,500, third big- | $7,500 . 
gest coin-getter here on opening State (Loew) (3,200; 90-$1.25)— 
week. “Some Like It Hot” (UA) Sock 
Guild (Guild) (450; $1-$175)— | $22,000. Last week, “Gigi” (M-G) 
“Adventures of Tom Sawyer” | (3d wk), $8,500. 
(NTA) (reissue) (4th wk). Third Strand (National Realty) (2,200; 
session concluded Monday (6) was | 65-80) — “Never Steal Anything 
smash $16,000 as against $13,000 in| Small” (U) and ‘Step Down to 
second week. | Terror” (U). Mild $4,500. Last 
Normandie (Trans-Lux) (592;| week, “A Night to Remember” 
$1.80-$2.80) — “Seperate Tables” | (Rank) and “As Long as Happy” 
(UA) (16th wk). Current stanza! (Rank), $5,500. 
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"The line that stretches to your box-office” 


M-G-M HAS THE MOST HONORED | 
FILM IN ACADEMY AWARD HISTORY |} 


Every M-G-M Branch is alerted to 
your print requirements! Plus special ; 
Oscar ads telling about the fi 

fi 


9 ACADEMY AWARDS: 
“BEST PICTURE OF THE YEAR’! , 


BEST DIRECTOR, SCREEN WRITER, SONG, CINEMATOGRAPHY COLOR, 
COSTUME, ART DIRECTION, FILM EDITING, MUSICAL SCORE. 


Komsg es mH ers 





iad 
"Con gratulations to al 


Fa} 





M-G-M....AN ARTHUR FREED PRODUCTION... 


"LESLIE CARON - MAURICE CHEVALIER - LOUIS JOURDAN 
_PERMONE GOLD: VM GABOR: CQUES BERGERAC BEL JEANS 


we —— Jy eo eva LOEWE + scant” 
‘aon = VINCENTE MINNELLI 
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FRENCH IN NEW TRADE BODY 








+ + 


To Affect N.Y. French Film Office? 


Creation of a new Federation of French Producers and Distribu- 


tors in Paris 


the French Fil 
commercially oriented. 

According to French producer Jacques 
undertake to finance a good part 
conjunction with the Centre Nat 
now toots the 
fice, the opportunity to engage in direct, 
tion, something wh 
able to do 

Bar said the ple 


tract and to expand the functions 


to keep a 


ich—as a Govermental employe— 


check on French producer 
also to represent given pictures in the States, 
this had been discussed with Maternati in Paris 
umulated considerable experience in the U.S. 


s expected to bring about changes in the function of 
m Office in the U.S. Bureau is seen becoming more 


Bar, the Federation will 
of the Film Office’s activities in 


ional du Cinematografie, which 


bill. This will give Joseph Maternati, head of the of- 


commercial representa- 
he was un- 


an was to give Maternati a new three-year con- 


of the office to allow it not only 
interests vis-a-vis the 


mare 


independent but 

According to Bar, 

and, having act 

ket, he indicated a willingness to stay on. 
Commercialization of the Film 


Office would run parallel with 


its continuing function as the representative of the French indus- 


try as a whole 
said the French already 
other countries, notably Italy. 


Maternati will function in that capacity also. Bar 
had such dual arrangements in some 








Mar del Plata, 2d Show Biz City 


In Arg., Looms as Tourists Mecca 








SEEK FRONT FOR 
DEGAULIE EPOCH 


New British Film Producers’ Rule On 
Membership Hints Federation Merger 





A new French industry Federa- 
tion, taking in producers and dis- 
tributors, but not the exporters, is 
being formed in Paris with a view 
to strengthening the hand of the 
seine _ = bts > hae Interest remains high in two- 

rench Governmen eorge Lou- a “ 

y q entertainment be- 
|reau, who's both a producer and’ WY traffic of entertainn 

a distributor, is expected to head|tween Japan and overseas areas, 
| the new group. according to Michael Lombardi, 
| Federation replaces two present) partner of the newly-formed In- 
producer syndicates in France and 


LOVE TO TOUR JAPAN 
‘IF PRICE IS RIGHT’ 


Tokyo, March 31. 








tional Entertainment Serv- 

also will take in a number -of so terna ; 5 

| far unaffiliated producers. As of | iC&s, returned from an eight-week 
Jan. 28. the new combination had | global factfinding tour. 


110 members. Talks leading to the | Lombardi, who spoke with pro- 
formation of the Federation have |ducers and impresarios in Rome, 


been in progress for months. 
| Details were provided in N. Y. | Paris, London, Amsterdam, 


last week by two producers inti-| lin, Vienna, New York and Holly- 
mately connected with the project,| wood, said, “There is enormous 
| Raoul Levy and Jacques Bar. Lat- | interest and respect for Japanese 
ter was one of the six men who| | attractions.” Specifically. interest 
drew up the by-laws of the new | ran high in Kabuki and Bunraku 
organization. The six included two | puppets. Reps of the Berlin Festi- 
men from the old syndicate, two|yal and the Theatre des Nations 
from the independent group and|of Paris who had visited Japan 
two who weren't affiliated. | seemed most eager to nab either 


Federation is seen providing a|of the above troupes for their 











Mar del Plata, March 31. |the spot’s luxury hotels, on a : Tod 

Mar del Plata is now the second| smaller, more intime scale. Hotel  "@cessary unity to the French in-| events, Lombardi reported. 
entertair city of this Argen-|tycoon Roberto Nogaro’s hostelry | UStry, particularly in the light of} But prohibitive costs almost 
tine Repub It offers an excel-|is another of the best, rivalling its |Evropean Common Market devel-| eliminates possibility of sending 
lent market for touring legit com- twin in Montevideo, Nogaro also °P™ments and general problems fac-| Kabuki and Bunraku units abroad 
panies, longhair performers and|owns and operates the 1,700-seat | "g the French film. for such brief engagements, 
films, the latter because of its 28 | Nogaro cinema, Levy, who is one of the most Lombardi also huddled with 
fine cinemas. The permanent pop- | active producers in France today, | reps of Old Vic, Royal Ballet, Lon- 
ulation ranges from 250,000 to 350,- | hooted at what he called the French don Festival Ballet, Paris Opera, 
000 which swells from December| Hispanic American Film Invest- producer “line” that there’s a crisis | Yves Montand, Folies Bergere, 
to the end of April to around |Ing Corp. of New York, has filed |!" the Paris industry. “The French | Ballet de Paris and Jean Louis 
2.000.000 or better. It is a South | Certificate of change of directors | | film business today is sounder than | Barrault. Most seemed willing to 
American rival to Cannes, not only |and_purposes with the Secretary |it's ever been,” he observed. | tour Japan. Some laid down condi- 
in coastal scenery. but in the com- |! State in Albany, through Sher- | “What's wrong with the industry if | tions, Lombardi said, but all left 
fort and luxury of super-hotels, | ™an_& Citron Manhattan. (Continued on page 20) the door open to negotiation. 

Chief among the hotels is the| 


Province of Buenos Aires-owned | 
Provincial, a colossal caravengeral,} 
which $430,000 to build, quite | 
apart from the incalculable real 
estate value of the long sea front. 
Though not well known as 
Brazil's Copacabana, it is more 
modern, with more interesting fea- | 


cost 


so 


tures. It is the only hotel in the 
world which has hot sea water laid 
in for invalids to enjoy in their 
owr tes as well as air-condition- 
ing 
Opene d i in 1950, it has 500 suites, 
16 residential apartments, a United | 
Nations suite and a_ presidential | 
suite. Total capacity is 1,100 guests. | 


A permanent year-round staff of | 
350 is supplemented in the busy | 
summer season by another 780. } 

Hotel Now Shows Profit 

Although annual operating 
is $571,429, in the last couple 
1e hotel has been in the | 


the 
cost 


of vears t 


black oe the Peron dictator- | 
ship losses re high, as all gov- | 
ernment officers considered it their 
privilege to put up at the Provin- 
cl gratis 

The Provincial also has a com- 
plete enté nment center, con- 
taining a 600-seat legit theatre, a 
separate theatre, and a 300- 
seat lecture room plus art galleries 
and a main dining room. Two 
bands play nightly for dinner-danc- 
ing in this room. So many shows 
are available they can’t be ab- 
sorbed by a single person in one 
day The main dining room! 
Stretches the entire length of the 
hotel's sea-front 

Big Gambling Spots 


The g bling rooms are open 


from 4 o'clock in the afternoon 
until 4 an some 24 roulette 
tables ar tables for chemin de 
fer and Punta y Banca ( a species 
of baccara \n identical building 
across a plaza houses the public 
Casino. ¢ ted with the Provin- 
cial by a subterranean corridor | 
should hotel guests care to stroll | 
over for a le among the com- 
mon he 

The only thing lacking to make 
this a world tourist mecca is a 
direct plane or helicopter service 
to cover the 250-mile journey from 
Buenos Aires. It now takes three 


hours by express or four hours by 
motor car. . 
Americans, 
hard currency, 
Style at 


with their desirable 
can live in princely 
the Provincial for under 


$15 a day and in luxury for less | 
than $8 | 
L'Hermitage Hotel is another of 


Ber- 











wares. 


early as 1908. 


Section will be an 
travel.”’ 


audience. 
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+ London, April 7. 

| The agreement reached unanl- 
mously last Wednesday (1) by the 
council of the British Film Pro- 
ducers Assn. that membership of 
BFPA should now be open to all 


makers of British quota films resi- 
ident in the U.K. is interpreted 
here as a move towards a possible 
|} merger between Britain's two pro- 
ducing organizations Hitherto, 
only the Federation of British Mak- 
| ers has thrown open its doors with- 
out hindrance to companies such 
as Open Road Films (Carl Fore- 
man) or Warwick Film Productions 

Irving Allen and Albert R. (Cub- 
by) Broccoli). This drawing into 
| line by BFPA is seen as a get-to- 
gether step. 

The move is, however, unlikely 
| to appeal to FBFM inasmuch be- 
cause one of the basic conditions of 
|the Federation’s membership is 
that elig#ble producers shall have 
no theatrical affiliations. In short, 
until BFPA lays down a similar 
ruling—and that’s highly unlikely 
—FBFM will not be interested in 
any merger. 

Last week's BFPA decision re- 
quired no alteration to the associa- 
|tion’s constitution, but merely 
placed a new interpretation on an 
existing clause. Whereas, hitherto 
this clause had been read to mean 
that membership should be con- 
fined to filmmakers of British na- 
tionality, it is now interpreted as 
indicating producers of British 
quota pictures irrespective of na- 
tionality. 

First company welcomed into 
membership under the new Inter- 
pretation is Douglas Fairbanks Jr.’s 
Cavalcade Films Ltd., although Da- 
vid E. Rose’s Coronado Productions 
has been in membership for some 
time. 


Exhibs, Distribs Plan 
Confabs on Indie Move 
For Booking Combines 


London, March 31. 
A proposal that independent ex- 
| hibitors should be enabled to form 
booking combines is to be dis- 
/cussed at a meeting between the 
Cinematograph Exhibitors Assn. 
and the Kinematograph Renters 
Society on April 8. 
| The combines’ plan, which orig- 
| inated within the Leeds Branch of 
the CEA, is intended not to evolve 
a way to depress or raise film rent- 
j als, but to enable indies to stand 
'on a more equal footing with the 
| circuits when trying to get cer- 
tain product. 
| The CEA sees the main issue as 
|the institution of an exhibitor-or- 
ganized fourth release. But it 
feels this can't get anywhere until 
| talks with the KRS have resulted 
in the removal, by the distribu- 
tors, of existing restrictions that 
prevent indies acting bookingwise 
as a unit. 


MEX COMPANY SETS 
DEAL ON ‘4 HORSEMEN’ 


Mexico City, March 31. 
Moctezuma Films, S.A., which 
/econtrols pix rights to 165 works of 
Vicente Blasco Ibanez, has re- 
vealed it has completed a contract 








which calls for production of 
“Four Horsemen of the Apoc- 
alypse” by Metro, with Mexican 
Olallo Rubio Jr. as a: ociate pro- 


Initial budget is reportedly 
$6,000,000 

The Mexican firm 
“Flor de Mayo” (May Flower) 
more than a year ago, with this 
one too based on an Ibanez book, 


ducer. 
set at 


finished 


and starring Jack Palance with 
Maria Felix and Pedro Armen- 
dariz 


Chief reason holding up exhibl- 
tion of this latter film is that it 
| covers the shrimp problem and in- 
vasion by “pirate” ships of Mex- 
}ican waters. Since “pirate fishing 
craft” in question are U.S. boats, 
Jorge Ferretis, head of the Film 
Bureau, has not given official 
okay for picture until scenes that 
may cause “incidents” are re- 
| moved. 
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CALLING ALL 
SHOWMEN! 
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MGM presents a 
TECHNICOLOR * 
SCREENFULL 
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Gold Chain Circuit 


Deal Allowing 


Native Films More Playing Time 
Seen Damaging to U.S. Playdates 


Mexico City, March 31. 

Exhibition dates for Hollywood 
product have been shrinking here 
slowly in the past year. Addition- 
al flow came when Gabriel Alarcon 
agreed to terms with Blaz Lopez 
Fandos, head of Peliculas Nacion- 
ales, whereby he gives amply- 
hiked exhibition time to Mexican 
product on his Gold Chain Circuit. 
Deal will give Mexican pix fully 
50° of time in Gold 
Chain first-runs, rerun spots and 
nabe houses in this city. Average 
in the past has favored Hollywood 
product in a ratio of 65 to 35 or 
better. 

Further, Mexican films will have 
50-66°° of exhibition time in chain 
houses throughout the republic and 
in certain creas this will go up to 
100°. 

The steady trend in raiding Aol- 
lywood exhibition dates has been 
building up for the last two years, 
with major impetus within the last 
12 months. Mexican producers are 
happy about the Alarcon deal, the 
first in Mexico’s film history, 
where national product has got ex- 
hibition guarantees from a major 
chain. 

Actually the 
loss will be in having to wait for 
exhibition time in Mexico. In prov- 
inces, the ratio of Mexican to Hol- 
lywod product has averaged 65% 
or better, with this tendency mov- 
ing up in favor of Mexican fare. 

U. S. Super Fare Hurts Setup 

Release of so-called super pro- 
ductions is partly responsible for 
the trend towards favoring Mexi- 
can films. Too, there has been an 
incessant drive to cut in on Hol- 
lywood exhibition time. And pres- 
sure has been brought to bear in 
official channels, with this paying 
off in a steady advance of more 


and more dates for national prod- 
uct. 


But there is the patronage angle, 


exhibition 


too, with Mexicans in provinces, 
outside of Hollywood horse op- 
eras, referring their locally-pro- 


duced pix, it’s said, especially those 
with audacious themes or plenty 
of undraped girls in musicals. The 
pix featuring Mexico’s nudist 
queens (these now are banned by 
government edict but oldies are 
still around) and the inevitable 
“charro” (Mexican cowboy) films 
also find plenty of playdates. 

On the hinterlands, patrons pay 
8c to l6c for a program featuring 
four, and sometimes even five 
films. Therefore, this portion of 
the market has not been too pre- 
ductive for Hollywood product in 
the past. (Lesser houses also mean 
little to distribs in the U. S.). But 
Hollywood pix in first-run and re- 
run houses in this city, and major 
urban centers, such as Cuernavaca, 
Acapulco, Guadalajara, Oaxaca and 
Puebla, had been chalking up sat- 
isfactory grosses. Now a certain 
cutback in this income looms, 


REGAL SETS ‘RIPPER’ 
FOR U.S. DISTRIB. 


London, April 7. 
“Jack the Ripper,” the first fea- 





ture pic made under the Regal 
Films International banner, has 
been acquired for U. S. distribu- 
tion by Joseph Levine, Embassy 
Pictures topper. Deal was closed 
in N. Y. last week by Michael 


Green, who, with Joseph Vegoda, | 


(RKO Radio’s former sales man- 
ager) helms the company. Levine 
has given an advance against dis- 
tribution and Regal will collect 
50° of the profits. F 

During his three weeks in N. Y., 
Green also closed a ceal with 
Samuel Goldwyn for U.K. rights 


to a further five reissues, among 
them “Best Years of Our Lives” 
and “Kid From Brooklyn.” 

Regal’s next British picture will 
be “Flesh and the Fiends,” which 
goes into production next month. 
It will be made by Robert Baker 
and Monty Berman, the team re- 
sponsible for “Rivper.” The com- 
pany also will be distributing “This 
Other Eden,” a comedy produced 
by Emmeth Dalton. 





biggest Yank film 





PEERCE WOWS ALASKANS 


New State’s First Sol Hurok- 
Booked Concert Sells Out 








Anchorage, March 31. 

A concert by Met tenor Jan 
Peerce at Anchorage High School 
auditorium drew a record crowd of 
jnear 2,000. This exceeded Mary 
| Martin show and appearance of 
|Boris Karloff who starred on job 
bases in little theatre production 
|of “Arsenic and Old Lace.’ 

Peerce responded to audience 
|}demands by singing 16 encores, 





closing with “Alaska’s Flag,” the | 


new state song. Peerce was one 
of the first top artists to appear 
'since Alaska became the 49th and 
| largest state. It was also first S. 
| Hurok booking ever in Alaska. 

Peerce promised concert spon- 
sors—the Anchorage Community 
College Workshop and the An- 
chorage Concert Assn.—he would 
|} assist “in every way I can” to in- 
terest other top artists in coming 
to Alaska for concerts. He said 
he himself wanted to return. 

Peerce also sang in Fairbanks, 
his only other Alaskan concert. 
He returned to New York for en- 
gagements before starting a con- 
cert tour in Europe, to be followed 
by a tour to Hawaii and Australia. 

In Anchorag?, Peerce attended 
Beth Sholom Congregation, singing 
a ritual song. 

Local sponsors of the Peerce 
| concert are seeking Marian Ander- 
‘son as next big booking. She's 
also handled by Hurok. 


Brit. Songwriters 
Pitching for More 


Pop Plugs on Air 


London, April 7. 

The Songwriters Guild's cam- 
paign to get more airtime for Brit- 
ish pop songs is skedded to reach 
its climax next week when, accom- 
panying Member of Parliament 
George Chetwynd, officials discuss 
their complaints with Sir Ian 
Jacob, Director General of BBC. 
The confab, precise date of which 
hasn’t yet been confirmed, follows 
months of propagandery. 

The Guild's outcry has a strong 
anti-American sound, especially as 
much of the ammunition it has 
used involves statistics showing 
that U. S. tunes have been given 
considerable preference on British 
Tadio: But general secretary Vic- 
tor Knight stressed to VARIETY 
that in fact there are none but 
friendly feelings toward American 
tunesmiths at large and that the 
Guild’s prime aim is to see a less- 
jening of attention by BBC to 
what’s regarded as the less salu- 
tary kind of U. S. number. By 
which he means some rock 'n’ roll 
{stuff and certain ditties involving 
| killings, blood, revenge, general 
morbidity, and what-have-you. The 
Guild would see much of such 
given the go-by and the airtime 
thus presently occupied given in- 
stead to melodies melodious, with 
British contributions getting their 
fair share alongside American. 

Latest statistics published by the 
Guild analyze the popular music 
items broadcast in all home pro- 
| grams in 1958, According to these, 
35.8%, or 37,700 out of a total 105,- 
234, were British. Disk programs 
presented 4,452 British items, or 
24.9% (11,565) American. The 
Guild prefaces its table carrying 
lthese figures with an undated 
quote from a BBC statement: “The 
BBC ... does its utmost to insure 
that there is the highest possible 
proportion of British music in its 
programs.” 

The upcoming meeting with Sir 
Ian Jacob is considered an achieve- 
ment inasmuch as BBC maintains 
that, under the terms of iis char- 
ter, it cannot discuss program con- 
, tent with anyone and has accord- 
} ingly refused hithe-to to talk over 
|this song business with the Radio 
& Television Safeguards Commit- 
tee, 











THEATRE OF NATIONS’ | 
REVISED SEASON 


By GENE MOSKOWITZ 
Paris, April 7. 

Theatre of Nations season opened 
at the Sarah Bernhardt March 20 
with an SRO two-day engagement 
of the 1912 Richard Strauss opera 
“Ariadne Auf Naxos” performed 
by the Stadtische Opera of West 
Berlin. Cast: Lisa Della Casa, 
Erika Koth, William Mac Alpine 
and Helga Pilarczyk, with Gunther 
Rennert staging and Silvio Varvios 
conducting. Sets and costumes 
were by Ita Maximowna. 

Second entry was Italy’s Morelli- 
Stoppa Co. in Diego Fabbri’s new 
play “Figli D’Arte” (Children of 
The Road), in which the “Road” 
was that traveled by small, second- 
rate dramatic companies. Fabbri’s 
expert dramaturgy and feeling for 
the milieu, plus the knowing act- 





ing and the sensitive direction of | 


Luchino Visconti, made this an- 
other well attended entry. 

“Figli” was the first legit co-pro- 

duction, backed by French and 
Italo funds, in conjunction with the 
| Theatre of Nations itself. America 
will be a participant via Jerome 
Robbins’ “Ballets U.S.A.” partici- 
pation after its appearance at Spo- 
leto, Italy. Yankee “Ulysees In 
Nighttown” production of the 
James Joyce novel also comes in 
but as a British entry by the Arts 
Council with Zero Mostel starring 
and Burgess Meredith directing. 

Revised events: 

March 31-April 2—West Germany’s 
Schauspielhaus De Bochum with Shakes- 
Peare’s “Julius Caeser.” 

April 3-7—London Thearte Worksho 
| with Brendan Behan’s “The Hostage” di- 
| rected by Joan Littlewood. 


April 8-12 — Opera Ballet of Warsaw 
from Poland in Szeligowski’s “Mazepa” 





and Potocki’s “Parades choreographed 
Stanis/w Mis J 
| April 13-16—Alfredeo De Reyes Dance 


Group from the Philippines in folk 
dances. 

| April 17-22—Spain’s Pilar Lopez Ballet. 
April 23-26—Sweden’s Theatre Malmoe 
in the 19th century epic “A Saga” of 
Hjalmar Bergman as directed by Ingmar 
Bergman; the latter is also a well known 


film director. 

April 27-May 1—Stockholm Opera Bal- 
let in “Miss Julie.” “The Moon Dear,” 
“Medea” and three other ballets. 

May 4-10-——-East Germany’s Berlin Opera- 
Comique in Offenbach’s “Tales of Hoff- 
mann and Benjamin Britten's ‘Albert 


Her 3 
May 11-13—Dancers from Haiti. 
May 19-25—Dublin Gate Theatre in G. 





Kenna, directed by Hilton Edwards. 
| May 26-31—Vijayanthimala Ballet 
from India. 

| June 1-8—Gino Cervi Co. from Italy 
in Shakespeare's “The Merry Wives of 
Windsor” and Pirandello’s “The Mountain 
Giants.” 


June 9-14—Yugoslavia’s Belgrade ra 
in Gounod’s “Faust” and Janacek’s “Katia 
abanova.” 

dune 15-19—West Germany's Frankfort 
Opera in Wagner's “The Phantom Ship” 
and Mozart’s “Figaro.” 

June 20-26—Russia’s Pushkin Theatre of 
Leningrad in Vichniewski’s “The Optim- 
istic Tragedy” directed by Gerogui Tous- 
tonogov. 

June 


Co. 


27-29—Finland’s Pamperee Thea- 
June 30-July S—Indian National Ballet 


Co. 

July 7-11—London Art Theatre in James 
Joyce’s “Ulysees in Nighttown” men- 
tioned above. 

July 12-14—Holland Festival Theatre in 

speare’s “Troilus an ida.” 

July 15-19—U.S.A. with Jerome Rob 
bins’ “Ballet USA.” 


British Pix Show 
Pickup Overseas 


London, April 7._ 

At a time when paid admissions 
in the domestic market continue on 
their downward path, the Board of 
Trade has some encouraging news 
on the export of British films. In 
its latest report, the government 
department reports that British pix 
earned $21,560,000 last year in 
overseas territories, an improve- 
ment of $2,200,000 over the previ- 
ous year. 

Although there was a slight de- 
cline in receipts from the Sterling 
area, this was offset by an improve- 
|ment in earnings from the dollar 








|area, where income rose by about | 


| $400,000 to $10,360,000. The amount 

includes pix made for theatrical 
distribution, but sold overseas for 
tv. 


The BOT breakdown for 1958 
;shows that admissions were 161,- 
000,000 down at 754,000,000. The 


rate of decline, nearly 18% showed 
some signs of being checked. The 
slump in admissions has mainly | 
{hurt the smaller theatres. At cine- 
mas with a capac:ty of less than 
500, the decline in the final quar- 
ter of the year was almost 20° as 
against 10° in the case of the- 


in 
{atres with a cepacity of better than 
1,500. 

The report confirms the Parlia- 
mentary statement. made last 
month that 260 picture 


had shuttered in 1958, compared 


j with 216 in the previous year. 


. Shaw's “Saint Joan” with Siobhan Mc- | 


| 
tre in Munk’s “The Idealist.” j 
| 
| 
| 


heatres | 


Internal Hassle Rocks Italo Film 
Prods. Union, With Prexy Lombardo 
Reported Out; Film Biz Morale Hit? 





SCOUTS JAMAICAN TALENT 


Oscar Hammerstein Auditions For 
“Flower Drum Song” on Holiday 
Kingston, April 7. 

Oscar Hammerstein 2d turned 
talent scout during his recent holi- 
day in Jamaica, and came up with 
a few possibles for his forthcoming 
London production of the Chinese 











stageshow “The Flower Drum 
Song.” 

Six Jamaican Chinese actors 
were selected by the Broadway 


mogul as likely members of the 
cast of “Drum Song” when it opens 
in the British capital early next 
| year. 

| Hammerstein, holidaying at Ja- 
maica’s Round Hill 

Bay, came over to Kingston for a 


|special auditioning of Jamaican | 
| theatre talent. He ts casting for | 


| “Song” as well as for a later pro- 
|duction of “Carmen Jones”—also 
to be put on in London. 


6 Yank, British 
Plays Open In 
Paris; 4 Click 


Paris, April 7. 

Six plays of American and Eng- 
| lish origin bowed here in the last 
| few weeks with four emerging pos- 
|Sible hits or for nice runs. Two 
i to get quick demises. Most 
| likely to succeed, in spite of split 
| reviews, Tennessee Williams’ 
|“Orpheus Descending,” adapted 
and staged by Raymond Rouleau 
with Lars Schmidt producing. It 
opened March 16. Most lauded in 
j}the Williams play was Arletty’s 
stunning performance of the vital, 
| unsatisfied woman and Rouleau’s 
staging. However, some aisle- 
| sitters thought it somewhat banal 
while others felt it was a fine spec- 
|tacle. “Cat on a Hot Tin Roof” 
had the same sort of reception and 
ran for a year. It is at the The- 
atre Athence. 


Bernard Regnier's adaptation of 








is 


}some P. G. Wodehouse books into | 


a farce, called “Tresor-Party,” did 
not fare as well with the critics. 
At the Theatre La Bruyere since 
March 4, this is an overdone farce 
with the only plus value in the 
unveiling of a bright new comedian 
Jean-Paul Belmondo. It looks to 
do an early foldo. 

Michel Andre’s adaptation of 
Agathe Christie’s “The Spider,” at 
the Theatre De Paris, pleased 
scribes in its expert combo of who- 
dunit tactics and comedy. It is the 
type of entertainment that goes 
well here and looks to finish the 
season. Play may run well into the 
next season. 

Sheriff's ‘Seven’ Doubtful 

R. C. Sheriff's “Home at Seven” 
bowed at the Theatre Des Arts 
March 19 via an adaptation by 
Guillaume Hanoteau and Philippe 
Georges. This tale of a meek clerk 
| whose 24-hour amnesic state might 
have had him committing murder 
was rated slow by most of the 
aislesitters. It does not look to 
| get much of a run here. 

The state-subsidized Theatre Na- 
tional Populaire of Jean Vilar, at 
the Palais De Chaillot, added 
Thomas Dekker’s’ Elizabethan 
play, The Shoemaker’s Holiday,” 
adapted by Michel Vinaver, to its 
rep March 19 Play emerged 
robust and bawdy, benefitting from 
fine cohesive playing by the 
troupe. This drew critical nods, 
and shapes as another popular ad- 
dition to this successful rep com- 
eay. 





Harry Kurnitz’s “Reclining Fig- | 


ure” opened at the Theatre Made- 
leine March 23 as “La Collection 
Dressen,” with Mare Gilbert Sau- 
|vajon adap ing. Play got good re- 
views which described it was 
okay, lightweight fare. Crisply 


played and mounted, this looks to 
finish this season easily and may 
jrun into the next. 


+ 
{ 
| 


| of simmering down. 
question has now been placed in 


in Montego | 


Rome, March 31. 
The big internal hassle which 


| this week rocked the foundations 


vf the Italian Film Producer's 
Union, making for plenty of na- 
tional press headlines, shows signs 
The entire 


the hands of an arbitration com- 
mittee. Though details are lost in 
a rash of statements, denials and 
counter-denials, the fracas is said 
to have started at the last meeting 
of the UNPF union, which in turn 
is part of ANICA, the all-embrac- 
ing Italo film industry association. 
An article in a Milan daily started 
off the battle by disclosing report- 
ed details of the secret meeting 
The paver reported that UNPF 
prexy Goffredo Lombardo was 
forced to resign due to “interests 
in contrast with Union principles,” 
said to stem from a reported at- 
tempt to add the DeLaurentiis Stu- 
dios in Rome to his Titanus group. 

Allegations were vehemently de- 
nied by Lombardo in every detail. 
Situation was further confused by 
a statement subsequently issued by 
the producer’s group which said 
that Lombardo had actually an- 
nounced his intentions of resign- 
ing, that the union had taken unan- 
imous (but unspecified) action and 
that “full powers” of the union had 
temporarily been placed in the 
hands of ANICA topper Eitel 
Monaco and the group’s veepees. 

Ironically, it's pointed out by a 
Titanus spokesman, Lombardo, who 
has three times been unanimously 
elected head of the UNPF, during 
| the most recent elections was most 
reluctant to accept, and was finally 
voted in against his will by ac- 
clamation. 

Although not denying the fact 
that Monaco and the union veepees 
were now in control of the pro- 
ducer’s union, an ANICA spokes- 
man noted that the whole affair 
| had been exaggerated in the press, 
and that it was merely an internal 
matter which was to be resolved by 
| arbitration. 

There has been considerable 1o- 
cal industry worry over possible 
after-effect of the hassle on gov- 
ernment-industry relations during 
the current critical period. A dis- 
| united film front could, observers 
here feel, seriously delay govern- 
| mental concessions to the industry 
| as well as other legis'ation vital to 
the Italian motion picture sector. 

One local source ovined that the 
threat of the European Common 
Market had forced Hollywood to 
try end-run tactics in an attempt 
to secure a strong foothold in Italy 
by “subsidizing” major Italian pro- 
ducers, insuring local studio space 
and production availability, One of 
(since denied) charges against Lom- 
bardo and Titanus, for example, 
was that he had tried to monopo- 
lize local studio synace by buying 
the DiLaurentiis Studios through 
a local realty group (TELTRIA) of 
which he (also denied) was a board 
member. Another local contention 
was that certain Italo film produc- 
ers were irked by Titanus’ recent 
deals with American companies. 


“JULIFTTA’ NEW OPERA 
"SET AT SALZBURG FEST 


Salzburg, March 31. 

“Julietta,” a new opera by the 
German composer Heino Erbse, 
will be presented for the first time 
at the Salzburg Mozart Festival 
this summer. Its based on the 
novel “The Marquis Von O.. .” 
by Heinrich von Kleist 

Settings will be created by 
Casper Neher. Elisabeth Joengen, 
tita Streich, Walter Berry and 
Erich Majkut will sing the leads. 

Ten orchestral concerts are in- 
cluded on this year’s program, in- 
cluding the Vienna Philharmonic 
and the Orchestre National de 
la Radiodiffusion-T ele vision of 
France 

Conductors here 
Herbert von Karajan 
Karl Muenehinger, 
Paul Paray, George 








will include 
Karl Boehm, 
Georg Solti, 
Szell, Joseph 


Keilberth, Rudolf Kempe, Rafael 
Kubelik and health permitting, 
Dimitri Mitropolos. 

Pianists Clifford Curzon and 
Glenn Gould and violinist Erika 
{Morini will perform. 
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THE BIGGEST GROSS EVER 
REGISTERED BY ANY 
MOTION PICTURE IN ANY 
1800 SEAT THEATRE 
IN THE HISTORY OF 
THE BUSINESS! 


MARILYN MONROE / TONY CURTIS/ JACK LEMMON 
: IN A BILLY WILDER PRODUCTION "SOME LIKE IT HOT” 


CO-STARRING GEORGE RAFT! PAT O'BRIEN / JOE E. BROWN 
SCREENPLAY BY BILLY WILDER AND I.A.L. DIAMOND / DIRECTED BY BILLY WILDER -————__—____— 
AN ASHTON PICTURE / A MIRISCH COMPANY PRESENTATION unlad Briate Recotrs ot ait record chaos 


rw Loew's State, N.Y.—1800 seats din: teesisaananl Wott 
-y | 9 
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This Week’s Guess as to Westerns 


Hollywood, April 7. 


Westerns are sagging in popularity on the paperback novel mar- 
ket, per Victor Weybright of Signet, Mentor labels. His guess: sat- 
uration of this type of material on television, and with most hotel 
rooms having sets nowadays makes even the travelling salesman 


over-glutted on shoot-’em-up. 


Weybright also remarks dwindling market for the “family” type 


of novel. Middle-brow stuff gets 


sluffed. 


Some 22-25°%% of the books his companies publish today have film 


company tie-ups. 











‘Swapping Used in ‘Mating Game 





—__ 





More Than Comic, It's Tax Lesson 


Arthur Wiesenberger 
which usually advises on stock in- 
vestments, being engaged in the 
brokerage business, this week 
added a feotnote to its usual re- 
port to clients anent the advisabil- 
ity of seeing a picture. 

Persons with tax headaches, said 


Wiesenberger, would do well to see | 


” 


Metro’s “Mating Game. Feature 
centers on a yokel who specializes 
in the swapping of merchandise, 
with no money changing hands. 
This confounds the tax agents, who 


don’t know how to cope with the| 


situation 


Way-Ahead Selling 
Of Spiegel’s Pi 


With pre-selling the new magic 


elixer for the current big picture | 


policy, Columbia is introducing a 
new gimmick for Sam Spiegel’s 
upcoming “Suddenly, Last Sum- 
mer,” screen version of Tennessee 
Williams’ play. 

Before the picture goes into 
production in May with a cast 
headed by Elizabeth Taylor and 
Montgomery Clift, Col is sending 
out a unit publicist on an extensive 
international tour to plug the pie- 
ture long before the playdates are 
set 

Unit publicist Harold J. Salem- 
son left Monday (6) for Washing- 
ton on a tour which will take him 
to Boston, Chicago, Toronto, Phila- 
delphia and other key cities to 
meet with newspaper, and radio- 
tv representatives. His mission 


will be to plant advance stories 
about the picture and discuss in- 
dividual needs and preferences 


in stories and layouts in order to 
facilitate subsequent coverage. 
Has also making arrangements for 
European-bound press people to 
visit the set this summer. Schedule 
calls for two months of studio 
shooting in London followed by a 
week to 10 days of outdoor loca- 
tions in Spain. 

Upon completion of the advance 
tour in the U.S., Salemson will 
leave for London on April 20 to 
Set up the promotion operation 
there. He will then make a similar 
tour of European capitals to han- 
die prior planting and advance 
coverage in foreign news media. 


Women’s Publicity Award 
In R, J. O’Donnell’s Name 
Dallas, April 7. 

First annual R. J. O'Donnell 
Award for public relations will be 
presented at the national WOMPI 
(Women of the Motion Picture 
Industry) convention in Jackson- 
ville, Fia., next September. O’Don- 
nell, vv. general manager of In- 
terstate Theatres’ circuit, head- 
quarterd here, set the award to 
recognize the top public relations 
program among the 12 WOMPI 
chapters in the U.S. 

WOMPE movement originated 
several years ago in Dallas. 
O'Donnell also is trom Dallas, the 


local chapter is not competing for | 
| eastern division manager for NTA 
| Pictures. 


the award. 
WOMPI 


Tt wil be based on a 
chapter’s activities in 


. 





& Co,+ 


Since | 


| .4 JOIN NATIONAL BOARD 


Theatre Circuit Adds Reps of Tele- 
film Associates 





Los Angeles, April 7. 

National Theatres Inc., elected 
four new members to its board, 
bringing full board to 15, highest 
in years. Move followed chain’s re- 
'cent acquisition of National Tele- 
film Associates, whereby circuit of- 
fered debentures and warrants on 
| exchange basis. 
New members include Ely A. 
| Landau and Oliver A. Unger, NTA 
board chairman and prexy, respec- 
tively. Also added were Burt 
Kleiner, exec vp of Cantor, Fitz- 
,; gerald & Co., Inc., firm headed by 
NT’s board chairman B. Gerald 
Cantor; and William H. Hudson, 
chairman-prexy of Beaver Lodge 
Oil Corp. 

Landau also was elected to NT'’s 


Executive Committee and Opera- 
tions Committee, and Unger to 
latter. 





Too Lil Ballyhoo, 
MPA Won't Aid If 
It's Radio Alone 


With the board of directors of 
the Motion Picture’ Assn. 
America insisting on an all or noth- 
ing business building campaign, re- 
sulting in its decision not to match 
exhibition’s fund for the radio por- 
tion only, members of fhe execu- 
| tive committee will be polled to 
| determine if they feel elements of 
the proposed all-industry drive can 
be salvaged for use. 

The possibility was suggested by 

Ernest G. Stellings, co-chairman of 
| the exec commiitee, in letters sent 
|vesterday (Tues.) to four other 
| members of the exeeutive ecommit- 
|tee—Abe Montague, Harry Brandt, 
/Sol <A. Schwartz and Horace 
| Adams. The MPAA nixed the 
|funds for the radio campaign on 
Monday (6), declaring it would 





|match the necessary coin only for | 
jthe entire radio-newspaper-public | 


| relations-Academy Award 
| pation program. 

| Stellings in his letter to the com- 
|mitteemen asked whet could be 


partici- 


done with the $165,000 raised by | 


exhibition for the radio part of the 
campaign and to salvage elements 
|of the radio drive and the news- 
| paper ad roughs. 

Some exhibitor leaders have ex- 
pressed the hope that perhaps the 
material could be made available 
to theatremen at cost so that 
could be used for state, regional 
or individual campaigns without 
production -distribution financial 
assistance. 


Abe Weiner at NTA Hub 


Abe Weiner has been named 





He'll headquarter in 


promoting pietures and the film | Boston and will be responsible for 


industry. 





the sale of the company’s product 
in Boston, New Haven, Albany and 


Mr. and Mrs. H. L. Boehsit, ang | -U@#le territories. 


their son Milton of Shawnee,| Weiner comes to NTA from Rank 
Oklahoma, have purchased the| Film Distributors of America 
Cover and Valley Drive-In Thea-| Where he was assistant general 


tres at Fort Morgan, 
John H. Roberts. 


Colo., from | 


sales manager. Prior to that he was 
a sales exec with Universal, 


o%4% 


it | 


| usually bring no results. 


AEFUSES TO GIIE 


What may be a growing disen- 
chantment with the “no policy 
policy” International prexy Rich- 
ard F. Walsh is developing among 
some locals of the International 
Alliance of Theatrical Stage Em- 
ployees. The N. Y. Homeoffice 
Employees Union, Local H-63, is 
the most recent IA affiliate to take 
independent action in defiance of 
orders from the parent body. 

The membership of Local H-63, 
which represents white collar ex- 
|change and homeoffice employees, 
| last week authorized the executive 
board of the union to call a strike 
against the film companies al- 
though no approval! had been re- 
ceived from Walsh. The initial 
plan ef Local H-63 was to strike 
two companies “to see what hap- 
pens” and “if necessary” to strike 
the other companies. However, in 
}a last-minute decision, the execu- 
tive board of the union, on the 
basis of a wire from Walsh “for- 
bidding” such action, called off the 
planned walkout and _ notified 
Walsh via telegram that unless an 
| agreement is reached with the film 
companies by this Friday (1), the 
union will take independent strike 
action. 


| The membership of the union 
is annoyed at the failure of the 
IA to negotiate a new contract for 
exchange employees. Talks with 
the film companies have been tak- 
ing place since last November and 
the complaint of the union is that- 
no exchange loeal “has ever been 
given any information on what is 





transpiring in negotiations between | 


| Walsh and the film companies.” 


|In addition, it’s charged that 
| the union is tired of “an in- 
|ternational president who is 


involved in global problems but 
does not consider the problems of 
his own members.” The ultima- 
tum to Walsh said in effect that it 
was up to him to prove his good 
faith by Friday. 

Locals Hog-Tied 

The action of Local H-63 appears 
to be symptomatic of the dissatis- 
faction of many locals and individ- 
uals with the policies of the top 
echelon of the IA. The basic beef 
is that the local unions have lost 
their authority and are regarded 
with contempt by the film com- 
panies which, it’s alleged, would 
rather make a. settlement with the 
international than deal with the 
individual locals. 

Prior to the revolt of the N. Y. 
white collarites, Walsh and his ex- 
ecutive team resigned as officers 
of a Brooklyn stagehands union 
following am imsurrection of the 
rank and file. Walsh had been an 
officer of the local for some 25 
years. At the same time, a number 
of locals on the Coast are dissatis- 
fied with the deal recently nego- 
tiated with the film companies and 
have so far failed to approve the 
terms of the agreement. 

Won't Return Calls 

Efforts by Varrety to reach 
Walsh to obtain an explanation of 
the various defections or obtain 
his comments have been fruitless. 
Walsh has long operated in an 
aloof, if not ivory, tower in his 
Rockefeller Center office and 
rarely makes himself available for 
comment prior, during or even 


| after negotiations. Tom Loy, pub- 
| lie relations director of the 
|serves as a buffer. 


IA, 
Although he 
cam be reached, he contends that 
he is uninformed as to what is tak- 
ing place and unauthorized to 
comment. Requests to see or speak 
to Walsh channeled through Loy 
Efforts 
to contract Walsh directly are 
equally frustrafing. In_ recent 
weeks, VarrIety tried on a number 
of occasions to obtain a statement 
from Walsh. The request was 
made through Loy who himself 
failed to reply. When called two 
weeks after the initial request. Loy 
said he had sent a memo to Walsh 
but, had received no answer. 

At the last IATSE convention in 
Chicago, considerable muttering 


was evident against the inaction of 
the Internation! leadership to the 
| almost explosive chain reactions of 
television itself, plus jurisdictional 


WORD ON IoaUEs 


TERS, WALSH MUM 





| American International's ‘Big Singles’ 
While Still Double-Packaging Gore 





CLOSE ON FAST TIME 





Summer Change 


St. Paul, April 7. 





the state Senate divided 32 to 28 
| against House bill for daylight sav- 


| ing time from Memorial Day to the 


| Tuesday following Labor Day. 
| Senate previously has passed a 
| measure banning the fast time any- 
where in the state. The House 
hasn’t acted on that bill yet. 


Cite Par, Riviera 
Losses in Plea 


Against DST 


St. Paul, April 7. 

Only two remaining Minnesota 
Amusement Co. (United Para- 
mount circuit) local theatres, the 
|loop Paramount and Riviera, out 
of a one-time total of seven,’ went 
into the red to the tune of $50,- 
| 000 last year. 
| Arguing against further daylight 
|saving time, Mandt Torrison, the 
chain’s counsel, told the Minnesota 
| legislature House general legis- 
lation committee at its hearing on 
the fast time that the Paramount 
theatre’s net loss was $36,000 and 
that of the Riviera $23,000. 

The Paramount is the larger and 
more elaborate of the two houses 
and gets the pick. of the pictures. 

Torrison declared that the un- 
profitable operations were due in 
considerable part to summer day- 








light saving time and he warned | 


| the legislators to “consider care- 
|fully before ruining the 
picture industry in this state.” 
Many people have developed an 
“after dark” feeling regarding mo- 
tion pictures and DST “has great- 
ly cut down on attendance.” 


NY. LINGUAL PRESS 
HAILS UA’S ‘DEFIANT’ 


Stanley Kramer's “The Defiant 
Ones,” starring Sidney Poitier and 
Tony Curtis, this week was named 
the best American film of 1958 by 
the Film Critics Circle of the For- 
eign Language Press in New York. 

David Niven and Spencer Tracy 
tied for the best actor award, the 
former for his work in “Separate 
Tables” and the latter for his ap- 


pearance in “Old Man and the 
Sea.” Deborah Kerr was voted 
the year’s best actress by some 30 
film editors participating to the 
poll. 

Both “Separate Tables” and 
“The Defiant Ones” are United 
Artists releases. 


The French “He Who Must Die” 
was voted the best foreign lan- 
guage picture of '58 and “A Night 
to Remember” got the nod as the 
best British picture. 


victories scored against the Stage- 
hands, plus the threat of automa- 
tion. All of which had created a 
|mervous state of mind among 
} thoughtful delegates. Walsh re- 
gime won, because it had the 
political muscle, but did not go 
unscathed. 

Significantly Dick Walsh's own 
home local, across the East River 
in Brooklyn, has turned anti-Walsh. 
At the same time film theatre 
operators in a variety of 
around the country have been 
knocking the second man out of the 
IATSE “booths,” both in hardtops 
and ozoners. Perhaps the worst 


setback iin recent months occurred | 


last week (see VarteTy, page 13, 
April 1) when a labor arbitration 
cost 10 stagehands their perma- 


nent curtain closing jobs backstage | 


Film circuits 
have been 


in Toronto firstruns. 
in U. S. and Canada 
chortling ever since. 


— " 


pad 


Minnesota Senate 32-28 Against) tion 


motion | 


areas | 


Las Vegas, April 7. 
Quality single bill features, in- 
in the use of color and 


CinemaScope and a full diversifica- 
of product will highlight 
|American International Pictures’ 
jnew change of policy, company 
heads James H. Nicholson and 


On a preliminary standing vote. | Samuel Z. Arkoff told délegates at 


firm’s first international 


tion here. 


The standard double bill pack- 
ages by which company has made 
its name will not be ignored, it was 
pointed out, but there will be few- 
er such bills and they will be de- 
signed to meet the changed tastes 
of the public. Company existed in 
the past on horror and teenage 
films in double doses, but “the pub- 
lic isn’t buying them that way any 
more,” execs reported, 

Since only major horror pix do 
profitable biz, according to its tab- 
| ulations, outfit will release two 
such films, both in single bill cate- 
gory, during the next year, accord- 
ing to firm toppers. These are 
| “Horrors of the Black Museum,” 
| CinemaScope in England by Her- 
man Cohen, and “The House of 
Usher.” Each will feature AIP’s 
;recently completed in color and 
|}new gimmick, Hypnovista. 
Reporting that distribution and 
| co-production deals with Italian 
| firms for several spectacles had 
| been closed during toppers’ recent 
| trip to Rome, first of these will be 
| “The Last Days of Rome,” starring 
| Anita Ekberg and filmed in wide- 
screen and color, it was disclosed. 
Second Italian film, “The Bar- 
| barians,” will be a co-production 
;with Standard Productions of 
|Rome. Steve Reeves and Bruce 
| Cabot will be costarred and pic 
will be shot in color and wide- 
| screen, 

Three other AIP co-production 
deals in Italy will add two Biblical 
spectacles and one based on Greek 
mythology to the company’s sked. 
Italian productions will not be 
| dubbed but will be filmed in Eng- 
lish dialog. 

On next year's slate, seven will 
be in color and widescreen, with 
two both in color and Hypnovista 

Company prexy Nicholson put at 
rest rumors which had AIP nego- 
tiating for a major releasing ar- 
rangement for its production arm. 
Company will continue with its 
present releasing pattern via indie 
distribs, he said, because it pro- 
vides flexibility, has worked well 
and offers every possibility of con- 
tinuing suecess. 


Texas May Tax 


conven- 





| 





Drink Syrups 


Dallas, April 7. 

Proposed legislation to tax syrups 
and soft drinks is before the state 
legislators in Austin. Such a tax, 
if it should become effective, 
would cost each drive-in theatre 
owner up to $300 per theatre over 
and above his present expendi- 
tures. 

Officials of the Texas Drive In 
Theatre Owners Association is con- 
tacting their membership and ask- 
ing them to write to his represen- 
tative and/or senator at Austin to 
protest against these taxes which 
would be an extra burden on ever 
theatreman operating a concessions 
stand. 


} 


Frisco to L.A. Job Trek 
Fer Edward Yarbrough 


Los Angeles, April 7. 

Edward Yarbrough checks into 
|local 20th-Fox exchange in mid- 
| April to head up the ad dept. for 
Southern California. For past 17 
years, Yarbrough has been 20th- 
Fox ad-exploitation chief for the 
|western division, headquartering 
in Frisco. 

Move is in line with 20th re- 
cently-disclosed policy of placing 
an ad exec in each exchange, to 
increase local autonomy. 
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Making A Case For TV Sell 


By TERRY TURNER 

I read, “Bureau of Missing Busi- 
ness” of Variety with great interest, 
not only from a personal stand- 
point but because I have been fool- 
ing around in the television ex- 
ploitation business for the past 
seven or eight years. If I wasn’t 
the first to use it, then I was among 
the first. So, I assure you, I read 
every word of your article. 

While I have used television 
mainly for pictures such as “King 
Kong,” “Beast of 20,000 Fathoms,” 
“War of the Worlds” and others of 
this type, I believe the major point 
to consider regarding television ex- 
ploitation is that the motion pic- 
ture industry, as a whole, has lim- 
ited it to only this type of “freak” 
picture or cheap melodramas and 
has made very little effort to find 
the right technique to apply it to 
the so-called “big” pictures and get 
bigger and better results. I can- 
not understand, for the life of me, 


how all the smart men in this in- | 


dustry—-and there are a number of 
them—cannot see the many ad- 
vantages of television exploitation 
over the other media. 


One advantage is that television 
offers the best chance of your “ad” 
being seen by a potential customer. 
For example, in New York there 
are seven television channels; in 
Chicago, 4; and in Los Angeles, 6. 
This means that the chances of 
your television advertisement be- 
ing seen in New York are 7 to 1; in 
Chicago, 4 to 1; and in Los An- 
geles,6 to 1. An ad in a newspaper 
or magazine with 60 or more pages, 
stands a 60 or more to 1 chance 
of a reader seeing it. In other big 
cities, where there are only two or 
just one station, the odds are 2 to 
1 or even money, an overwhelm- 
ing advantage, circulation-wise, 
over any one or two newspapers. 

A second advantage is the great- 
er number of potential customers 
in the television audience. A sin- 
gle station in New York, WCBS- 
TV. has a potential audience of 
4,800,000 SETS; Chicago's WBBN- 
TV, 2,670,000 SETS; and in Los 
Angeles, the number totals 2,575,- 
000 SETS. Using a very conserva- 
tive figure of two persons to a set, 
the total number of potential cus- 


tomers in the television audience | 


easily surpasses the circulation of 
any newspaper in any of those 
areas 

\ third advantage,-which I be- 
lieve the industry is overlooking, 
is the effectiveness of television in 
selling product The days of 
putting a sign on a donkey or in a 
window display, or using fake 
gorillas, which I have, are all, I 
freely admit, passe in the business 
of motion picture promotion. The 
Country and the industry have 
grown up—and so have the costs. 
You must now hit the greatest 
number of people at one time to 
get results. And,. equally im- 
portant, is the way in which you 
get your message to the people. 
Here I think you will agree with 
me, that the most effective ap- 
proach is the personal message. If 
the exploiteer could go into the 
living rooms of 20 million people 
and personally talk to them about 
his picture, and try 
them they should go see it, it 
couldn't be beat for effectiveness. 
Of course, we know that this can- 
not be done; but the closest thing 
to it—that I know of—is the tele- 
vision screen. For 10, 20 or 60 
seconds you have the television 


audience all to yourself—a really | 
if your, 


“captive” audience—and, 
message is good, you couldn't get 
better “circulation.” On the other 
hand, I might add, if your message 
is a badly produced trailer or a 
slide, I don’t know of a quicker 
way to kill your box-office. 

The very “big” pictures, like 
“The Ten Commandments” could 
use a Slide pointing up where the 
picture is playing and the cost of 
the ticket—as a 60-second spot 
would crucify it. However, I don't 
think any picture is too big that 
television exposure couldn’t help— 
and considerably—if the right ap- 
proach and technique were used. 

It, therefore, appears to me thag 
the industry has been lax in trying 
to find this right technique, and 
planning to use it during the pro- 
duction period of the picture. To- 
day, the cost of producing the big 
block-busters is so high—running 


to convince | 


into the millions—there is very 
little money left for this type of 
exploitation—even if the right 
technique was found. That is one 
of the reasons why television has 
been used primarily for the re- 
issues, “freak” and cheap melo- 
dramas. With little or no produc- 
tion costs, they can afford to spend 
a sizeable amount on television ex- 
ploitation. 

In spite of the great success tele- 
vision has had in exploiting these 
pictures—90% of the time—the in- 
dustry has argued that it is only 
good for that type. I believe this 
is an argument for, and not against, 
and indicates that, if the right 
| technique could be found, and a 
| Sufficient amount of money put 
aside when the pictures are pro- 
| duced to handle this phase of the 
advertising campaign, television 
|}ean be employed with the “big” 





| pictures and with even greater suc- | 


cess. 


; what Martin Beck once told me. 
He said that the vaudeville bookers 
would pick what they thought were 

| the headliners and then the audi- 

| ence would proceed to make liars 
| of them. 

| Television is the medium that 
gets to the greater number of peo- 


ple in the most effective way. The) 


| hewspapers and Sunday supple- 
;}ments are excellent media but it 
| is a combination of the right tech- 

nique in television plus the news- 
|papers and Sunday supplements 
| that does the job. And, if the mag- 
| azines could be brought up-to-date 


| to carry the story at the same time, 


so much the better. 

| Another point overlooked is that 
the motion pictures are in a unique 
| position in regard to ° television. 
| Anyone with a dollar is a potential 
| customer——man, woman or child— 
| for a motion picture. In selling 
cigarettes, beer or cosmetics, you 
are limited to an adult audience. 
| Therefore, in exploiting a motion 


| picture, you can buy “across-the- | 
| board” schedules—morning, noon, | 


afternoon or mid-afternoon, and 
jevening spots—and regardless of 
| their rating, and do a saturation 


money at 
Program ratings are pretty good 
guesses, I admit, at how many peo- 
ple are watching at a given time: 
but they are still guesses and no 
one actually knows. And, irrespec- 
tive of the rating, no one is going 
to tell me that I’m not going to 
convince Mr. and Mrs. John Q. 
Public at 8 a.m. that they should 
go see my picture. 

“Across-the-board” buying may 
not be the orthodox way of buying 
time but it has been very success- 
fui for me. When motion picture 
companies have decided to pick 
their spots, the campaigns have 
never been quite as successful at 
the boxoffice. 

Now, I have heard of the many 
plans that have been offered to 
create a better atmosphere for pic- 
tures and help them at the box- 
office; but the best way I believe 
it can be done is for five of the 
major companies to pick two of 
their pictures during the coming 
year, exercise great care in making 
the television spots for them, and 
then blast the pictures to a fare- 
thee-well both on television, as 
Well as in the newspapers. Televi- 
sion is where they are going to 
find the people, more and more 
every year—and where you should 
| hit them is in their living rooms. 
In doing so. each company would 
help the entire motion picture in- 
dustry. I know that we would find 
a great difference in the national 
grosses at the end of the year, and 
our business, as a whole, would be 
on a more stable footing. 

The producers might be more 
willing to do this, if the exhibitors 
in general would go along and pay 
for part of this, which they do not 
do at present. I know that the 
leading television stations in the 
| Country, and I have worked with 
practically all of them, would go 
along with such a plan. Not only 
, because it would mean money to 
them, but also because it is in 


| character with their own business 


land they could do promotions with|Rochemont, and a copy of the| premiere of Universa?’s 
| such a plan that they could not 


Speaking of “big” and “freak” | 
| pictures and the way in which we | 
|classify them, I'm reminded of | 


job that has always brought back! 
the boxoffice for me. 





with an out and out commercial 
product. 

This is how I believe the “Miss- 
ing Business” of the motion picture 
industry will be reclaimed to a 
large extent. ‘ 


* 
| Metro’s ‘Area Previews’ | 
Hollywood, April 7. 

“Area previews” as stimulants 
for word-of-mouth publicity for 
top attractions are in the cards at 
Metro. Idea is to supplement ad- 
vertising and sales promotion to 
“ pictures their maximum poten- 
tial. 

The area previews are part of 
an overall “promotion in depth” 
campaign at Metro. Although, 
from time to time in the past, there 
have been special screenings of top 
films for “opinion-making” audi- 
}ences in a few cities outside New 
| York and Hollywood, Metro is now 
| pursuing this aspect om a mass 
scale and with all its important 
pictures. 

Idea was launched with Metro’s 
“The Mating Game.” Screenings 
for this comedy were held in more 
than 30 cities, including Akron, 
Albuquerque, Birmingham (Ala.), 

















Boston, Buffalo, Charlotte, Cleve-- 


land, Dallas-Fort Worth, Des 
Moines, Fresno, Grand Rapids, 
Jacksonville, Philadelphia, Knox- 
| ville, Milwaukee Portland (Ore.), 


St. Paul-Minneapolis, San Antonio 


and Washington, D. C. 


Most of these cities have never 
had a screening of any kind before, 
except for the customary exhibitor 
showings. These screenings were 
held for what the promotion men 
tag “opinion-makers,” the same 


showings in New York and L. A. 

In addition to the fact of the 
| screenings themselves, Metro is 
| ‘“dressing up” the events. Fancy 
| Programs, specially-designed invi- 
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every library in Massachusetts. A 
$150,000 campaign is underway 
for the film, Borden Mace, prexy 
of deRochemont, in for the Boston 
preem, reported. The film will be 
shown in the English version, as it 
is in the Kenmore current run, 
throughout the country. 
“Embezzled Heaven,” made in 
German, and dubbed in English in 
the U. S., was filmed in color in 
Vienna and Rome, and stars Annie 


The film will follow areas which 
are predominantly Catholic, the 
deRochemont officials said. In 
New England, it will play Provi- 
dence, Hartford, Worcester and 
Springfield. Philadelphia, Chi- 
cago and Detroit are skedded. 

In conjunction with the film, 
Dell Publishing Co. got out a mo- 
tion picture edition of the book, 
which was a Book of the Month 
Club selection 15 years ago. The 
film was shown Wednesday (1) in 
Atlantic City for 16,000 Catholic 
educators at their national conven- 
tion as part of the program in Con- 
vention Hall. 

In Boston, “Embezzled Heaven” 
was presold to clubs and groups in 
a promotion set up by Daisy Wei- 
chel and group sales were heavy. A 
$10,000 opening week promosh 
campaign was undertaken for the 
film at the Kenmore, with heavy 
use of newspapers, radio, tv and 
billboards. 


Louis deRochemont Associates 


|expect a $2,000,000 national gross 


on the picture, which had its first 
showing in this country at the Ken- 
more in Boston. 





1,100 Convicts Among 


| kind of people invited to regular | 


| tations, etc., of the kind customary | 


for N. Y.-L. A. previews, but little 


known and hence more highly- | 


valued elsewhere, have been fea- 
tured. 

| Following through on initation of 
the project with “The Mating 
Game,” Metro is giving the same 
treatment to “Green Mansions,” 
“The World, The Flesh and The 
Devil” and “Ask Any Girl.” 

Another area being explored by 
the studio for its word-of-mouth 
effect, is the use of booklets, 
brochures, etc., suitable for dis- 
tribution to doctors’ offices, barber 
shops, shoeshine parlors and such 
spots where the public custom- 
| arily picks up printed material for 
brief perusal. j 

Metro’s expansion in use of these 
pamphlets, ordinarily confined to 
| members of the press, who receive 
such matter regularly, is in line 
with the think'ng that the exhibitor 
needs more than just suggestions 
on how to sell a film. 

Thinking is that the exhibitor, 
while welcoming promotional ideas, 
se'dom has the time or money to 
carry them through. The printed 


| 
| 


material prepared by Metro will | 


| be furnished at nominal cost ($3-$4 | 


| per 1,000) and the exhibitor has 
only to distribute it. 

Behind the “area previews,” the 
| greater and more widespread use 
| of printed matter, and other sub- 
sidiary devices, is the belief that 
| the studio has good product and 
| product that can deliver a return 
beyond a normally good gross. 
| It's believed that the problem is 


ito get to audiences who do not} 


| regularly see amusement advertis- 

| ing, but who can be sold if they are 

| hit often enough and where it 
counts. 

| . 6 so 

| Follows Catholic Map 





Boston, April 7. 
| The Louis deRochemont Asso- 
ciates “Embezzled Heaven,” Rhom- 
|bus-Film, UFA release, had _ its 
U. S. preem at Louis Richmond's 


|Kenmore art house Monday (30) | 


for the benefit of Cardinal Cush- 
jing charities. The sold out bene- 
| fit marked the first sponsorship 


became Cardinal. 
A check for $5,000 was presented 
|to the Cardinal. 


|of the film by the prelate since he | 


A big promotion | 


| campaign was undertaken for “Em- | 


bezzled Heaven” in Boston by Irv- 
ing Drutman, pubad head of de 


‘Guests’ at In-Prison 
Preview of ‘Capone’ 


Minneapolis, April 7. 
Morrie Steinman, handling the 
“Al Capone” exploitation for Al- 
lied Artists in this territory, per- 
suaded Minnesota state prison’s 
warden, Douglas Rigg, to be host 
at its Twin Cities’ press, television 


}and radio invitation screening and 


to hold it inside the Stillwater 
penitentiary with the 1,100 inmates 
among the “guests.” 

Steinman not only copped gratis 
newspaper space and airlane pub- 
licity for the picture, but 
United Press wire 


Stunt attracted the considerable | 
attention because of the belief it | 
such inside-a-prison 


was the first 
screening and, more important, be- 
cause the warden was willing to 
have his prisoners see a film deal- 


ing with master criminals and 
crime. 
Rigg explained that he didn't 


consent to the screening in order | 


to show his inmates what pikers 
they’ve been compared to Capone. 
But he felt the picture was appro- 
priate because it emphasizes crime 
doesn't pay even for the biggest. 


Hudson, N. Y., Locationer 


Gets Beaucoup Clippings 
Albany, April 7. 





Plan of inviting newspapermen | 


to appear as “extras” in scenes 
being shot at Hudson—35 miles 
south of Albany—by Har-Bel Pro- 
ductions for “Odds Against Tomor- 
row,” is one of the promotions 
that has proved a publicity gold 
mine for the film starring Harry 
Belafonte, Robery Ryan, Shelley 
Winters and Ed Begley 

Hearst's Albany Times-Union 
printed a series of long, and some- 
times amusing, stories in which 


Richard J. Lewis told of his ex-| 


periences, and supposed comments 


| to Director, Robert Wise, First As- 


assistant Director Charles Maguire 
and others on the staff, before be- 


| ing “fired.” 


The T-U also splashed with 
photographs of: Lewis “on loca- 
tion”; Belafonte, Begley and others 
in the company; of extras (about 
250 were hired), at $22 a day, 
when working. 

Gannett’s Knickerbocker News, 
also went heavy on stories and art 
the former written by Bill Ingram. 

Schine-owned WPTR sent one of 
its mobile news units to the scene, 
for reports. 

Hudson, a small city, last 
ured in the news of the industry 
when it was the site of the world 
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British Prods, 
Review Seas 
Film Outlook 


London, April 7. 

Export of British films to over- 
seas markets was the major topic 
at last week’s council meeting of 
the Federation of British Film 
Makers, with the situaiion in Italy, 
Japan, the Soviet Union and Ar- 
gentine dominating the agenda. 

Promotion of British pix in 
Russia was discussed by the Fed- 
eration, arising from a report made 
by Ralvh Murray, an Undersecre- 
tary of the Foreign Office, who 
was in Moscow with British Prime 
Minister, Harold MacMillan. As a 
result, the three British producing 
organizations ‘the Federation, the 
British Film Producers Assn. and 
the Assn. of Specialized Film Pro- 
ducers) are to set up a committee 
to select a number of recent Brit- 
ish pictures for special trade pres- 
entation in Russia, under the aus- 
pices of the British Embassy. 

It is understood, however, there 
lis no suggestion of the British in- 
| dustry entering into a cultural ex- 
|change on the lines of the State 
| Department—MPA deal concluded 
}in Moscow by Eric Johnston and 
Turner Shelton last October. 

Consideration of the Italian situ- 
ation stemmed from the fact that 
the current BFPA-ANICA agree- 
ment exvires in August. The Board 
of Trade had previously advised 
both organizations of its intention 
of taking over the negotiations and 
| allocation of dubbing licenses. Un- 
| der the current agreement, British 
| pix receive 18 dubbing exemptions 
| from Italy, but many exporters are 
| faced with a dubbing tax of about 
$8,750, which has had a crippling 
effect on many exports. Protests 
|have been made, not only to 
| ANICA, but also to the Interna- 
tiona! Federation of Film Producer 
Assns. 
| In regard to trading with the 
| Argentine, the FBFM took the 
view that unless a pic was included 
in the British quota, the heavy 
taxes imposed made release im- 
possible. Quota was considered to 
be inadequate. Under the present 
arrangement, the exhibition tax 
rurs at $5,600 per pic and there 
are threats of imposing two new 
kinds of import taxes. Only 35 
British films rate for exemption. A 
suggestion that some British films 
should be asked to “pretend” they 
are of American origin and secure 
places in the Americah quota was 
considered, but rejected. 
| The council also considered a 
report on BFPA plans for future 
handling of British licenses for the 
import of British films into Japan. 
Under a new plan, the Rank Or- 








| ganization is to set up its own 
| distribution outfit in Japan and 
will take over the licenses for- 


merly handled by the British Com- 
monwealth Tilm Corp. 





DETROIT AREA OZONERS 
"BEAT SNOWY WINTER 


Detroit, April 7. 

Three drive-ins here stayed open 
all winter and biz was so good, de- 
spite the coldest and snowiest 
weather in a score of years, that 
|more are planning all-year opera- 
tion. The brave trio were Bel-Air, 
2.200-car capacity; East Side, 800 
cars, and West Side, 1,300 cars. 
The first named is operated by 
Community Theatres while the lat- 
|ter two are operated by Midwest 
Drive-In Theatres. 

Goldberg twins, Irving and 
Adolph, who own Community 
Theatres, are so pleased with the 
Bel-Air biz that they plan year- 
|round operation of their other 
drive-ins: Town, Gratiot and Grand 
River. Other operators of the total 
of 19 ozoners in this area, also 
contemplate winter operation. 

Only four days were missed dur- 
ing the winter when fog, rather 
than snow and ice, made cancella- 
tion of the shows necessary. The 
theatres provided heaters for each 
car, 


oe 
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THE BANDIT OF ZHO 


is a “sure-fire box office hit” FILM DAILY 
that “moves like a house afire” [WATT 
and “employs massive scenes!” 
“In pageantry, can be compared with ‘Gunga Din’ | 
and ‘Lives of a Bengal Lancer!” [TIT | 


It boasts “violence and romance 


in generous proportions” 
and photography that is “lively and interesting!” 
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TV AND THEATRE TRAILERS 
RAMPAGING WITH ACTION PLUS A 
HUMDINGER EXPLOITATION KIT 
WILL SELL “THE BANDIT” 
IN YOUR TOWN! 








VICTOR MATURE ANNE AUBREY \'38 \ 


ANTHONY NEWLEY 
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Amusement Stock Quotations 


Week Ended Tues. (7) 
N. Y. Stock Exchange 





1959 Net 
High. . Low *Weekly Vol. Weekly Weekly Tues. Change 
in100s High Low Close for wk. 
21 1854 ABC Vending 63 1914 1834 19 a 
242g 2014 Am Br-Par Th 207 24 225% 2334 +% 
8415 6734 Ampex . .*264 80 7312 75 —% 
445, 35 eer 229 4316 42 4212 —1 
2414 1914 Col Pix ..... 125 2314 22 22 — %4 
21144 18 Decca - 185 1914 1854 18°4 —% 
58'4 421% Disney ... 18 5814 5534 56 —2 
156 13714 Fastman Kdk 92 15518 15178 15518 +25% 
9144 7% EMI ....... 423 856 814 8% + M 
13 914 List Ind. .... 274 117% 11%4 1134 +% 
37 2876 Loew's _, 284 3034 29 3033 «=+1% 
1214 1014 Loew’s Thea. 311 121% 1158 1178 +% 
1214 1014 Nat. Thea. .. 169 1114 10°4 1078 — %% 
5078 46 Paramount .. 172 48738 4714 48°34 +1% 
317, 21 Phileo ..... 507 30 2718 2858 + % 
131°4 9614 Polaroid - 167 12614 11614 12614 +734 
60°%s3 433g RCA es 56°8 53°58 5512 +17% 
934 812 Republic .... 392 1014 928 919 + % 
1454 914 Rep., pfd. .. 17 14'2 14 1438 4+ &% 
26 18 Stanley War. 69 2318 217% 2234 + 1 
3314 2414 Storer . 3234 3212 3212 — 3% 
41%°g 371, 20th-Fox 599 4lle 3758 3958 113% 
3214 24%, United Artists 210 32 3034 3154 Ww 
2978 27142 Univ. Pix ; 8 2914 2918 2914 
84 75 Univ., pfd. 70 7534 75 7519 — 
3619 24°4 Warner Bros. 150 36°38 32 3558 +3% 
278 178 Zenith 115 281 261 77 +13 
American Stock Exchange 
5°38 37s Allied Artists 407 538 454 5is8 —1% 
1138 812 All’d Art., pfd 32 llte2 10°4 1034 — 12 
12'3 712 Buckeye Corp. 19 10°8 934 9°4 
7 214 Cinerama Inc. 374 573 514 51% — 14 
297% 2114 Desilu Prods. 127 2334 22'8 2218 —-14 
9%8 6 DuMont Lab. 248 828 734 778 — 38 
9°, 7'§ Filmways 89 814 738 814 ie 
3 2 Guild Films . 345 258 238 238 — 18 
1014 9! Nat'l Telefilm 208 1018 878 878 —114 
1034 5%s Skiatron .... 275 912 84 9 + % 
973 714 Technicolor . 237 9'4 878 4 — 1% 
778 4°3 Tele Indus .. 49 678 6°38 6'2 — 33 
1934 9 Teleprompter 47 1838 1678 1714 Be. 
147% 7 Trans-Lux 70 135 12‘2 127% — 5§ 
Over-the-Counter Securities 
Bid Ask 
Chesapeake Industries .................. 314 312 
Ce I ec cs coe boc 278 863% 
Magna Theatre (5 Pee Sy eee oem 2% 25% — 18 
Metropolitan Broadcasting .............. 16 1642 —\% 
OU WI. x oS isso Oca cece doewed ; 5 7 —2 
eee ries 85% 8° 4 
* X rights 
(Courtesy of Merrill Lynch, Pierce, Fenner & Smith Inc.) 


- Wometco’s Rearranged Stock Setup 


290,000 Shares Offered Public, 35,000 to Officers 





Washington, April 7. 

Wolfson-Meyer Theatre “Enter- 
prises, under the new name of 
Wometco Enterprises, has asked 
the Securities & Exchange Com- 
mission to register 325,000 out- 
standing shares of Class A common 
stock. ‘ 

Of this number, 290,000 are to 
be offered to the public and the 
remaining 35,000 to officers and 
employees of the firm. 

The company, which adopted its 
new name this month, operates 22 
film theatres, 20 in the Greater 
Miami area and one each in Palm 
Beach and Tampa. Its broadcast 





holdings are tv station WTVJ in 
Miami and WI.OS-TV, AM and FM 
in Asheville, N.C. 

Selling all of their Class A com-! 
mon holdings are Sidney Meyer, | 
who has 114,780 shares: Zenia 
Meyer, 25.220. and Barbara 
Schechter, 140,680. However, they 
will hold on to their Class B hold- | 
ings, which include 24,033 for Sid- | 
ney Meyer, 24,033 for Zenia Meyer | 
and 20,967 for Barbara Schechter. | 

Mitchell Wolfson, co-founder of | 
the firm with Meyer. proposes to! 
sell 5,480 of his 10,961 shares of | 
Class A stock. He owns 70,468 | 
shares of Class 8 stock. 





Art Pix in Jewish Centre 
San Antonio, April 7. | 
San Antonio Jewish Community | 
Center will sponsor a Spring Art; 
Festival in the Ce-ter’s new audi- 
torium starting Saturday night, 
May 2 and continuing for six con- 
secutive Saturdays. A‘l showings 
will begin at 8 p.m. Seating capacity 
of the auditorium is to be limited 
to 150. No sinsle admissions will 
be sold. The fee for the entire se- 
ries is $5 per couple or $3 per in- 
dividual for Center members and 
$10 per couple or six dollars per 
individual for interested non-mem- 
bers. 





| fer, Seymour Poe, 


and Hired Hands 








Aliied Mad 


Continued from page 3 








—— 
was also severely attacked by Adl- 
lied. Heineman demanded that ex- 
hibs pay first and if they’re en- 
titled to a dedeuction on the basis 


of a picture’s performance, the re- | 


fund will be made later. He charges 
exhibs nowadays “welsh” on terms 
almost casually. 


UA’s new position will be thor- 
oughly reviewed by Allied’s board, 
with the emphasis on these ques- 
tions: 


(1) “How better can an exhibi- 


tor’s ability to pay be determined | 


than by an analysis of a picture’s 
performance in his theatre after 
close of the engagement, 


(2) “In view of past experience 
and current attitudes does anyone 
seriously believe that, after an ex- 
hibitor has dug into capital to pay 
the contraet terms for an oversold 
picture, he is going to get a re- 
fund from the film company?” 

The “amen” accorded the UA 
Policy by the representatives of 
_ producers—George J. Schae- 


and David FE. Woshner—is ques- 
tioned by Allied as perhaps con- 


Stituting a volation of the anti- 
trust laws. “A joint distribution | 
agency for scvers! producers is 


one thing.” Allied indicated, “but 
when that agency prescribes uni- 
form conditions and terms for sale 
for those producers, and they agree 
thereto, a different question is 
presented. 





James Eshe!lman, who has been 
manager of the Si. Paul Strand, and 
the wife are on a European tour 
preceding h‘s taking over as man- 


ager of the Minneapolis Uptown for | entertainment director of the First | 


Harold Field. 


Morris Lefke | 


Battle Vs. Blue 





CHI DAILY NEWS SEES 
17 AS NEARLY ADULT 


Chicago, April 7. 

Conceding that an arbitrary age 
limit for “particular privileges is 
a knotty problem,” Chi Daily News 
editorially last Friday (27) said 
that age 17 is a “logical and de- 
fensible” line at which to limit 
pictures to adults. That age is to 
be the division in a new law the 
city is planning. 

Gazette noted the arguments of 
many, including President Eisen- 
hower, for lowering the voting age 
to 18. If persons that age have the 
judgment to vote intelligently, 
| said the editorial, “it ought to fol- 
low that they can witness an ‘adult’ 
movie without damaging their 
mental health or morals.” 

Paper aflirmed its stand against 
censorship in principle, but “To 
oppose censorship . . . is not to say 
that books are not pinted and mov- 
ies produced which are not suit- 
able for children. Any thoughful 
person wishes to shield youngsters 
| from lewdness, the glorification of 
| vice, or unwholesome portrayal of 
violence.” 

Section of city code enabling po- 
lice blue pencilers to deny certain 
pix to persons under 21 was held 
|vague and invalid last week by a 
| Federal District Court ruling. Chi- 
| eago’s legal counsel plans rewrit- 
ing that part of the code to reduce 
the juvenile age line to 17. 


| Liberty Town 
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| Committee, headed by Lt. Col. 
| Robert G. Lawton, is made up of 
|the First United States Army, 3d 
|Naval District, Continental Air 
|Command, 3d Coast Guard District, 
{the New York City USO, and the 
}entertainment committee. The lat- 
ter is made up of Loew's Theatres 
Murray Lenecoff, John J. Shubert 
| and Bruce Balaban. 


| Eery effort is made to insure 
{complete utilization of the avail- 
able tickets. Servicemen in neigh- 
| boring camps receive a “chit” on 
\the dav they plan to visit New 
| York. These “chits” are exchanged 
at the Interservice Ticket Commit- 
tee’s headquarters at 7:30 p.m. 
when the agency ‘receives and 
computes its al'atment of the avail- 
able tickets. The agency can fill 
| requests up to a half hour before 
show time. 

| Not all legit shows, although the 
boxoffice is w2v down, previde free 
| tickets, according to the service- 
men manning the avencv. Slipping 
shows may allot a certain number 
of tickets, but will specify civilian 
;clothes only, a reosuest that the 
asency will honor. The 43d St. of- 
fice is so set uv that it can pro- 
vide men in civvies or military 
‘dress. A GI who shows up at the 
Center with date can usually get 
legit tix for two. The film houses 
only admit the servicemen. 

| For the most part, the Inter- 
'service Ticket Committee is ex- 
treme'y grateful for the coopera- 
ition it receives from the amuse- 
|ment industry although it notices 
that the extent of the cooperation 
varies with the extent of the world 
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By JACK PITMAN 


Chicago, April 7. 
Motion picture censorship here, 


despite numerous court setbacks | 


in recent years, and growing vocal 
opposition, is dying hard. Long- 
standing procedure and vested in- 
terests are always difficult to up- 
root. Ultimate capitulation of the 


| 


| 


Victories Come By Inches In Chicago's 


nosing Bluecoats 





pictures via newspaper advertising. 
Quite logically, the same common 
sense (not to say moral) attitude 
should prevail in exhibition here. 
“In the final analysis,” one trade- 
ster opines, “if we’re to be free of 


| censors, the responsibility falls on 
| exhibitors.” This attitude takes the 


Chicago setup, lawyers and indus- | 


tryites agree, prpbably hinges on 
whether the U.S. Supreme Court 
ever rules definitively on the cen- 


| tral issue of prior restraint. 


If and when it does, and should 
the Court find it illegal, present 


| censorship statutes in many areas 


of American activity will be pros- 
trated and ready for burial. 
Meanwhile, local campaigners 


against film censorship are still as- 


sessing last Tuesday’s (24) Federal 


Ditrict Court ruling which over- | 


turned the city’s power to limit 


films to adult audiences. Immedi- | 


ate beneficiary, of course, is Para- 
mount, which had sued to obtain 
a full permit for “Desire Under 


| the Elms.” 


John Melaniphy, Chi’s_ chief 
lawyer, does not plan to appeal. In- 
stead, he’s preparing a rewrite of 
that section of the city code which 
the court held invalid. Revision 


| would lower the juvenile age line 


from 21 to 17, and also provide 
less ambiguous language to guide 
both censors and producers. In its 
present wording, the code speaks 
of pictures which “tend to créate 
a harmful impression”—laaguage 
which the court thought much to 


| indefinite. 


Could not, asked the court, a 
film thought to be immoral or ob- 


‘scene for moppet minds also have 


| ture, 


a similar effect on adults? A pic- 
the decision remarked, “is 
either obscene or it is not,” and 
the harmful impression that might 
be created does not diminish with 
the advancing age of the viewer. 

Ruling brought divergent trade 
reaction, mainly as to what could 
now be expected from the police 
censors, A circuit booker said he 
doesn’t look for retaliation via in- 
creased bans and capricious cuts, 
nor does hé feel church and other 
pressure bodies are apt to step up 
their campaigns. Just the opposite 
view was sounded by a small ex- 


| 


hibitor, who, fearing stiffer cen- | 
sor scrutiny, argued, “If the cen-| 


sors can’t show a reason for being, 
they're out of jobs.” 

Legal experts point to a court 
precedent which should dissuade 
the censors from going overboard 
in their duty. The precedent oc- 
cured several years ago, in the 
case of Butler vs. Michigan, when 


| the U.S. Supreme Court, acting on 


crisis. For example, a considerable | 


| number of more free tickets were 
javailable during the Korean War 
|than can be obte'ned at present. 
The Interservice Ticket Committee 
;does not seek free ducats from 
{events that are scllouts since it is 
not attemptine t» interfere with 
the efforts of producers of theatres 


jevents that are not filling all their 
seats at each performance could 
be more liberal in their allotments. 
| Free tickets received by the com- 
mittee are distributed on the fol- 
j}lowing percentage basis: 30% to 
the Army, 20% each to the Air 
| Force, Navy and USO, and 10% to 
the Coast Guard. In charge of the 
43d St. office are M/’Sgt. Stan 
|Kelban and Pfc Bobby’ Rose 
(Army), M/Sgt. Fron': Meynes (Air 
Force), SO2 Roy Sinclair (Navy) 
and EM-1 Joe Pace (Coast Guard). 


| Also involved in the ticket opera- | 


tion is Len Kobrick, civilian staff 


Army. 


|\to make money. However, the 
agency feels that theatres and, 


| agreement 


the complaint of a Detroit book- 
seller, ruled that a book may not 
be banned in order to protect chil- 
dren. As for simple cuts, legal 
opinion feels it would be risking 
too many court challenges for the 
censors to abuse their snipping 
power. 

Though Melaniphy is satisfied 
that a code revision will be ac- 
ceptable, a lawyer active in the 
field of civil liberties expressed 
doubt, based on the oft-cited fal- 
lacy of an arbitrary age division. 
Under the law as it stood, the 
court noted last week, “a 20-year- 
old married serviceman would be 
prevented from seeing a film that 
might not be suitable for a gir! of 
12.” This, perhaps, is one of the 
most vexing points in the pro-and- 
con of p.c.ure censorship. the 
“cons” always quick to challenge 
an arbitrary age line on the ground 
who is to say when a _ person 
reaches emotional and intellectual 
maturity? Why age 21? Why not 
say 18 And «ven then, of course, 
the law would would still be dis- 
criminating. 

Such controversy only 
sizes the agony of trying to square 
practical considerations with intel- 
lectual idealizing. There’s general 
innocent young minds 
do need protection, but not on what 
form the prophylactic should be. 
What one observer describes as a 
“responsible industry approach” 
entails a voluntary regulatory body 
for exhibitors, comprised of 
PTAers, psychologists and educa- 
tors, for the purpose of classifying 
pictures for age groups. Findings, 
of course, would not bind exhibs, 
but would serve only to guide 


them. 

Similar industry “responsibility” 
has succeeded elsewhere, with ex- 
hibs alerting the public to “adult” 


empha- 


producer off the hook, but is prob- 
ably realistic. 

However satisfying the “Elms” 
ruling was to local anti-censot 
forces, it is no secret they want an 
early showdown on the whole 
structure of censorship here, mean- 
ing jurisdical abolition of the dlue 
pencilers. It was put this way not 
long ago by a local spokesman for 
the American Civil Liberties 
Union: 

We want Chicago to take 
the police out of the censor- 
ship business and spend the 
money on more useful pur- 
poses. We doubt that any sys- 
tem of prior restraint is 
constitutional.” 

Anti-censorites point out that 
much of the woe that has fallen on 
the police bluenoses via court re- 
versals and cilizen grumbling can 
be blamed on the makeup of the 
censor board. The six civilians who 
comprise it are patronage ap- 
pointees of the police commis- 
sioner. Their tenure is indefinite. 


There are no guides—no city ordi- 
nance-—for their selection. Sug- 


gestions that the board should con- 
tain at least one qualified psycholo- 
gist, as well as representatives 
from other professional ranks, 
have gone ignored. 

Also noted by censorship foes is 
that while Chicage has tradition- 
ally been tough on pictures, the 
city has permitted pornography to 
flourish on newsstands in viola- 
tion cf law. The law, which au- 
theorizes the mayor to revoke per- 
mits for street stands found violat- 
ing it, reads in part: “Nothing shall 
be exhibited, offered or sold from 
newspaper stands except daily 
newspapers printed and publisced 
n the city.” It’s realized. of couvse, 
that the law isn't realistic, since 
enforcement would also affect 
other pe~icdicals besides the sexsa- 
tional comics and girlie mags. 
———— —— pe | 

. . . 
Original Scripts 
=m Continued from page 
in 1857. It promises to 
higher in 1959 

The rise in original screen stories 
is noteworthy in the light of the 
great emphasis that is being put 
on the pre-selling of films due to 
the wide publicity achieved by the 
books or plays on which they're 
based. There have been many in 
the industry who, from time to 
time, have deplored the lack of 
original material used as_ the 
source for films. 

In 1958, pictures based on novels 
accounted for 25.7% of the total 
against 20.5°> in 1957 and only 
21.1°% im 1956. The stage as a 
source for films declined to 4.2% 
from 5.2° in '57 and 5.9% in ‘56. 
Short stories represented 2.4% 
of the source material compared 
with 3.2% in 1957, biographies 2.4% 
against 2.9°> and television 0.2% 
against 1.6°%. 

There was a time, a couple of 
years ago, when Ho!ywood turned 
strongly to tv originals. In 1956 
they accounted for 8% of all films 
approved by the Code. However, 
the experience with tv plays turned 
into pictures hasn’t been a happy 
one, and “Marty” remains as one 
of the few examples of successful 
transition so far. 
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Hollywood Told 


Continued from page 7 








prevailing conditions in the film 
industry are separating the men 
from the boys and the quality of 
entertainment turned out by the 
individuals will determine what 
classification they fall into. 

As for the future of the film tn- 
dustry, Goetz concluded with “It's 


‘better than it was two years ago 


and that’s due to the increase in 
filming great properties. One thing 
is for sure—I’m not pessimistic, 
not by a long shot. But ‘Sayonara’ 
has already grossed $15 million— 
and I expect ‘Cordura’ to do as 
well or better.” 
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Chevalier, Tati Can't Be Wrong; 
Telecast Time-Fliv An Anti-Climax 








By BOB CHANDLER 
Hollywood, April 7. 
Ceremonial “show” for the 31st 
annual Academy Awards ran short 
by some 20 minutes—and that was 


the measure of its letdown as NBC 
filled with a sports film, The turn- 
out of stars was glittering and 
numerous and the usual self-hyp- 
nosis of the film colony had created 
intense excitement at the start. 
The runaway for “Gigi” had not 
been anticipated here. 

Metro’s nine regular awards 
were supplemented by an extra and 
special one for the veteran Maurice 
Chevalier. “Gigi” with 10 was a 
new tops fur the books. In prior 
Oscar bestowals “Gone With The 
Wind” (Selznick-Metro), “From 
Here To Eternity” (Columbia- 
Buddy Adler) and “On The Water- 
front” (Colum bia-Sam Spiegel) 
won eight Oscars each. Sam Gold- 
wyn’s “Best Years of Our Lives” 
and last year’s top winner, Colum- 
bia’s “Bridge On The River Kwai” 
racked_up seven each. 

Another Frenchman, Jacques 
Tati, was in the Oscar lamp-shine 
when his “My Uncle, Mr. Hulot” 
was designated the “Best Foreign 
Film” of the year. 

Susan Hayward and David Niven 
won the “Best Actress” and ‘Best 
Actor” award, both for the first 
time, respectively for “I Want To 
Live” and “Separate Tables.” 

Wendy Hiller was named best 
supporting actress and Burl Ives 
best supporting actor, she for 
“Separate Tables” and he for “The 
Big Country.” 

Hollywood felt that the produc- 
tion of the affair at the Pantages 
was well handled by Jerry Wald. 
He bunched the best song nominees 
for performance and production 
values. 

The sets and costumes were ex- 
cellent; 14 of Holyywood’s pretti- 
est came onstage to back Chevalier 
with his “Thank Heaven for Little 
Girls” as a prelude to his award. 
‘Angela Lansbury, Joan Collins and 
Dana Wynter teamed for a witt- 
ily acid takeoff on the “best act- 
ress” nominees. The comics, par- 
ticularly Bob Hope. Mort Sahi and 
Jerry Lewis, were in fine form. 

The ceremony, too, showed Hol- 
lywood closing ranks to honor 
some of its most loyal and hard- 
working personalities. The awards 
to Miss Hayward, to Niven, to 
Chevalier, to the “Defiant Ones” 
writers, were all reflective of an 
enthusiasm that has been less ap- 
parent in recent years. Equally 
indicative were the ovations ac- 
corded Ingrid Bergman, Rosalind 
Russell, Sir Laurence Olivier and 
others so closely identified with 
the industry through the years. 

The closing touch, public rela- 
tions-wise, was perhaps the best, 
as the entire turnout of stars— 
everyone who participated in the 
performance, came back on stage 
for a finale, presenting to the televi- 


sion public the cream of Holly- | 


wood's artistry. If was like a re- 


minder that films, regardless of the | 


dire predictions, are here to stay. 

But this was at 9:07, and then 
the scramble stari.ed. Faced with 
the need to fill, Jerry Lewis, on- 
Stage as emcee at the time, got 
them all to continue singing the 
“There’s No Business Like Show 
Business” finale, special lyrics by 
Irving Berlin taking over the baton 
from Lionel Newman ordering the 
onstage celebs to dance, he even 
went into his wavering trumpet 
routine. NBC cameras cut to the 
pressroom as it became obvious 


that the on-stage proceedings were | 


proving embarrassing. Finally, at 
9:15, NBC cut the telecast short 
and placed a sports film on the 
alr. 

NBC executives said 
dress rehearsal 
noon, the show ran nine minutes 
short, after extensive cutting, and 
it was felt those nine minutes could 
easily be regained during the per- 
formance. Ironically enough, the 
telecast originally was scheduled 
for an hour and 45 minutes, and 
only a week ago, the Academy won 
a fight to secure a full two hours 
for its telecast. 

Perhaps most ironic is that fact 
one the motion picture indus ry, 
irst 


that at 


more recently realizing the medium | 


yesterday after- | 


bitter against television and | colade: 


to be a major promotional tool, | 
should have been caught short by | 
the medium’s own bugaboo, it’s 
split second element of time. 


TECHNICAL ACHIEVEMENTS 


Willy Borberg, Fred Ponedel Get 
Special Oscars 











Hollywood, April 7. 

Four Scientific or Technical 
Achievements awards were pre- 
| sented this year by the Academy, 
| two each in Class II and Class III 
| but by-passing Class I. Honors 
; were handed out last night at the 
| Oscar ceremonies, a plaque for 


(Gene Arneel of the N.Y. 
VARIETY staff reviewed the 
Oscarcast off the video screen. 
His comments will be found in 
the regular television review 
pages this issue. There is, 
again this spring, some dis- 
crepancy of reaction between 


Hollywood estimates of the | Class II and a certificate for Class 
Oscar ceremonies, with the III. Class I always brings a statu- 
film colony’s intimacy, and the | ette. 

more aloof and critical com- | Class II awards went to the fol- 
ments of the trade in Manhat- lowing: 


tan. The ironies of the situa- | Don W. Prideaux, Roy Leighton 
tion on the air-timing and the |and Lamp Division of General 
embarrassing anti-climaxr, as Electric Co., for development and 
noted in the above telegra- | production of an improved 10 kilo- 
phese of Bob Chandler from | watt lamp for motion picture set 
the Coast, had plenty of echo lighting. 
in N.Y. But it must be added | Panavision Inc., for design and 
that for sheer word-of-mouth- development of the Auto Panatar 
the-morning-after, few events | anamorphic photographic lens, 
compare with the sheer impact | Class III awards: 
on the public of this yearly | Willy Borberg of General Preci- 
muster of the glamour brigade. | sion Laboratory Inc., for develop- 
—E£d). |}ment of a high speed intermittent 
| movement for 35m motion picture 
the | theatre projection equipment. 
Fred Ponedel, George Brown and 
Conrad Boye of Warners Special 
Effects Dept., for design and fabri- 
cation of a New Rapid Fire Marble 
| Gun, 








Ray Moore has opened 
| State Theatre at DeKalb, Tex., | 
which had been shuttered. He is 
|owner of the State Theatre in 
| Pittsburg, Tex., and the State 
| Theatre at Winnsboro, Tex. 


The Biz There's Nothing Like 3 
[OSCAR SIDELIGHTS] Df 


9O44464464464464444464 
Most Private Niche 


Maurice Chevalier, recipient of a special award, summed up for 
many the feeling each winner must have had. Asked where he would 
keep his award, he replied, “in my heart.” 











Treadmill Press Coverage 


The press tent, an innovation last year but enlarged this year, was a 
carefully marked out obstacle course. As the winners were lead from 
the stage they arrived first at a spot which were congregated the dead- 
line photographers. Next they were taken along a runway behind 
| which were the remainder of the still photographers. After that the 
|motion picture cameras—newsreels, etc—got a crack at them, and 
finally the newspaper reporters and the radio-taped shows. 

Publicity men from the various studios and from the network were 
stationed at points along the route to make sure that the winners kept 
moving in the proper direction. It was also necessary occasionally to 
get a photographer out of the radio section, or vice versa to make sure 
that the smooth-running treadmill did not snarl. 

With the stars obviously starry-eyed, it wasn’t always easy. 





Susan Hayward, Slightly Dazed 


Susan Hayward got all the way back to the press tent from receiv- 
|ing her statuette when she suddenly remembered something. . 

| “Where's my purse?” she asked husband, Eaton Chalkley. 

| He didn’t know either, and someone was dispatched to look for it. 
| Miss Hayward obviously was more interested in the golden statuette 
| She was clutching, although when asked by a photographer to kiss it 
|for a picture, she laughed: “I don't kiss anyone but my husband.” 








Won For Wrong Picture? 
| Smooth they looked and cool, on stage, but back in the press tent. 
| perspiration was evident on the forehead of such as Burl Ives, who had 
no hesitancy about bestowing a healthy buss on his winning golden 
figurine. 

When a photog called to Ives by his name from “Cat on Hot Tin 
Roof,” and addressed him as “big daddy,” Ives responded by cuddling 
the symbol of his victory and commented, “it’s the nicest baby in the 
| world.” Ives, of course, won for “Ihe Big Country.” 





Tres ‘International’ 

The international aspect of the event was emphasized backstage, 
where fellow-countrymen tended to drift together. Chevalier chatted 
with Jacques Tati, winner of another award, and Ingrid Bergman, ra- 
diant at her reception, said laughingly to Chevalier: “This is what you 
call a comeback, huh?” 

David Niven grinned as he clutched his statuette. 

Buddy Adler and Jack L. Warner heads of competing studios, were 
the amiable pawns of their own pressagents and the photographers 
and reporters. Many of the early stars, either winners or those present- 
ing the awards, stayed in the press tent to watch the proceedings on 
one of the half dozen monitor sets in the spacious area. 








Vincente Minnelli’s Big Night 
Vincente Minnelli, whose ‘Gigi’ took the lion’s (Metro lion that is) 
share of awards, flushed with pleasure as he threaded his way through 
the various segments of the press 





Sobriety Prevails 

Despite the festive air, there was a lot of hard work going on. The 
working press was supplied with hot coffee and cold orange juice, and 
nothing harder or stronger. There were no incidents despite the occa- 
sional crush, and good temper was as generally steady as the flow of 
winners. 

It remained for Mort Sahl, one of the on-cameta emcees to provide 
the 1959 version of praise for the way the whole press tent show was 
handled. In typically reverse language of the beat generation, whose 
| spokesman he is said to be, Sahl gave the backstage production the ac- 
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“It’s a very sick production,” he said. 


ter Films. 


and Alan Jay Lerner (lyrics). 


(from the novel by Colette). 


Irving Thalberg Award—Jack L. 


Best cinematography, black and 
Leavitt. 


(WB), Dimitri Tiomkin. 

for visual effects. 

duced by Ben Sharpsteen. 
Achievement in sound—‘South 

Hynes, sound director. 

by Walt Disney. 


W. Burton. 


Documentary short—‘Ama Girls,” 


Cartoon short—‘Knightly Knigh 


Academy Winners—April 6, 1959 


Hollywood, April 7. 


Best Picture—“Gigi” (Metro), produced by Arthur Freed. 
Best Foreign Language Picture—‘My Uncle” (French), Specta-Al- 


Best Actor—David Niven, “Separate Tables” (UA). 

Best Actress—Susan Hayward, “I Want to Live” (UA). 

Best Supporting Actor—Burl Ives, “The Big Country” (UA). 

Best Supporting Actress—Wendy Hiller, “Separate Tables” (UA). 
Best Director—Vincente Minnelli, “Gigi.” 

Best Song—Title song from “Gigi,” by Frederick Loewe (music). 


Best Screenplay From Another Medium—‘“Gigi,” Alan Jay Lerner 
Best Screenplay Written Expressly For The Screen—‘The Defiant 


Ones” (UA), Nathan E. Douglas and Harold Jacob Smith. 
Best Costume Design—‘Gigi,” Cecil Beaton. 


Warner. 


Special Honorary Award—Maurice Chevalier. 
Best cinematography, color—‘Gigi,”’ Joseph Rittenberg. 


white—“The Defiant Ones,” Sam 


Best Art direction—‘Gigi,” William A. Horning and Preston Ames: 
set decoration, Henry Grace and Keogh Gleason. 
Best Score of drama or comedy 


— “The Old Man and the Sea” 


Special ‘effects—“Tom Thumb, George Pal-Metro, Tom Howard, 


Walt Disney-Buena Vista, pro- 


Film editing—“Gigi,’ Adrienne Fazan. 


Pacific” (Magna-20th-Fox), Fred 


Scoring of a musical—“Gigi,”’ Andre Previn. 
Live action short—"“Grand Canyon,” Disney-Buena Vista, produced 


t Bugs,” WB, produced by John 








M-G’s Best Year Since 1952—10 Oscars 


Independents Rule Hollywood’s Own Poll 
For 31st Annual 





Hollywood, April 7. 

Metro romped across finish line 
a brilliant, easy winner last night 
in Academy’s 3lst annual sweep- 
stakes, its 10 Oscars outdistanc- 
ing elosest contender, United Art- 
ists, with six. Buena Vista came 
home with three, Warner Bros. cop- 
ped two golden statues plus Irving 
G. Thalberg Memorial Medal, 
which went to company’s prexy, 
Jack L. Warner. 

Metro had its best year since it 
captured 11 in 1952. It’s “Best 
Picture” winning “Gigi,” an Ar- 
thur Freed production, garnered 
alltime high of nine. Two of these 
were for best picture, best direc- 
tion. United Artists, with fewer 
nods, nevertheless came through 
with four top awards, copping all 
acting honors. 

Significant point in this year’s 
derby is fact that of 13 pictures in 
all categories which won honors, 
all but one were indie producers. 
sole exception being Warner Bros. 
cartoon in short subjects branch. 

It marks first time, too, 
picture has won by so great a mar- 
gin, closest contenders being UA’s 
“Separate Tables,” and “Defiant 
Ones,” each with two awards. For- 
mer was produced by Clifton Pro- 
ductions Inc.-Hecht-Hill-Lancaster 
and latter by Stanley Kramer. 

In addition to its two top awards, 
Metro also latched onto best 
|screen play, best song, cinematog- 
iraph (color), best scoring of musi- 
| cal, art direction, costume design- 





ing, film editing, all for “Gigi,” 
| and special effects, for “Tom 


Thumb.” 

United Artists’ honors were for 
best performance by actor, actress, 
best performance by supporting 
actor, supporting actress, best story 
and screenplay, cinematography 
(black, white). Walt Disney's 
Buena Vista trio went to two docu- 
mentary production awards, fea- 
ture, short subject, live short sub- 
ject. Warner Bros. pair of Os- 
cars, for best score of a drama or 
comedy and cartoon. 

Best score by Studios: 

Metro: best picture of year, best 
direction, best screenplay ‘based on 
material from another medium), 
cinematography (color), best song, 
best scoring of musical, art direc- 
| tion, decoration( statuette), 
costume designing, film editing, all 
for “Gigi.” Special effects, “Tom 
Thumb.” 

(Art direction and set decoration 
counted as only one Oscar.) 

United Artists: best performance 
| by actor, Niven; best actress, Susan 
| Hayw ard; best by supporting actor, 
Bur! lves; 


set 





play (written directly for screen), 


that a| 


best supporting actress, 
| Wendy Hiller; best story, screen- 


drama or comedy, “Old Man, Sea”; 
| short subjects (cartoon), “Knighty 
| Knight Bugs”; Irving G. Thalberg 
memorial award, Jack L. Warner; 
| scientific, technical award. 

Buena Vista: documentary pro- 
duction (feature), “White Wilder- 
ness”; documentory (short sub- 
ject), “Ama Girls”; short subjects 
(live), “Grand Canyon.” 





—AND SOUND EDITORS 





Their 6th Annual Award Honors 
“Defiant Ones” 





Hollywood, April 7. 

“The Defiant Ones” (Stanley 
Kramer-UA) won for best feature 
of 1958 and “Maverick” (WB) for 
best teleseries, in Motion Picture 
Sound = Editors’ sixth annual 
awards. 

Plaques were presented to sound 
editors Walter G. Elliot, John Mick 
and Wayne B. Fury for “Defiant”; 
Ed Scheid and Hal Fisher for 
“Maverick.” 
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New French Org 


Continued from page ll Seemed 














| pictures like ‘Les Tricheurs’ and 
| ‘Les Grandes Familles’ can gross 
$500,000 in their firstruns alone? 
| We've got more young actors and 
| directors than ever, quality defi- 
|nitely is improving, and most es- 
tablished producers have no financ- 
|ing problems. 
Do-Nothings 
“So where's the crisis then? If 
|we have a problem it’s those pro- 
ducers who have been sitting 
jaround for 20 years screaming 
| their heads off and complaining. 
| Many of them don’t do anything, 
| but they're still in the producers’ 
syndicate and they have a voice 
there. It’s the end of the race for 
|them, but it’s a rat race now and 
| they can’t keep up. So they cry 
| that the business is in bad shape, 
| that stars get too much, that there 
|must be renewal of the Aid Law, 
|etc. It’s an old refrain, but it’s 
| out of tune with the times.” 
Levy felt that, once the new fed- 
eration was established, a better 
| balance could be created through 


the introduction of new thoughts 
, and new approaches. While he him- 
| self never joined any of the pro- 
; ducer guilds, he’d do so if the 
federation became active, Levy 
said. 

Producer opined that the Centre 
| National de la Cinematografie was 
important and should remain in 
existence and he paid tribute to 
the work of Unifrance and its head, 


“Defiznt Ons”; cinematography | Robert Cravenne, who, he said, 
(b’*ck, whit>), “Defiant Ones.” | had done a great job for the 
Warner Bros: best score of | French industry abroad. 
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HAMMER DOES IT AGAIN! 


: a \ iN: 




















RECORDS THE RICHEST a EVER 


for its first week 
at the London Pavilion! 





A UNITED ARTISTS RELEASE IN TECHNICOLOR 


HAMMER FILM PRODUCTIONS LTD. BRAY STUDIOS, ENGLAND 





22 PICTURES 


VARIETY 


Wednesday, April 8, 1959 





Picture 


Toronto B.0. Big; ‘Life’ 
Sockeroo $17,000 in 2d, 
‘Journey’ Fast $16,000 


Toronto, April 7. 

All holdovers at major spots this 
week, “The Journey” and “Imita- 
tion of Life,” both in second stan- 
zas, are continuing at a wham pace. 
“Auntie Mame,” in 12th frame, 
still is doing phenomenal trade at 
Canada’s largest theatre, the Im- 
perial. Also big is “Mr. Penny- 
packer” at the Carlton. “Gigi” 
continues fine in 36th round at the 
International. 

Estimates for This Week 

Carlton (Rank) (2,318; 75-$1.25) 
— “Pennypacker” (20th) (2d wk), 
Okay $10,000. Last week, $14,000. 

Hollywood (FP) (1,080; $1-$1.25) 
—‘“Inn of Sitxh Happiness” (20th) 
(13th wk). Big $6,500. Last week, 
fine $8,000. 

Hyland (Rank) (1,057; $1)—‘“Car- 
ry On, Sergeant” (Rank) (3d wk). 
Hefty $6,000. Last week, $7,000. 

Imperial (FP) (3,343; 75-$1.25)— 
“Auntie Mame” (WB) (12th wk). 
Terrific $14,000. Last week, 


$16,000. 

International (Taylor) (557; 
$1.25)—"“Gigi” (M-G) (36th wk). 
Fine $4,000. Last week, same. 

Loew’s (Loew) (2,098; 75-$1.25)— 





“Journey” (M-G) (2d wk). Lusty 
$16,000. Last week, $22,500. 
Tivoli (FP) (995; $1.75-$2.40)— 


“South Pacific’ (Magna) (39th wk). 
Still big at $7,000. Last week, 
ditto. 

Towne (Taylor) (695; $1)—“Cry 
From Streets” (IFD) (2d wk). Okay 
$3.000. Last week, $4,000. 

Uptown (Loew) (2,743; 75-$1.25) 
—‘“Imitation of Life’ (U) (2d wk). 
Sock $17,000. Last week, $21,500. 


‘FURY’ O.K. $9,500 IN 
OMAHA; ‘DOG’ SOCKO 76 


Omaha, April 7. 

A balmy weekend didn't help 
trade at downtown first-runs this 
session, and biz is onl¢ fairish. 
Only new entry, “Sound and 
Fury,” is above average at the Or- 
pheum but not big. Reissues of 
“Peyton Place” and “Long, Hot 
Summer” are rated fast at Bran- 
deis. “Rio Bravo,’ moved from 
Orpheum to the Omaha, leoms 
okay “Shaggy Dog” looks big in its 
third session at State. 

Estimates for This Week 





Brandeis (Cocper) (694; 90)— 
“Peyton Place” (20th) and "Long, 
Hot Summer” (20th) (reissues). 
Fast $4,000. Last week. “Tammy | 
and Bachelor” (U) and “Mr. Cory” 
(U) ‘reissues), $3,500. 

Cooper (Cooper) (708; $1.50- 
$2.20) — “South Pacific” (Magna) 
(24th wk). Slowing to okay $7,500. 
Last week, $9,400. 

Omaha (Tristates) (2.066; 75-$1) 
—"Rio Bravo” (WB) (m.9.). Oke 
$5,000 for third downtown week. 
Last © week “Tempest” (Par), 
$6 000. 

Orpheum (Tristates) (2.980: 75- 
$1) — “Sound and Fury” (20th). 
Good $9500. Last week, “Rio 
Bravo” (WB) (2d wk), $8,000. 

State (Cooper) (772; 90)\—‘Shag- 


gy Dog” (BV) (3d wk). 
Last week, $11,500. 


BOSTON 


(Continued from page 8) 
“Sleeping Beauty” (BV) (8th wk). 
Lush $11,000. Last week, $9.000. 

Memorial (RKO) (3,000; 65-$1.10) 
—Rio Bravo” (WB). Het $18.000. 
Last week, ‘‘Never Steal Anything 


Sock $7,000. 





Small” (U) and “Step Down To 
Terror” (U), $16,000. 

Metropolitan (NET) (4.357: 70- 
$1.10)\—“Mating Game” (M-G) (3d 
wk). Lean $6,500. Last week, 
$8.500. 

Paramount (NET 2.357; 70- | 
$1.10\—“Tempest” (Par). Wow 
$19,000. Last week, “Up Peri- 
scope” (WB) and “Rawhide Trail” 
(AA), $14,000 

Pilgrim (ATC) (1,000; 60-$1.10) 
—‘“Screaming Skull” (AI) and 
“Terror From Year 5,000” (AI). 
Big $11,000 Last week, ‘Last 
Mile’ (UA) and “Machete” (UA), 
$8,000. 


Saxon (Sack) (1,100: $1.50-$3.50) 
—‘South Pacific’ (Magna) (52d 


wk). Tall $11,000, lifted by clos- 
ing weeks announcement. Last 
weck, $8,500. 

Trans-Lux (T-L) (730; 75-$1.25) 


—‘Marihuana Story” (Indie) and 
“Naked Interlude” (Indie) (2d wk). 
Good $3,000. Last week, $3,400. 

Orpheum (Loew) (2,900; 90- 
$1.50)—“Some Like It Hot” (UA) 
(2d wk). Wham $45,000. Last 
week, same. 

State (Loew) (3,600: 90-$1.50)— 
“Imitation of Life’ (U) (2d wk). 
Big $21,000. Last week, $26,000. 





Grosses 


‘SOME HOT’ SOCKO 156, 
INDPLS.; ‘BEAUTY’ 136 


Indianapolis, April 7. 

Biz continues good at first-runs 
here this stanza, with schools still 
on spring vacation through the 
weekend. “Some Like It Hot” 
opened great at Loew’s to lead the 
city. “Sleeping Beauty” and “Rally 
Round Flag Boys” both are big 
in second rounds. “Rio Bravo” 
looks good in second session. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 
75-$1)—“Rio Bravo” (WB) (2d wk). 
Good $8,000. Last week, $17,000. 

Indiana (C-D) (3,200; 75-$1)— 
“At War With Army” (Par) (re- 
issue) and “Spookchasers’” (AA). 
Okay $7,000. Last week, “Tempest” 
(Par), $7,500. 

Keith’s (C-D) (1,300; 90-$1.25)— 
“Rally Round Flag” (20th) (2d wk). 
Big $9,000. Last week. $13,000. 

Loew’s (Loew) (2,427: 90-$1.25) 
—‘“Some Like It Hot” (UA). Smash 


$15,000 or over. Last week, 
“Green Mansions’ (M-G) and 
“Nowhere to Go” (M-G), $6,000. 
Lyric (C-D) (850: 90-$1.25)— 


“Sleeping Beauty” (BV) (2d _ wk). 
Hefty $13,000. Last week, $19,000. 


LOS ANGELES 
(Continued from page 8) 


days. Last week, opening frame 
sold out to groups. 

Four Star, State, 
(UATC-FWC) (868; 2,404; 825; 
1,298; 90-$2)\—“Gigi” (M-G) (llth 
wk, Four Star; Ist wk, others, as 
film enters multi-run. Socko $25,- 
000. Last week, Four Star, $9,600. 
State, “Adam and Eve” (Indie) 
“Garden of Eden” (Indie) 
issues), $4,800. Iris, Loyola with 
Orpheum, “Alias Jesse James” 
(UA) (2d wk), “Bop Girl” (UA) (2d 
wk) (Iris, Loyola), “Delicate Delin- 
quent” (Par) (reissue) (Orpheum), 
$14,400. 

El Rey (FWC) (861; 90-$1.50) — 
“Rally Round Flag,” (20th) (2d wk). 
Okay $2,700. 

Downtown 





Iris, Loyola 


Paramount, Holly- 
$1.50\—“Rio Bravo” (WB) (3d wk) 
and “Forbidden Island” (Col) (3d 
wk) (Downpar), “Stranger in My 


Arms” (U) (Hollywood). Stout 
$14,000. 
Orpheum (Metropolitan) (2,213: 


| 90-$1.50) — “Alias Jesse James” 
bee (3d wk) and “Delicate Delin- 


quent” (Par) (reissue) (2d wk). 
Soft $2,500. 
Fine Arts, Vogue (FWC) (631; 


825; 90-$1.50)—“Shaggy Dog” (BV) 





(3d wk). Torrid $19,000. Last 
| week, $25,400. 
Hollywood Paramount (F&M) 


| (1,468; $1.40-$2.40)\—“Imitation of 
| Life” (U) (8d wk). Bangup $16,000 
or close. Last week, $18,400. 
Downtown, Warner Beverly 
(SW) (1,757; 1,612; 90-$1.50)— 
| “Tempest” (Par) (3d wk). Trim 
12,000. Last week, $14,900. 
| Pantages (RKO) (2,815; $1.25-$2) 
|—“‘Sound and Fury” (20th) (3d wk). 


| Pale $3,000 in 4 days. Last week, 
(FWC) (2,296: 


| Fox Wilshire 

$1.50-$2.40) — “Sleeping Beauty” 
'(BV) (10th wk). Solid $11,000. 
Last week, $17,600. 

New Fox (FWC) (765; $1.23-$3 
—“Windjammer” (NT) (15th wk). 
; Snappy $6,500. Last week, $6,800 
| Chinese (FWC) (1,408; $2-$2.40) 
|} —‘‘Auntie Mame” (WB) (16th wk) 
Tall $17,000. Last week, $17,500. 

Warner Hollywood "W-Cine- 
rama) (1,389; $1.20-$2.65)—‘South 





Seas Adventure” (Cinerama) 
Started 28th wk Sunday (5) after 
big $19,200 last week. 

Carthay (FWC) (1,135; $1.75- 
$3.50) — “Around World in 80 
Days” (UA) (120th wk). Robust 
$11,000. Last week, $10,200. 





CHICAGO 


| (Continued from page 9) 


! 
ture” (Cinerama) (28th wk). Excel- 
lent $27,000. Last week, $20,000. 
Roosevelt (B&K) (1,400; 90-$1.80) 
—"Imitation of Life” (U) (3d wk). 
| Wham $41,000. Last week, $36,000. 


State-Lake (B&K) (2,400; 90- 
$1.80)—“Sleeping Beauty” (BV) 
8th wk). Exciting $26,000. Last 


week, $33,000. 

Todd’s Cinestage (Todd) (1,036: 
90-$1.80) — “Lonelyhearts” (UA) 
2d wk). Dismal $2,000. Last week, 
$6,500. 

United Artists (B&K) (1,700; 90- 
$1.80)—“‘Some Like It Hot” (UA) 
3d wk). Great $32,000. Last week, 
$37,000. 

Woods (Essaness) (1,200; 90- 
| $1.50)—“Mating Game” (M-G) (2d 
| wk). Stout $23,000. Last week, 


Worid (Teitel) (606; 90-$1.50)— 


“Horse’s Mouth” (Lopert) (5th wk). | it might become a rare day when |in the same studio at one time,” 
the screen says something original. | Rackmil said. 


Trim $8,500. Last week, same. 


(re- | 


wood (ABPT-FWC) (3,300; 756; 90- | 


‘Gidget’ Nifty $9,000, 

Seattle; ‘Dog’ 15G, 3d 
Seattle, April 7. 

“Shaggy Dog” continues stand- 
out here this stanza although in 
third smash week at Fifth Avenue. 
Lone newcomer, “Gidget,” shapes 
big at Coliseum. “Auntie Mame” 


Hall while “Rio Bravo” is rated 
solid in second at Orpheum. 
Estimates for This Week 

Blue Mouse (Hamrick) (739; $2) 


Okay $6,500. Last week, $8,300. 

Coliseum (Fox-Evergreen) 
(1,870; 90-$1.50)—‘“Gidget” (Col) 
and “Senior Prom” (Col). Big 
$9,000 or close. Last week, “Alias 
Jesse James” (UA) and 
West” (UA) (2d wk), $7,800. 

Fifth Avenue (Fox-Evergreen) 
(2,500; 90-$1.50)\—‘“Shaggy Dog” 
(BV) and “Little Savage, Piutes” 


$1.50)—“Mating Game” (M-G) (3d 
wk). Good $5,000. Last week, 
$5,800. 

Music Hall (Hamrick) (2,200; 90- 





| wk). 
| $7,800. 
| Orpheum (Hamrick) (2,500; 90- 
| $1.50)—"‘Rio Bravo” (WB) (2d wk). 
| Solid $9,000 or near. Last week, 
$14,300. 
Parameunt 
1(3,107;  $1.50-$1.75) — Windjam- 
mer” (NT) (11th wk). Good 
|$7,500. Last week, $7,300. 


| NEW YORK 


(Continued from page 9) 


Fine $7,000. Last week, 








| 
| 


still is fine in 14th round at Music | headed by David“Freedman, 


Freedman Pitching 
European Literati At 
Hollywood Producers 


Hollywood, April 7. 
International Literary Agency, 
has 
been formed to rep European writ- 
ers never previously exposed to| 
Hollywood. This activity will be 
combined with representation of | 





—“Sleeping Beauty” (BV) (7th wk). | Hollywood writers along standard | 


| lines. Freedman wes for many| 
years with the Sam Jaffe oftice and 
|more recently affiliated with 


| Kumin-Oleneck Agency. | 


“Escort | 


| 
| 


(20th) (3d wk). Great $15,000. | 
Last week, $17,900. 
Music Box (Hamrick) (850; 90- 


$1.50)—‘‘Auntie Mame” (WB) (14th 


(Fox-Evergreen) | 


Hedy Karp is now enroute to! 
Europe for confabs on new liter- | 
ary findings. She will make regu- | 


lar pilgrimages abroad. 





ELLIS GORDON ON OWN 


Ex-Continental Rep To Distrib | 
Imports | 


| 








Boston, April 7. 
Ellis L. Gordon, of Continental | 
Distributors, ankled this week to 
form his own firm, Ellis Gordon 
Films. He represented Continental 
for three years in the New Eng- 
land territory, Buffalo and Albany. | 
Gordon will now handle foreign, | 
American and exploitation films| 
covering Boston, New Haven, Buf- 
falo and Albany. Newest acquisi- 
tion for the Gordon Films is “He 
Who Must Die” skedded for a Bos- 
ton opening at the Capri. 
Continental Distributors has ap- 


capacity which is 1,500 seats less | pointed Stan Davis their new rep- 


than formerly at this house. 
Sutton (R&B) (561; 95-$1.80)— 
“Gigi” (M-G) (23d wk). The 22d 
session finished Saturday (4). 
pushed to wow $23,600. The 2\st 
week, $19,300. Stays indef now 
|that it has received nine Oscars 
| Trans-Lux 52d St. (T-L) (540; $1- 
| $1.50)—“Shaggy Dog” (BV) (3d 
| Wk). This stanza finishing up to- 
|day (Wed.) looks to reach smash 
| $15,500 after record $21,000 in sec- 
ond round, and way over hopes. 
Victoria (City Inv.) (1,003; 50-$2) 


—‘‘Al Capone” (AA) (3d wk). Sec- 
ond week completed last night 
(Tues.) was great $40,000. First 


was a mighty $54,000, topped here 
lonly by “Baby Doll” (UA), which 
made the high on a Christmas 
week. 

| Warner (SW-Cinerama) 
| $1.80-$3.50)—“‘South Seas Adven- 
jture”’ (Cinerama) (38th wk). The 
137th session finished Saturday (4) 
was socko $26,800. The 36th week 
| was $23,300, but fewer extra shows. 


(1,600; 








June Liabiiities 
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000 shares, 25,000 at a par value of 

1!$20 each will be preferred stock 
jand 4,000,000 at par value of five 
cents will be issued as common 
stock minus the preemptive right 
|} to buy additional shares. 

Magna prez George Skouras said 
$4,000,000 of the $8,000,000 it took 
to develop Todd-AO and produce 
“Oklahoma” had been paid back 
|“South Pacific,” so far has earned 
$6,000,000 domestic and $2.000,000 
foreign in its Todd-AO roadshow 
dates This should give Magna a 
$1,700,000 profit on the roadshew 
| circuit alone since it gets 25°% of 
| the profits. 

Todd-AO so far has received 
$300,000 in royalty payments from 
‘Oklahoma,” more than $600,000 
from “Around the World in 80 
Days” and should get more than 
$800,000 each from both “South Pa- 
cific’ and “Porgy and _ Bess,” 
Skouras reported. 
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Se 
key is the script. But what good 
is the key if he can’t come upon 


the lock? Latter is the performer 
talent and the top names are not 
so easily lured unless the story is 
“established.” This naturally mili- 
tates against “original” production, 
for without names the indie pro- 
ducer had a tough time of it in 
raising capital, 

t’s a three-step process, this 
business of indie production, ob- 
served Wilson. First is the script: 
second the stars, and third the 
money. The money comes almost 
automatically when script is done 
and star commitments are made. 
But without the stars, no money. 
| While the stars are less inclined 


| toward “tried and true” stories,| famous names in Screenland been 


' 
| 


resentative here. 
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time foes, while gratified, is not 
claiming victory yet, however 

The bill prohibiting the fast time 
now goes to the lower House whic 
may vote on it this week. If it} 
also passes the House it must be 
signed by the governor. 

Also, there are still on the cal- 
endar and yet to be voted on two 
other DST bills and more may be 
introduced before the session ends. 
One of the two measures already 
before the lawmaker provides for 
statewide daylight saving time 
from May 31 to August 31 and the 
other calls for a referendum on it. 

Commenting on the Senate ac- 
tion, the Minneapolis Star in a 
lead editorial charged the Senate 
with overriding the “majority” 
opinion as established by the news- 
paper’s own poll. 

Star has also chided exhibitors 
as “selfish” in opposing fast time, | 
which the Star supports. That DST 
was a cash curse to drive-ins was 
not disputed by newspaper, but 
exhibs ought to be more “public- 
spirited,” accept their losses for 
the benefit of others. Minnesota 
has divided, industry by industry 


on summer hours, strictly on a 
self-interest basis, and the farm 
senators and the farm organiza- 


tions of the state are vociferously 
opposed to the self-interest of the 
fast time advocates being at their 
expense, 





Martin’s Tea Leaf 


aqua Continued from page 5 =; 


program” which has seen Universal 


enter “a brilliant new era 

Rackmil said that 18 months ago 
Universal's activities were re- 
viewed at the top. It was decided 
to close down and sell its Holly- 
wood studio. This led to the rumor 
that Universal had “gone out of 
business,” 

But is was only a rumor. “We 


are back in production,” he said 
“The organization is streamlined 
making for more efficiency.” 

He was confident that “Imitation 
of Life,” starring Lana Turner and 
John Gavin, will gross more than 
“The Glenn Miller Story,” which 
was one of Universal's top money- 
makers. 

“Universal today is stronger than 
it has ever been before,” he de- 
clared. 

At the moment, tite studio has 
the greatest array of stars assem- | 
bled in any one place at any one 
time. The line-up includes Rock 
Hudson, Jean Simmons, Dorothy 
McGuire, Sir Laurence Olivier, 
Charles Laughton, Peter Ustinov. 

“Not since the days of Thalberg 
at Metro has such a gathering of 





j}and some other commercial 


Dailies No Pals 
Of Exhibs on DST 


Minneapolis, April 7. 
The present theatreowners’ fight 
to get the Minnesota legislature to 
turn thumbs down on further day- 
light saving time is making one 
thing perfectly clear to this state’s 
exhibitors, says Frank Mantzke, 
North Central Allied president. 
That is that the Twin Cities’ 
newspapers, and some in other 
Minnesota cities, recipients of 
substantial showhouse advertising, 
“are completely indifferent to the 
fate of theatres in the state,” 
declares Mantzke. 


“We're told that retention of 
theatres is desirable, but when it 
comes to a showdown we find the 
newspapers and television stations 
in- 
terests aren’t our friends at all,’ 
asserts Mantzke. He adds: “Twin 
Cities’ and some other newspapers, 
with editorials and slanted news 
stories, have been stirring up their 
readers to put pressure on legisla- 


|} tors to vote to continue the fast 


time that has been so injurious to 
us. Their readerships are in the 
metropolitan centres where there's 


| the bulk of the DST sentiment and 


they take straw votes among such 
segment of the publie to convince 


| the legislators that a majority favor 


DST. It’s the same with Twin 
Cities’ television stations like 
KSTP-TV which has been pound- 
ing away to arouse the public in 
DST’s behalf and not giving our 
side equal opportunities.” 


ZONING ENDS PAR’S 
POUGHKEEPSIE OZONER 


Poughkeepsie, N.Y., April 7. 

Zoning difficulties have blocked 
a plan whereby Paramount Pic- 
tures Theatre Corp., a subsidiary 
of American’ Broadcasting-Para- 
mount Theatres, would have built 
a drive-in on a 118-acre tract near 
here. Located on Route 9, the site 
is one mile from the city's largest 
shopping centre. 

With a drive-in barred, the AB- 
PT subsid has sold the property to 
a client of Egan & Bliss, attorneys, 
through the brokerage firm of John 
J. Reynolds Inc. Held at $175,000, 
the unimproved tract is expected 
to be utilized for commercial and 
residential purposes. 
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stakes in tv and Disneyland make 
the future look good. Stock is 
“well worth holding.” 

Loew's. Substantial profit seen 
for current fiscal year, with initia- 
tion of dividends possible over the 
intermediate term. Speculative 
holdings are worth retaining. 

Loew’s Theatres. Theatre busi- 
ness is not promising. Debenture 
restrictions probably will prevent 
dividend payoffs at any early time. 
Prospects may hinge importantly 
on the outcome of diversification. 

National Theatres. Earnings in 
the new year may exceed last 
year’s 45¢ per share with profits 
to be influenced by capital gains 
deals. Hold only on a speculative 
basis. 

Paramount. Dividends should 
remain steady, earnings uncertain 
because of the wide-flung nature of 
the operation. “But in view of 
diversification efforts and high 
asset_value of the stock commit- 
ments may be maintained.” 

20th-Fox. sig pictures and 
stepped-up tv activity should 
bolster new year’s earnings. Cap 
gains could be a major influence on 
profits. Speculation anent what the 
company will do with proceeds 
from reported studio property sale 
has helped create interest in stock 
and probably will continue to be 
a factor in the immediate future. 

United Artists. Earnings in 1959 
expected to exceed 1958's $2.90 per 
share with dividends holding at 40¢ 


| quarterly. Speculative retention of 


shares is warranted although de- 
benture conversions may restrain 
per-share earnings progress. 

Warners. Important position in 
tv has been attained, the reception 
given “Auntie Mame,” buy-in of 
9.2% of the common—these are 
cited as contributing to a big profit 
in 1959. Shares lack appeal for 
investment purposes, may be held 
as a speculation. 
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“AROUND THE “THE BRIDGE Reserve Your OSCAR 
WORLD IN ON THE “BIGI” with a 
80 DAYS” RIVER KWAI” SACK BOOKING 


PICTURES BOOKED AT THE 
THEATRES 


SACK [s+ RUN, 


BOSTON - 
SUBSEQUENTLY HAVE WON THE “OSCAR” 


3 YEARS IN A ROW ! 


IN WITH THE | 
BOSTON SACK THEATRES « 
SCAR 














“THE CHAMPION” for 3 CONSECUTIVE YEARS! 
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Early Mu 


Chicago, 


April 7. 


Alths h “South Pacific’ is 
slated selected “general” re- 
lease | ally in mid-June, 20th- | 
Fox and Magna (the producer) will 
ignore ‘ ‘dule for Chicago 
with 1 multiple-run kicking 
off about May 8 Sales execs for 
both « nies so decided here 
reast that it wouldn't do to 
let t ( e idle too long. It 
close NicVickers hard-ticket run 
April 22 after more than 56 weeks 

Move again raises the argument 
over suitable clearance for hard- | 
ticketed product, one side holding 
the public will s!ough the waning 
run of a roadshow if the pic’s to 
Appear soon after in the nabes at 
lower admission. Another point 
cited is that narrow clearance in 
such cases antagonizes public by 


on that a roadshow picture 
i't so special, implanting 
vuz-took” sentiment. 

Only explanation for favoring | 
Chicago on the first day-dating is 


implicat 
really wasr 


the eneral exhib:tor leeriness 
over May playt'me, a period when 
many schools empty out for the 
summer with attendant family pre- 
occupations. That doesn’t occur 
here unt’! latter part of June. 
Plan is to plav “South Pacific” 


here in six to eight situations, on an 


unreserved-seat but skedded pe-- 
formance basis (with advanced 
prices per the general release 
plan 

The pic’s June break will be 
generai in a limited sense, mean- 
ing special handling to pick off 


the larger outlying houses, and also 
to avoid conflict where the film 
will still be roadshowing. 

Chicago decision was reached by 


Glenn Norris, assistant 20th-Fox 
sales anager, Magna sales top- 
per Joe Sugar, and Martin Sween- 


ey, vee ps of the production outfit. 


PEAK AT END OF JUNE 
FOR DORIS DAY’S ‘JANE’ 


Columbia has set a delayed 
geographical release pattern for 
“It Happened to Jane,” Doris Day- 
Jack Lemmon - Ernie Kovacs 
starrer. 

Following the pic’s opening in 
Boston on May 13, it will be spotted 
in key areas during the last two 
weeks of May, with a similar pat- 
tern 
picture will not reach its maximum 
distribution until the end of June 
and the beginning of July. 


tiple-Dating in Chicago 
Under Special ‘So. Pacific’ Tactics 
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to be followed in June. The} 


Col is gearing the entry at fam- | 


ily audiences and is scheduling pre- 
views in key cities aimed at the 
family trade. 


New York Theatre 


p— RADIO CITY MUSIC HALL 
Rockefeller Center * Ci 6-4600 
AUDREY HEPBURN + ANTHONY PERKINS 
in “GREEN MANSIONS” 
Co-starring LEE J. COBB 
SESSUE HAYAKAWA « HENRY SILVA 
ln ees >» ont ee cared 
end THE MUS BALL'S GREAT ASTER STAGE SHOW 



































‘Naked Maja’ Postcards 


Hollywood, April 7 
Re postoffice dept. confiscat- 


ing “Naked Maja” postcards, 
UA vp Max § Youngstein 
strongly “implied” his com- 
pany is going to carry ad battle 
to highest courts if necessary 
Said here. “I am anxious have 
this question settled by a 
proper judicial tribunal.” 
Local postoffice authorities 
declared they hadn't received 
any order seize cards if they 


turned up in L.A. Some have 
already been delivered locall 
Usual practice is to catch such 
mail at point of origin, this 
case, N. Y 





Conan Doyle Tale in 1959 
Prompts New Company, 
Welch, Lester & Manley 


Lester Welch, Henry Lester and 
Waiter Maniey have formed a com- 
pany to produce the film biography 
of Sir Arthur Conan Doyle. It'll be 
based on the John Dickson Carr 
book. Pic shou!d roll in 1860 
Negotiations for major financing 
are now on. 

Outfit also may do other films 
the intention being to bring several 
of the Conan Doyle stories to the 
screen. Lester, along with Joan 





Franklin, represent the Dovle es- 
tate. Manley was formerly wi 
Republic as a sales exec 

May 22 of this year marks the 


centennary of Doyle's birth He 
died in 1930. Mostly famed for his 
Sherlock Holmes detectiye series, 
he wrote a great many other 
stories, which are controlled by the 
trustee of the estate, Adrian Conan 
Doyle, the author’s only surviving 
son. 

Lester recently returned from 
England where he was associated 
with Hammer Films and Kenneth 
Hyman in the United Artists 
duction of “The Hound of the Bas- 
kervilles.” Negotiations for the 
production of several other Conan 
Doyle stgries are in progress and 
a deal has just been closed for Ir- 
win Allen to produce “The Lost 
World,” made once before, in 1925, 
with Wallace Beery in the lead 

A musical based on Holmes and 
Watson is in the talking stages, as 
is a “Conan Doyle T. V. Theatre” 
series. 

Welch, who produced “Seven 
Hills of Rome” for Metro, is cur- 
rently in London, lining up stars 
and director for the Doyle biopic 


pro- 





MAN AND WIFE PURCHASE 
Mathis, Tex.. April 7. 

Mr. and Mrs. Roy DeViney have 
purchased the It and Azteca Thea- 
tres here from the Talley Enter- 
prises of Pleasanton, Tex. The De- 
Vineys, formerly of San Antonio 
will move here and make their 
home in this city. 

They also own an indoor the 
at Leonard. Tex., and a ozoner at 
Longview, Tex. 




















AKC BELGIAN GROENENDALES 


Rare — Imported — Unsurpassed Beauty and Intelligence 
Rescuers — Guides — Famous — Fabulous 


BELGIAN SHEPHERD RANCH 
191 E. 3rd Ave., Sun Valley, Reno, Nevada 
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| ‘SLEEPING BEAUTY’ PLAN 


70 =m. Playoffs End 
July-Then 35m. 


Prints 





Walt Disney's “Sleeping 
Beauty,” currently in pre-release 
on a limited basis in 70m _ prints, 
will go out nationally in uly in 
35 It’s figured that Jul 

li ole fan ov 
of Y equippea Ol 
70m } t viil have beel 
laved out 

Set f release by BV in October 

Rowland V. Lee's production of 

The Big Fisherman” also 70m 


Where's — 
—Ask Skeptics 


Although the ted over-the- 
air test of pi tn 
the House ( merce 
and the Federal Comn 
Commission been hailed as a 
“victory” for exhibition by Theatre 
Owners of America’s Philip Har- 
ling, Joint 


sepa- 


rized by 
Committee 
unications 
has 


co-chairman of the 
Committee on Toll-TV. ‘see 


rate story), there are a group of 





theatremen who neerely believe 
that the action of the government 
represents a seve tback for the 
nti-tollvision campaign of the the- 
atre industr 
Despite stringent restrictions 
the government has set for the 
limited experiment, these exhibi- 
tors are fearful that the securing 
of the tests through the use of air 
ves transmission really opens 
the door for the full-scale use o 
the free air wv es for toll-tv. This 
development, it’s contended, is the 
I thing the Joint Committee had 
cht to oid until Harling 
jumped the fence” and advocated 
that the government ban both the 
cable pay system as well as the 
over-the-air type 
Previously the exhtbitors’ Joint 
Committee told the proponents of 


toll-tv to try their tests with wired 


tv on the theory that this method 
would be so expensive that it 
would fail automatically. However, 
it’s maintained that Harling scut- 
tled this approach by insisting that 
cable toll-tv also be banned. It’s 
harged that his action discredited 
exhibition's interest “because of 


the obvious selfishness of the posi- 
tion” With Harling’s group now 
committed to fight both over-the- 


air and wired transmission, it’s 
said that exhibition lost the ,best 
answer it had to the proponents 
of pay-tv taking over the free air 
waves 

t's further noted that the toll- 
tv advocates do not want to go to 
the expense of gearing for cable 
tollvision. It’s pointed out, for ex- 
ample, that the preparation for 


pay-tv on the free air waves can 
be accomplished cheaply at the 
transmittor source and at the same 
over-the-air system 
has a better chance of succeeding 
for it blocks out free tv while pay- 
tv is being broadcast and it “co- 
erces the public into accepting de- 
coders on their sets if they want 
to see a program on that channel.” 

The opponents of Harling's ap- 
proach are alarmed that the com- 
panies carrying on the tests by air 


will go all-out to sell its good 
points to the public and that from 
the proposed tests will come na- 


tional pay-tv on the free air waves 

What is particularly 
the anti-Harlingites is 
American Congress of Exhibitors, 
which is on record as opposing 
both over-the-air as well as cable 
pay-tv, has called attention to the 
fact that wired tv is uneconomical. 
In trade ads appealing to the pro- 
duction companies to make more 
pix for theatres and not to “stall 
and wait for pay-tv,” the C of E 
noted that all experiments (Barles- 
ville, Chicago and Palm Springs, 
all via wire) have failed and that 
“the cost of wiring a major key 
city for pay-tv has been estimated 
at such astronomical figures, that 
even the wildest promoters shud- 
der at the millions upon millions 
of dollars which nobody has of- 
fered to come up with.” 

If that’s the case, say those who 
oppose Harling’s position, why 
bother to oppose cable pay-tv and 
hurt exhibition’s fight on the free 
air waves issue? 


irritating 
that the 





E. C. Gomez has purchased the 
Rio Theatre at Raymonville, Tex. 
He already owns the Mexico 
Theatre. Will show  Spanish- 
language product at both houses. 
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We’ ve Got Toll Fenced In 


TM MM eT 
er ssanannne 


(Is Harling Group’s Chortle] 





The decision of the House Interstate Commerce Committee and Fed- 
eral Communications Commission to limit severely tests of broadcast 
oll-tv is being | ed as “a at victory” by the exhibitors’ Joint 
Committee on Toll-TV. Philip F. Harling chairman of the committee, 
feels that the procedure out] ned by the Government is so “limit- 
ing and should ove so costly to ) the pay-tv systems” that it has efiec- 


tively halted lvision for t years, the period permitted for the 
tests. 
{| Meanwhile, Harling indicated that the Joint Cemmittee would con- 
|tinue to press tl House Interstate Commerce Commitiee to conduct 
hearings so tor olve ¢ } etelv the toll-tv issue. Noting that the 
FCC had avoided y me! yn of cable-tv in its limited tests authoriza- 
tion, Harling sa‘d that the Joint Committee will now push for hearings 
in order to outlaw this system. The exhibitor spokesman also pointed 
out that Rep. Oren Harris, Dem., Ark., was very specific in his report 
to Congress on the limited experiment, namely, that forthcoming 
tests would in no way make toll-tv permanént and that Congress re- 
tained the right to decide to ban permanently the broadcast pay-tv 
systems after t tesis luded i 
Harling cited t following reasons for hailing the FCC decision 

1) Each of the five pay-tv systems can be tested in enliy one city and 
there are only 20 markets in the U.S. with four or more tv stations 
qualified for tests 

Each of the five systems must pay all the costs of instailing the 


homes, a 
rohibits 


system in individual 
The decision specifically | 
tions costs on 
(3) When the 
when none of the present li 


users 


FCC first proy 


tems filed applications. The new 
systems 

4) Regardless of whether the 
Harris has specified to Congre 
permanency to an) VSle 


(5) Rep. Harris hz 
on whether pay- 





tv is legal is for 


, 
sea 
tations were proposed 
limitations are 


tests 


s the tests will not in 


clearly 
Congress 


cost Harling said should be prohibitive. 
the systems from 


passing installa- 
applications in 1957— 
none of the 
discouraging to 


to accept 
SVS- 
the 
successful or not, Rep. 
themselves grant 


prove 


indicated that the final judgment 


to decide 


Katzman s Two- Leaf Clover MPAA MAY BESTOW ITS. 


ywood, 7 
Sam aoe s Clover "Pr duc- 
tions is preparing two pictures {ior 
production within the next two 
months ‘ilms are the first of a 
group of four or more which Katz- 
man will produce for Columbia 

this year under his new deal. 
Teeoff pair, both in color, are 
“High Trap,” an original by Donr 


and Lee Erwin, set for an 
and “Lucky,” an 


Hayward, 


Mullally 
April 20 start 

original by Lillie 
to begin May 18. 
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Guild Theatre in Rockefeller Cen- 
ter, pointed out that the major film 
companies stopped making shorts 
and, as a result, he was forced to 
scramble around for avaliable ad- 
denda. He took up “sexploitation” 
films because “there was not much 
else around” and because other 
Broadway theatres were competing 
for the same transient audienees 
with similar films. He stressed that 
he was making every effort to get 
away from the burlesque film pol- 








from 


icy. 

The newsreel program lasts 
from 15 to 20 minutes. While for- 
merly the newsreel theatres ran 


one-hour shows, Elson said he dis- 
covered that this type of program 
did not satisfy and that he has 
since increased the time to 90 min- 
utes to two hours. That's why, he | 
added, he introduced the flexible 
policy. For example, he makes every 
effort to keep abreast of current 
news events. With Tibet currently 
in the news, he is bringing back a 
Lowell Thomas film, “Out of This 
World,” which is about Tibet At 
the same time, he is constantly on 
the lookout for exploitables. 20th- 
Fox has provided a 45-minute film 
in “Swamp Water.” 

“We have to fill in whatever we 
can,” Elson explained. For that pur- 
pose, he said, he depends mainly on 
independent distributors. “When- 
ever there’s a short or a good fea- 
turette available, we grab it,” he 
added. 
| Elson noted that he had no dif- 
ficulty changing the marquee or 
the outside signs on short notice. 
Most of the exchanges, he pointed 
out, have material available. In ad- 
dition, the sign shop he employs 
for his theatre chain can turn out 
the displays quickly. 

Despite the inroads of television 
and its presentation of news, Elson 
disclosed that a core of an audience 
still existed for the newsreel pro- 
grams. His basic problem, he reit- 
erated, was to obtain the film to 
support the news shows. Several 
years ago, he pointed out, Metro, 
for example, made 70 to 80 shorts 
annually. Now, he bemoaned, he 
| had to scrounge for every available 
piece of film. 


| budget of 
jheard a 
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|}motion picture distributed by 


SHORTS $ ON C. OF E. 


Proposal to turn 
American Congress of 
$50,000 accrued from the 


in 1950-11 of 12 industry 
was given sympathetic 
tion Monday (6) at 


the 
Exhibitors 


over to 


release 
shorts 
considera- 
the Motion Pic- 


ture Assn. of America board meet- 
ing. 
Board also unanimously reelect- 


ed all the officers of, the Associa- 
tion. Prior to the board meet, 
the annual meeting of the MPAA 
members elected the directors. 

The board approved the 1959 
the Association and 
report from Abe Monta- 
gue re the recommendations of the 
MPAA Advertising and Publicity 
Directors Committee on the Busi- 
ness Building program. Montague 
said the group still favored a uni- 
fied program and not piecemeal 
efforts. 

The dozen shorts were released 
a little less than a decade ago, the 
purpose being to inform the pub- 
lic about the workings of the film 
industry. Each studio turned out 
one short. Profits from the re- 
lease were held in a special account 
since then. Several signatures are 
necessary to release the money to 
ACE. 

The MPAA board adopted a 
resolution honoring the late Cecil 
B. deMille 











LEGAL NOTICE 
ANNOUNCEMENT 

Pursuant to an order of the 
| United States District Court for the 
Southern District of New York, Na- 
tional Theatres, Inc. advises that it 
may not exhibit in a theatre oper- 
ated by it or its subsidiaries any 
Na- 
tional Telefilm Associates, Inc. un- 
less and until (i) there has been af- 
forded to all independent exhibi- 
tors operating theatres competing 
on the same run with such Nation- 
al theatre in the particular compe- 
titive area, an opportunity to sub- 
mit offers for the licensing of such 
picture or program in their the- 
atres; provided, however, that Na- 
tional Telefilm Associates, Inc. 
need not offer more than one such 
license On any run among such in- 
dependent exhibitors; and (ii) no 
substantial offer for such picture or 
program has been made by any 
such independent exhibitor for the 
run so offered. 

















WHEN IN HOLLYWOOD 


Stay on Famed Sunset Strip 


SUNSET TOWER WEST 


8400 SUNSET BLYD. 


Complete Hotel Facilities 
Heated Pool & Private Patios 
Daily—Weekly— & Monthly Rates 
OL. 6-0733 Mrs. Ralston, Mgr. 
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ASCAP congratulates the 1958 Winners 


“GIGI” 


FREDERICK LOEWE—ALAN JAY LERNER 
PUBLISHED BY CHAPPELL & CO., INC. 
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ASCAP Academy winners since 1934: 


1934—‘“The Continental” —Con Conrad, Herbert Magidson 

1935— “Lullaby of Broadway” —Harry Warren, Al Dubin 

1936 —“The Way You Look Tonight” —Jerome Kern, Dorothy Fields 

1937 —“Sweet Leilani” —Harry Owens 

1938—“Thanks for the Memory” —Ralph Ranger, Leo Robin 

1939—“Over the Rainbow” —E. Y. Harburg, Harold Arlen 

1940—“When You Wish Upon A Star” —Ned Washington, Leigh Harline 

1941 —“The Last Time | Saw Paris” —Jerome Kern, Oscar Hammerstein 2nd 
1942—“White Christmas” —Irving Berlin , 
1943—“‘You'll Never Know” —Harry Warren, Mack Gordon 

1944 —“‘Swinging On A Star” —James Van Heusen, Johnny Burke 

1945—“it Might As Well Be Spring” —Rodgers and Hammerstein 

1946 —“‘On the Atchison, Topeka and Santa Fe” --H. Warren, J. Mercer 

1947 —“Zip-A-Dee-Doo-Dah” —Allie Wrubel, Ray Gilbert 

1948 — “Buttons and Bows” —Jay Livingston, Ray Evans 

1949— “Baby, It’s Cold Outside” —Frank Loesser 

1950 —“‘Mona Lisa’ —Ray Evans, Jay, Livingston 

1951 —“In the Cool Cool Cool of the Evening” —H. Carmichael, J. Mercer 
1952—“Do Not Forsake Me, Oh My Darlin’ —Dimitri Tiomkin, Ned Washington 
1953—“‘Secret Love” —Sammy Fain, Paul Webster 

1954—“Three Coins in the Fountain” —Sammy Cahn, Jule Styne 

1955—“‘Love is a Many Splendored Thing” —Paul Francis Webster, Sammy Fain 
1956 —“Whatever Will Be, Will Be’ (‘Que Sera, Sera’)—Ray Evans, Jay Livingston 
1957—“All The Way”— Jimmy Van Heusen, Sammy Cahn 








26 


RADIO-TELEVISION 


VARIETY 





Wednesday, April 8, 1959 





There’s A Hot Battle Brewing Over 
Bid to Strip TV Of Spectrum Space 


Washington, April 7. 

The lines have been drawn for a 
major scrap between television 
broadcasters and the mobile radio 
services over allocations of the 
spectrum by non-government users. 

The Federal Communications 
Commission’s inquiry into the issue 
produced a mountain of briefs 
from a wide assortment of groups 
having a stake in the band. 

Most formidable frem the tv in- 
dustry’s viewpoint were the plead- 
ings for the mobile services, not- 
ably these by AT&T and Motorola. 
The latter suggested stripping tv 
ef channels 2 through six to give 
more frequencies to mobile radio. 


mum Service Telecasters amassed 
an imposing set of statistics de- 
signed to show important role the 
media plays in American life—a 
role that would be jeapordized by 
depriving tv of prime re 
space. 

Lester W. Lindow, 
director of MST, said the public 
has invested 25 billion dollars in 


receiving equipment, including 50 | 


million sets, and the average 
viewer spends 20% of his waking 
time before his tv. On top of this, 
broadcasters have sunk some 600 
million dollars 
which, Lindow said, have extended 
service to more than 99% of U.S. 
families. 

If tv were forced to move into 
the UHF band, Lindow opined 
more than a fourth of the nation's 
land area would be without 
“good quality” reception. This, 
even after conversion to UHF re- 
ceivers and transmitters. 

AT&T, Motorola, Electronic In- 
dustries Assn. and others 
forth similar arguments of the 
importance of the mobile services 
and the need for expanding room. 
Also in the fray were assorted 
groups ranging from petroleum 
firms to automobile clubs, rocket 
societies, city governments, police 
organizations and we_l surveyors. 

National Assn. of Educational 
Broadcasters took up the cause of 
educational FM and urged that 
frequencies set aside for such use 
be left “unmolested.” 

FM Broadcasters declared that 
FM is at a “crucial stage,” com- 
mencing a period of “vigorous 
development.” President Ben 
Strouse 'WWDC-AM-FM, Washing- 
ton) warned that any drastic 
changes in FM allocations now 
would “undoubtedly doom FM per- 
manently.” 

FCC plans to have hearings, 
probably in May, during which a 
number of the parties will elabo- 
rate on their written arguments. 


‘Shotgun Slade’ 
ToR. J. Reynolds 


Along with its purchase 
“Johnny Staccato,” R. J. Repnslds 
has bought a new half-hour series 
tabbed “Shotgun Slade.” But as 
yet the ciggie company has found 
no berth for it. 

“Slade” was purchased as the 
replacement show for the “Bob 
Cummings Show” Tvesday nights 
at 9:30 on NBC-TV. But the time 
slot has been preempted by the 
network to make room for the new 
hourlong series (dramas, musicals, 
comedies, et al) which NBC is in 





process of wrapping up for Ford! 


Motor Co. 


Tooke’s WBC Stripe 


Rolland V. Tooke has been 
mamed exec veep of Westinghouse 
Broadcasting stations effective May 
1. He was previously Cleveland 
area veep of WBC in charge of 
KYW and KYW-TV. 

Tooke first broke into the in- 
dustry in 1941 when Philly’s 
WPTZ was under Philco Corp. 
eperation. He’s worked in all 
branches including operations, pro- 
gramming, sales and administra- 
tion. 











oneal | 


into tv facilities | 


put | 





Candy Jones, Girl Prexy 


Candy Jones Promotions Inc. has 
organized to package radio shows, 
with model Jones as_ president. 
She set a deal with Langworth 
Features to syndicate three radio 
shows produced by her company, 

Stanzas are “Beauty Talk with 
the Stars,” five and 15-minute in- 
ierviews; “Candy Jones School of 
the Air,” running in one, five and 





15-minute editions, and “The Ques- | 


tion,” } 
cated columnist Mel Heimer inter- 
viewing celebs. 





Ralston & ABC 


Carrying the ball for tv, Maxi- | 


In Big Love Affair; 
Four-Program Buy 


Instead of remaining angry at 
ABC-TV because the network can- 
celled one of its programs, Ralston- 
Purina has come smilingly back 
into that network's fold—with four 
program buys for next fall, 
reported. 

One that is confirmed full 
program sponsorship in the coming 
season by Ralston of the new half- 
hour “High Road—With John Gun- 
ther.” It'll go in Saturdays on ABC 
at 8 p.m., and will serve as the 
“educational replacement” for 
“Bold Journey,” which the same 
network cancelled as _ Ralston’s 
Monday night entry. Besides that. 
it’s understood that Ralston is tak- 
ing the Saturday 8:30 slot en ABC, 
into which the bankroller is mov- 
ing “Leave It To Beaver.” 


is 


a five-minute skein by syndi-| 


AFTRA Asks Treasury 
To Ease Tax Burden 
Of Actors & Writers 


Latest plan to get actors, writers, 
ballplayers, et al., a better shake 
from the U.S. Treasury Depart- 
ment on their annual income tax 
was submitted recently by Dwight 
Weist, announcer and member of 
AFTRA. Plan to defer taxable in- 
come through the purchase of non- 


|interest bearing US. Government 
| Income Tax Bonds received the en- 
| dorsement of AFTRA and was for- 


- it’s | 


Sponsor | 


now has a third of “Beaver” Thurs- | 


days at 7:30 on ABC, 


and the | 


show’s future was shaky up until | 


this week. 


Ralston has also bought roughly | 


one quarter of the ABC Monday 
7:30-8:30 “Cheyenne” series, 
fronted next season by Clint 
Walker. Ralston order makes 
“Cheyenne” SRO, with Procter & 
Gamble, R. J. Reynolds and John- 
son & Johnson sharing the tab. 
Last, sponsor has renewed for half 
of “Rifleman,” Tuesdays at 9. 
Ralston got a mad on less than a 
month ago, when ABC-TV arbitrar- 
ily ‘or so alleged the sponsor) an- 
nounced a program replacement 
for “Bold Journey” some days be- 
fore Ralston actually cancelled that 
particular Monday night half-hour. 


WCBS-TV’s $175,000 
SALE OF SPORTS SEGS 


WCBS-TV may garner hefty sum 





| of $175,000 as result of selling out 
| its 52-week-a-year comprehensive 
| sports package. 


Norman E. Walt 
| Jr., general sales manager of web's 
Gotham outlet, said station’s sports 
lineup was completely sold out sev- 
eral days before plan was put into 
effect. 
Clients 


include Dreyfus Fund 


which plans to use flock of 10-sec- | 


ond spots; Knickerbocker Beer. 
also 10-second spot user, in this 
instance; Vic Tanney Gym and 
Health Club, minute and 20-second 


spots, and Bromo Seltzer, also min- | 


ute and 20-second spots, 


warded to the Treasury Depart- 
ment. 

Plan would permit every indi- 
vidual taxpayer to divert as much 
as 20% of his annual gross income 
into the tax bends. He’d then be 
permitted to deduct the amount of 
income tax bonds purchased from 
his gross income for that year. But 
when the taxpayer cashed in his 
bonds he would be required to de- 
clare the funds obtained from them 
as income during the year in which 
they were cashed. According to the 
Weist recommendation, a yearly 
ceiling of some sort could be es- 
tablished by the government on an 
individual's non-interest tax hold- 
ings. 


Plan was forwarded to pro base- | 
ball, basketball and hockey players | 


for support and comment, AFTRA 
said 


Benny, Bernstein 
Closed-TV Pairing 
On Truman Fete 


Washington, April 7. 

Jack Benny and Leonard Bern- 
stein will have major reles in the 
90-minute closed-circuit television 
spectacular celebrating the 75th 
birthday of former President Harry 
S. Truman May 8. 

Sixteen major cities have been 
scheduled to receive the telecast 
to be transmitted by TelePrompter 

National Democratic Committee 
said Benny will “reminisce” 





and Bernstein will play 
and discuss some of Truman's fa- 
vorite piano selections ranging 
from Chopin to the Black Hawk 
Waltz. 

Major part of the show will be 
a dramatic pictorialization of high- 


lights of Truman’s White House 
years. 
Other film. theatre and tv per- 


sonalities to take part will be an- 
nounced later this week. 


Aloha & Goodbye 


Honolulu, April 7. 
Hawaii's oldest sponsored week- 
ly radio program, the “American 
Factors Music Hour,” is being can- 
celled by the sponsor, 

final broadcast set for April 26. 
Prestige program has had the 
same sponsor and time slot—8 to 
9 p.m. Sundays—since 1930. For 
several years, Ben Hyams, adver- 
tising agency executive, has been 
the commentator, with 
confined strictly to classical music. 











ABC-TV's ‘Son of Sunset Strip 


ABC-TV next season is going to have a series on the air which 


might readily be called “Son of Sunset Strip,” 


clients are going to sponsor it. 


and Ted Bates 


Bates has an order in for Wednesday nights from 9 to 10 for at 
least three of its clients, probably American Chicle, Whitehall and 


Carter, the same trio which now bankrolls “ 


77 Sunset Strip” on 


ABC-TV Fridays. Bankroller execs were on the Coast last week 


eyeing two possible Warner Bros. 


for that slot—*Hawaiian Eye,” 


idad. 


detective hours, like “Strip,” 


to be done largely on location in 
the state of the same name, and “Caribbean,” 


to be shot in Trin- 


To affect a unique cross-plugging arrangement in its Friday and 
its Wednesday choices on ABC-TV, Bates is thinking of moving 
Roger Smith, who is a “Strip” featured performer, into the lead of 


either “Eye” or “Caribbean.” 


Ephrim Zimbalist Jr., star of 


“Strip,” will occasionally move into the second program to help 
bolster ratings and to carry out the cross-plugging. The cross-pro- 


motion might even be carried so far, 


it’s understood, that on the 


Friday “Strip” Zimbalist might now and then just pick up the 
phone and ask for his Hawaiian-Caribbean counterpart. 


on his | 
acquaintance with Truman over | 
| the years, 


with the} 


the fare | 


Looks like “Fabulous 40” 


consummated, “Fabulous 


summer hiatus. 


it'll by 


“Fabulous 39” 


or 
hour shows (musicals, dramas, personalities, etc.) 
shop—will wind up on NBC Tuesday nights 9:30 to 10:30 under 
Ford sponsorship next season. Except that, 


It's Now Fabulous 39 


an approximation thereof—big 


out of the MCA 


when and if deal is 


39,” with Ford taking a 13-week 


It's a bigtime entry with Ford underwriting it to 
the tune of approximately $10,000,000 time-and-talent. 

This was the project initially conceived by CBS-TV program 
chieftain Hubbell Robinson Jr. for the Friday night 9 to 10 slot 
(with eeceasional excursions inte 90-minute and two hour program- 
ming), with CBS also having a Ford gleam in its eye. But the con- 
cessions Ford demanded—restricting it to 60 minutes and allew- 
ing for a 13-week summer hiatus instead of a year-round sponsor 
ride—were not acceptable to Columbia and the deal collapsed. 
is near the signaturing stage at NBC. 








Poser for Britain: Has Com TY 


Reached Profit-Making Peak? 





Shortterm Coin 


CBS-TV’s sales staffers this week 
had Helene Curtis sign on the dot- 
ted line for a couple of short-term- 
ers on “Playhouse 90” and “I Love 
Lucy” (nighttime rerun series) 
through May 21. 


(BS 080s Form 
Own Network On 








- Pubaffairs Shows 


Pubaffairs program exchange, 


first of its kind, will be introduced | 
on CBS-TV o&o stations starting in | 


| May. Feeling has long been preval- 
ent among local pubservice pro- 
grammers that much of a regional 


or local nature could prove equally | 


instructive and showmanly else- 
where in the country, thus afford- 
| ing a much wider audience for per- 
| tinent subject matter. 

Hal Hough, program director of 
CBS-TV Stations Division, is cook- 
ling up a three-station deal invol- 
ving WCBS-TV in N.Y.; WBBM-TV, 
Chicago, and KNXT-TV, Los An- 
| geles, which would exchange its 
noteworthy locally conceived and 
produced pubservice sustainers. 

Chicago outlet will be tapped 
for one of its better educational 
segments, “Book of the Week” 
conducted by Twinley Walker. 
Title may be changed to “Books 


} 

| Alive’ when it starts circulating 
| sreund the trio of o&o outlets. 
| L.A.’s video outlet will offer a 


highly-touted local science show, 
“Out of This World” with Dr. Dan- 
iel Q. Posin, science prof at De 
Paul Univ., conducting. WCBS- 
TV will put into the rotating pack- 
age “Young Audiences,” 
David Randolph as emcee. “Young 
Audiences” was first seen on 
WCBS-TV last fall in a series of 
hour long look-+ees at what makes 
musica! instruments tick. Program, 
as previously, will be presented 


of Education. 

Video flagship outlet of CBS will 
present “Young Audiences” on 
Saturdays from 3 to 3:30 p.m. fal- 


j}lowed by “Out of This World” 
j}from 3:30 to 4 pm. KNXT-TV 
| originated “Books Alive” will be 


seen in Gotham on Sundays from 
4:30 to 5 p.m. 

| WCBS-TV starts program ex- 
| change during weekend of May 30; 
WBBM-TV during weekend of June 
|6 and KNXT-TV weekend of June 
13. Program exchange will con- 
| tinue over a 13-week period. 


'$14,827,000 Revenue 





| In March for Brit. TV. 


| London, April 7. 


| Total advertising revenue of the 
| British commercial tv companies in 
|March was just over $14.827,000. 
This, according to Media Records 
Ltd. is a gross figure based on 
rate cards and not taking into ac- 
| count agency commission or other 
discounts. 

Advertising spots taken on the 
| 12 stations totalled 30,074. Draw- | 
|ing just under $3,295,000 from 2,-| 
820 spots, the London weekday | 
web Associated Rediffusion Ltd. 
topped the monetary list. 


———2 


with | 


in cooperation with N.Y.C. Board 


London, April 7. 

Has commercial television 
reached the peak of its profit-:nak- 
jing capacity That’s a question 
which is currently being widely 
discussed in top tv circles in Brit- 
ain, but on which there are diver- 
gent views. 

One school of thought takes the 
view that henceforth commercial 
{tv earnings will either remain sta- 
| tionary or else show a gradual de- 
pcline. The view is based on the 
premise that all available advertis- 
ing time is sold and that in the 





present climate of political and 
public reaction, it would be un- 
wise to attempt to increase the 


time rates for commercials, even 
though the audience is getting 
larger. 

On the other hand, production 
costs, wages and overheads con- 
tinue to rise and these must make 
some dent inte the eventual earn- 
ing capacity. 

It is no secret, of course, that 
| the leading ad agencies have taken 
advantage of the political outcry 
against tv profits by resisting any 
suggestions of higher time rates, 
although in many areas a per- 
centage rise would be more than 
justified by the constant increase 
jin the number of viewers and by 
|the average weekly ratings. 

The alternative view argues that 
production overheads are, in many 
cases, out of proportion and that a 
rationalization plan would cut 
overheads—and program costs—by 
a considerable extent. The advent 
of tape is also considered to be an- 
other vital factor in reducing pro- 
duction costs and this will become 
more evident as its use becomes 
more widespread. 

Additionally, it is contended 
there is still some margin for ad- 
justment in advertising rates, but 
more important, is the revenue 
which major companies are earn- 
ing in the overseas markets. For- 
eign sales have become a priority 
item on the agenda of all the major 
companies and the returns, par- 
| ticularly from Commonwealth ter- 
| ritories, have been more than en- 
couraging. 


CBS-TV Now Eyes 
Hr. ‘Last Frontier 





| t's now a tossup whether the 
Paramount TV-produced space 
show or a new Martin Manulis 
(20th-Fox) hour _ series, “Last 
Frontier,” will get the CBS-TV 
nod for the Tuesday 7:30 to 8:30 


period. Decision will probably rest 
on sponsorship nibbles. At any rate 
the network has options on both 
properties. “Last Frontier” has an 
Alaska locale. 


| Already sold in the 20th shop 
jare “Adventures In _ Paradise” 
(ABC) and “Dobie Gillis” (CBS), 


“Frontier” will be produced by 
husband and wife team of Art & Jo 
Napoleon under Manulis Produc- 
tions banner. Pair is scripting and 
Napoleon wil also direct. There’s 
| a four-way split on ownership, with 
20th, CBS, Manulis and the Napo- 
| leons all in the act. 


| New MBS Affi Affils 


Four new radio affiliates, all for- 
mer indies, have been signed by 
| Mutual in the past six weeks. They 
are KMRC, Morgan City, La.; 
WELY, Ely, Minn.; WCBC, Ander- 
son, Ind.; and KSIG, Crowley, ' * 

Thirteen additional sta 


plications for affiliations 
ported to be pending. 
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LOVE THAT TV EXCLUSIVITY 





5 a 


Peabody Award Winners 


NBC walked off with seven 


(Tues.) shindig of the Radio-TV Executives Society of N.Y. 


Hotel Roosevelt. CBS was mitted 
cepted two pats on the back. 


Peabody Awards at yesterday's 
at the 


with four citations and ABC ac- 


Recipients and classifications in which awards were presented: 


TV News: 
TV Dramatic Entertainment: 
TV Musical Entertainment: 
stein and N.Y. Philharmonic,” 
TV Entertainment with Humor: 
TV Educaiion: 
TV Programs for Youth: 
TV Programs for Children: 


tional,” NBC. 


TV Public Service: Special recognition to Frank Stanton, 
of CBS. Credit also goes to CBS-TV for 


Stand,” “Arab Tide,” “Face of R 


East 


TV Writing: James Costigan and “Little Moon of Alban” 


mark Hall of Fame) NBC. 
TV Special Awards: 


“The Blue Fairy,” 
TV Contribut‘on to International Understanding: 


“An Evening with Fred Astaire 


“NBC News—The Huntley-Brinkley Report.” 
“Playhouse 90,” CBS. 
“Lincoln 
CBS. 


Presents Leonard Bern- 


“Steve Allen Show,” NBC. 
“Continental Classroom,” NBC. 
“College News Conference.” ABC. 


WGN-TV, Chicago. 
“M.D. Interna- 


prexy 


“Ruble War.” “Where We 
ed Russia” and series on Middle 
(Hall- 


” NBC, and 


Orson Welles and “Fountain of Youth,” Colgate Theatre, NBC. 


Radio News: WNEW, N.Y.C. 
Radio Public Service: 
Radio Education: 


Company of. Calif. 


Radio Contribution to International Understanding: 


ABC,” ABC-UNESCO. ° 








“The Hidden Revolution,” 
“Standard School Broadcast,” 





CBS. 
Standard Oil 


“Easy As 








Loretta’s Three-Year NBC Pact: 
May Also Invite Syndication Deal 





Hollywood, April 7. , 


Loretta Young’s television series | 
in now the exclusive property of 
NBC under terms of a three-year 
eontract negotiated for the actress | 
by William Morris agency. Re- 
ported transaction involving 31 new 
half-hour shows and eight repeats | 
year calls for payment of over | 
$45,000 per film. 

That Preoter & Gamble, sponsor | 
of Miss Young’s Sunday night} 
dramatics the past six years, may | 


resume bankrolling is ‘considered | 


|, 


‘Woman’ Bows May 19 


Bw date for CBS-TV’s new 

Woman!” series of daytime special 
will be Tuesday, May 19 from 3 to 
4 p.m. 

Claudette Colbert was signed as 


| hostess of the show which is being 


produced by Jim Fleming. Preem 
program will examine subject of 
teenage marriages. 





a possibility despite the fact that | 


soapmakers passed option last week, | 
when Miss Young refused to grant 
an extension. Only rub is discon- 
tent with 10 p.m. Sunday night 
time. P&G prefers a time spot 
away drom the competition of Jack 
Benny-George Gobel alternation 
for Lever Bros. on CBS next sea- 
son 

Presently there is no deal for 
syndication of 200 films of Miss 





Young’s Toreto Co., made during 
past six years., Negotiations are} 


progressing, however, for reruns in 
syndicate markets. Films, however, 
have been sold in Latin America 
and Australia by the Morris office. 
Syndication deal with NBC's Cali- 
fornia National subsid was balked 
by demands of 50° for foreign 
distribution, 35° domestic. These 
negotiations were conducted, how- 
ever, before NBC's deal for take- 
over of new properties for next 
three years. James Stabile, NBC 
V.P. in biz affairs, 
N.Y. to wrap up the deal. Coast 
Morris office has been acting as 
Young's rep all her TV deals. 


‘Hennessey Sold 
To GF, Lorillard 


The new Jackie Cooper-packaged 
“Hennessey” has been bought by 
General Foods and P. Lorillard for 
next season. 





Looks like it'll go Monday night | 


at 10 on CBS-TV, which will give 
GF a full 90-minute sequencing of 
shows (Danny Thomas, Ann South- 
ern and “Hennessey”). Lorillard 
had a hold on the 10 o'clock time 
but CBS had hoped to persuade 
the client to ride with “Nero 
Wolfe” or “Wonderful World of 
Little Julius.” Going into Monday 
10:30 will be the DuPont-sponsored 
June Allyson Show. 


Revlon Dickers Allen 


Revion is negotiating with NBC 
for sponsorship of the Steve Allen 





Show next season. Program goes 
into the Monday night 10 te 11 
period. 


Initially Revion tried to latch on 
to Ed Sullivan on CBS-TV, 


is here from | 


Philip Morris All 
Steamed Up Over | 
ABC-TV Show Nix 


Philip Morris, which “purchased 
the half-hour “Troubleshooters” 
show on behalf of its Marlboro 
product with Monday night ABC- 
TV designs, {is doing a burn over 
the network's rejection of the 
property to make 
long entries. PM says it'll be a 
long time before it entertains 
pouring coin into ABC coffers. 

Along with “Troubleshooters, 


ABC also yanked the 30-minute | 
“Firestone Hour’ out of the Mon- 
day at 10 period, but this is noth- 
ing new to the Firestone people, 


| whose Monday night troubles date 


way back to the Pat Weaver regime 


| at NBC when they were tossed out 


of their longrunning time slot = 
make way for the spec era. On t 
heels of that incident, Firestone 
moved to ABC, 
repeats. 





Ben Brady Negotiates 
New CBS-TV Contract; 


°° ‘ ’ 
Exiting Perry Mason 
Hollywood, April 7. 
Ben Brady is negotiating a new 
pact with CBS-TV under which 
he'll produce one or more new 
properties in partnership with the 
web starting with ’60-'61 season 
Brady is stepping out of “Perry 
| Mason” producership and will be 
|replaced by Herb Hirschman, as- 
sociate producer of “Playhouse 


90,” following completion of cur- 
rent cycle. ‘ 

Gail Patrick Jackson remains as 
exec producer for Paisano. Brady’s 
old pact still had year to run; new 
superceding contract will run four 

jor five years. 


room for hour- | 


where history now | 


ALL CLIENT EGS 
TNT WEB BASKET 


The practice of television ad- 
vertisers putting all their eggs in 
one network basket—a pattern 
incepted on a minor scale this sea- 
son—reaches fullblewn maturity 
next season on the basis of deals 
either in negotiation or already 
finalized. What makes it partic- 
ularly unusual is that some of the 
foremost advertisers in the coun- 
try, such as Procter & Gamble 
(which ranks No. 1); General Foods 
and Colgate, who have always in 
the past embraced at least two net- 
works in playing for position, have 
subscribed wholeheartedly to the 
new pattern. ; 

Biggest shift of all is by P & G, 
which is going all out in a pledge 
of allegiance to ABC-TV with up- 
| ward of $20,000,000 in program- 
|} time commitments for '59-’60, in- 
| cluding such entries as “Real Mc- 
Coys,” “Wyatt Earp,” “Rifleman,” 
the new Robert Taylor series and 
“Alaskan,” maybe more. Equally as 
surprising is that P & G has failed 
to come through with a renewal on 
its longrunning NBC-TV Sunday 
night “Loretta Young Show.” 

Then there’s the Colgate story. 

Dropping two of its NBC slots 
(“Thin Man” and the “George 
Burns Show”), the company is 
embracing CBS whole hog next 
season with half-sponsorship of 
“Perry Mason,” half-sponsorship of 
“the Ed Sullivan Show and the 
half-hour “Millionaire.” 
As for General Foods, the one- 
| Botwens coin moncpoly is again 
evident with a six-ply dedication. 
GF will have a stake in “December 
Bride,” “Zane Grey Theatre,” 
Danny Thomas, Ann Sothern and 
the new “Twilight Zone” and “Hen- 
nessey” series—all half-hours. 

Then there’s Pharmaceuticals, 
which is not only putting all its 
daytime tv coin into CBS but will 
ride with three other CBS entries 
—‘“Amateur Hour,” “Person to 
| Person” and the Tuesday at 9 slot 
| being vacated by Arthur Godfrey | 














(with “Peck’s Bad Girl” getting the | during the half-hour tally 


— Since “Arthur Murray | 





‘All Network Unions Rally Forces 
To Combat Overseas Production; 
Ask Boycott of TV Advertisers 








‘What's 





| 





New With Olds? 


Seems Oldsmobile’s rating 
problems don’t fade away— 
they're simply transferred to 
another network. , 

On the last of the Patti Page 
Olds shows on ABC-TV, it reg- 
istered a 10.0 tally. Which is 
bad in anybody’s book. 

Last Thursday night the new 
“Oldsmobile Theatre” on its 
second outing on NBC-TV 
brought in an 8.5 Trendex, be- 
ing swamped by the “Yancy 
Derringer” and “Real McCoys” 
competition. 


Oscar's Whopping 
Trendex; Tops All 








Ratings for ‘58-59 


Monday’s (6) Oscar telecast on 
NBC-TV swamped the CBS-TV 
Desilu competition and not only 
tallied 10 points higher than any 
other Oscar vidersion in history 
but got the highest Trendex score 
for any program in the 1958-1959 
video season. Estimated audience 
for the first half hour is 28,000,000 
tv homes or 70,000,000 individual 
viewers. 

Program by the Academy of Mo- 


|tien Picture Arts & Sciences and 


sponsored by the flick industry, 
drew a 57.8 Trendex and an 80.1 
share of available audience in its 
first half-hour, at 10:30, when it 
ran up against the second half of 
“Desilu-Westinghouse,” 
a 9.5 with 13.2 share. Sets-in-use 
(there 
was no other network competition 


which Pharmaceuticals | after 11 p.m.) was 72. 


[= in 


to Tuesday at 9 (NBC), Pharmaceu- 
ticals is waltzing away from! 
Murray. 





TO TELL THE TRUTH’ 


| The Goodson-Todman 
| the Truth” quizzer, currently slot- 
|ted Tuesday nights 8:30 on CBS- 
| TV, will shift to Thursday at 7:30 
in the fall. Carter Products is stay- 
ing with the show. Marlboro is 
pulling out. 


is also shifting over | 


| 


| 





IN SHIFT TO THURS. 


“To Tell | 
| overnight 


| ing 


ARB in its own ratings for Mon- 
day night gave a similarly over- 
whelming account of the Academy 
telecast, which in ARB's_ seven- 
city count drew 41.9 and a 65.9 
share vs. Desi’s 15.7 and 24.7 share. 
ABC, for network news and local 
programming, got on 0.6 and an 0.9 
share. 

Last highest Oscar show was in 
1955. Trendex offers 
report and since the 
overnight was 57.8 it was probably 
(by traditional nationwide measure) 
10° lower than the _ potential 
U. S.-wide audience, easily justify- 
the tv home count of over 


| 28,000,000 homes for the first half- 


Ciggie company instead has 
| bought half of the new “Dobie | 
| Gillis” series which goes into the 


ferred 8:30 period in the fall. 
Marlboro also bought the UA-pack- | 
© | aged “Troubleshooters,” which is 
| headed for an NBC-TV berth. 


That’s Show Biz 


Sgt. Phil Rivera of the Burns 
Detective Agency, who stands 
guard over the loot on NBC- 
TV's “Treasure Hunt” has 
been upped to the rank of 
captain. 

Meanwhile, one of video 
most celebrated custodians of 
questions and money, Ben Feit, 
a veep of Manufacturers Trust 
Co., who appeared on “The 
$64,000 Question” (remember?) 
is still stationed at his shin- 
ing desk of the MTC branch at 
45th St. and Fifth Ave., but he 
said this week he misses his 
weekly appearances on the 
money giveaway show. 

To compensate for his ab- 
sence from “showbiz” Feit is 
devoting more time to philan- 
thropic activities in Brooklyn, 
when he’s not discounting bank 
notes and signing up new cus- 
tomers. 








| problem 


hour alone. 


750,000 in Unfilled 
Orders for Studio 
Tix to Clark Show 


Demand by agencies, the press, 
rival tv’ers for tickets to the Satur. 
| day night Dick Clark show created | 
| something of a public relations 
for ABC-TV. There are 
said to be roughly 750,000 in as yet 
unfilled orders for tickets to the 





| half-hour stanza done in the 280- 


| 
| 


| edly 


seat Little Theatre in New York. 

In order to give the juves whose 
uncles and papas don’t have trade 
connections a better chance of see- 
ing the show, ABC-TV has report- | 
cut back most of its own 


| weekly house seats and asked Clark | 
to take a cut on his own weekly | 


ticket handouts. 

For a. while it seemed like Clark 
was running a tv show for children 
of the trade. ABC cannot expand 


the seating capacity, to satisfy 
every ody, because the tight audi- 
erce lays a part in the actual 
| telecast. 


which got | 


a 20-city | 


* The seven major unions in net- 


work television are considering 
several joint plans to combat for- 
eign production of tv shows ex- 
posed in the United States. Boycott 
of advertisers buying foreign-made 
programs and a labor-bought pub- 
licity campaign are among some of 
the proposals made at an historic 
| conclave last week of the diverse 
| unions 

Present at the crash meeting re- 
portedly called by the National 

Assn. of Broadcast Employees & 
Technicians were representatives 
| for the rival Irterrational Brother- 
| hodd of Electrical Workers and In- 
ternational Alliance of Theatrical 
| & Stage Emvlovees, vlus American 
| Federation of Musicians, Radio-TV 
| Directors Gui'd, American Federa- 
tion of Television & Radio Artists 
and Writers Guild of America. 

All the unions were reportedly 
of one mind: thev had to combine 
forces to combet the “creeping 
paralysis” of ovroduction going 
abrcead. rurvort’“lv to escane hich- 
er American Inbor rates. but be- 
fore thev acted on anv of the sev- 
| eral measures provosed at this first 
all-union nowrsw revrecentatives 
decided to vo back to their own 
governirg bor'-s --d rresent the 
proposals made, then discuss fur- 


ther steps thet micht be taken in 
this new laber vs. management 
war. ° 


One of the unions varticipating 
disclosed to Varrety that “one of 
the very leest thines we can do is 
go to the public and tell them that 
so and so is s~onsoring a program 
made in, say, England or Australia, 
and then ask them not to buy so 
and so’s vroduct.” It was noted 
that the Film Council in Hollywood 
is also mullirg some kind of a plan 
to combat the allegedly growing 

(Continued on page 42) 


NBC Dickering 
New Paar Deal 


This is the week that Jack Paar 
and his lawyers and NBC legalites 
are sitting around trying to re- 
solve how and where YFaar goes 
next season. Paar will likely re- 
main berthed in his late night 
slot, but it’s a touchy situation re- 
volving around (1) making life a 
little easier for Paar by getting 
him off the five-night-a-week hook; 
(2) security for Paar in terms of a 
long-range contract. 

If Paar agrees to work five nights 
a week, he can probably write his 
j}own ticket in all other respects, 





lincluding bringing in his own 
|three or four hour specials per 
| Season. But Paar would like to 


prune his late night sked, prefer- 
ably to three nights a week. NBC 
fears sponsors won't go for that 
kind of in-and-out exposure. 

—— — 
| 6 ’ 

SIX BY BOB HOPE 
| FOR NEXT SEASON 
| Despite his recent eye trouble 
(which is fast mending), Bob Hope 
has no intention of bowing out of 
the tv picture next season. He's 
indicated that he'l! do six specials 
|for NBC-TV during the ’'59-’60 
semester. 

Hope has been sponsored this 
season by Buick. They've ex- 
pressed interest in going around 
again, via McCann Erickson 
agency. 





| U.S. Steel Renews 


U. S. Steel has come through 
with a renewal on its Theatre 
Guild tv series for next season. 

They'll stay berthed Wednesday 
nights 10 to 11 on CBS-TV as an 
\alternate-week attraction 
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Thomas Mitchell —And He’s Great As 


GLENCANNON 


Almost one billion reader impressions 
via GLENCANNON siories in The 
Saturday Evening Post punctuate the 
powerful plus of pre-acceptance 

you get with this high-spirited, high 


seas half-hour comedy series. You’re 
in great company, too, because 
advertisers such as OLYMPIA BEER 

in 47 West Coast markets, as _ 

well as BLUE PLATE FOODS, HOLSUM 
BAKERIES and FISHER FOODS 
SUPERMARKETS are already cashing 
in on the fact that situation comedy 
such as GLENCANNON sets up a 
uniquely ideal commercial climate. 

It’s a conclusive fact which Schwerin 
Research stated in no uncertain 

terms in a recent issue of Television 
Magazine. And here’s another fact: 
Academy Award winner, “Tony” 
Award winner, “Emmy” Award winner, 
THOMAS MITCHELL is on deck to 
sell for you personally. That’s right = 
THOMAS MITCHELL is all set to 
charm sales resistance out of existence 
for you. Want to catch him in the act? 
Just say the good word: GLENCANNON. 
For full details, phone, wire, write 


NTA Program Sales 


A Division of National Telefilm Associates, Inc., 
Coliseum Tower, 10 Columbus Circle, New York 19, JU 2-7300 
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Par Studio Embraces Tape for TV 
Series on Happy Time’ Legiter 


Hollywood, April 7. 

First major prpperty earmarked 
as a videotape series is “The Happy 
Time,” with Paramount videotap- 
ing the half-hour adapation of 
Samuel Taylor’s 1950 Broadway 
hit at its KTLA studios, Paramount 
will thus become the first major 
film studio to utilize tape. 

Taylor and producer Charles 
Irving are partnered in the venture 
with the studio, through its Para- 
mount Television Productions. 
Claude Dauphin, who starred in 
the Broadway play, will also star 
in the series, with June Vincent 
and Mischa Auer costarred. Ralph 
Nelson will direct, Irving produce 
and PTP v.p.-general manager Jim 
Schulke will be executive producer. 
Taylor wil! write five out of every 
13 scripts and will supervise the 
rest. 

Pilot will be taped starting a 
week from Monday (13) at the 
station, which has taken over one 
of the Paramount-Sunset film 
stages and converted it to a live 
studio for the purpose. Addition- 
ally, Schulke has ordered a third 
Ampex videotape recorder which 
will be delivered prior to the start 
of production. William Morris of- 
fice will have sales representation 
on the package. 

First series to be pretaped is 
CBS-TV’s “Peck’s Bad Girl,” but 
“Happy Time” marks the first 
adaption of an established property 


to videotape production and also | 


the first major studio use of the 
new technique. Hal Roach Jr. had 
announced he would instal] tape 
at his Culver City lot last fall, but 
that project fell through with the 
financial difficulties Roach en- 
countered. Par can do the tape job 
with a minimum of union problems 
in that KTLA uses IATSE crews, 
as does the Par studio. 


Landau & Unger 
Put on NT Board 


Hollywood, April 7. 

Ely A. Landau and Oliver A. 
Unger have been elected to the 
board of directors of National The- 
atres, now the parent company of 
National Telefilm Associates. Lan- 
dau continues as board chairman 
of subsid NTA and Unger remains 
as NTA prez. 

National Theatres and its sub- 
sidiaries operate about 290 motion 
picture theatres in 19 states. Com- 
plement of radio and tv stations 
now includes WDAF-TV_ and 
WDAF, Kansas City; KMSP-TV, 
Minneapolis-St. Paul: WNTA-TV 
and AM, Newark-N. Y. National 
Theatres is headed by B. Gerald 
Cantor, board chairman, and John 
B. Bertero, prez. 





Landau also will serve on the! 


executive and operations commit- 
tee of the parent company, while 
Unger will serve on the operations 
committee. Also elected to the 
board were Burt Kleiner, an exec 
v.p. of Cantor, Fitzgerald & Co., 
investment bankers, and William 
H. Hudson, an independent petro- 
leum producer. Both had been 


former members of NTA’s board! 


of directors. 


National Theatres board also de- 
clared a dividend on its common 


stock of 12% cents per share pay- | 


able April 30, to stockholders of 
record on April 16. 

Election of four new directors 
followed the announcement that 
the exchange offer by which Na- 
tional Theatres acquired NTA had 
become effective. 


In another corporate develop-' 


ment, Cantor, Bertero were elected 
to NTA’s board of directors, as 


well as National Theatres directors | 


Charles L. Glett and Jack M. 


Ostroco. 





MILT LEWIS’ OWN SETUP 
Hollywood, April 7. 

Stardust TV Productions Co. has 
been formed by Milton Lewis, who 
resigned as Desilu talent chief to 
set up his own unit. 

Initial project will be “Curtain 
Time,” 


show biz theme. 


half-hour series carrying | 





ITV Cues Expansion 
Of WB Contract Players 


Hollywood, April 7. 

Warner Bros., which like all 
other majors has curtailed con- 
tract player lists during the past 
few years, currently has the 
largest roster in 10 years. 

A total of 19 thesps are under 
exclusive pacts, including 13 men 
and six femmes. Expanded list 
is due mainly to studio’s growing 
television activity, which accounts 
for 12 of the 13 males in current 
or projected teleseries. 


NTA Film Network 


In Summer Hiatus; 
Clients Stay Away 


NTA Film Network is taking a 
spring and summer programming 
| hiatus. 

Going off, as of this week, are 
| the three half-hour series, ‘This 
Is Alice,” “How To Marry A Mil- 
lionaire,” and “Man Without A 
Gun.” The group of Shirley Tem- 
ple vintage pix slated for spring 
telecasting on a limited lineup of 
web affiliates have been shifted to 
NTA’s syndication division. Lack 
| of advertising support for the Shir- 
ley Temple spring splurge report- 
| edly is the reason. Working against 





the pix was the late approach to| 


| advertisers. NTA Film Network 
lineup until mid-February 

|. NTA Film Network had a num- 
|} ber of advertisers riding on the 
three half-hour series, but appar- 
{ently the sponsor support was in- 
sufficient to finish off the season 





of a solid 39 weeks, plus 13 re- 
peats. “Alice,” “Millionaire.” and 
“Gun,” now will go the rerun 


route, via NTA’s Famous Films. 

Web’s prez Charles (Bud) Barry 
has big plans comes this fall, a 
lineup of taped shows, mainly off 
the WNTA-TV, Newa-k-N. Y. o&o0 
beltline, possible 90-minute taped 
specials, and other’ programs 
WNTA is being utilized as the test- 
ing station for many shows in the 
lineup, with each show being “‘doc- 
tored” with an eye to the national 
market. Trial balloon on NTA 
Film Network's fall lineup was un- 
veiled at the recent meeting in 
Chicago of the National Assn. of 
Broadcasters, a meeting attended 
by the key indies in the count 


‘HIGH NOON’ IMPASSE 
_WHO FOLLOWS GARY? 


Casting on “High Noon” 
reached an impasse. Who follows 
Gary Cooper in the lead? 

National Telefilm Associates, 
| which owns the property for tele- 
filming, is taking its time in filling 
jthe lead. Yet, a nervous note has 
crept into the casting situation 
Talent selected by NTA has proven 
| unavailable, and, as usual in such 
cases, talent offered has been re- 
| jected as unacceptable. It jooks 
like a “high noon” before a deci- 
like a “high Moon” before a deci- 


in 





h 


tidS 





Frank Cooper Peddling 


‘ . > . 
Appeintment’ Series 
Pilot of Sheldon Reynold’s new 

half-hour series “Appointment with 
Fear” is getting some network nib- 
bles. It’s being peddled by Frank 
Cooper Associates, representing 
| the series. 
| Skein stars John Dana, who 
plays Paladin in the radio version 
of “Have Gun, Will Travel.” In a 
unique deal abroad, Reynolds sold 
| a one-shot showing of his pilot to 
| the Free Berlin tv station for air- 
ing in May. Reynolds is currently 
in N. Y. to expedite sale. 


Cooper Associates also has come | 


in with “Confessions of Willie,” 
situation comedy series starring 
Robert Morse and it’s set for an 
ABC-TV slot. 


didn’t come in with the Temple 


‘All Star Golf’ Plays 
To Country Club Set 
—67 Viewers Per Club 


Chicago, April 7. 

Because, aS he says, it’s never 
possible to get an accurate rating 
picture of “All Star Golf” owing to 
the number of delays in the ABC- 
TV station lineup, Walter Schwim- 
mer, distributor of the golf series, 
ordered a special survey recently 
which, among other things, indi- 
cated the show was averaging four 
viewers per set. Schwimmer be- 
lieves this to be a high for any 
continuing network series, 

The study, made by Baron Re- 
search Associates of Chi, asked 
1,000 known viewers of the show 
how many persons watched it with 
them. The 738 who responded sub- 
mitted a total of 2,978 viewers, 
which comes to four per set. 

Also surveyed were country clubs 
and golf courses, out of the con- 
viction that many viewers catch 
the show in gathering places that 
can’t be sampled in ratings. Around 
225 country clubs responded to the 
query showing an average of 67 
viewers per country club each Sat- 
urday. Projecting that average 
over the country’s 5,000 golf 
courses and clubs (as counted by 


Vidpixers Will Try 


Again To 


Get Rolling on Export Assn. 





Continental Baking’s 
5th Year for ‘Oakley’ 


“Annie Oakley” goes on and on. 
For the fifth year, Continental Bak- 
ing has’ renewed the CBS Films 
| series, 

Continental inked for 78 markets 
ifor six months, with the licensing 
| going through Dec. 31, 59. Deal 
represents close to $275,000 as a 
program charge. New deal calls 
for rerun product. There will be 
no fresh episodes involved. 


Par Lot Jumpin; 
Two More Series 
Brings Total to.6 


Hollywood, April 7. 
Paramount has bought in on two 











+> 
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Golf Digest), Schwimmer calculates! more telefilm series, bringing to 
additional viewership of 335,000.|six the total number of tv prop- | 


This does not count bars, hospitals 
and lodges which the study didn’t 
attempt to research, he says. 





} 


erties the studio is producing or | 


shows are “On| 


financing. New 
Guard,” Coast Guard series pro- 
duced by Rear Adm. Thomas S. 


|Dykers (Ret.), who filmed “The | 


4 | Silent Service” for California Na- | 
Metro TV Gong 


Ona Year-Round | 


Production Sked 


Hollywood, April 7. 

Metro-TV is converting to a year- 
round production schedule for 
pilots. Studio, according to tv 
topper George Shupert, will film 
pilots as and when they're ready 
to roll, rather than confining pro- 
duction to a specific time of year. 

Shupert and his Culver City staff 
are already huddiing on new prop- 
erties. Among the “several” under 
consideration are “Peter V,” 
romantic adventure series about 
an abdicated monarch, and “The 
Wranglers,” historical western 
series. Both properties were 
created by Paul Monash. Studio 
will continue to develop the prop- 
erties until they're ready to be 
filmed, then will shot them, regard- 
less of time of year. 

Studio is admittedly late on its 
current list of seven pilots, and 
that’s one factor in the year-round 
decision. Photography has been 
completed on all seven shows, but 
pictures have still to be scored, 
and audition prints won't be avail- 
able till the end of the month, with 
Shupert fearful he'll be late in 
the present fast buying season. 

But Shupert a’so thinks the gen- 
eral practice of a producer “filming 
all his pilots at one time and rush- 
ing to meet a deadline” is harmful. 
He'll do year-round filming and 
keep the properties under wraps 
until the sales season. As to his 
current roster, he takes consolation 
from the fact that “it doesn’t 
matter how late you are; if you've 
got a really good property you can 
sell it any time.” 





| Houghten to Produce 


} 


tional Productions, and ‘“Heave 
Ho, Harrigan,” new Goodson-Tod- 


man series starring Myron ei 


mick. 


In both cases, Par is providing | 


facilities and financing, but will 
not be involved in actual produc- 
tion. Same holds fos “The Third 
Platoon,” Alan Ladd-Aaron Spell- 
ing pilot in which the studio has 
an interest. But Par will produce | 
on its own three series, “The Hap- | 
py Time” on tape (‘see separate 
story), “Destination Space” ‘that’s 
the final title) for CBS-TV and 
“Countdown.” 

Studio is putting four pilots into | 
production this week and two next. 
Quartet are “Countdown,” “Space,” 
“On Guard” and NBC's “Bonanza,” 
latter strictly a rental deal. Next 
week studio will de “Happy Time” 
at KTLA and “Harrigan” at the lot. 
Already finished are “The Third | 
Platoon,” “Box 13” and “The 
Rebel.” “Box 13” is Ladd-Spell- | 
ing property and “The Rebel” a 
Goodson-Todman production. 


} 





FREDRIC MARCH | 
IN DICKENS SERIES, 


Fredric March joins the array of | 
leads in Harry Alan Towers’ “Tales | 
from Dickens” telefilm series, now 
in production in England. 

His wife Florence Eldridge also 
will appear in the role of Miss 
Havisham from “Great Expecta-| 
tions.” March and his wife com-| 
mence work on the skein about 
May 1. | 

Other stars signed for the 
Charles Dickens adaptation include | 
Basil Rathbone, Robert Morley, | 
Martita Hunt and Ralph Rich- 
ardson. 





‘Twilight Zone’ Series 
Hollywood, April 7. 


A. E. (Buck) Houghton, who pro- | 
duced “Man With a Camera” ear- 


| Show” 


| lier this season for Don Sharpe and 


The lumbering attempt to form 
a telefilm export association is due 
for another hearing next week 
when the projected group's work- 
ing committee sits down. 

An Export Committee, chaired 
by Merle Jones of CBS, has been 
formed, but in a series of meetings 
little has been accomplished. First, 
there is the biz of getting from 25 
to 30 syndicators to agree on a 
common approach. Then, there are 
the problems of whether an over- 
all export topper should be hired 
first, of writing bylaws, objectives, 
etc. 

Not that there aren't real posers 
faced by the telefilmeries abroad. 
The foreign market accounts for 
from 5°% to 20° of the grosses 
of telefilm houses, the percentage 
varying with each _ telefilmery. 
There's the problem of quotas, as 
in England, bringing out blocked 
currencies, as in the Philippines, 
and answering native attacks on 
American telepix. 
| But so far each telefilm house 
appears to be pulling in a different 
direction and the progress of 
|forming an export association has 
| been virtually nil. 

Sitting down with Jones next 
week will be Morey Schrier, MCA; 
Herb Golden, United Artists Tele- 
vision; Bill Fineschrieber, Screen 
Gems; Al Stern, NBC; and Edwin 
Smith, ABC Films. 


Future Indef In 
Roach Shutdown 


Hollywood, April 7. 

Hal Roach Studios shut down 
indefinitely last week on the heels 
of a Scranton Corp. board of di- 
rectors decision to seek a receiver 
or trustee for the company. As 
soon as the decision was made 
known, Jack Wrather moved the 
“Oh Susannah” show off the lot 
and over to Desilu Culver while 
Les Hafner and Dennis O'Keefe, 
filming “The Dennis O'Keefe 
there, intensified their 
search for new quarters in time 
for its scheduled shooting resump- 
tion April 15. 

Same day as the Scranton Corp. 
board decided to go to court with 
a receivership application, the 
phones at the lot were blacked out 
as a result of the studio’s failure 
to pay its bills. Remaining three 
executives at the studio are using 
the private lines of the tenants at 
the lot. 

Future of the lot is problemat- 
ical. Upon appointment of a re- 
ceiver, there’s a chance of a sale, 
Several prospective buyers have 
expressed interest in the studio, 
but have backed off because of the 
clouded title situation. Scranton 
owns the lot outright, but it is re- 
portedly controlled by the F. L. 
Jacobs Co., presently in the hands 
of two sets of receivers and one 
set of trustees. 

Studio execs are hopeful that a 
receiver could turn over a .clear 
title to the studio to a prospective 
buyer, who then could reactivate 
the plant again. Failing that, it’s 
hoped a strong receiver could re- 
store confidence in the operation 
and attract new tenants. 

(In Scranton, Pa., Scranton Corp. 
received permission in Federal 
Court to reorganize under the 
Bankruptcy Act. Former Jacobs 
topper Alexander Guterma was 
blamed by the Company for its 








Crandall Exits NTA 


George Crandall has resigned | light Zone” series. Show is Serling- | 


his post as director of public rela- 


tions for National Telefilm Associ- | 
ates, a post he held for the past | 


year and a half. 

Crandali’s resignation came on 
the heels of the realignment of 
NTA’'s public relations depart- 
ment, which was put under the 
wings of Lester Krugman, exec di- 
rector of advertising, promotion 
and merchandising. Krugman now 
will oversee public relations, as 
well, and Crandall’s still undesig- 
nated successor will report to him. 
Crandall had reported to Ely Lan- 
dau, NTA board chairman. 


Crandall came to NTA after 17 
years with CBS, where he had been 
director of public relations. The in- 

|dustry vet will announce his new 
‘plans shortly. 


| Warren Lewis, has joined CBS-TV 
as producer of Rod Serling’s “Twi- 


CBS coproduction under Serling’s 
| Cayuga Productions banner. 
Serling stanza looks set for spon- 
| sorship by General Foods and Pru- 
|dential Fridays at 10, starting in 
the fall. Exec producer on the 
series is William Self. 


Cohen Sets Up Own Shop 
Hollywood, April 7 

Albert J. Cohen, who exited as 
| producer of the Ann Sothern series 
| several weeks ago, has set up his 
own shop under the banner of 
| American Television Productions, 
|with headquarters at Goldwyn 
Studios. 

First project will be a pilot of 
“Cardigan, Special Detective, 
Honolulu,” series created by 
scripter Louis Stevens. Frank 
Cooper agency will handle sales. 





financial difficulties. Former U. S. 
attorney J. Julius Levy of Scran- 
ton was appointed a trustee.) 


MCA BUYING IN ON 
‘JOHNNY MIDNIGHT’ 


Hollywood, April 7. 

Music Corp. of America has 
bought in on “Johnny Midnight.” 
pilot starring Edmond O’Brien and 
produced by Jack Chertok and 
O’Brien’s Emerald Productions 
Deal is a three-way split, with MCA 
financing and furnishing facilities 
at Universal, but staying out of 
production. 

Pilot rolled last week, with Bob 
Stevens directing from a Liam 
O’Brien-Stirling Silliphant script. 
|Chertok, incidentally, has two more 
pilots to do, an hourlong western 
and a half-hour “Immigration Serv- 
ice” package, both for NBC. 
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Have Station Wagon, Will Travel 


Hollywood, April 7. 


Andrew Stone, Metro producer who started filming shows com- 
pletely on location 10 years ago, recalls that in those days it took 
seven full trucks of equipment to do a film on location. He’s now 
got the load down to a single two and a half ton truck, and on his 
Metro-TV series for NBC, “Jeopardy,” expects to cut the necessary 
gear to the point where all he’ll need to film on location is an ors 


dinary station wagon 


Stone traces the progress to faster film, improved lenses, devel- 
opment of magnetic sound and portable cameras. Latter two help 
but are as not as important as the fast film and new lenses. Im- 
proved film enables him to shoot with greater light tolerance, elim- 
inating the need for any overhead or are lamps. Ail he needs now 
is standing photofloods, which can be plugged into regular eiec- 
trical outlets, thus also eliminating the need for a generator. 

Better lenses also cut down light requirements, but have the far 


greater advantage of eliminating 


the need for dollies, tracks and 


booms, since the new zoomar-type lenses achieve the same effect 


as a dolly without any movement of the camera itself. 


Magnetic 


sound equipment is now confined to a small portabie recorder, 
while those portable cameras can get in tight spots without the’ 
need for special construction, Stone points out. 

Stone will do.“Jeopardy” completely on location. He and his 
partner-wife, Virginia, work oyt of their home, don’t even have an 
office at Metro. A station wagon will do nicely. 








NTA, ITC. 
Expanding 











Official and Others 
Their Sales Forces 





The sign is out: “Wanted Sales- 
men.” 

Roster of telefilm distributors 
seeking to expand their sales force 
includes National Telefilm Asso- 
ciates, Independent Television 
Corp., Officials Films and a few 
others. 

Reason for hiring policy varies. | 
In the case of NTA’s program sales | 


Roll On ‘Laramie’ 


Hollywood, April 7. 
Revue’s new one-hour western, 
“Laramie,” tentatively slated for 
7:30-8:30 p.m. on NBC-TV in the 


fall, went before the cameras this | 


week at Revue-Universal. Series 


OKAY 50% PAY 
LOPOFF IN TAPE 


By ART WOODSTONE 


Members of the International 
Alliance of Theatrical & Stage Em- 
ployees have voluntarily taken pay 
reductions of 50° and more for 
work in video tape. Such a paycut 
is virtually unheard of in the 
history of the American labor 
movement, and was agreed to by 
IATSE recently so that the in- 
dependent production companies 
in its jurisdiction are able to com- 
pete with the networks in pricing 
video tape commercials. 

Film Producers Assn. of N.Y., 
which has an IA contract, made it 
clear that if IATSE did not lower 
tape rates, there was the imminent 
| danger that the three tv networks 
would drive the indies out of busi- 





| ness and, consequently, take a lot, 


if not all, current blurb work out 
of IA hands. 





division, there’s a multiplicity of | stars John Smith. who costarred 
product, both telefilms and tape,|inis season on “Cimarron City,” 
for the division to handle. Addi- | Robert Fuller, Hoagy Charmichael 
tionally, the push is on within the !and Bobby Crawford, who made his 
organization to catapult the) starring tele debut earlier this year 


Michael Sillerman helmed division | 
as a major grosser for the com-| 
pany, in the face of the diminish- 
ing supply of features. 

Open spots in NTA program 
sales division are all along the 
table of organization, at this point. 
In its first expansion phase, divi- 
sion hopes to take on 10 men with- 
in a week or so, to be followed by 
the hiring ef other groups of 10. 
Reason hiring is done on the stag- 
ger system is that each group re- 
ceives an indoctrination course, 
called a sales clinic, before being 
sent out in the field. Sales clinic 


(Continued on page 52) 


Sales Spurt For 
CBS Films Shows 


CBS Films has clicked off some 
neat off-season syndication selling. 

Third year production of “Whirly- 
birds” now is set for telecasting in 
some 150 markets. Show, which 
will have a mid-April start, was 
helped by hefty renewals. Buoying 
sales also for the skein was the 
new guestar policy on third year 
production. 

“Border Patrol,” also set for 
April telecasting, has now racked 
up nearly $1,000,000 in sales, with 
90 markets accounted for, accord- 
ing to sales v.p. John Howell. ‘“Pa- 
trol,” of course, got a big hypo 
from the start last year, with the 
large Amoco regional. 


JAI LAI AS TAPE 
SERIES FOR GUILD 


Guild Films has made a deal with 
XETV, the tv’er in San Diego- 
Tijuana, for an hourlong weekly 
edition of the Mexican sport Jai 
Lai. Show goes on tape and WNTA- 
TV, Newark, has already placed an 
order for it. 

XETV is shooting 52 of the 
shows. Meantime, fresh money is 
evidently being pumped into Guild, 
which had been getting some meas- 
ure of support from the crumbling 
Alex Guterma empire. To get 
Guild off the rocks, prexy John 
Cole spent last weekend in Florida 
negotiating new capital and con- 
tinues backer discussions in N.Y. 











this week, it’s understood. 


in “Child of Our Time” on “Play- 
house 90.” 
Robert Pirosh, vet pic producer, 


makes his telefilm debut as pro-| ing (out of its own pocket) to train | 


ducer of the series. 


CBS Films Eyeing 
Phil Silvers Seg 
For Syndication 


Next “hot” off-network prospect 
for CBS Films is the “Phil Silvers 
Show,” owned by the parent web. 

Show, now unwinding its fourth 
year, has been bumped from its 
Friday night berth, with alternate 
sponsors Shick and R. J. Reynolds 
moving out. Chance still exists that 
some sponsor may move in, but if 
that doesn’t happen it's likely that 
it will hit the market-by-market 
route. 

CBS Films’ last strong off-net- 
work entry was another comedy 
show, Jackie Gleason's “The 
Honeymooners,” which evidenced 
a stronger rating pull the second 
time around than initially. Also 





yocking it up on the syndication | 


trail is Screen Gems “Burns & 
Allen.” 

Extra attraction of “Phil Silvers 
Show” for the syndication mart is 
the backlog of episodes, 114 half- 
hours, which makes it suitable for 
stripping. The show, at this point, 
shapes up as the “hottest” off-net- 
work prospect for the rerun route 
next season. 


Still Another Oater 


Hollywood, April 7. 

“Hotel de Paree,” CBS-TV's 
newest pilot in the western sweep- 
stakes, got underway today (Tues.) 
at Goldwyn Studios, with the origi- 
nal “Have Gun, Will Travel” team 
of Julian Claman and Sam Rolfe 
collaborating. Claman is producer, 
Rolfe scripted and Earl Holliman 
stars. 

Pilot is being directed by Robert 
Aldrich, marking his return to tv 
after several years in pix. 





The networks have only recently 
gotten into video tape commercial 
production and thus have worried 
the 30-odd FPA members, who be- 
fore tape had almost a clear field 
|in blurb production. ABC-TV and 

NBC-TV have contracts with the 
cameramen and technicians of the 
National Assn. of Broadcast Em- 
ployees & Technicians and CBS-TV 
| has an agreement with the Inter- 
|national Brotherhood of Electrical 
| Workers. 

| The IATSE camera crews 
| learned their fundamentals in film, 
| while NABET and IBEW were and | 
| essentially still are oriented to live 
| video. Since live video techniques 
are used in the production of tape 
| programs and commecials, IATSE | 
| has gone one important step beyond 
| just giving up half its lucre. The 
union's international body is pay- 


whole film crews in tape camera 
techniques. 

IATSE is running training pro- 
| grams for crews at the tape studios 
| of Elliot, Unger & Elliot and Film- 
| ways, the two FPA members with 
| complete tape setups. Union is by- 
| passing individualized training pro- 

grams so that it can get experi- 
|enced hands back into the field as 
| quickly as possible. 


| Anxious for the past several 


months about inroads made by the | 


| networks, the FPA has been push- 
ing the IATSE for a decision about 
crash competitive measures, mak- 
ing them understand, apparently, 
| that the future of the union is tied 
| inextricably to the future of the 
indie producers and that of tape. 
IATSE cameramen make a daily 
base contract pay of approximately 
$80. This was the rate they nego- 
tiated proir to the crisis, and, in 
point of practice. most working 
cameramen command at least $100 
and sometimes $150 for a day's 
work. These rates were won 
basicaliy with filming in mind but 
they also applied to the new area 
of taping. While they will continue 
to exist in film, IA has okayed a 
drop to $40 a day for tape, so as to 
match the IBEW and NABET 
charges. 
Joint effort by a union and a 


| (Continued on page 50) 


WPIX Still N. Y. Champ 
On Purchase cf Telepix 


WPIX, N.Y., remains the heav- 
iest buyer of telefilm properties in 
the seven-station market. 

Indie, since the first of the year, 
has bought 11 properties, with 
another one, “Sea Hunt,” coming 
in as a double exposure. Eleven 
property lineup includes “Adven- 





tures of William Tell,” National | here for 39 hourlong “Wrestling 
| Telefilm Associates; “Ciutch Car-|from Hollywood” shows and 200 
| go,” George Bagnall] Associates; | shortie cartoons, both for soon-to-| 


;“Bozo the Clown,” Jayark; “Air 
| Power,” CBS Films; “Boots and 
| Saddles,” “Adventures of Hiram 
Holliday,” “Western Marshall,” all 
| California National Productions; 
“26 Men,” ABC Films; “Three 
Chimps,” Screen Gems; “SA 7,” 
|/MCA; and “Sergeant Preston of the 
| Yukon,” Independeat Television 
| Corp. 


Telefilm Houses in Tight Squeeze, 
Fear Lockout on Pilots as TV Webs, 
Clients Firm Up for Next Season 


+ 





Series on Al Jennings 


Hollywood, April 7. 
Al Jennings, 96, sometimes re- | 
ferred to as last of the Old West 
badmen and resident of Southern 
California, will be biopicked in a 
teleseries tabbed “The Life and 
Times of Al Jennings.” Series will 
| be produced by Sheldon Davis, Joe 
| Bleeden and Oscar Nichols. 
| Trio also are projecting a Chi- 
|eago-localed series, “The First 
| Ward.” 


How Do You Set 
A Price Pattern 
On Tape Shows? 


How should video taped syndi- 
cated properties be priced? 

No different than telefilm en- 
| tries, according to Michael (Mickey) | 
| Sillerman, prez of NTA Program | 
| Sales, the division which now is| 
| out selling two taped shows “Peter | 
| Potter’s Juke Box Jury,” which | 














* Sparked by the prevailing early 


buying season, the most feverish 
pilot race in years is in full swing. 
The pressure is on to get the pilots 
ready for market within the next 
two weeks, for the educated fore- 
cast is that all remaining telefilm 


buying will be done in the next 
14-day period. 
Many telefilm houses, despite 


the speed-up in finishing off the 
pilots for N.Y. sceenings, find 
themselves in a time squeeze. For 
one reason or another, they aren’t 
ready to come into the market this 
early. All signs pointed to what's 
happening, but, in many cases, 
there’s many a slip between setting 
a target date for a completed pilot 
and realizing that date. Advertisers 
and networks for years haven't 
firmed up their thinking this early 
for next season's schedule. 

The word is out that buyers are 
ready to commit right now on 
what they think may be a good 
telefilm property—coming in May 
and June or even late April may 
find the cream of the national ad- 


| vertisers already inked. 


The current situation contrasts 
sharply with what happened last 
Then, the word was cau- 
tion; don’t buy until all the pilots 
are canvassed. Last season still was 
a recession period. Many sponsors 


today are unhappy with the shows 
| they’re currently riding and they're 
|looking for replacements. A lets- 
buy-now on favored properties has 
replaced last season’s caution. 


came off a Coast station, and Bishop | 
Fulton J. Sheen. a 

Sillerman contends that the price 
should be goverend on what's on | 


} the screen, rather. than the tech- | 
nique, be it film or tape. Taped | 
| shows, with high production values, | 
and costly personalities, will have 
those factors reflected in the bmi 
and vice versa, a situation no dif- | 
ferent than that of telefilm series. | 
He declined to be more specific | 
as to price and as to markets. 
Sales are slow at this point on 
| “Jury” and Bishop Sheen, a situa- 
j tion blamed on the comparative 
i Somes Stations equipped for tape, | 


d ho /0-W i i | : : 
and the short two-week period since | will be some made practically right 


to the starting date of the new 
season, considering all the net- 


Recent | Work, agency and sponsor jug- 


|}the two shows were introed into 
the syndication mart. “Jury,” too, | 
is a one-hour show, a factor less | 
saleable in many outlets. 
“Jury.” and stations in Seattle and 
Buffalo lining up for the religioso 
seg. 
Apparently, Sillerman is adopt- 
ing a different tack in video tape 
pricing than that of Guild Films 
on “Divorce Court.” At the recent 
National Assn. of Broadcasters Chi- 
cago meet, it was disclosed that 


pricing policy on the hour-long 
show, produced by KTTV, Los An- 
geles. That policy was pegging the 
price of the hour “Court” show to 
what the station would pay for 
a half-hour telefilm property. A 
KTTV exec called this policy high- 
ly profitable for the station. 





TO AUSSIE STATIONS 


CBS Film has sold 39 half-hour 
“Richard Diamond” .telefilms to 
TCN and HSV, the Aussie commer- 
cial tv outlets in Sidney and Mel- 


In addition to the purchases for 
the existing Australian outlets, he 
made two deals with Cinema-Vue 


go-on tv stations in Adelaide and 
Brisbane. 

On other world fronts, Michelson 
inked for 52 half-hour radio ver- 
sions of “People Are Funny” and 
52 of Groucho Marx “You Bet Your 
Life.” Both 
bought through NBC International 
for radio oytlets in British Guiana 
and the Wést Indies. 





Guild had adopted a rule-of-thumb ! 


‘RICHARD DIAMOND’ 


bourne, respectively. Deal was 
handled through the stations’| 
American buying agent Charles 
Michelson, who has had a busy 
week. 


radio shows were} 


CBS Films, which is scheduled 
to complete the “House on K 
Street” pilot May 1, isn’t even at 
all sure whether it'll screen the 
pilot generally for next season. 
Feeling is that the pilot may be too 
late, and it’s better to stockpile the 
property for specially interested 
clients later in the year than dis- 
sipate its freshness by general 


| screenings. 


Not that there won't be telefilm 


| deals made after mid-April. There 


deals include WBBM, Chicago, for | sling. But the forecast relates to 


(Continued on page 52) 





Buckeye Acquires 
Transfilm Outht 


Latest acquisition of a teleblurb 
| firm is that of Transfilm, now un- 
der the wings of Buckeye Corp. 
| Buckeye, which acquired Flamingo 
| Films and Pyramid Productions, 
| has spread its show biz wings with 
} its Transfilm buyout. 

| Buckeye, which headquarters in 
| Cleveland, O., manufactures a wide 
|assortment of farm implements, 
including chicken incubators. 

| Other recent diversifications in 
| the teleblurb field include Screen 
| Gems buyout of Elliott, Unger & 
| Elliot, and National Telefilm Asso- 
ciates acquisition of Telestudios. 


‘DING DONG SCHOOL’ 
AS ITC TAPE SHOW 


Independent Television Corp.'s 
first tape venture is Frances Hor- 
wich’s “Ding Dong School,” with 
the deal reportedly set to be firmed 
up for release tomorrow (Thurs.). 

Merchandiser - promoter Henry 
Saperstein will produce Show, 
which went off the NBC-TV web 
at the end of '56 after a longterm 
run, was aired locally in Chicago. 
Show will be a half-hour vehicle 
for Monday - through - Friday day- 
time stripping by stations, 

Understood ITC already has 
lined up station sales in 16 of the 
top 75 markets, with sponsors al- 
ready tabbed to ride part of the 
| strip, 





| 
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NEWS EDUCATION © ENTERTAINMENT 
Huntley-Brinkley Report Continental Classroom WITH HUMOR 
The Steve Allen Show 








SPECIAL AWARD 
FOR ENTERTAINMENT 
An Evening with 
Fred Astaire 


PROMOTION 
OF INTERNATIONAL WRITING SPECIAL AWARD 
UNDERSTANDING James Costigan’s Orson Welles’ 
MD international “Little Moon of Alban” “Fountain of Youth 
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An important measure of the performance of a 
television network is the recognition accorded its 
programming by responsible independent groups 
with varied interests. NBC has just received seven 
Peabody Awards for distinguished achievement 
and meritorious public service— more than the 
other two networks combined. 


So far this year, NBC has also won: 

13 out of 20 Sylvania Awards 

15 out of 22 Radio-Television Daily Awards 

7 out of 14 Leok Magazine Awards 

15 out of 30 first places in Television 
Today’s poll for Fame Magazine 

10 out of 15 Freedoms Foundation Awards 

4 out of 9 Christopher Awards 


the only Alfred I. DuPont Network Award 
(for a news commentator). 


Thus 1959 is following the pattern set in 1958 
when NBC, its programs and personalities, re- 
ceived more awards than any other network, 


These awards span the full spectrum of NBC’s 
programming: drama, news, public service, enter- 
tainment, education, music, variety, sports, reli- 
gion and comedy. In their breadth and diversity 
they illustrate the basic philosophy of America’s 
first television network: totality of program serv- 
ice, rewarding television for every program taste. 


NBC TELEVISION NETWORK 
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ACADEMY AWARDS | ART CARNEY MEETS THE SOR- | PETE KELLY’S BLUES SEFFFFEFEOEFOOOOS PEFHHEEHEOOOD 


With Bob Hope, David Niven, Mort | 
Sahl, Tony Randai!, Sir Laurence 
Olivier, Jerry Lewis, emcees | 

Writers: Dick Breen, Harry Crane, 
I. A. L. Diamond, Hal Kantor, 
Mort Lachman, Arthur Phillips, 
Jack Rose, Mel Shavelson. 

Producers: Jerry Wald (for Acad- 
emy); Alan Handiey (NBC-TY) 

Directors: Joe Parker (for Acad- 
emy); Hand ey (for NBC-TV) 

Musical director: Lionel Newman 

Special lyrics: Sammy Cahn 


2 Hrs.; Monday (6), 16:30 p.m. 
ACADEMY OF MOTION PICTURE 


ARTS & SCIENCES 
NBC-TV, from Hollywood 

For the second year in a row 
the motion picture industry picked 
up its own tab via sponsorship of 
the Oscar presentations on televi- 
sion. This newest outing was the 
most uneventful in memory, prob- 
ably striking a new nadir in the 
use of the talent—pius said tal- 
ent’s indifference. 

The assembled cast was one of 
the greatest in show business his- 





tory, and the credits were pretty 
imposing, too. All _ indications 
‘pointed to a record turnout—an 


audience of 70,000,000 and more. 
So just who do these “stars” think 
they are—the way they brushed off 
the one and only jury they shall 
ever have to face, namelv the pub- 
lic. Negative reception likely will 
not too severely hurt any indi-' 
vidual on a lasting basis; but this 
was another case of Hollywood put- 
ting itself on trial—and the verdict 
can't be good 

There was the big thrill in 
learning who copped what and an 
extra plus accrued for the partisans 
of “Gigi” as best picture and David 
Niven and Susan Havword as the 
outstanding stars But Oscar with 
little work can be a dull boy It 
was the same old tired format, 
completely tacking in ingenuity, 
and written, staged and performed 
as though it were a benefit given 
by a disgruntled troupe. 

Doubtless many of the onlookers 
were reimbursed for time spent, 
this in terms of simply seeing the 
big names of show business. And 
there were ro commercials to in- 
terrupt the flow of personalities 
on parade But the “world’s enter- 
tainment capital” vie'ded very lit- 
tle entertainment for the non dyed- 
in- the-wool fans. 

No doubt producer Jerry Wald 
had a workout of strenuous pro- 
portions in linins up the players— 
nearly a hundred of them, and on 


stage at practica'ly gratis. But it 
was a case of talent in search of 
ideas. 


The musical numbers included 
some refreshing moments. Maurice 
Chevalier doing “Thank Heaven 
for Little Girls” scored particualr- 
ly. The milady fashions were in- 
teresting and/or intricuing, de- 
pending on the extent of the audi- 
ence’s fashion consciousness. Lionel 
Newman's orchestra came throuch 
with live’y interInces. Burt Lan- 
caster and Kirk Douglas, teaming 
for a second tim*, onened the show 
on a fair-enouch hricht note with 
“It’s All Right With Us” Then 
there was John Raitt coing the 
vocal while Marre ard Gower 
Champion danced to “Certain 
Smile”; Eddie F'cher with “To 
Love and Be Loved”: and amusing 
“It's Buliy” by Dona Wvnter, Joan 
Collins and Ange!a Lansbury. 

Six stars took turns at being 
emcee, with Bob Hone, at his fair- 
est, being outstanding. Hope can 
throw a mildly frmrv line at the 
spectator and make it scem more 
than mildly funny. Others were 
David Niven, Sir Laurence Olivier, 
Tony Randall, Mort Sahl ard Jerry 
Lewis. The meterial offered would 
reduce their chances of success in 
a commercial ente-pr.se. Lewis 
saw fit, but it wasn’t fitting, to 
somewhat reprimend the audience 
for insufficient cheers for Miss | 
Hayward. 

Presentations were in the form 
of the familiar announcements and 
envelopes from Price Waterhouse. 
And the winners would come on— 
rapidly, it mus* be acknowledged— 
to say thanks to all those wonder- 
ful people 

Readings of the individual win- 
ners were clear enough in cases 
where the names were not foreign- 
to the audience. But writers and 
producers of the less known works 
and the technical credits were 
blurrily pronounced. And why the 
time for the technical awards any- 
way, they being so obscure? 

Most of the stars came on with 
little to say. But not Ingrid Berg- 
man, who engagingly related how 
she, in Paris, learned of winning. 
the important statuette a couple! 
of years ago for “Anastasia.” Miss 
Bergman, for long an exile from 
the Coast film co'ony, was given 
spirited “welcome home” mitting 
by the crowd at the Pantages| 
Theatre 

But all in all, the show had mam- 
moth dimensions cast-wise, and lit- 
tle sparkle. Gene. | 


CERER’S APPRENTICE 
With Bil Baird Marionettes; Paul 

Weston Orch 
Executive producer John B. Green 
Producer: Burt Shevelove 
Director; Seymour Robbie 
Writer A. J. Russell 
Composer: Paul Weston 
Lyrics: Odgen Nash 
60 Mins., Sun. (5) 5 p.m. 
MINNESOTA MINING 
ABC-TV, from N.Y. 

(BBDO) 

Art Carney and the Bil Baird 
Marionettes were again teamed up 
last Sunday afternoon on ABC-TV 
for another hour live-and-puppet 
excursion into fantasy and make- 
believe, this time with “Art Carney 
Meets the Sorcerer’s Apprentice.” 
As with the previous “Art Carney 
Meets Peter and the Wolf,” there 
was much that was imaginative and 
fun, but unlike the initial entry, 
which was wholly and _ uninter- 
ruptedly delightful, this one tried 
a little too hard, was frequently 
contrived and overshot its mark. 

“Sorcerer's Apprentice” was only 
borrowed loosely—very loosely— 
from the Paul Dukas score and the 
fabled story (actually it had been 
done with wonderful results some 
years back in a Walt Disney thea- 
trical release). For the tv entry, 
creators Bil Baird and A. J. Russell 
fashioned the story of Cicero the 
Sorcerer, a second-rate carny mag- 
ico who conjures up a genie called 
“Llalamallee.” The genie’s all for 
wanting the wishes done in the 
grand manner like making Cicego 
the boss of the world or flooding 
the Grand Canvon ‘he had pre- 
viously served Nero, Napoleon and 
Cleopatra) and the magician real- 
izes the menace he’s conjured up. 
He’s riddled into a so'ution by 
three witches (who initially mis- 
took Cicero for Macbeth) but not 
before the sorcerer’s two appren- 
tices, a couple of rabbits, invite 
the genie to make a “small war.” 

Of such was the foolishness of 
the tv special. The Baird creations 
for the most part were in fine 
fettle; Carney succeeded nobly in 
dovetailing his immenre talents 
into the marionette wzavdry; the 
Odgen Nash lyrics were 2 ost al- 
ways in a delightful and witty vein, 
neatly tailored to the fantacy and 
some of the Paul Wesion music 
had merit. 

But scripter A. J. Russell Iet the 
thing run away from hiin. A few 
vignettes, such as the seine with 
the witches, or the y2nic frinding 
out the soldiers and the subseauent 
drilling of the militia were magnifi- 
cently accomplished. But had it re- 
mained on a simple scale instead 
of shooting off in ha'f a dozen di- 
rections, so that you couldn't see 
the puppets for the pot, it might 


have achieved the desircd goal. 
JIMMIE RODGERS SHOW 
With Connie Franci-, <:-.y Stone 


Quartet, Buddy Morrow's orch 
Producer: Bob Claver 
Director: Kevin Joe Johnson 
30 Mins., Tues., 8:30 p.m. 
LIGGETT & MYERS 
NBC-TV, from H’weol 

‘McCann-Erickson) 

Can the boys mai-e it where the 
girls failed? That's ti2 gamble 
NBC and Liggett & Mycrs are tak- 
ing with Jimmie Re “evs i his 
half hour musical which tecd up 


Tuesday night. ii is s..1 i.csh in 
memory that girl incers last 
season dropped off l/l:2 overr.ipe 
fruit. Now theyre cuanging it 


again but this time on the other 
side of the gender. If the tceners 
who buy his records wll stay home 
on his night he may cut it. On the 
basis of pure mass en-eriainment 
and the competition on ABC-TV 
he’s plainly in trouble. 

That he’s a bright young singer 
with a friendly personality to back 
up his undoubted vocal talent is 
all in his favor. But across the 
channel on ABC is a long lineup 
of hot westerns and he draws 
“Wyatt Earp” in the opposite slot 
Luckily for him CBS’ “To e'l the 
Truth” (73d ranking in Nielsen) 
can’t hurt him much. 

The beat and the blast are the 


| show’s strongest assets although 


Rodgers is not per se a lusty rock 
’n’ roller. He’s more on the sweet 
side without eschewing the bounce 
and verve that make the cats purr. 
What he lacks in gusto, to keep 
the beatniks jolly, is more than 


fulfilled by Connie Francis, the 
Kirby Stone male quartet and 
Buddy Morrow’s orchestra. They 


storm it up with trembling larynx 
and scorchy brass and the volume 
has best be turned down when 
they’re on the beam and beat. Miss 
Francis gets off a song acceptably 
but she’s inclined to beat the note 
rather than intone ii for melodic 
effect. The voice is there but needs 
to have the rough spots bevelled 
off to achieve a distinc‘ive tone. 
Kirby Stone sn-e's “077 
their voices to gool « i 
(Continued on page 52) 


up 
and 





| NBC-TV, from Hollywood 


With William Reynolds, Connee | 
Boswell, Than Wyenn, Phil Gor- 
don, others 

Producer-Director: Jack Webb 

Writers: Webb, Frank LaTourcite 

30 Mins.; Sun., 8:30 p.m. | 

CHESTERFIELD 

(McCann Erickson) 
“Pete Kelly's Blues,” a new show 
produced under Jack Webb’s Mark 

VII banner, shapes up as a synthetic 

crime meller. Set in the 1920s with 

the central character a combination 
gumshoe and dixieland trumpeter 
in a speakeasy, the kickoff stanza | 
was strietly routine in its concep- 
tion and execution 

The script for the opener was 
complicated to the point of confu- 
sion. It involved William Reynolds, 
as Pete Kelly, in a couple of 
murders while trying to help an 
old girl friend. Without too much | 
subtlety, it turned out that the old 
flame was actually the chief heavy. | 

The logic of the story was neither 

clear nor convincing and the dialog 

was marred by a phony tough-guy 
quality. | 

The musical interludes. however, | 
were okay. Matty Matlock’s combo, 
with Dick Cathcart playing the | 
horn for the hero, dishes up an| 
attractive style of quiet jazz. Connee 

Boswell, cast as blues singer, did 

nicely on an old standard, “I’m 

Just Wild About Harry.” 

Herm. | 


OPEN HOUSE FOR 

HEALTH 
With Hugh O'Brian. Margaret 

Whiting. Jack Holey, Peter 

Tripp, Virginia Grehem, Larry 

Elgart orch, Fov Ba'tlard, Sol 

Yagid combo, others 
Executive Producers: 

Sylvester, Mariin Gabel, 

Pleshette 
Proercer-Director: 

ball 
From 14 v.m. Sat. (4) to 5 p.m. Sun. 
WNTA-TV, Newark, N. J. 

Whenever somebody runs a tele- 
thon, which usually spans the bet- 
part of a weekend, there are 
generally seven or eight hours es- 
pecially for the city’s lonely citi- 
zers. These from the wee 
ones of a Sunday morning until 
churchtime the same day, provide 
little for the coffers of charity and 
sometimes just as little in the way 
of entertainment 

The past weekend, a_ worthy 
cause was fronted on a 17-hour 
telethon on WNTA-TV. It was a 
collection for mental health, the 
lack of which takes its toll of more 
Americans than probably any two 
organic combined. But 
there must be a more effective and 
spirited way to collect funds than 
telethons. 

This particular 
affair was typical 
days of ty, 
proved only 


MENTAL 


Robert 
Gene 


Norman Kim- 


ter 


hours, 


diseases 


all 


all-day, all-night 
Since the early 
telethons have im- 
it would seem, in the 
state of quietness that prevails. 
Once, there was more noise and 
confusion in front of the cameras 
than there yv action or excite- 
ment. Now, after technical refine- 
ments and a more careful handling 
of the studio audience, there is as 
little noise as there is action and 
excitement 

In those early morning hours, 
the talent seemed dis‘nterested in 
their work, the spiels for Mental 
Health support struck this quarter 
as endless, and about the only 
viewers who might benefit from 
this, as was suggested before. are 
the ones who need companionship 
in their loneliness. even the sterile 
companionship of a poorly exe- 
cuted telethon : 

When first tuned in, it was after 
3 am., when WMGM radio deejay 
Peter Tripo was the most ubiqui- 
tous soul in this cellar of babbel. 
His introductions were verbose and 
his words meanirgless, probably 
because he was tired. Fven per- 
formers with more sperific talents 
such as the engaging Kay Ballard 
seemed off the mark. The various 
musicians were just adequate, 
nothing more. and all along. be- 
tween the widely separated diver- 
tissements were crawls with tele- 
phone numbers, indeterminable 
renditions of $1 and $2 donations. 
The most exviting havnenings was 
the surprised announcement of a 
$25 gift. | 

The artists evidently try their | 
hest, but after so manv years of 
these television marathons, the | 
novelty and impact annear to have 
worn off—even for them. And the 
lorely man doesn’t seem to be the 
best of givers. when one considers 
how slowlv the tote ‘board mounts 
in the night 

The same_ finencial rewards 
might be won w'th a tight. hal-| 
anced performance same Sunday 


is 


afternoon for two or three hours. 
Art. | 





Tele Follow-Up Comment 
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Kaleidoscope 

The biography of a hit play, as 
undertaken on Sunday’s (5) edition 
of NBC-TV’s “Kaleidoscope” can 
be as interesting as a biography of 
a personality. Tuis show had to 
deal in both inasmuch as the sub- 
ject under discussion, “Sunrise at 
Campobelio” deais with the life o 


the late president Franklin D. 
Roosevelt from the time he was 
stricken with polio. 

Playwright Dore Schary_ de- 
scribed some of tne problems in 
creating such a york. He had to 
deal in history, had to write to 
the satisfaction of the surviving 


members of the family, and he had 
to be truthful while creating dra- 
matic impact. Many were called 
upon to testify as to the effective- 
ness of Schary’s work 

From the immediate family, 
came Congressman ames Roose- 
velt; as the President's b'ographer 


came Prof. Arthur Schlesinger, 
and Herman Kahn custodian of 
the FDR library in Hyde Park, 
spoke of anoilhecr phase of the 
work. From a theatrical point of 
view. Lawrence Langner of the 
Theatre Guild, told of the prob- 
lems connected with the produc- 
tion. 

However, one* important point 


emerged, and that was the possi- 
bility that -dramatic fiction can 
parallel historic fact. Playwright 
Schary told that he had to invent 
certain dialogues and create scenes 
which Prof. Schlesinger said could 
have been the case 






The highpoint of the show, of 
course, was the scene in which 
Ralph  Bellam: playing FDR. 
Henry Jones as Louis Howe and 
Alan Bunce as Al Smith enacted 
the incident in which Al Smith 
comes in to size up Roosevelt as 
his nominator. Mary Fickett was 


excellent as E!eanor Roosevelt and 
Michzele Myers as Missy LeHand 
contributed to the high plane of 
the layout 

Charles Van Doren, the normal 
custodian of the show, and Schary 
took turns to steer the discussion 
and enactments in a stimulating 
manner. An important byproduct 
is the likelihood that this session 
can act as a trailer for the play. 

Jose. 
< 


Today 
Both outspeken and illuminating 
were NBC-TV’s two-part analysis, 
“Berlin Reports” on the “Today” 
program Thursday (2) and Friday. 
This type of e'ectronic journalism 
can't help but inspire the democra- 
cies and their citizenry to the crisis 
confronting West Berliners. 

Such searching, realistic programs 
this Robert 
two-parter makes it clear, with 
dramatic impact, that a firm posi- 
tion must be maintained by this 
country and its allies as regards 
the Berlin situation. 

Virtually every aspect of the 
“unreal island” problem was ex- 
plored by a wide diversification of 
individuals including Willy Brandt, 
mayor of West Berlin; Franz-Josef 
Strauss, West German defense 
minister; Major General Barksdale 
Hamlett, American military com- 
mander, West Berlin, and Rudolf 
Augstein, publisher of the weekly 
magazine De Spiegel. The more 
human, tragic phases were touched 
upon in interviews with a Jewish 


as 


| through his 


Bendick-produced | 


woman survivor of a concentration | 
camp; closeups of university stu- | 


in their classes and nite 
powwows with allied mili- 
American, French and 

perhaps the 
But the overall 


dents 
spots; 
tary wives 
British) which 

weakest of the lot 


as 


impression was unmistakable, 
namely that world peace is at 
stake in the present Berlin im- 
Passe. 

Dick McCutchen, heading up the 
“Today” crew in Berlin, did a 
particularly good job in this in- | 
stance. He's a fine interviewer. 
Americans undoubtedly know a} 


great deal more about present-day | 


Germany and Berlin, in partciular, 
as a result of NBC-TV’s punching 
video coverage. Blending of Dave 
Garroway’s queries on this end ap- 
peared smooth and almost effort- 
less. Rans. 


Twentieth Century 

Germany between the two world 
wars was the subject of a fascinat- 
ing documentary on “Twentieth 
Century” last Sunday (6). Consid- 
ering the limitations of a 30-minute 
entry, the amount of footage reeled 
off, the tempo it struck and the 
ability to grasp the moods and the 
changing patterns of the Wehr- 
macht was nothing sort of aston- 
ishing. 

When a documentary, particular- 


ly such a brief one, can be jam- 
packed with such tense drama and 
encompass within its hurried suc- 
cession of montages and capsulized 
framework the “i‘eel” of a nation 
and people from its beginnings as 
a republic up to Hitler and the 
dark years auead, something 
of a achievement. Yet such was the 
writing of James Benjamin, the 
sharp and telling editing of pro- 
ducer Burton Benj:min, the fab- 
ulous collection of footage and the 
musical scoring of George Klein- 
singer (which incicdentaliy merits 
preserving) that it all came off as 
a persuasive and eni.chtening Sun- 
day afternoon eye-omener. Rose. 


MS 


Perry Ccimo Show 

Perry Como «aidnt want his 
British comedy find, David King, 
to open “cold” as summer replace- 
ment on the “raft Music Hall” 
next month so he gave him a king- 
size intro on the Saturday (4) 
stanza over NBC-TV. It was a 
combination of showmanship and 
good business sense on Como’s 
part since his Roncon firm is pro- 
ducing Krafi’s warm - weather 
fling. 

Although appsrently nervous in 
his first try be’ore the U.S. video 
camera, King looks like an okay 
bet to carry the load of his own 
show. He's a personable lad who 
seems able to build yocks from 
Yanks even with his British accent. 
Como gave him plenty of room to 
show his versatility. He got off 
some friendly patter with Como 
and then scored solidly in a panto 
sketch centered in a film house. 
His timing and facial expressions 
were important here and he de- 
livered expertly. Later he dis- 
played a likeable singing voice and 
easy terping style in a number 
which he recorded on the London 
label called “I Suddenly.” In all, 
he made a pleasant impresh and 
viewers could take to him when 
he goes out on his own. 


Rest of the show was standard 
Como stuff. The talk and song 
were smooth and easy. Maureen 


O’Hara seemed a bit wasted on a 
vocal rendition of “I Only Have 
Eyes For You” but Fabian made 
a big impression with the kids in 
the audience as they whooped 
“Turn Me _ Loose” 
disclick. 

Production was clean through- 
out except for a behind the scenes 
mishap which had the novel dis- 
tinction of managing to upset the 
Como calm for a bit. Gros. 


Person to Person 


Milton Berle was given ample 
opportunity on Ed Murrow’s party 
line Friday night to get a few 
things off his chest but he 
couldn't be drawn out enough to 
make it provocative for the eaves- 
droppers. Intro’d as “Mr. TV” (ap- 
parently one doesn't cancel the 
other), he made it opportunistie 
for him to plug his forthcoming 
serious novel, talk about the songs 
he wrote and calling attention to 
a City of Hope telethon in N.Y. 
he'll conduct mext month. The 
book is called “Earthquake” and 
Berle admitted he had a collabora- 
tor ‘or ghost) in John Roeburt. 

Berle broke out of his uncom- 
fortable reserve to mildly flay tv 
critics for taking him to task for 
repeating comedy skits. “I have 
done it for years in night clubs,” 
he said, “but I've never been 
criticized. On tv we comics have 
made it tough to follow ourselves.” 
Neither Berle nor Murrow touched 
on a subject that Berle himself 


has made much capital of, that 
he’s the “thief of badgags.” 
Berle said he hoped that his 


book would eventually be devel- 
oped into a theatrical picture. As 
of ratings, Berle said, “I believe 
in them only when I’m No. 1.” 
As for his biggest thrill in his 45 
years of show biz. “that was when 
restaurants in N.Y. closed so 
people could stay at home and 
watch me on tv.” 

Berle played it straight most of 
the time but often was tempted 
to throw in a gag, which almost 
broke up Murrow. His only re- 
grets were that some of his shows 
weren't better. His wife, Ruth, got 
in early with a few remarks about 
their home life in Holmby Hills 
but she took a sly hint and let the 
master take over. Berle put Mur- 
row on the spot ty asking him to 
be on his telethon. Said Murrow, 
| “I will if I'm in the country.” 
Berle pressed him, “oh. you'll be 
in the country all right.” 

The other half of “P to P” went 
to Althea Cison, the tennis 
great. She wes more to Murrow’s 
liking than Berle, Murrow is no 
!comiec feeder. Helm. 
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$100,000,000 TV CIGGIE COIN 





The ‘Lip’ Station Laps It Up 


It's becoming more and more evident at WNTA-TV, N.Y., that 
talk pays. Station reports it’s grossing in the vicinity of $17,000 
weekly from advertising on six locally exposed gab stanzas, one of 


which has yet to go on the air. 


Nut does not mean the station is yet running in black ink, how- 


ever, station Says. 


Station has a latenight lineup of much-discussed talkathons, and 
with the exception of David Susskind who helms “Open End” and 
who has been on nearly 26 weeks, they are all of much more re- 
cent tv vintage. Susskind is co-sponsored by Sutro Bros. stock 


brokerage and Helena Rubenstei 
newed for another cycle. 


n, and Rubenstein has just re- 


Henry Morgan has room for 12 spots a week and has sold 12. 


Alexander King, in an hour show, 


has eight out of eight availabili- 


ties sold. Mike Wallace on his interview sessions has room for 20 


spots a week and he’s SRO too. 


Bishop Fulton Sheen, on during 


prime time on WNTA-TV, is sold to Babbit cleanser. And Gypsy 


Rose Lee, who is about to go on 
her 90-minute weekly telecast. 


the air, has got one spot sold in 


All the programs are on tape, and are being launched on KMSP- 
TV, Minneapolis.St. Paul, WNTA-TV’s sister station. There, Mor- 
gan has four out of 12 spots sold already, Wallace 14% out of 20 


King four out of eight, according 
which owns the two stations. The 
apolis until April 13. Sheen has 
now and he’s partially sold. 


to National Telefilm Associates, 
programs don't go om in Minne- 
been on the air for a few weeks 


In all WNTA-TV has 41 one-minute commercial spots solid in 
King, Wallace, Morgan and the upcoming GRL stanzas, plus reg- 
ular sponsorships in Susskind and Sheen. 

Donald J. Quinn, former associate of McGavren-Quinn station 
rep house, joins WNTA-TV as general sales manager under vee- 
pee and general manager Maicolm Klein. 








Cleve. Has Its Own 


‘Small War’ In 


Dailies Vs. Bcast Controversy 





Cleveland, April 7. 

The smouldering newspaper- 
broadcasting feud flared (31) wide 
open when the Cleveland News, 
following announcement of a 3-cent | 
daily newsstand hike to 10 cents, } 
editorialized against broadvast | 
news, saying: 

“Practically all airwave news-| 
casts come from a private sponsor, | 
with natural reservations about | 
controversial news matters. ~~ 4 
cast sponsors are reluctant to of- 
fend anybody anywhere with un- 
pleasant news and have terminated 
newcasts at signs of frictions. News- 
casts are confused, for some lis- 
teners, with their commercials.” 

In its editorial, the News said 
it printed (24,000 to 30,000) words 
daily, whereas “total wordage from 
all news broadeasts (and repeated 
broadcasts) over tv and radio in 

leveland, on the most news-im- 
portant day, can not exceed 9,000 
words. (Words, incidentally, which 
can’t be rechecked or reheard).” 

The paper also cited Eric Sever- 
eid and Martin Agronsky as saying 
“ ‘shoekingly little” important news | 
is carried on the airwaves. | 

Broadcasters immediately snap- | 
ped back. WERE editorialized that 
broadcast news was fresh, immedi- 
ate, and that air news supplements 
the written word; KYW challenged 
the “News’ count of words” and 
maintained broadcast news has 
achieved community recognition in 
a short period of time, as com- 
pared with newspapers, and WHK, 

(Continued om page 42) 


Donna Does It, 
Sponsors Stay 


After one of the shakier starts | 
of the 1958-'59 network television | 
season, Donna Reed's ABC-TV | 
half-hour picked up steam after | 
midseason and is now assured its | 
berth for a second year. Campbell | 
Soups had definitely renewed for | 
next fall, with Johnson & Johnson 
set to ride as co-sponsor. 

Telefilm stanza, produced by 
Screen Gems, will keep its Thurs- 
day-at-2 anchorage. Until next fall 
when’ the Campbeil-Johnson & | 
Johnson, twins take over the whole | 
thing, Procter & Gamble is in for 
13 dut of the next 26 weeks of the 
situation comedy. | 

Program got an intensive mid- 
season press campaign from Screen 
Gems, which brought in attention 
from nationwide mothers’. clubs, 
etc. As if this were not enough to 
satisfy Campbell, ratings started 
to climb about the same time. 
Show was bad off before that. 











ae 


‘Willie’ Slot Set 


“Confessions of Willie’ has been 


pencilled in by ABC-TV as the 
Thursday—7:30-8 p.m. entry for 
fall. For a brief time, the net- 


work was considering a half-hour 
telefilm series fronted by Walter 
Slezak, but it was dropped from 
the running last week. 

Pilot for “Willie” was produced 
for the network by Ted Mills via 
Frank Cooper Associates. Robert 
Morse fronts. 


‘New Look’ For 
NBC Sat. Nites: 
$ to 9 Split Up 


There won't be any recognizing 
Saturday nights on NBC-TV next 
season, once Perry Como vacates 
the 8 to 9 slot to move over to 
Wednesday for Kraft. In fact, the 
whole Saturday night scliedule gets 
an overhaul, with 8 to 9 split up 
into half-hour segments. 

Here’s how the new schedule 
shapes up (as of the moment): The 
“Johnny Staccato” series, which R. 
J. Reynolds has purchased (Amer- 
ican Tobacco also wanted it for 
CBS but lost out in the dickering), 
goes into the 8 to 8:30 period. 
“D.A.’s Man,” currently slotted 
Saturday nights at 10:30 for Lig- 
gett & Myers, moves up to 8:30 but 
whether L & M stays with it is still 
a moot point; the new Barbara 
Stamwyck anthology series goes in 
at 9 o'clock; replacing the hour 
“Cimarron City” 9:30 to 10:30 will 
be the new “Jeopardy” series; at 
10:30 the “Lawless. Years” series 
goes in. Sponsorship status of the 
latter entry is also still up in the 
air. 








Robt. Grebe to TvB 


Robert M. Grebe, trade news edi- 
tor at ABC-plus-TV for the last 
three-and-a-half years, is ankling 
the network to become director of 
public relations for Television Bu- 
reau -of Advertising on April 27. 
Art Foley, who has handled con- 
sumer press for ABC for about the 
same amount of tiine, will take 
over as trade news editor for the 
network. 

Before ABC, Grebe was with 
Mutual Broadcasting. 


NEW BRANDS CUE 
ALLTIME BUDGET 


The cigaret companies, repre- 
|sented by about $70,000,000 in tv 
| network programming this season, 
|} are huffin’ and ‘puffin’ for a big- 
|ger stake in the tv sweepstakes 
| next season. 

On the basis of present dicker- 
ing, it’s estimated that the ciggie 
| outfits will be represented by per- 
| haps 10 additional shows when the 
|'59-"60 curtain goes up. At the 
| going rate of $2,500,000 time and 
program) per alternate week haif- 
hour sponsorship, that’s an addi- 
tional $25,000,006 into the tv kitty. 
| With an estimated $100,000,000 
|} combined bankroll, it will put the 
tobacco interests in contention for 
| leadership among tv's under- 
writers. 


(The 








cigaret jockeying, inci- 
| dentally, is symptomatic of what’s 
happening all over the lot. Vir- 
tually every major tv sponsor and 
every agency is in there pitching 
for time and program values. 

| The heightened tv interest 
among the tobacco boys stems from 
a variety of reasons. (1) Sales are 
at an alltime level. (2) They’re all 
pretty much convinced that, dollar 


Scorecard on 


Lar Daly's at It Again! Latest 


Equal Time Follies’ 





Swing With Kay 


Ulysses Kay, who's doing 
the music score for ‘“Sub- 
marine!” on CBS-TV's “20th 


Century” April 12, has bobbed 


up with what producer Bur- 
ton Benjamin rates as the 
best “bubble-bubble” music 


yet written. 

Kay's colleagues have sug- 
gested he put the music on 
the commercial market. Ten- 
tative title of the album: 
“Music To Crash-Dive To.” 
Kay prefers to describe it as 
“the daddy of all rock-and- 
roll.” 


NBC Blueprinting 
Run-of-the-Web 
TV Sales Pattern 











for dollar, tv is delivering a better | 
customer potential. (3) There are | 
more brands today than ever be- | 
fore. 

One of the key factors in the} 
ciggie tv upswing bas been the} 
easing of the product conflict sit- | 
|uation, stemming from NBC's de- | 
cision to permit back-to-back pro- 
gram slotting by the cigaret com- 
panies next season, with ABC also 
falling in line. This opens whole 
new areas for sponsorship. 

As it shapes up (and following 
this year’s pattern) R. J. Reynolds, | 
in terms of billings, looks to retain 
the lead, with American Tobacco in 
second position; Liggett & Myers 
in the No. 3 spot; P. Lorillard in 
fourth position and Philip Morris 
in the No. 5 spot. 

Around the ciggie centres, the 
talk is that Pall Mall ‘out of the 
| American Tobacco shop) will take 
| the No. 1 sales play away from 
|R. J. Reynolds by the end of the 
| year, with possibly Kent (a Loril- 
|lard product) moving 
contention. Pall Mall is a straight | 
ciggie; Kent a filter. 


Sinatra Dickered 


For Mex TV Series 


Mexico City, April 7. | 
| Monday night musical series over 
| Channel 2, if current negotiations 
| are completed. 

Al Winter, Sinatra’s personal | 
|rep, has been holding talks with | 
| sponsors and tv execs. Outcome of | 





| 


into No. 2! 


NBC-TV reportedly 
drawing board now 


has on its 


intended as an alternative to 
straight programming buying, evi- 
dently to help take up the remain- 
ing slack in the current NBC-TV 


| sales picture for next fall. 


Instead of buying into one, two 
or even three specific shows, the 
raw plan suggests that network 


bankroHers might be able to buy | 


network time in somewhat the 
same fashion that some national 
spot time is bought—kind of a run- 
of-the-network schedule, aimed to 


'spread the number of impressions 


for each advertiser 

Further details of the NBC sell- 
ing plan are not yet worked out 
but the trade has been looking with 
interest toward the possibility of a 
network deal for prime time that 


| stresses spot buys instead of pro- | 


gram sales. 


WBBM-TV’s Ambitious 
Documentary on Greece: 


Sponsor Deal All 


Chicago, April 7. 

WBBM-TV’'s pubaffairs depart- 
ment has shot 6,500 feet of film 
in Greece for a special document- 
ary program this Sunday (12) on 
the Greek recovery program. The 
project must surely rank with the 
most expensive ever undertaken 





Frank Sinatra may appear in a|by an individual station in the! 


field of public affairs. 
Fortunately, the CBS station has 


| obtained a sponsor, Bouchelle Rug 


Cleaners, for the special program 
and will show no deficit in the en- 
deavor. Transportation costs to Eu- 


the prelim- | 
inaries of a participating sales plan | 
for prime nighttime advertisers. It | 
lis 


Set | 18. NaC 


+ Washington, Aprii 17. 
Lar Daly lost his latest equal 
time bid by failing to show 
Federal Communication Com- 
mission he's a legal candidate 
| in Chicago’s mayorality elec- 
tion teday (Tuesday). 
FCC in a telegram made 
| public Monday (6) told Daly 
that proof of his candidacy was 
needed before it could rule on 
his request for equal time 
over stations WNBQ-TV and 
WBBM-TV. Both outlets had 
questioned whether Daily, 
who’s a write-in candidate, was 
legally qualified for equal 
time. 





Chicago, April 7. 

Having announced his write-in 
candidacy for the Chicago mayor- 
alty elections being held today 
Tues.), Lar Daly has for more thana 
| week been pesiering the four com- 
| mercial stations for airtime equal 
,to that allowed Republican candi- 
date Timothy Sheehan and Demo- 
cratic encumbent Richard J. Daley 
on newscasts as well as gratis or 
paid-for spots. 

This time the stations were ready 
for him. Armed with the moral 
support they have lately received 
from President Eisenhower, FCC 
chairman John C. Doerfer and the 
| broadcast industry’s chieftains — 
all in the form of verbal biasts 
against Section 315 (‘a) of the 
Communications Act—the Chicago 
| station managers elected to take 
Daly not very seriously. By elec- 
tion time he had received virtually 
no satisfaction. 

Regrettably, howevei, in an in- 
|dustry wherein competitors know 
|the value of joining forces in im- 
portant causes, the local outlets 
'each followed separate courses 
| without consulting one another. In 
the hindsight of some tradesters, 
who thought of it too late, this 
}eould work to Daly’s advantage.: 
| Here is how each of the four sta- 
|tions treated the America First 
candidate's request: 

—WNBQ (NBC) denied Daly 
any air time, free or purchasable, 
| because the station disputed the 
| legality of his candidacy. Daly’s of- 
| ficial announcement of his write- 
| in candidacy was in the form of a 
| classified ad in the Chicago Trib- 
| une Personals column on March 
cited FCC rules that a 
| person who is not the nominee of 
|a political party in an election 
must make a “substantial showing” 
| (Continued on page 42) 
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Buekley Sells Out 
For $2,275,440 


Broadcasting, 
financier John W. 





! 
| 





Metropolitan 
| headed by 


| huddles is that sponsors are econ-|rope were covered by a Chicago/ Kluge, is paying its former core 
sidering okaying a $4,000 per pro- | group of Greek-Americans who had | porate president Richard Buckley 


gram fee for singer’s services. 

Sinatra will appear in a series | 
of 13 segments, if hé okays pact, | 
alternating with Katyna Ranieri. 

Television talent here eyes fig- | 
ures being thrown about in Sinatra 
dickerings with envy. Few get this 
sort of pay although this is by no 
means the ceiling. Some years back 
film actress Maria Felix and the | 
| late Jorge Negrete (big boxoffice 
draw in ranchero, or singing cow- 
boy pictures) both drew down 125,- 
000 pesos each ($10,000) for one 
shots on tv. 

Winter has pointed out to loeal 
| sponsors that if they want Sinatra 
| they must grab him now for singer 
|has no major commitments until 
| June, when he begins work on a 
new film, 


Yank Games for Latinos 


Once again N. ¥. Latinos will get 
Yankee professional baseball in 
|their native tongue. WHOM, local 
jradio indie, is carrying Spanish 
| version of the Yank games every 
|Saturday afternoon through the 











lately donated large amounts of 
money towards the country’s re- 
habilitation, and leftever footage 
from the s 
slotted for three weeks on Lee 
Phillip’s daytme show, “Shopping 
With Miss Lee.” Miss Phillip made 
the trip with 
Harriet (Sis) Atlass and a camera- 
man. 


HUMAN RELATIONS’ 
SET FOR JUNE BOW 


After a delay of some two 
j}months making up their minds, 
NBC-TV’s program brass are going 
ahead’ beginning June 22 with a 
|daily televersion of A. L. Alex- 
ander’s old radio format, “Court 
of Human Relations.” With Alex- 
ander continuing as moderator, 
half-hour show will go into the 
network's 2-2:30 p.m. vacancy. 
Show will replace “Haggis Bag- 
gis.” NBC planned to take this 
step several weeks ago, but at'the 
last minute decided to extend the 
life of “HB” on the network day- 








season, 


time sked, 


pecial program will be | 


pubaftairs director | 


an estimated $2,275,440 for his re- 
|} maining 151,696 shares in the cor- 
| poration 

Buckley, who then owned about 
11° of Met and has sold off some 
of his stock since being “relieved” 
a month ago as president so that 
he now has about 10°, will sell 


out by the middle of April. It’s 
|} understood he will sever all re- 
lations with the chain, including 


WNEW Radio, N. Y., and probably 
involving separate settlement of 
his contract as an employe. 


CBS OKAYS RELEASE 
OF MICKEY ROONEY 


Hollywood, April % 











Mickey Rooney has secured his 
release from his CBS-TV pact 
effective May 31. Deal had two 


years to run. . 
| Rooney, via Fryman enterprises, 
is now dickering deals with Screen 
Gems, Metro, Ziv and NBC under 
|which Fryman would produce 
|a series, some to utilize Rooney as 
| performer as weil Fryman as pro- 
| duction company. 
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“The 3 Ctooges” found the cure for sick r 


SOLD... WNEW-TV NEW YORK, WNAC-TV BOSTON, WFIL-TV PHILADELPHIA, WLW-C 
COLUMBUS, WGR-TV BUFFALO, WROC-TV ROCHESTER, WNHC-TV NEW HAVEN, 
WNBF-TV BINGHAMTON, WNEP-TV SCRANTON, WLBR-TV LEBANON, WFBG WV 
wonrstoted KFRE- WV FRESNO, WSVA WW eevee WMT- WV — R RAPIDS 
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different markets will be covered. 


In the syndicated program listings of the top ten shows, rating ere such as the 
average share of audience, coupled with data as to time and day of tel 


petitive programming in the particular slot, etc., is furnished. Reason for detailing an 


ecasting, com- 


strength of particular series. 


Over the course of a year, 


VARIETY -ARB PROGRAM CHART 


Variety's weekly tabulation, based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same-particular market. Each week, ten 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
ARB will tabulate a minimum of 150 markets. The re- 
sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 
formance of the top ten network shows on the local level, the Varrety-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U. S. 



















































































HOUSTON TATIONS: KPRC, KGUL, KTRK. SURVEY DATES: FEBRUARY 2-8, 1959. 
TOP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AV. 

RK. PROGRAM—DAY—TIME STA. RTG. RK. PROGR. AM—DAY—TIME TA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
: ae 1. Whirlybirds (Sat. 6:00) ............ KPRC.....CBS 35.3 174.3| Life of Riley _ KGUL 8.6 

. ao eee eee i 1 2. State Treoper (Sat. 9:30)........... KGUL.... MCA 249 449|D.A.’s Man KPRC 225 
. Waits Bap (fuss een  KTRK 46.9| > Target Wed, 9:30) BPAaC.....Ziv 20.1 39.6 | { Wed. = Fights ae eal 

e b ; 7 4 pe ‘ sUU) ee ew eeeas » ~ ad | | )1 orris ‘rank oe R 7 
4. Gunsmoke (Sat. vet cr eeeeeees aaer 46.4) 4 woody Woodpecker (Tues. 5:00)......KTRK Kellogg 20.0  60.2| Movie Matinee ........ KPRC 74 
&. Susorfect (The °§:30-7 30) et ached KTRK = 3 5. Gunfire (Tues. 9:30)..............0.. KTRK.... 17.6  37.0| Silent Service -KPRC 159 
¢. ee oa “3. 7:30-8:00) KTRK 40.0|| 6 Superman (Mon. 5:00) .............. KTRK.....Flamingo 17.1 51.5| Movie Matinee KPRC 9.3 

- — eCoys ge B+ «paella KPRC 35 5|| 2- Silent Service (Tues. 9:30) .......... KPRC.....CNP 15.9 33.4 | Gunfire KTRK 176 
8. Goodyear Theatre (Mon, 8:30-9:00) ..KPRC  35.0|| & Official Detective (Tues. 10:00)....... KPRC.....NTA 15.2 47.5| News; Wea.-Cast; News KTRK 11.6 
8 cond year UWI Travel (at 8.309). KGUL 3431). Seldiers of Fortune (Sat. 5:00)....... KGUL.... Flamingo 149  63.7| All Star Golf KTRK 53 
10. Have Ge ane Ge , 3}} 10. Highway Patrol (Tues. 9:30) KGUL.... Ziv 14.1 29.6 | Silent Service KPRC 159 
Wi ARRISBURG P A STATIONS: WTPA, WHP, WGAL. SURVEY DATES: FEBRUARY 9-15, 1959. 

9 e 
is i b F . .. UB. Mires (Set. F506)... .....ccscces WGAL.... CBS 28.5 70.2! Orient Express WHIP 44 

1, Desilu Piayhouse (Mon. 10:00--11:00) WHP 53.7|| 9° State Trooper (Thurs. 7:00)......... WGAL.... MCA 26.3 62.2) { Little Rascals 
2. Maverick (Sun. 7:30-8:30)... --WTPA 46.4 ’ | Edition: News ....... WTPA 8.1 
3. Father Knows Best (Mon. 8:30-9:00)..WGAL  42.9|| 3. Death Valley Days (Fri. 7:00)....... WGAL U.S. Borax 23.0 61.0! § Little Rascals i eaesa ee a 

inn O ( _9: -00)...WGAL 2.2)\ ' | Edition: News ....... VTPA 

5 ae ae eae - WGAL <a 4. Mike Hammer (Sun. 9:30) ......... WTPA.... MCA 22.1  32.4| Chevy Show ........... WGAL_ 226 
5. Wage Pe ee ne “|| 5. Highway Patrol (Tues. 10:00) 1 WHP...... Ziv 16.1  245|Bob Hope ............ WGAL 316 
6. Have Gun, Will Travel (Sat. 9:30-10)..WGAL = 38.7) &. Citizen Soldier (Sun. 6:00) _....... WTPA.....Flamingo 159 51.5| Small World WHIP 11.2 
6. The Rifleman (Tues. 9:00-9:30) ..WTPA 38.7) | 7. Woody Woodpecker ‘Tues. 5:00) ..... Saar : sone ae re a eee ora Pf belt Lh = 

that’s } -30-11: .. WG: || 7. Huckleberry Hound ‘Thurs. 5:00).... 7AL Screen Gems 15 54.7| American Bandstand ... ! 0. 

s. at 5 My Line ‘oan. eee hot er 9. Superman ‘Wed. 5:00) ; WGAL . Flamingo 14.4 54.1| American Bandstand ... WTPA 9.1 
8. 17 Semees D OF. SOP aH)... .. . WEP! ‘8! 10. Man Without A Gun (Set. 11:00) WTPA.... NTA 143 346/{1lth Hour News ... 

10. Ernie Ford (Thurs. 9:30-10:00) WGAL 36.3)| ) News; Sports; Wea. WGAL 17.4 
SPOKANE STATIONS: KREM, KXLY, KHQ. SURVEY DATES: FEBRUARY 9-15, 1959. 

1. Desilu Playhouse (Mon. 9:00-10:00)... KXLY 45.4) 1. Death Valley Days ‘Sat. 7:00)....... 3. Sree U.S. Borax 42.5 70.6 | Command Performance . KREM 9.0 

2. Peeple Are Funny (Sat. 7:30-8:00) ... KHQ 44.9|| 2. Highway Patrol ‘Thurs. 7:00)........ KHQ . Ziv 34.7 58.1} Burns and Allen....... KREM 12.9 

3. Father Knows Best (Mon. 7:30-8:00). KXLY 489) %. Sen. Ment (Thurs. 9:00)... ........<. KH Ziv 33.0 463) Pat Boone ......2.<6.. KREM 18.6 

4. Real McCoys (Thurs. 8:30-9:00)....... KREM 40.8|| 4. Huckleberry Hound (Thurs. 6:00)..... KREM.... Screen Gems 25.4 48.1|}5 O'Clock Movie. ....... KHQ 16.7 

5. Cheyenne (Tues. 7:30-8:30).......... KREM 40.2|| 5. State Trooper (Thurs. 7:30).......... 2, eS MCA 25.2 37.3| Leave It To Beaver..... KREM 27.5 
6. Gunsmoke (Sat. 9:00-9:30) .......... KXLY 38.9) 6. Sky King ‘Sat. 10:00 a.m.) cevea KHQ Nabisco 24.7 100.0} None .. Seek 

7. 77 Sunset Strip (Fri. 9:30-10:30)..... KREM 38.2) 7. 26 Mem (Tues. 7:00).............000. KREM ABC 23.3 36.0| December Bride ....... KXLY 24.3 
8. Danny Thomas (Mon. 8:00-8:30)...... KXLY 37.3}| 8. Woody Woodpecker ‘Tues. 6:00)...... KREM Kellogg 22.3 44.4) 5 O'Clock Movie........ KHQ 17.5 
9. Perry Como (Sat. 8:00-9:00) . KHQ 36.2|| 9. Popeye ‘Mon.-Fri. 5:00 KREM UAA 22.1 56.2} 5 O’Clock Movie........ KH@Q 15.6 
10. Wa't Disney Presents (Fri. 8:00-9: 00) KREM 35.11] 10. Rescue 8 (Mon. 7:00) KHQ Screen Gems 21.9 we re KXLY 30.1 
ROCHESTER STATIONS: WROC, WHEC, WVET. SURVEY DATES: FEBRUARY 9-15, 1959. 

. : ' ' . 1. Sea Munt (Moen. 7:30) .............. Wvee.... Ziv 38.6 70.8 | Buckskin .. WROC 15.9 

1. Wagon Train (Wed. 7:30-8:30). ...... WROC 48.1)! 9° Badge 714 (Sat. 10:30) ........... WHEC.... NBC 324  652|Pat Boone... WROC 173 
2. Lineup (Fri. 10:00-10:30)............ WVET 44.6|| 3. Huckleberry Hound (Fri. 6:00)....... WVET.... Screen Gems 271 _72.1| { Playhouse 5; Ski Report 
3. Perry Mason (Sat. 7:30-8:30)......... WHEC 44.4) tiie sa amen _ - ‘ai Fig Rg ve. Wea. .....WROC 91 

. Walt Di Presents (6:00-7:00).....WHEC 43.1) 4. Tugboat Annie (‘Sun | wes peene i ate ; 2 .7| Meet the Press oe ay > ee 14.1 
S puce nae, cae WROC  42.6\| > Superman (Wed. 7:00) SUIT WVET../. Flamingo 25.3 ~—-69.3| U of R Commentary... WROC 11.2 

0 OO ee ee ‘6! 6. U.S. Marshal (Sun. 7:30)............ WROC.... NTA® 249 43.8] Bachelor Father ....... WHEC 320 
6. Yancy Derringer (Thurs, 8:30-9:00) ..WHEC  42.5|| 7, Rescue 8 (Sat. 11:00) ............ WROC.... Screen Gems 24.2 64.9| Wrestling ..WHEC 13.1 
7. Danny Thomas (Mon. 9:00-9:30) WVET “7 8. Woody Woodpecker ‘Mon. 6:00)...... WVET . Kellogg 23.8 63.3 } oe 5 st 

E . 7:00-7:30) WHEC 41.8) m ; carly News; Wea. .....WROC 11.5 
; on fanny gr ies :00-9:30) WHEC 40 il eee Crome. G:00). ons oie svcawas WVET . UAA 23.6 66.7 | § San gene 5 meen sees: 

’ IF 1 | Early News; Wea. .....WROC 11.4 
10. Person To Person (Fri. 10:30-11:00) . WVET 39.7) 19. Mike Hammer (Sun. 10:30) WHEC MCA 23.4  52.1| What's My Line WROC 215 
F RESNO STATIONS: KFRE, KMJ, KJEO. SURVEY DATES: FEBRUARY 9-15, 1959. 
on . | 1. Sea Hunt (Sat. 9:30) KFRE..... Ziv 28.1 42.4) Cimarron City .. .. KMJ 21.9 
1. Father Knows Best (Mon. 7: 30-8:30). KFRO 50.0) 2. Highway Patrol (Thurs. 7:00) KMJ...... Ziv 26.8  41.7| December Bride "KFRE 212 
3° Maverick (Sun. 7.30-8:30) KJEQ  444|| 3 Huckleberry Hound (Wed. 6:00) KJEO.....Screen Gems 26.7 — 48.5| Shell News; News...... KMJ 17.4 
S ahs nn ae KIEQ  43.2|| 4 Popeye (Sat. 8:30) .....KFRE.....Flamingo 24.5 —96.1| Living Philosophies .... KMJ 1.0 

> Sony Seer Gt Ota) KFRE 42.g|| 5: Woody Woodpecker (Mon. 6:00)......KJEO..... Kellogg 23.2  43.3/ Shell News; News...... KMJ 18.6 
Bere mect strip (Fri, 9-30-10:30). | .KJEQ 42.7 & Mam Without A Gun (Sun. 6:30)......KJEO.....1 NTA 21.7 40.3/| Early Movie ........... KMJ 17.4 
1. Li. = T ¥ 3 es :30- 8:30) KEMJ 39 4 7. Rescue 8 (Wed. 6:30)............... KJEO..... Screen Gems 21.5 40.2| Death Valley Days..... KFRE 17.2 
3 Hen G ag Travel (Sat. 8:30-9) KFRE  383|| & Sky King (Thurs. 6:00)... ...... KJEO..... Nabisco 20.2 40.9| Shell News; News KMJ 16.7 
. oa “nef 7:30-8:30) K 377|| .9- N-¥. Confidential (Mon. 10:00)...... KFRE.....ITC 19.6  87.9| Arthur Murray Party... KMJ 128 

" Real MeCoys (Thurs. 8:30-9:00). KJEO —37.0|| 1@- Burns and Allen (Tues. 7:00) KMJ......Screen Gems 18.2 33.5 | Target KFRE 18.2 
20. Real MeCeys (Shurs. 5:20-0:00). .... 9! 10. Target (Tues. 7:00) KFRE Ziv 18.2 33.5| Burns and Allen KMJ 18.2 
GRAND RAPIDS-KALAMAZOO STATIONS: WKZO, WOOD. SURVEY DATES: FEBRUARY 2-8, 1959. 

. Gunsmoke (Sat. 10:00-10: .. WK 1|| 1. Highway Patrol (Tues. 9:00) WKZO.... Ziv 49.7 70.5| George Burns WOOD 17.1 
: mee bss bp ven 10:00) ae me 2. State Trooper (Sat. 10:30) LD WKZO.... MCA 439  81.1| Lawrence We -WwooD 88 
: wag : ae ine on ~~ aoa 3. Huck’eberry Hound (Mon. 6:30)...:.. WOOD.... Screen Gems 39.0 _66.4| { TV Sports ~ ha 

- Wyatt Earp (lues. 6:00-9:00) . | CBS News WKZO 18.1 
4. Red Skelton (Tues. 9:30-10:00) ..WKZO 47.4) Sea Hust Wot. 528 2 WKZO a Ziv 340 49.3 Price Is Right......... WOOD 33.4 

pa aid ire (W ; ‘ ats ® 3 fou Hed A Million ‘Tues. 7:: TKZO.... MCA 33.2 57.7 ee. re WOOD 22.5 
~ 3 The aes (ae Se See. ...- = ee 8 6. MacKenzie’s Raiders ‘Tues. 7:00) WOOD.... Ziv 30.9 55.2| Bold Venture .......... WKZO 23.6 
6. Real McCoys ‘Mon. 7:00-7:30) WKZO = 44.6! + Death Valley Days (Thu’s. 7:30) WKZO....U.S. Borax 29.2 #50.1| Bat Masterson WOOD 278 

7. Perry Mason (Sat. 7:30-8:30) . WKZO 43.9) 8. Jeff’s Collie (Thurs. 6:30) WOOD....ITC 37.3 59.7| { TV Sports News 

8. Yancy Derringer (Thurs. 8:30-9:00)...WKZO 42.6 © Weels Weetnock T ray WwooD Kell 27.1 63.9 ee ny 1 1 WKz0 47 
' 7.20. rire ‘ oody oodpecker hurs. 5:00) - Kellogg 27 13.9| American Bandstanc WKZO 14.7 

S. Namo That Puss (Mon. 7:0-6:00)....WKZO 42-4) 16° vats is Allee (Wed. 6:30 WOOD |... NTA 26.8  57.4| {TV Sports News 

10. GE Theatre ‘Sun. 9:00-9:30) WKZO 423 1 CBS News WKZO 184 
rivwyy 

LI | TLE ROCK STATIONS: KARK, KATV, KTHV. SURVEY DATES: FEBRUARY 2-8, 1959. 

1. Gunsmoke (Sat. 9:00-9:30) ..........KTHV 54.0, 1. Mike Hammer (Sat. 9:30) KTHV MCA 40.3  68.7| D.A.’s Man KARK 151 
2. Wagon Train (Wed. 6:30-7:30) ......KARK 51.3|| 2. N.Y. Confidential (Sun. 9:30).. KARK.....ITC 26.3. 46.7| What’s My Line KATV 18.6 
3. The Rifleman ‘Tues. 8:00-8:30) .. KATV 47.4|| 3. Casey Jones (Sun. 8:00) ..- KATV.....Sereen Gems 22.6 31.9| G.E. Theatre KTHV 26.0 
4. Have Gun, Will Travel (Sat. 8:30-9) .KTHV 41.2|| 4. Huckleberry Hound (Thurs. 5:00)....KATV.....Screen Gems 22.4 50.1 Academy Thea, Matinee. KTHV 149 
5. Wyatt Earp (Tues. 7:30-8:00) ....KATV  40.4|| 5. Sea Hunt (Thurs. 9:00) ; KATV.....Ziv 21.9 34.2| Playhouse 90 KTHV 212 
6. Loretta Young Presents ‘Sun. 9-9:30) KARK 39.5|| 6. Woody Woodpecker (Mon. 5:00) KATV.....Kellogg 20.6 Academy Thea. Matinee KATV 12.9 
7. I've Got A Secret (Wed. 8:30-9:00) .. KTHV 38.8|| 7. Whirlybirds (Tues. 9:30) --ee- KARK....-CBS 19.7 32.4| Garry Moore ... KTHV 26.8 
8. Perry Mason (Sat. 6:30-7:30) aie 38.4|| 7. Union Pacific (Thurs. 6:30) ......... KARK.. .*. CNP 19.7 32:8 | Leave It To Beaver..... KATV 23.7 
9. Maverick (Sun. 6:30-7:30) KA 37.8 9. Highway Patrol (Wed. 8:00) KATV.....Ziv 18.7 28.2; The Millionaire ........ KTHV 29.2 
10. Tales of Wells Fargo (Mon. 7:30-8:00) ARK 36.811 10. Annie Oakley (Sun. 5:00) KARK . CBS 174.3 44.8| Paul Winchell ......... KATV 13.6 








(Continued on page 42) 
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STALLION 


The famous | FE URY Already signed up for a FIFTH year 


on NBC-TV by General Foods Corporation and 
The Borden Company, through Benton & Bowles, Inc., 
now available as Brave Stallion for your 








profitable sponsorship. 


The adventure series about a black stallion that... 


lassoes a whopping 64.1% average share of 
audience (Nielsen, July-Dec., 1958) at a 
$1.70 Cost Per Thousand (Jan.-Dec., 1958) 


ropes off an impressive 17.8 rating (Nielsen 
4-Season Average, Oct., '55 through Jan., ‘59) 
on NBC-TV, Saturdays, 11-11:30 A. M. 


BRAVE STALLION will corral a loyal all-family 
audience in your market. . . available right now! 
For a sure thing, wire or phone PLaza 5-2100 





collect. 


INDEPENDENT c 
TELEVISION 
CORPORATION 


488 MADISON AVENUE ¢ NEW YORK 22 ¢ PLAZA 5-2100 
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Variety's weekly tabulation, based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. Each week, ten 
different markets will be covered. 

’ In the syndicated program listings of the top ten shows, | dat 
average share of audience, coupled with data as to time and day of telecasting, com- 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 


rating 


data such as the 


V; Y-ARB PROGRAM CHART 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts vabwable. 

Over the course of a year, ARB will tabulate a minimum of 150 markets. The re- 
sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 
formance of the top ten network shows on the local level, the VaRIETY-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U. S. 











CLEVELAND 
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STATIONS: KYW, WEWS, WJW. SURVEY DATES: FEBRUARY 2-8, 1959. 





TOP TEN!NETWORK SHOWS 





TOP SYNDICATED PROGRAMS 




















AV | AV. AV TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RT 1} K. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. | 7ROGRAM STA. RTG. 
. Sunset Strip (Fri, 9:30-10:30)...... WEWS 47 | kL. See ES (SM. CAO). 660 ov cc ccwsees KYW . Nabisco 22.3 74.1] | Little Rascals ......... ia 

2. B Bornes pve 7:30-B:30)...... .WEWS 45 “i ‘ |! NC AA Basketball shania EWS 46 
3. Loretta Young Presents (Sun. 10-10:30), KYW 43 || 2. Popeye (Mon.-Fri. 5:00)............ KYW ..UAA 20.9 52.1 | American Bandstand ....WEWS 13.4 
4. The Rifleman (Tues. 9:00-9:30)....... WEWS 41 3. Three Stooges (Mon.-Fri. 6:00)....... W EW S . Screen Gems 20.7 47.¢ Zarly Show . werrrrr rT ks 13.8 
5. Real McCoys (Thurs. 8:30-9:00)......WEWS 39 O Te Bee COL, ISO). osc cvecsces Ww WO. «. CBS 20.3 32." ?erson To eens Wwsw 33.4 
6. Wagon Train (Wed. 7:30-8:30)....... KYW 38 4. Silent Service (Sat. 10:30)........... WJW ..CNP 20.3 41.: Bold Venture ...<... oe KYW 17.4 
7. Gunsmoke (Sat. 10:00-10:30)......... WJW 37.:|| 6. It’s A Great Life (Sat. 7:00)........ KYW ere CNP 17 6 42. Sea Hunt ia neal WJIW 16.9 
8. Perry Como (Sat. 8:00-9:00). ........ KYW 36.5|| %. Casey Jones (Sat. 6:30)........0.00.. KYW..... Screen Gems 17.4 58.£ | You Asked For It...+..«,-WEWS 6.6 
9. Red Skelton (Tues. 9:30-10:00)....... WwJw 34.2|| 7. Bold Venture (Sat. 10:30)........++-. KYW...... Ziv 17.4 35.2 | Silent Service .........- WJIW 20.3 
20. Lassie (Gum. TOC. 0 oc cess use WEWS 33.4|| 9. Sea Hunt (Sat. 7:00).............6.. WJW...... Ziv 16.9 40.¢ | It’s A Great Life......« KYW 17.6 
10. Person To Person (Fri. 10:30-11:00).. WJW 33.41| 10. Superman (Pri. 7:30)... ... 0.00000. KYW . Flamingo 16.0 32.8 | Your Hit Parade ........ WwsIw 16.6 
MEMPHIS STATIONS: WREC, WMCT, WHBQ. SURVEY DATES: FEBRUARY 2-8, 1959. 
. 1. State Trooper (Tues. 8:00).......... WHBQ.... MCA 39.0 53.1| Arthur Godfrey ....... WREC 20.9 

1, Gunsmoke (Sat. 9:00-9:30) WREC = 56.8) 9" Amos ‘n’ Andy (Mon.-Fri. 6:00)....... WREC CBS 29.5 Sat { Happy Hal's Clubhouse 
2. Have Gun, Will Travel (Sat. 8:30-9 WREC 47 2 | —. WHBQ 175 
3. Maverick (Sun. 6:30-7:30) ..... ..-.-WHBQ = 42.0) 3. Silent Service (Sat. 9:30)..........+. WREC.....CNP 248  443|D.As Man ............WMCT 186 
4. Wyatt Earp (Tues. 7:30-8:00).........WHBQ 38.7! 4’ Woody Woodpecker (Tues. 5:30)...... WMCT. ... Kellogg 228 46.4| News: Wea; CBS News..WREC 161 
5. Perry Mason (Sat. 6:30-7:30) erry - WREC 35.{ 5; Bepereee (en. 5:30)... - ss ccceees WMCT.... Flamingo 22.3 46.8| News; Wea.; CBS News. .WREC 14.8 
6. Danny Thomas (Mon. 8:00-8:30)......WREC 35.4) § Highway Patrol (Sat. 8:00).......... WMCT.... Ziv 21.7  29.8|Gale Storm ........... WREC 258 
7. The Rifleman (Sun. 8:30-9:00)........WHBQ = 34.7!) 7° Giseo Kid (Wed. 7:00)...........000- WMCT.... Ziv 21.2  36.6| Lawrence Welk WHBQ 534 
8. Red Skelton (Tues. 8:30-9:00)........ WREC 344) §' N.Y. Confidential (Sat. 10:00)........ REC... ITC 205 463|Late Show |) “WHBQ 15.0 
9. Lawman (Sun. 7:30-8:00) ........... WHBQ = 33.8! 9° Huckleberry Hound (Thurs, 5:30)..... WMCT.... Screen Gems 203 43.5| News; Wea: CBS News. WREC 14.7 
10. Sugarfoot (Tues. 6:30-7:30)......... WHBQ = 33-1) 19, Sea Hunt (Mon. 9:00)...............- WMCT..... Ziv 19.3  34.6/ Desilu Playhuuse ...... WREC 293 
RICHMOND STATIONS: WTVR, WRVA, WXEX. SURVEY DATES: FEBRUARY 2-8, 1959, 

i 

1. Maverick (Sun. 7:30-8:30)............ WTVR 50.9!| 1. Whirlybirds (Wed. 7:00)............. WXEX.... CBS 29.4 55.5| News; Wea.; CBS News. .WRVA 12.6 
2. Gunsmoke (Sat. 10:00-10:30)......... WRVA 49.6}| 2. Popeye (Mon.-Fri. 5:00)............. WRVA.... UAA 29.2 64.9; American Bandstand ....WTVR 15.0 
3. The Rifleman (Tues. 9:00-9:30)....... WTVR 49.0| 3. Sheriff of Cochise (Tues. 7:00)....... WXEX.... NTA 27.6 48.9 | News; Wea.; CBS News..WRVA 15.3 
4. Real McCoys (Thurs. 8:30-9:00)....... WTVR 45.1} 4. Silent Service (Fri. 7:00)............ WXEX.... CNP 23.5 51.6| News; Wea.; CBS News..WRVA 16.0 
5. Wyatt Earp (Tues. 8:30-9:00)......... WTVR 43.7| 5. Huckleberry Hound (Wed. 6:00)...... WTVR.....Screen Gems 22.4 57.7| Autry-Rogers Ranch ..... WRVA 938 
6. Sugarfoot ‘Tues. 7:30-8:30)........... WTVR 43.4) 6. Medic ‘Sat. 10:30) Ps eaicc wa wears WRVA.... NBC 21.7 46.5 Bs I 5 vik os co owed IXEX 13.9 
7. Wagon Train (Wed. 7:30-8:30)........ WXEX 43.3|| 7. Man Without A Gun (Sun, 9:30)...... WTVR.....NTA 21.5 34.8) Alfred Hitchcock ee ff 25.0 
8. 77 Sunset Strip (Fri. 9:30-10:30)......WTVR 41.2)|| 8. Sky King (Fri. 6:30) ere e VWRVA.... Nabisco 21.4 63.5 | News; Sports; Wea. News WXEX 11.1 
9. Have Gun, Will Travel (Sat. 9:30-10).. WRVA 39.9|| 9. Woody Woodpecker (Mon. 6:00)...... WTVR Kellogg 20.8 53.5 | Autry-Rogers Ranch ....WRVA 115 
9. Lawman (Sun. 8:30-9:00)............. WTVR 39.9\| 10. Death Valley Days (Mon. 7:00).......WXEX....U.S. Borax 20.7 41.0| News; Wea.; CBS News. .WRVA 13.7 








Funt Reactivating ‘Candid Camera’ | Cleve. ‘Small War’ 


With an Int] Repertory Format 


Allen A. Funt, who parlayed a 
highly inquisitive mike and camera 
into a lush corporate structure and 
then reclined on his residuals, this 
week concluded a deal to repur- 
chase the entire Candid Camera 
Film Library from Associated 
Artists. 

When Associated Artists bought 
the entire package from Funt in 
1954 the 
him in the region of $200,000. He 
bought it back for $40,006 in the 
belief that “Candid Camera” is 
ready to begin a new career. Since 
its inception “Candid Camera” in 
various guises has grossed nearly 
$4,000,000. 

Funt said this week that, in his 
opinion, “Candid Camera” was the 
first tv program ever involved in 
residual rights. It was back in 1949 
that Philip Morris first sponsored 
the series. It consisted then of a 
live presentation with film seg- 
ments and after two years of net- 
wdork exposure Funt had accumu- 
lated 89 half-hours. With slight 
revision, Funt said, they were con- 
verted into complete programs on 
film and put into syndication. The 
first “Candid Camera” programs 
were aired over CBS-TV on Mon- 
day night between the Arthur God- 
frey and “The Goldbergs” seg- 
ments Funt got $6,200 for the pack- 
age at the outset and two years 
later Philip Morris was paying out 

7,500 for each “Candid Camera” 
program. 

Staying power of the Funt show 
has been described as unusual in 
raido-tv circles. Starting in 1947 
as the “Candid Microphone” radio 
program it soon moved to tv. Then 
it invaded the motion picture field 
with the production of 40 short 
subjects for Columbia Pictures. 
Funt produced the shorts on an 
eight-a-year basis receiving $7,500 
for each production. 

At the same time Funt turned 
the sho + into a book called “Eaves- 
droppe st Large” as well as sev- 





syndicated outfit paid | 


;eral LP record albums released by 
|Columbia Records. Additionally, 
Funt made guest appearances on 
such programs as Jack Paar, Steve 
;Allen and “Omnibus” with varia- 
tions of “Candid Camera.” 

Simultaneously, he was convert- 
ing it into a profitable sideline for 
industrial films. He produced a 
flock of half-hour films for such 
outfits as Saturday Evening Post, 
Minneapolis Honeywell, Bristol- 
| Myers, Nash Kelvinator, Ronson, 
| McGraw-Hill and others. 

“Candid Microphone” which 
sparked the above, first broke into 
AM radio on the ABC web with a 
| two-year sustaining run for which 





{he got $420 for each half-hour 
| show. Today, 10 years after its in- | 
| augural, the radio program is in| 


| syndication via the Harry S. Good- 
;}man Productions. Funt said the 
|radio-ty shows are about to be 
launched in England and France. 
; Funt feels “Candid Camera” is 
ready to begin its second decade 
with new concepts. He's working 
on an “International Candid Cam- 
era” series which would involve 
segments filmed in N. Y.., 
London, Rome and perhaps Mos- 
cow, too. For the international 
series, Funt plans a permanent 
repertory group and a string of 
foreign correspondents. 


Since “Candid Camera” lends it- 


self primarily te comedy sequences 
the new setup will stress this facet. 





“*Candid Microphone’ doesn’t fit 
in with tragedy,” he observed 
“Comedy is our hat; in fact it is 
the only hat we’ve been wearing.” 
| 

| Ottawa—Peter Meggs, national 
director of information for the 


Canadian Broadcasting Corp. will 
become manager of CBC’s radio 
and television operations in Ottawa 
on May 4. He will be responsible 
for the operation of CBO 


CBOT and CBOFT, English and 
French video outlets, and the cor- 
poration’s shortwave receiving sta- 
| tion here. 


Paris, | 


audio), | 





with both WERE and KYW 
oth news introductions and 
disk jockey comments that “news 
is being brought to you at no in- 
crease in price” etc. 
| Incidentally, the News, fn an- 
}nouncing its increase along with 
both other dailies, the Press and 
}Plain ealer, added it would sup- 
plement its radio-tv coverage with 
an expanded magazine section, 
similar to the Saturday supple- 
|ment. Besides broadcasters, the 
News also challenged news week- 
lies as the best method to bring 
local readers up to snuff. 
The News’ editorial 


=== Continued from page 35 
| along 
| used b 


follows 


Guild-publisher arguments over} 


publisher refusal to allow news 
‘reporters to do commercial shows, 
and to prohibit, except on public 
service radio programs, newsmen 
going on the airways. 

In an effort to end publisher- 
broadcasting embroglio, Louis B. 
Seltzer, editor of The Press, in a 
“Program PM” interview’ with 
KYW news director Sanford Mar- 
key said recent “it seems to me 
that logic and mutual self-interest 
and more important than that, the 
interests of communications to the 
country which sustain all forms of 
media communications, calls for 
a mutual understanding between 
the press and television rather 
than a conflict.” 








Lars Daly 


Continued frem page 5 =e 


that he is a bonafide candidate | 


for office before he attains the 
‘status of “legally qualified.” The 
station did not feel he made such 
a showing. 

—WBBM-TV (CBS) answer that 
it doubted his legal qualification 
and that even if his candidacy were 
upheld, it would refuse him air 
time on newscasts. The station 
shrugged off Daly’s demands that 


he be offered the right to purchase | 


a half hour equivalent to that 
bought by Sheehan a week ago (at 





| acquiring 
| diate’ status according to rules and 


not recognize his candidacy. 

—WBKB (ABC) conceded the 
legality of his campaign by dint of | 
having offered him a breakdown | 
of the political time purchased by | 
Sheehan and Daley—and the prices | 
—but said there was nothing else | 
to talk about. Station gave over | 
no free time or newsfilm to any | 
candidate. 

—WGN-TYV (indie) stayed out of 
it entirely. The Trib station re- 
ported to Daly that it had sold no 
political time and that it didn't 
intend to. Daly construes WGN’s 
position as one that acknowledges 
his legal candidacy. 

Daly’s theme is still that estab- 
lished law has to be obeyed, good 


or bad, right or wrong. At dead- 


line, he had offered to purchase 
none of the time made available 
to him by WBKB. 

The ad Daly purchased in the 
Tribune read in part as follows: 

“This serves as a public an- 
nouncement that I am a ‘write-in’ 
candidate for mayor of Chicago at 
general elections April 7... thus 
‘legal qualified candi- 


regulations of FCC pertaining to 
Section 315 (a) Communications 
Act and eligible to all free and 
equal and purchasable TV-radio 
time relevant thereto: TV-radio 
licensees take notice. Forewarned 
is forearmed.” 

In its answer to him, WNBQ 
said the advertisement “makes it 
clear that your purpose is to ob- 
tain broadcast exposure, not to be- 
come Mayor of Chicago.” 





New ‘Invisible Man’ 


Segs to Bow May 21 


CBS-TV returns the “Invisible 
Man” series to its schedule on May 
21 for the balance of the summer 
when new films in the series go in- 
to the Thursday 7:30 to 8 p.m. time 
period being vacated by “I Love 
Lucy” reruns. 

Before the new “Invisible Man” 
films starts, the web is currently 
presenting reruns of the series in 
the Tuesday 8 to 8:30 p.m. time 
slot through May 12, after which 
reruns stop and new films start in 


| the rate of $2,400) because it does| the new Thursday spot. | 


; those for public relations 


Grand OF Opry's’ 
Aussie Shooting 


Sydney, April 7. 
Marketing Services Productions, 
local tv advertising unit, will pro- 


|duce 39 half-hour programs with 
| Roy Acuff and his Grand Ol’ Opry 


troupe features. Deal was set with 
Oscar Davis by MSP. Release out- 
let will be via Television Corp. 
Network, commercial setup here. 
Lyle Martin, local producer, will 
be in charge of production. 

It's reported that $150,000 has 
been raised locally for the new pro- 
duction. Oscar Davis will handle 
the overseas’ sales 

Acuff came here a few weeks 
ago with Tex Morton on an inde- 
pendent bid over the Stadium loop 
with his Grand OI’ Opry unit. Show 
failed to hit the b.o. jackpot. 











Ask Boycott 


———_ Continued from page 27 ———a 


amount of foreign tv tape and film 
production. 

It was said at the meeting that 
if the trend toward Europe con- 
tinues, an estimated 50% of the 
labor employed in domestic pro- 
duction could be put out’of work. 

An “informational” publicity 
campaign was also proposed. If be- 
gun, it would be directed at the 
16,000,000 of organized labor in the 
United States. Through rank-and- 
filers at least 35,000,000 additional 
Americans could be reached. 

But these were last resort meas- 
ures, one laborite noted. He said 
that out of the meeting came pro- 
posals for legal action as well as 
cam- 
paigns. He said that until the in- 
dividual unions further investigat- 
ed the legal maneuvers nothing 
wonld be said about them. 

No date has been set for the next 
all-labor powwow. Original cone 
clave was called by NABET, it’s 
understood. 
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Harris Moves On 
Curbing Wire TV 


Washington, April 7. 

Rep. Oren Harris (D-Ark.) today 
(Tues.) said he expected to intro- 
duce legislation this week which 
would stop wire television, except 
for technical tests 

Harris 
wire tv 
tions Commission jurisdiction and, 


also, p! bit the FCC from licens- | 


ing it on any regular basis. His 
bill will allow FCC to sanction trial 
runs of wire tv if it is a part of the 
tem-one 
recently authorized 

FCC has held there are “consti 
tutional grounds” clouding its au- 
thority over wire tv 


one-sSys 


CBS Radio Pressagentry 
Parlays ‘50 Anni’ Into 


Reams of Free Space 


San Francisco, April 7. | 
Fift housand - watt o&o0 KCBS | 
“celebrated a 50th anniversary 
late st week with a spate of 
speeches and enconiums devised by 
CBS pre agents 


Out from New York came CBS 
Radio President Arthur Hull Hayes 
and Vice-President Jules Dundes, 


both ex-KCBS general managers, | 


+ 


o assist in the golden anniversary 
festival. Also on hand were Mitch 
Miller and oldtime Frisco-area 
radio pioneers like Al Pearce, Ann 


Hamilton Gets Half 


Washington, April 7. 
Obviously with the hope his fa- 
ther won’t make a cent out of it, 
George Hamilton IV takes over the 
second half of the Peter Lind 
Hayes daytime ABC show April 13. 





said his bill would place | 
under Federal Communica- | 


market pay-tv tests | 


| Hamilton’s father is a Winston- 
Salem, N.C 
ache pills. 

Hayes’ one-hour weekday show 
goes off April 11. Hamilton will be 
filling the half-hour strip meant to 
go to Buddy Dean in a show from 
Baltimore. Deal with the Maryland 
deejay fell dead when the web 
was refused a seven-year deal 

The Hamilton show will orig- 
inate from WMAL-TV _ studios 
here, using all Washington talent, 
with Connie B. Gay producing 
Hamilton, a 22-vear-o'd local col- 
lege student, will be supported by 
singers Mary Glick and Clint Mil- 
ler: banjoist Smitty Idwin and 
fiddlers Buck Ryan and Roy Clark 
Jack French is musical director 


WLIB’s ’s 2- Minute Spiel 


With commercial biz at capacity 
WLIB, N. Y., indie specializing in 
the Negro market, has decided to 
experiment with a controlled com- 
mercial format. Idea is to put a 
maximum of two minutes in spots 
back-to-back after a solid 13 min 
utes of programming 

Test began Sunday eve (5) with 
kickoff of a 45-minute jazz program 
by Billy Taylor, specialist with the 
ivories and w.k. for his Billy Taylor 
trio. 


Of Hayes’ ABC Slot | 


., manufacturer of head- | 


‘Parolees of ’59’ 


Lansing, Mich., April 7. 
WJIM-TV’s “Talent Quest 
normally a moppet amateur 
show, devoted last Sunday’s 
(5) hour to 25 maximum secur- 
ity prisoners from Michigan 
State Prison at Jackson, Mich., 
ae aeons caer ome Breaking a long-standing prece- 
police guards at every die dent followed by previous federal 
Emcee of the show is Bill radio 
Roh, who has a fulltime job as 
probation officer in Grand 
Rapids, Mich. It was Roh who 
conceived of bringing the pris- 
oners onto the show. Several 
of them will soon be up for 


. |Canada Rock ‘n Roll Stations On 
Short End of License Renewals 


Ottawa, April 6. [reported disappointed at the short- 

term license and expressed the 
j}hope the BBG would get back to 
five-year licensing of all radio sta- 
tions, claiming that would be a 
Board of Broadcast Governors has | minimum time for stations to work 
issued a number of broadcast li- _ 


censes for periods less than the cus- | 


tomary five-year stints. Several 
were granted two-year licenses, Mack, Whit d 
parole and may decide to pur- others three- and four-year renew- esl e 
sue show biz careers when als 
__they get out. Before okaying licenses, the | 
_ —=< BBG quizzed seven Canadian AM- | rl Nn iat a 
’ (ers on their program policies. All 
Syson S U. S. Looksee seven were w.k. for rock 'n’ roll 


London, April 7 tendencies. Of the seven, three got 
Michael Syson responsible for only two-year licenses. They were 


control agencies, the new 








Washington, 
Conspiracy trial of 


April 7. 
Richard A. 


screen and sales promotion at As-|CKEY, Toronto; CKOY, Ottawa, Mack and Thurman Whiteside got 
sociated-Rediffusion. enplanes for 2nd CKSW in Kingston, Ont Li- |undérway today (Tuesday) after 


rejection of defense moves for de- 
lay and Mack's attorney said he 
will ask for a grand jury prebe of 
Col. A. Frank Katzentine. 

Chief District Court Judge F. 
Dickinson Letts turned down a plea 
by Arthur J. Hilland, counsel for 
Whiteside, for postponement on 
ithe ground that he, Hilland, was 
| recuperating from virus pnemonia. 


censed for three years were CHUM, 
Toronto; CKNW, New Westminster, 
B.C., and CFPA, Port Arthur, Ont 
The other station to appear before | 
the board—CKRN, Rouyn, Que.— 
was given a four-year renewal. 
BBG said it granted two-year li- 
censes to stations “whose perform- 


New York tomorrow (8) on the first 
leg of a trip that will also take him 
to Los Angeles. Main purpose of 
the visit is to take a look at pro- 
gram and sales promotion in the 
U.S., but Syson will also establish 
links between the British tv com- 
pany and American film producing 
outfits. ances the board might wish to re- 

In California, to which he’s View at an early date.” {| Mack's attorney, Nicholas P. 
skedded to travel on Monday (13), Ottawa’s indie AMer, CFRA,/Chase. served notice that he will 
Syson will discuss the forthcoming | which recently inaugurated sepa-|ask for grand jury action against 
presentation in Britain of George | rate FM programming featuring |Katzentine when the latter is 
Gobel who is lined up for two live | longhair music, got a four-year li-| called to the stand as a Govern- 
A-R 60-minute shows, on June 17 /|cense. Smaller group of radio sta-| ment witness. Katzentine is presi- 
and July 8 After returning to/|tions in other parts of Canada got|dent of WKAT, Inc., one of the 
N.Y. on April 24, Syson flies home | three-year renewals losing applicants for Miami chan- 
on April 30. |! Officials of Ottawa’s CKOY were nel 10 




















Holden, Bennie Walker and Anson 
Weeks 

Whole celebration came from a| 
bit of research commissioned by 
KCBS, which paid San Jose State 


College Professor Gordon Greb to 
document what has long been 
known around the Frisco area. 
This was that Charles D. Herold, 
who died in 1948, had started radio 
“narrow-casting,” between two 
points, as an adjunct to his Morse 
Code school in San Jose, Cal., 50 
miles from Frisco, in 1909. 

Innovator Herold called his sta- 
tion SJN—for San Jose. He was 
experimenting and put up receiv- 
ing stations at the Fairmont Hotel, 
in Frisco, and at Point Arguello, 
on the California Coast. After he 
managed to make voice broadcast- 
ing come in clearly he started play- 
ing phonograph records. This was 
done on a fairly regular schedule. 

Lee De Forest used Herold’s sta- 
tion for experimental radiocasts to 
the Panama-Pacific Exhibition at 
Frisco in 1915. In the early ’20’s, 
after KDKA and other stations 
started programming in the East 
and Middle West, other ownership 
took over SJN, its call letters were 
to KQW and it began reg- 
ular commercial programming. 

Station didn’t become a CBS af- 
ntil the early '30’s and CBS 
didn't buy it, move it to Frisco and 
change its call letters to KCBS un- 
til after World War II. 

Golden anniversary, however, 
has been worth dozens of columns 
of free newspaper publicity to 
KCBS, which is fighting hard 
against inroads of independents, 
and as a promotion for radio un- 
doubtedly has been worthwhile. 


wicc Staff Legl 


Bridgeport, April 7. 
More than 10 staffers, about 
25 of the payroll, were lopped 
off WICC’s roster by the station's 
new management Friday (3) two 
days after ownership was trans- 
ferred to Kenneth M. Cooper and 
associates, who bought the Bridge- 
port broadcaster for $1,700,000. 
Several on-the-air- performers in- 
cluded in the pruning, which was 
principally for economic reasons, 
The copy department has been con- 
solidated into the sales department. 
About the only unit unaffected 
was the news bureau, which has 
long been the biggest in Connecti- 
cut radio and which is to be 
doublec 


changed 


filiate 


HARPEL’S ALASKA AM BID 
Hollywood, April 7. 
Application has been filed with 


the FCC by Bill Harpel, former 
KNXT announcer, to set up a new 
AM radio station in Anchorage, 


Alaska 

Harpel, partnered in Seattle ra- 
dio outlet KQDE, returned after 
90 days of reorganization in Seat- 
tle to resume freelance announc- 
ing here. 








We believe that the most wildly successful show on earth means little, if cach minute 
devoted to the sales message does not hold and move your audience. . 


business is business—business that shows a profit for our clients. 


— ———— — — 
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N. W. AYER & SON, INC. 


The commercial is the payoff 
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Why the unique success of Sir John’s world television debut presented by A.T.V. on the British 
Independent network? Not only because Sir John Gielgud is perhaps the most brilliant of all artists 
in the contemporary British theatre but also because, in a cast of other brilliant actors and actresses, 
Sir John’s exceptional talent was perfectly integrated in the whole. It was “teamwork” that the 
Critics praised. 
The cast? Among them Margaret Leighton, Gladys Cooper, Roger Livesey and Nicholas Hannen. 
The play? N. C. Hunter’s “A Day by the Sea” which Sir John had previously directed and 


played in for 387 performances at the Haymarket Theatre, London. 


The television version? Superbly adapted and directed by Lionel Harris. An H. M. Tennent 
production. 


The Press reaction to this new landmark in television drama? Read below: 


“I should be astonished if anyone who started to watch it switched off. . .. The teamwork was superlative. .. . ‘A Day by the 
Sea’ really said something . . . one of the most brilliantly played scenes I have ever seen in any medium . . . this play of the 
week was probably the play of the year.” Nancy Spain in the “‘Daily Express.” 

“By some magic Gielgud altered the man’s aura...” Peter Black in the “Daily Mail.” 


“JOHN GIELGUD WAS IN COMMAND. Sir John Gielgud’s entry into television last night was cool, detached and masterly. ... 
The production had all the charm and sadness one finds in the last hour in the fading light at the sea’s edge.” 
Richard Sear in the “Daily Telegraph.” 
“GIELGUD HITS THE TOP FIRST TIME. Sir John Gielgud’s T.V. drama debut was a triumphant model of acting precision. 
He put not a flicker of an eyebrow wrong. . . . Sir John and Margaret Leighton gave us unforgettable, faultless acting.” 
Phil Diack in the “‘Datly Herald.” 


“SIR JOHN MAKES HAPPY T.Y. DEBUT. TALENTS SHINE. His choice of N. C. Hunter’s ‘A Day by the Sea’ presented last 
night by A.T.V. was a happy one . . . a cast of matured performers who could scarcely put a cue wrong if they tried.” 
A. V. Coton in the “Daily Telegraph.” 


“Sir John repeated his splendidly restrained, withdrawn, precise impersonation of the young diplomat. . . . His performance 


was matched quite sensationally by Margaret Leighton.” Philip Purser in the ““News Chronicle.” 
“CONCENTRATION OF TALENTS. A momentum of its own, a felicity of execution . . . an illustrious newcomer to television 
«++ & Very stimulating piece of concerted playing.” “The Times.” 


“,,, the third—and greatest—of the British theatre giants to make his television debut.” 
Harold Cowan in the ‘Daily Sketch.” 


99 4 


“Poise and assurance.” “‘Manchester Guardian.” 


“OH YES, SIR JOHN...a polished performance . . . impeccable acting.” Stanley Reed in “The Star.” 


ASSOCIATED TELEVISION LIMITED, Television House, London 
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IN NEW YORK CITY 


Irving Fein, prexy of Jack Benny's J&M Productions, in town for 
his boss’ CBS-TV origination Sunday (5) and Carnegie Hall concert 
tonight (Wed.) ... John Cooper named manager of CBS Newsfilm suc- 
ceeding Heward Kany who recently became director of international 
business relations for CBS-TV Stations Division Marion Brash 
leaves “Search for Tomorrow” to go into “Tall Story” at the Belasco 
Theatre . NBC Washington correspondent Frank McGee shifted to 
Gotham staff... Fred Robbins to Coast to tape interviews for “As- 
signment Hollywood” on MBS at Academy Awards. “Rebbins Nest 
Productions” has two tv progtams in preparation, “‘Matchmates” and 
“Hit Record Playhouse”. .. W@BS Radio weatherman Hal Simms with 
Olin Tice has purchased two radio outlets in South Carolina and is 
dickering for a third ... WCBS Radio's Jack Sterling will be emcee at 
dinner of “Help of Retarded-Ghildren” tonight (Wed.) .... Art col- 
lections of radio-tv figures*Sti#@nesar, Dorothy Kilgallen and Bill Cul- 
len are on view at the current “Art: U.S.A.: 59” at N.Y. Coliseum 
Hank Warner named director of press info for CBS-TV—first official 
act of Chas, Steinberg as v.p. 4 

Bob Hope will front the NBC-Emmy Awards Show May 6, with Jess 
Oppenheimer producing Larry Chreshkoff, director of Chelsea 
Closed-Cireuit Television, speaking on educational video to the So- 
ciety of Motion Picture & Television Engineers in Miami May 5 
Jim Szabo was upped to general sales manager of WABC-TV, while 
salesman Bob Adams became assistant sales manager and shortly Bill 
Scharton, currently’ with NBC Chicago spot sales, becomes national 
sales manager for the ABC o&o... Lattie, Lee Dawson, publicity assistant 
for California National Productions’ to Veradero Beach, Cuba, for a 10-day 
respite . Nick Keesely, Lennen & Newell radio-tv striper, in Chicago, 
where on Sunday (5) he produced an “opening night’ revue for Assn 
of Tobacco Distributors at the Conrad Hilton—Jimmy Durante, Schal- 
ler Bros., Richariadi ‘magico’ and the Barry Sisters participated in the 
conclave opener . WPIX has upped Dorothy Lombardo to the po 
of sales service manager. She formerly held the title of supervisor... 
WOR-TV will telecast Saturday (18) morning the half-hour “Holly- 
wood Variety Show” on behalf of Catholic Charities .. .“I.G.Y. Re- 
port,” Regents Educational Television Project, will be telecast by 
WPIX, starting today (Wed.) at 2:30 p.m. 

Philip Luttinger named research projects supervisor for CBS-TV 
He was previously director of media and research for Bresnick Co. Ad 
Agency in Boston . Ira DeLumen named to newly-created post of 
sales service manager, production sales, CBS-TV operations dept 
WRCA station manager Art Hamilton to discuss communications prob- 
lems at Rotary Club meeting April 16... Ken Banghart leaving this 





week on cruise to Haiti and Jamaica. Bob Haymes subbing . John 
M. Wilkoff joined CBS-TV sales promotion and ad dept. as sales pres- 
entation copywriter. He was previously with Screen Gems. . Len 


Weinles, exec producer of WRCA's Bill Cullen show back from Virgin 
Islands holiday . Don Morrow back from Hollywood where he did 
announcing chores for Lowell Thomas... Orch conductor Paul Taub- 
man observing his 25th anni in broadcast field with Fannie Hurst 
terview over WNTA-TV . Seymour Robbie and Bob Howard set by 
Frank Cooper Associates as director and writer, respectively, of ““Laugh- 
line.” new Frank Wayne-Mace Newfeld package. Live half-hour panel 
preems on NBC-TV April 16 with Dave Garroway as emcee. Cooper 
Associates also signed director-producer Charles Lubin for agency 
representation . . . Bill Badger named winner of annual CBS audition 
for announcers and given contract as member of web's announcing 
staff . Al Landsburg of Ken Banghart’s WRCA program will direct 
an NYU-TV Workshop production of “Hello Out There’. . . Shelly Dob- 
bins, WRCA director-songwriter, has another song on Paris label— 
“Vogliamici Tanto Bene’. . . Speakers at N.Y.C. chapter of American 
Women in Radio-TV luncheon Tuesday, April 14 at NYU Club will be 
Evelyn Pierce, casting director J. Walter Thompson: Charles Tranum, 
and Bret Adams. Topic is “Talent—Buying and Selling It.” Che apter 
prexy, Lucile Mason, is casting director at Compton Advertising 
Remo Pisani in comedy lead on Paul Winchell show over ABC-TV Sun- 
day (12) . Lewis Dorfsman, director of art, advertising and promo- 
+ 


a Thor Gets ‘Rogue’ Lead 


Hollywood, April 7 

Jerome Thor is set for the lead 
in “Rogue for Hire,” half-hour ad- 
venture telefilm series created by 
Seton I. Miller and Paul Mantz 
which Gross-Krasne Productions 
will film for National Telefilm As- 
sociates release. Pilot will roll 
next week at California Studios 
and on location at Catalina 

Series is one of two Gross- 
Krasne is producing for NTA. 
| Other is “Fate,” dramatic anthol- 
| ogy. Miller scripted the “Rogue” 

————————————— pilot 
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tion for CBS Radio, copped several prizes at annual exhibition of Art | 
Directors Club of N.Y. 

Marsha Klein, former publicist for RCA Victor, named director a. | 
publicity and promotion for American Research Bureau . . . Eugene H. 
Alnwick made administrative manager of MBS network sales Philip | 
D'Antoni named MBS division manager... Don Taffner resigned Wil- 
liam Morris agency to join George Gruskin . . . Jerry Tokofsky of Wil 
liam Morris office goes into the Army 

John McGiffert, “Camera Three” producer, speaking at Baltimore 
Art Museum Tuesday, April 21 on tv as an art form Matt Thomas 
“Music Bingo” show to take over emcee duties on ABC-TV’s 

Gale Storm show . Marlon Brando’s sister Jocelyn will appear on 

Buckskin” April 20 and “M Squad” April 24 Cliff (“Charlie Wea- 
ver”) Arquette’s new book, “Charlie Weaver's Letters from Mama” hits 
bookstalls April 16 . Martin Magner, in cooperation with Broadcast- 
ing Foundation of America, producing two modern Hungarian one-act 
opera on WCBS Radio Saturday, April 18. Operas are by Bela Bartok 
and Zoltan Kodaly. 

Helen Gallagher sect to appear on the Jack Paar Show April 16... 
Henry Hamilton is announcer of the new NBC-TV “Oldsmobile Music 
Theatre” series on Thursday nights ... Al Hodge into cast of CBS Ra- 
dio’s “Ma Perkins” . Rita Lloyd plays featured role in current short 
story on CBS Radio’s “Whispering Streets” Barbara Joyce taking 
time off from her role in “As World Turns” to appear on Armstrong 
Circle Theatre “Trail of Diamonds” next Wed 15) . . Mystery 
League of America’s “Edgar’’ won by Beb Saudek's “Omnibus” series 
for “Capital Punishment” presentation Arthur Hull Hayes, prexy 
of CBS Radio, was principal speaker at Downtown Assn. of San Fran- 
‘isco and San Francisco Advertising Club April 3 Howard Greene 
named account exec at Barkas and Shalit. Green was formerly circula 
tion promotion manager at Macfadden Publications...WCBS-TV gen- 
eral manager Frank J. Shakespeare Jr. finally settled in Greenwich with 
frau and two children from Milwaukee. Block looks like extension of 
Madison Ave. Just down the street are Merle S. Jones, prexy of CBS- 
TV Stations Division, and Norman E. Walt Jr., Channel 2’s general 
sales manage! 


[N HOLLYWOOD 


Lowell Thomas batted around the old radio days with Freeman Gos- 
den and Charles Correll but later couldn't remember the quotes of 
George Bernard Shaw on three things he could never forget about 
America. A man with a longer memory than Thomas’ recalled it was 
Niagara Falls, the Rockies and Amos 'n’ And) Dave Berman in 
town to set up a closed-circuit of a sales meet for Young & Rubicam 

. CBS-TV's music director, Lud Gluskin, giving up the life of a gen- 
tleman rancher and sold his acreage up north for $250,000. New owner 
is onetime chef of Hollywood Brown Derby Earl Collins, prexy of 
Hollywood Television Service, opened a branch in Buenos Aires. The 
manager is Pedro Teitelbaum . ... Will Hays Jr. is scripting two pilots 
for Ralph Edwards’ new series based on the book, “Your Prayers Are 
Always Answered.” One-show pitch on “This Is Your Life’ for a shrine 
to the battleship Arizona and its ill-fated crew. sunk at Pearl Harbor, 
brought more than $150,000, in small contributions . . . Laurie Mitchell 
worked in a picture with Marilyn Monroe for 14 weeks and picked up 
most of her mannerisms including the wiggle. She has already landed 
two jobs in tv on the strength of it. 


IN CHICAGO... 


Adman Allan David touting pilot of a fairy tale film series he plans to 
shoot in Europe lean Hughes lar ‘ded a steady assignment as 
WGN-TV’'s weather girl . Dick Wittwer, ex-NTA, signed on with Of- 
ficial Films .. . WBBM staff vocalist Patty Clark doubling at the Black 
hid on current bill . .. WMAQ has added six more local newscasts, 
nging up the daily total to 25 . WBBM-TV director Barry McKin- 
ley and talent director George Ramsby off on a tour of midwestern 
cities in search of talent and program ideas . . . Don McNeill and five- 
year-old Chinese piano prodigy Ginny Tiu slated for “Perry Como 
Show” on -April 18. MeNeill’s “Breakfast Club” on ABC will originate 
from New York the week beginning April 20 Bonnie Persellin has 
left WBBM sales promotion department ... Harry Ackerman, prexy of 
National Academy of Television Arts and Sciences, addressed the Chi 
chapter yesterday (Tues.) Attorney John Moser heads a symposium 
on broadcasting legalistics tonight (Wed.) in the Chi Academy work- 
shop series. Next week's topic will be publicity, with WGN Inc.’s Jim 
Hanion heading a panel including Howard Mendelsohn and Chuck Wil- 
son, 


IN BOSTON 


Norman Knight, prexy WNAC-TV, presents 
ner Yankee Handicap at Rockingham Park Friday (10) Bob Clay- 
ton, host of WHDH-TV’s “Boston Ballroom,” celebrates first telecast 
anni Saturday (11) with Cennie Francis, who appeared on the first 
telecast, Fabian, Bobby Darin, Tommy Leonetti and Don Cherry 
Howie Fitzpatrick, former radio tv ed defunct Boston Post, named pr. 
chief of Pleasure Island under construction in Wakefield Betty 
Adams and three man production crew of WJAR-TV, Providence, flew 
from Idlewild via Air France to Paris, Rome, West Berlin and Madrid 
to produce sound films on celeb and grass roots level, and Miss Adams 
interviewed Amory Houghton, U.S. ambassador in Paris Thursday (2). 
Sound films will be telecast on WJAR-TV’'s “World Around Us”... Phyl 
Doherty, WNAC-TV pubad chief, sent out Coca-Cola king size packs 
for “America Pauses for Springtime” program Gene Kilham, 

(Continued on page 52 


leaves 








trophy to owner of win- 





> 
= 





THE HOT SHOWS 
COME FROM Ziv! 





“TARGET” 


with ADOLPHE MENJOU Your Host 
BUFFALO WBEN-TV NORFOLK WAVY-TV 


39.2 |= 


ARB November 1958 
CEDAR RAPIDS. 
Novernber 1958 


27.4 


WATERLOO WMT-TV 
ARB November 1958 


AMARILLO_—«KFDA-TV 





© 
ARB November 1958 


TELEVISION PROGRAMS, INC. 





ZIV 


















Stricken on Camera 
Manchester, N. H., April 7. 

Thousands of television viewers 
witnessed an unscheduled real life 
drama on WMUR-TV, Channel 9, 
here, when the station’s 42-year-old 
newscaster, Tom Power, collapsed 
shortly after starting his news pro- 
gram 

TV viewers saw Power fall to the 
floor in the middle of a sentence 
in a story about Gov. 
Powell. The screen went dark, but 
listeners to the program heard 
hurried instructions among Power's 
co-workers about summoning a 
doctor, etc. 

A nearby physician was soon on 
the scene and Power was rushed to 
a hospital, where he was found to 
have suffered a heart attack. He 
was reported “resting comfortably” 
after being placed in an oxygen 
tent. 





Atlanta—Bob Lyte has joined 
WAGA-TY as promotion manager, 
viee Kid Gillam. Lyte comes here 
from WCAR, Detroit, and prior to 
that spent five years with KTNT- 
TV & AM, Seattle-Tacoma. 





April 19 for six-month hitch | 


Wesley | 





Chi Symph Back 
Tn 26-Wk. Series 


April 7. 
After a two-season layoff from 
the local airwaves, the Chicago 
Symphony Orchesira is returning 
to WGN-TV next fall for a 26-week 
series on Sunday evenings. With 
featured 
soloists, the orchestra will give 60 


Chicago, 


guest conductors and 


minute concerts of the classics in-« 


terlarded, on occasion, with opera, 
folk music and jazz 

Station has not yet announced a 
sponsor for the longhair show, but 
it’s highly unlikely that the orches- 
tra was signed for a sustainer. Chi- 
cago Title & Trust Co. had under- 
written the telecasts in previous 
years. Chi Symphony's association 
with WGN-TV began in 1951 and 
continued through the 1956-57 sea- 
son with hourlong weekly concerts, 
In the next season it gave way to 
a schedule of seven monthly musi- 
cal specials, with the orchestra in- 
cluded in a few installments, and 
the program was dropped com- 
pletely the present term. 

The return to tv should solve 
somewhat the financial hurt the 
orchestra’s members felt they suf- 
fered when conductor Fritz Reiner 
nixed a 10-week European tour for 
the State Dept. this fall 

Said WGN veep-general manager 
Ward L. Quaal of the Chr Symph’s 
return to the video waves, “We do 
not believe that any current sur- 
veys properly or accurately meas- 
ure either the size or the respon- 
siveness of audiences: to such @em- 
mendable television fare.” 

> 


2 New Veeps at NBC 


On time-honoréd  assumptfon 
that the title of veep means im- 
measurably more than director, two 
NBC-TV programming figures 
were upped this week. Alan D., 
Courtney was named veep of night- 
time programs and Carl Linde- 
mann Jr. veep of daytime programs 
for NBC-TV. 

Courtney was previously director 
of nighttime programs. Lindemann 
was director of daytime programs 
since April 1957 

Both men will report to Robert 
F. Lewine, veep of NBC-TV WNet- 
work programs 





| ESTATE FOR SALE | 
120 Acres in the Rolling 
Foot Hills of the Berkshires 


A residential recreation paradise 
with a tong, six hole golf course; 
cley tennis court, swimming . poot 
There's a six acre spring-fed take, 
stocked with bass and bive gills; 
three fully equipped cottages each 
with separate kitchen, heating plant 
and screened. porches—ail modern in 
every respect end with perfect se- 
clusion on a private road off main 
road Low taxes and upkeep. it/s 
fully equipped mechanically with un- 
limited water supply, tool sheds and 
appropriate outbuildings. 90 miles 
from New York City on the Dufchess 
Columbia County border. Price and 
appointment te inspect on applica- 
ey — WaAlker 5-4040 weekdays 

to 























Luncheon served Noon to 3 P.M. 
Monday thru Friday 
COCKTAILS—DINNER—SUPPER’ 
848 Second Avenue ot 45th Street 
Member ell charge clubs 
MU 4-7250—Open 7 days 























Bet. 43rd & 44th Sts. BRyant 9-9264 


Marvin B. Sosnik, D.C. 
CHIROPRACTOR 


1501 Broadway 
New York, N. Y. 


Paramount Building Suite 203 
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KHJ-TV Grabs Off 
$1,000,000 Client 


Hollywood, April 7. 

KHJ-TV has consummated a $1,- 
000.000 deal with Barnhart-Morrow 
under which the latter firm will 
ballyhoo its entry into the food 
products field. Deal for KHJ-TV 
commercial time, one of the largest 
single purchases of tv time in 
Coast annals and the largest mul- 
tiple spot-participation acquisition 
in the station’s history, will span 
several months on the indie L. A. 
channel 

Negotiations were finalized be- 
tween George Talis, newly-elected 
prexy of Barnhart-Morrow, and 
John T. Reynolds, KHJ-TV exec 
veepee. Talis stated the firm is 
also negotiating for time on o:her 


L. A. telestations, as well as outlets 
in New York, San Francisco and 
Chicago. 


Barnhart-Morrow, which in the 
past has operated primarily in the 
oil business, will henceforth diver- 
sify its activities, concentrating on 
the development and exploitation 
of food products, according to 
Talis. 





Transfilm Inc., has increased its 
capital stock from 4,800 to 8.300 
shares, no par value according to 
a certificate filed at Albany by 
Kramer, Marx, Greenlee & Backus, 
of N-.Y.C. 


says Martin Umanshy, General Manager 


KAKE-TV 


WICHITA, KANSAS 














Every single feature in the 
Warner Bros. library is profit- 
able, according to KAKE-TV’s 
General Manager, Martin 
Umansky. 


"The value of any library 
depends not on the top 
features alone, but on 
the entire list.. Out of 
the Warner Bros. library, 
we've created a special 
afternoon theatre show- 
ing only the so-called 
‘lesser’ features. This 
program alone has prac- 
tically paid for the entire 
library of 750 features.” 
The Warner Bros. library has 
made outstanding profits for 
stations, large and small, in 
every part of the country. Join 
the profit parade. Get in touch 
with us today. 


U.d.d. 


UNITED ARTISTS ASSOCIATED, we. 
NEW YORK, 345 Madison Ave., MUrray Hill 6-2323 
CHICAGO, 75 E. Wacker Dr., DEarborn 2-2030 
DALLAS, 151) Bryan St, Riverside 7-8553 

LOS ANGELES, 9110 Sunset Bivd.,CRestview 6-5886 


British Com’! ATV Uses 
90%, Home-Made Scripts 
On All Its Live Airings 


London, April 7. 
Associated TeleVision, the com- 
mercial web operating in London 
at weekends and in the Midlands 


British in its scripts fer live pro- 
ductions. In the past year, it has 
| paid writers about 560,000 pounds. 
The figures come from Norman 





| who last Thursday (2) handed out 


| prizes totalling $3,094 to four win- 
}ners in a playwriting contest. In- 
| tention when the scheme was an- 
nounced last summer was to give 
three prizes, being one of $1,400 
| and two of $700, but a further spe- 
|cial award of $294 was created 
|when the panel of judges decided 
that a fourth entry ran very close 
in merit to the second-prize grab- 
bers 

ATV has asked for a year's space 
in which to negotiate with the win- 
ners or their agents for possible tv 
production of the plays. Addition- 


ally, Collins stated, the contest 
revealed 17 other writers whom 
ATV wanted to encourage and 


whose work it would like to pro 
duce. Total submissions were 525, 
iwhich prompted Collins to com- 
ment: “People will go on saying 
that there is not sufficient talent 
for another national 
service, and it simply is not true.’ 

Prize-garnering 


subjects 


“Cut In Ebony,” 
| “Safe Conduct” by Casey Daniels 
| and “Downbeat Story” by Gwenyth 
| Jones. Revelation that tickled the 
Savoy Hotel assembly at the 
| presentation was that 
| Daniels—real name, Sheila Hodg- 
|son—is currently under contract 
| to BBC. 


| 





Mary Margaret McBride’s 


Mary Margaret McBride, an un- 
munications dodge, sat down and 


“A Long Way From Missouri” 
(Putnam; $3.75). It is an amiably 
written saga of her arrival in wick- 
ed Gotham during the swollen '20s 
and a remarkable exercise in good 
taste. 

Miss McBride is evidently 
ing her astounding radio success 
stories for another book because 
this one deals primarily with her 
experiences as publicity writer, 
newspaper sobsister of no mean 
proportion, and of her ghost writ- 
ing assignments for big shots. 

It is with disarming simplicity 
that she recounts her cityside 


and who. subsequentiy became 
Miss McBride’s astute business 
} manager and friend; her 
|} dainty romances always ending 
ifrustration; and her 


in 


terviewed celebs and covered the 
big trials of the day. She relates 
her adventures with such sister 
reporters as Zoe Beckley, 
guerite Mooers Marshall, 
Robinson, Emma Bugbee, 
Ross, Julia Harpman and 


Grace 
Ishbel 
others 


A. Munsey, cold, granite-like news- 
paper publisher who pocke‘ted 
$40,000,000 in 40 years and left 
virtually all of it to the Metro- 
politan Museum of Art, is related 
with much insight and feeling. 


stories of Paul Whiteman, Marion 
Talley, Anne Morgan, Prince 
Christopher and a_ less-worihy 
one, that of the whacky goings- 


Browning. 

There is nothing illicit or 
praved in “A Long Way From 
Missouri.” It harbors few, if any, 
carbolic commentaries on Man- 
hattan’s mankind. It is, mainly, a 
warm-hearted health y-minded 
ginghamized recital of a gifted 
and hungry girl’s kinship with the 
metropolis during the “Only Yes- 
terday” page in American life. 





Rans. 
Hollywood — Tennessee Ernie 
Ford and his manager, Cliffie 


Stone, have formed Fordstone Inc., 
a new merchandising firm, to 
handle product going out under 
telestar’s name. Milt Hoffman, 


former producer of the Ford and 
“Rusty Draper” vidshows, will act 
as manager of new concern. 





weekdays, is now using over 90% | 


| Collins, deputy chairman, of ATV, | 


television | 


were | 
“The Tip-Off,” by Arnold Yarrow, | 
by Kevin Barry, | 


Casey | 


Book, a Bracing Memoir 
corrupted soul in the radio com- | 


penned part of her life story in | 


sav- | 


happenings with Stella Karn, for- | 
mer advance agent for the circus | 


rather | 


absorbing | 
assignments as a reporter on the | 
N.Y. Evening Mail where she in- | 


Mar- | 


newshens. Her meeting with Frank | 


She describes how she ghosted | 


on of Peaches Heenan and Daddy | 


de- 


Court Upholds WBBF 


Washington, April 7. 

U.S. Court of Appeals has up- 
| held the license renews of WBBF, 
| Rochester, N. Y., target of charges 
by a rival outlet that it engaged 
in unfair rebroadcasting and adver- 
tising practices. 
Communications Com- 


| Federal 
mission had renewed WBBF’'s li- 


cense after finding that the pro- | 


; tests by Federal Broadcasting Sys- 
tem (WSAY, Rochester) 
furnish grounds for setting it aside. 


petition WBBF’s policy of giving a 
25° discount to advertisers who 
also patronized WGVA, a sister 
outlet in nearby Geneva. 


didn’t | 


Federal objected to as unfair com- | 


‘Cain's Miami VIP Show Format: 


Vashington, April 7. 

Washington VIPs have their eyes 
on a man who is now able to raise 
eain for VIPs every Sunday down 
in Miami. 

He is ex-Senator Harry Cain 
who has a long record as a Cain- 
raiser, first as an unpredictable 
Republican Senator from Wash- 
ington state, and then a member 


lof the U.S. Subversive Activities 
}Control Board 
| Now, out of government, Cain 


lis vice president of Miami's First | 


‘Let’s Be Kind to Public Servants’ 


Federal & Savings Loan Associa- 
tion which has put a Cain brain- 
child on tv each Sunday, 4:30- 
5 p.m., over WCKT-TV. The show, 
“VIP,” imports from Washington, 
principally, big names in the news 
to be interviewed by Cain with 
questions designed to give the pub- 
lic a better appreciation of their 
public servants 

“The public has a tendency to 
downgrade people in public life,” 
Cain said, “and we make a delib- 





(Continued on page 50) 
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unseen, i 


on the Beach. 


MEET AND HEAR: 


Hare d Fellows, President, 
NAB 

John Blair, President, John 
Blair & Co. 


John Box, Exec. V-P., Bala- 
ban Stations. 

Matthew J. Culligan, Exec. 
V.P., NBC. 

Bob Eastman, President, 
Robert Eastman Co. 

Harvey Glascock, General 
Manager, WHK, Cleveland 

Marty Hogan, General Man- 
ager, WCFL, Chicago. ~ 

Harold Krelstein, Pres., The 
Plough Stations. 

Gorden McLendon, Presi- 
dent, the McLendon Sta- 
tions. 

Duncan 
VP., 


Mounsey, Exec. 
WPTR, Albany. 


Bob Purcell, V.P.. G. M,, 
KFWB, Los Angeles. 

Frank Stisser, President, 
C. E. Hooper, Inc. 


Adam Young, President, 
Adam Young Inc. 


Martin Block, WABC, New 
| York. 


Ira Cook, KMPC, Hollywood. 


Howard Miller, WIND, Chi- 
cago. 








Discuss these and a 
more vital subjects: 


“Humanizing the Format 
Machine” 


score 





id 











How did it get so late so early ? 


Advance reservations are running so heavy 
for the Storz Stations’ Second Annual 


INTERNATIONAL RADIO PROGRAM- 
MING SEMINAR and POP MUSIC 
DISC JOCKEY CONVENTION 


May 29-30-31, Americana Hotel, Miami Beach 


Reason? Tremendous success of: last year’s Kansas City confab. Almost 
before thet one adjourned, reservations started coming in for 1959, site 
‘ow that news of city, site, hotel and program is out, the mail 
turned heavy. Suddenly it’s late—almost too late. Space in the seven ho- 
tels of Bel Harbour is going fast. Soon we'll have to berth you elsewhere 


So don’t be shut out—rush the registration form below to Bill Stewart 
. convention coordinator for the Storz Siations. 


“Public Service in the For- 
mat Station’ 
“Counter Programming to 
Top 40” 
“Programming of Music on 
Network Affiliates” 
“Trends in Music” 
Meet, hear and thrill to the 
big Saturday Night All-Star 
Show, featuring Peggy Lee 
... George Shearing... and 


many other stars to be an- 
nounced. 


NO COST TO YOU FOR ANY 
OF THE FUNCTIONS ... 
including meals, Saturday 
night’s banquet and show. 
These are completely under- 
written by America’s leading 


Convention Coordinator, 


Omaha 2, Nebraska 

Name 

Address 

Station or Company Affiliation 
Type of room 


Rate desired (approx) 








- until noon Sunday. 


The Storz Stations, 820 Kilpatrick Building, 


Rates in Hoie!s of Bal Harbour start at $10 daily for two 


record companies—thus your 
expenses are lim ted to trans- 
portation and hotel accom- 
modations, all of which are 
tax-deductible, according to 
competent legal counsel. 


CONVENTION OPENS with 
cocktail party Thursday eve- 
ning business sessions 
Friday Saturday and 


Convention open to all disc 
jockeys .. . program directors 
. record industry manage- 
ment personnel broad- 
casting industry management 
personnel. 
Registration Gratis to all disc 
jockeys and station manage- 
ment personnel. 
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10 YEAR SUCCESS STORY 


BURGESS MEREDITH, established as one of the world’s finest actors by his stage 
and screen portrayals... acclaimed by critics and audiences . . , appears as host 
and narrator for the long-favorite Bic Story. Each thrilling authentic episode 
of THE Bic Story is hand-picked from the thousands of news stories that have 
appeared in the leading newspapers of the country. THE Bic Story recreates 
all the excitement of on-the-spot reporting—as well as the drama of the indi- 
vidual reporters’ roles in getting these stories. Top-rated against every kind of 
competition ... . commended by outstanding church, civic and government 
leaders . . . winner of a host of national awards ... THE Bic Srory is in its 
tenth year on radio and television, remains unmatched for audience reaction 
4 ... publicity . . , top sponsor results. 





BIG STORY GETS TOP RATINGS in more than 50 important markets. Among 
them—in Atlanta, 32.2; in Fort Worth, 23.3; in Jacksonville, 29.9; in San Fran- 
cisco, 20.5; in Boston, 20.9; in Miami, 21.5; in St. Louis, 22.2. 


BIG STORY LISTS THESE MAJOR ADVERTISERS among its sponsors... Pacific 
Gas and Electric Company, Anheuser-Busch, Inc., Progresso Foods Company, 
American Tobacco Company, The Best Foods Company, Inc., Carlings Brew- 


ing Company. 
CL 
S744 


OFFICIAL FILMS, Inc. 


25 West 45th Street + New York 36, N. Y. 
PLaza 7-0100 





PRODUCED BY A PYRAMID PRODUCTIONS 
Executive producer Everett Rosenthal « 
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erate npt to increase public alone if they prefer it, or wined 
respect f these people by in- | and dined, taken deep sea fishing 
forming them of many fields of | | golfing, or helicoptered about the 
1 hich they should be (me 
ss lich they shoulc | “They seem to enjoy being able 
interest to name their own ticket,” he said 
D Washington stay,|‘‘Most people harass a guest to 
Cait favorite guest on many |death. We let them do what they 
: want.”’ 
of t { shows which he re- | , ; 
ee si ue ot the thee | And when they leave, in addi- 
+ tion to having enjoyed $1,000 
It People loved to see | worth of weekend, the guests have 
u th our wits. But Ija gift kinescope to send back t 
S« d in vain, and I|the grassroots for use on local t 
eanns nvthing thes sceam-| #24 radio shows. First Feder 
ote helps out by using brief instit 
plished vas lasting. |tional advertising at the beginnir 
( s that he asks his vic-|}and the end which the politiciar 
tin t would like to dis-|can edit out for home consump- 
cuss. But f it, he contends, the | tion 
views 1 better picture of the; Most guests return to Washing- 
men ) ike ‘the government|ton to preach Cain’s gospel and 
tick drum up future VIPs for him 
W be-kind-to-public-serv- Senator Gale McGee, a freshman 
ants Cain has been able to | from Wyoming, put it this way in 
lure sressive list of VIPs to | an interview with Variety: “Har 
Miami for the week-end to enjoy |'y Cain's ‘VIP’ is an exhilarating 
the ¢ e, the Key Biscayne Ho-|30 minutes for the guest and 
tel i appear on the show. | fan mail suggests even the viewe! 
Among them: Eleanor Roosevelt, |@xperiences a similar reaction. Yet 
Rocky Marciano, Rep. Frances|the show contradicts a popular 
Boltot R-Ohio), Senators Mike |notion about tv shows, namely, 
Monrone D-Okla.), Gale McGee | that combat is necessary to capture 
(D-Wvo Margaret Chase Smith |the public interest. Senator Cain’s 
(R-Me Frank Chureh (D-Idaho) | technique is to extract from his 
and Ernest Gruening (D-Alaska) | guests the constructive and the 
ove two years {good that is within them. As a con- 
There no fee. But weary pub- | S©auence, Cxcting new ideas wha 
li Cain knows from ex contributed. This is an approac 
too often overlooked or deliberate- 
perience, welcome an opportunity |, Re be 
: ; > y neglected. 
to ge expense three-day trip 
to Miami tor themselves and their 
spouse. He sees that they are left Soaper Renewals 











AGENTS 
ASSISTANT 


We are enlarging the staff 
of our agency and are inter- 
ested in employing several 
assistants who will have an 


opportunity of important 
earnings on a commission 
basis. 


KENNETH LATER 
AGENCY 


144 West 54 St., New York 19, N.Y. 
PL 7-4940 











CBBS-TV 
renewals from 
Products Corp. 
of Night,” 
“Love of Life” 
tions on the 
newscasts. 

Carter Products also signed for 
alternate-week sponsorship of 
Walter Cronkite’s “Sunday vs 
Special” beginning in July. 


Rolley’s TNT Slot 
been 


William G. Rolley has 
named general sales manager of 


corralled a flock of 
American Home 
on soapers “Edge 
“Secret Storm” and 
plus its participa- 
Douglas Edwards 


Nev 





Theatre Network Television, ac- 
cording to prexy Nathan L. Hal- 
pern. 

Rolley, former national sales 


manager of CBS's WCAU in Phila- 
delphia, will direct and Rag he 
TNT sales personnel in New York 
and the branch offices. Previously 
Rolley had been assistant to the 


| president of Mutual. 











over 

two milhon 
Italians 
agree 


VICINITY 


\ . O' Vivew ve YORK “ROME 











resentative 


Kin Competish 


| 
| Hollywood, April 7. 
| Couple of brothers will be in 
| npetition next fall as mop- 
pet rs of competing west- 
€ 
Johnny Crawford costars 
Chuck Connors in “Rifle- 
i now his 12-year-old 
Bobby, has been inked 
by I f starring slot in 
\ 3( S ] 





> 


‘ 


Britain, Like US,, 
Has Its Problems 
On Equal IV Time 


April 7 





A cor on on W hat ‘constitutes 
opt 1 number of hours for 
elk ( ts on television is 
ei! 1 on Britain’s three 
t parties by the de- 
Grar TV. announced 
Thu »), to give facilities 
I umentary candidate 
5 l s region to appeal 
t ras Total broad- 
of is “marathon’’— 
: Granada-TV uses 

vould b er 24 hours 
Plans for network election pro- 
é yn up some weeks 
BBC and the commercial 
I ns, and the Granada pro- 
posals come as the first additional 
mooted regional programs which, 
S iltaneously agreed by 
BB( TA, would be arranged 
independent The scope of the 
oO} l ough, brings to the 
foreground an anxiety that was 
present t sughout the BBC-ITA 
discussions, namely that question 
of o How much elec- 
t eerin home will view- 
ers é point will they 

‘ y 

The fu Granada suggestions 
eat to the h.q. of the Con- 
Se e, Lab and Liberal Par- 
ties in London, also include the 
yffer of use of its largest studio 
n Manchester for a climactic pre- 
polling day debate plus proposals 
for ussion programs on issues 
] ng special regional importance 
TI we ends also to line up 
a couple of s vs on the election 
that have no political connotation. 
One would be a factual account of 
how the machinery of an election 
orks, the her would trace the 
S r e of the Constitution and 
on every citizen his duty to 
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1,000,000 Plough 








Memphis, Aprfl 7. 
In Memphis pharma- 
eutical firm here has purchased 
its fifth radio station with the ac- 
quisition of WAGA-AM and 
WAGA-FM, CBS affiliates in At- 
lanta The sale was announced by 
George Stor prexy of Storer 
Broadcasting Co., and Harold Krel- 
| steir veepee 1nd head of the 
| Plou h Stations. The final green- 
}light on the outright cash sale of 
j ne $1,000,000 is now on the 
1£CC approval list. 
| Plough’s other stations include 


| WJJD, Chicago; WCAO, Baltimore 


WCOP, Boston and WMPS, tlag- 
ship station here. Krelstein, told 
VaRIETY that his company is shop- 
ping around for two more AM out- 
lets to reach the full limit of seven. 


All of the Plough stations are in- 
jdies and programmed “top 40 
style,” and have racked up high 


| ratings in their respective markets 
| Th e Plough veepee also disclosed 
| that after the FCC okay plans are 
lin the mill to build new studios and 
| offices for the WAGA operation. 
WAGA had been owned by 
| Storer for more than 20 years and 
| was peddled to make room for 
Storer’s purchase of a Los Angeles 
station. 





Jacksonville—Ted and Janet 
Weber of Philadelphia have 
bought WTTT here. Seller was 
Harold E. King of this city. 
Webers will be owner-managers. 
Their background has been in 
broadcasting, advertising and 
journalism. WTTT is on 1220 ke 
with 250 watts daytime. Applica- 
tion is pending for increase to 
1,000 watts. 








Canada TV Stations, 
Web Set Pattern On 


Problem Is Posed 


Station & Option Time’ On Scenic Artists 


| 

| 

O 
Equitable divi 











tawa, Apri 
sion of present 
and «futur i ime periods has 
i been agreed on by the Canadian 
Broa¢ ( and privately- 
owned S ffiliated with 
CBS's t eb. Periods will 
be ca k option tin 
nd ‘“s and l co 
the ft ( sificatio 
A,” at 7:30 to 1l p 
weekdays Sunday after- 
noon ernoons ar ile 
evenin ( iter iI 
and be 
Hu CBS and nor 
CBS yorKea ou a Dplar 
ba d ir broad S 
veeK, ¢ + urs to network 
option ti 49 hours to st 
tion time rtegories 
Foot! and spectaculars 
would be ered specia out- 
ide net yn time and sta 
tion t t plan 
S I ( ll 1ua Sla- 
t S ire g id al 
web se 
IA Sacrifices 
aa ¢ ue from page 31 jaa 
manage s the cl rest 
and most atic sign that the 
battle f t tape buck is ¢ 
and for rez 
CBS-T\ unaware of th 
keen compe that FP pro- 
poses t Ke tor tape production 
Network brass has already 
sent if { ympany memo 
principal to IBEW rank-and- 
filers) that ¢ bit of their sup- 
port and co ion is needed “for 
your own protection Idea was 
that if FPA e networ rk out of 
tne t ¢ ipstanti hunk of 
future and emplovment 
would be CBS and IBEW, 
respectl 
At the roduction shops, 
tape | uction has taken prece- 
dence over fil yroduction, at least 
to this de ee Because of the 
shortag or the moment of fully 
trained IATS e techn ns, all 
FPA me Dé agreed tha hey'd 
reiease a ll! i tape man from a 
film job orarily so that he 
migt dle a tape order first 








“TVs Happy ‘Autumn 





Indie producers in the N.Y. fear 
that their current labor difficulties 
with the United Scenic Artists will 
damage the newly won support of 
IATSE. Scenic Artists and the pro- 
ducers broke off dickers a week 
ago and since then th n has 
peen k x the studio 

USA is driving for a film-tape 
pay hike of approximately 17°, 
which FPA dreads giving because 
it ml t create a chain € tion 
among unions when the producers 
nost fear con titive inroads by 
network television. If USA were to 
et the 17 this enigma is posed: 
How could IATSE, which negotiat- 
ed about 6 in increases vet has 
since cut its tape fees by 50 jus- 
tify to its members! hike 
for the Scenic Artists? 

CBS-TV is also having its prob- 
ler with ft » Seer Artists gre n 
Union is irked about the nets 
stance regarding the production 
of the Phil Silvers half-hour tele- 
film stanza in N.Y. Network said 
it informed USA as far back as 
ast September that it wouldn't pay 
the ‘pro ilgated rates” that the 
union has been asking all quar- 
ters. Web does not have a USA 
contract and before it pays any In- 
creases to the stagemen, it wants 
“somebody to negotiate a rate pat- 
tern.”” Meantime. web said, it's go- 
ing to do wl at it can with scenl 
equipment it already has handy 








TV 
STATISTICIAN 


Want young college gradu- 
ate with training and experi- 
ence in market analysis and 
rating statistical data, who 
would like to join a leading 
California TV firm. Send 
qualifications, pertinent per- 
sonal information and salary 
desired to— 


BOX V-16, VARIETY, 
154 W. 46th St., New York 36 

































































au continued from page 1 jaa = 
negotiat with NBC for a| = 
$10,000 00 nsor ride on a Tues- ARE you IN 
day night full ! series.) Most of 
the other cc will come from the A HIGH INCOME 
cigaret <¢ nies with expanded TAX BRACKET? 
budgets ‘see separate story We wish to sell a special situa- 
Something like $20,000,000 in tion which can give you imme- 
Procter & ( Dle coin is going in- diate and continuing tax relief 
to the AB« ers next seas in as well as long term security. 
an unpre i pledge of alle- This is a motter which can best 
giance I p tv bankro ter of be initially explained at a meet- 
them al \t CBS practically all ing with your manager, attorney 
that’s let a few alternate-week or accountgnt. For information 
deals on f ur programming write 
Some spo! have approached BOX V-18, VARIETY, 
he h CBS and og with their 154 W. 46 St., New York 36 
shows ont with its 
new J series; Ralston = = 
Sitting ar i tn a Nhait-nour 
show; K I Clark with a half- RENT 
hour di I ogy series) but 
can't be acc lated. One has to YOUR OWN ISLAND 
go back a vears to match this 
type of e-in performance hi | BERMUDA 
Never | re has there been 
such an eal buying season, with Two minutes from mainland: near 
national sers champing at Haomilten. 7-room house, bath- 
the bit favorable network ex- |] house, illuminated pool, outside 
posure next ason, What it all |] dining patio, stone docks, parking 
nfeans program-wise is something | area on mainiand. Boat furnished. 
else again. It’s a great big question |{ $1200. per month includes cook, 
mark at this point whether it will maid ond all utilities. Contact 
translate itself into a season of M. A. Gibbons, Ltd., Hamilton, 
more qualitative viewing Bermuda. 
— | - ———— 
~ Rule- by- TV- Panel | Roslyn Estates, 18. 
= Continued trom pase 1 =a || Distinctive, ctr. att home on park 
CMQ's version of “Meet the Press.” | Sy yy - 2 < 3 eA, 
Show begins at 9 p.m. with modera- || baths, den, kitenen, d. r., terrace. 
tor and four reporters pitching | 2-car garage 
questions. Quiz is unrehearsed, in- Asking $55,000 MA 1-8018 
formal and may get argumentative, 
with packed studio audience chim- 
ing in and running up a tempera- 
ture. Show has no set stopping EXEC SECRETARY 
time when Castro is on and may |fiy,, ¢nestricel, TV Films, Literary 
run until as late as 3 a.m. After all, Experience. Excelient skills, part or 
who’s going to cut off the Prime | }j ful! time. 
Minister? Other stations through- PHONE: Algonquin 5-2138 or 
Box V-19%, VARIETY 


out the island frequently tie in for 
the Castrocasts. 





154 W. 46th Street New York 36. 
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Continued from page 46 
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ASCAP member and with WCRB, had his new song, “Undertow,” 
ranged by Frank Bell and performed by his orch on WEEI, with 
St. Clair doing the vocal on the Carl Moore Show. 


IN SAN FRANCISCO... 


Phil Thornton, ex-KPIX producer-director, now director of an Am- 


pex demonstration mobile unit . KTVU signed KLX’s Bud Foster 
for a five-nightS-a-week, 10-minute sports show ... Much speculation 
about Norm Louvau’s successor at KRON—and no answers, yet 


California Goy. Edmund G. Brown named George C. Fleharty, presi- 
dent of Redding’s KVIP and Eureka’s KVIQ and KVIP-AM, Redding, 


to State Recreation Commission . Listener demand returned ‘‘Ha- 
waii Calls,” kayoed by KFRC’s new format. to KFRC program sched- 
ule Mel Venter’s ‘‘Tello-Test.”” long a KFRC origination for Coast's 
Don Lee net, moves over to,ABC’s KGO-AM April 27 for origination 

Producer John D. Craig (‘Danger Is My Business”) visiting Fris- 
co. ditto Minerva Urecal (“Tugboat Annie”) KGO-TV's “Romper 
Room” expand'ng from a half to a full hour, as is KTVU's “Captain 
Satellite Frisco Zoo’s new kcala bears will make their tv debut 


via KRON next Saturday (11) in a special hour segment. 


IN DETROIT... 


Joe Van returns to his native Detroit to take a disk jockey job at 
CKI Van leaves WDSU in New Orleans where he had gone in 1955 


W 





.V 
after rving as disk jockey at WKMH here .. . Jack C. Brussel is the 
new general sales manager for WJR, succeeding Elmer O. Wayne who 
has taken a management position at WHAM, Rochester, N.Y. Brussel 
formerly was advertising and sales promotion manager at the station 


Beb Maxwell, WWJ disk jockey. plans to join festivities in Louis- 


ville at Kentucky Derby time . . . Bill Kennedy, CKLW-TV host fo! 
featt ength films, had Helen Bower. Free Press movie critic, on his 
show to hear her Academy Award predictions . . . Inmates of Jackson 
State Prison were starred on an hour-long variety show over WJIM- 
TV. Lansing. Parole is possible for several of the prisoners if their per- 
formances result in job offer. 


IN CINCINNATI .. . 


Harold Parry resigned as vice president and sales manager 
which ne 
service first with Alden automatic weather map receiver 
Jane, WCPO-TV weather gal and beautician, is teacher on “Rompe 
Room” which switched to that station after two years on WKRC-T\ 

New roller rink for teenage mental patients at Longview Hospital 
supplied with skates by Bob Braun, WLW-T deejay. and named for 


of WSAT 


Paula 


him. Fund was from his testimonial hop at Cincy Garden .. . Seats for 
Paul Dixon and Bonnie Lou a.m. show on WLW-T are gone throug 
1961 


IN CLEVELAND... 


Ken Coleman, ex-WHK, named WDOK sportscaster . Van Lane 
named to do WHK horse returns . Mark Olds, program manager, 
Sanford Markey, news director, to Atlantic City for Westinghouse con- 
fab... Jam Hanrahan, WEWS chief, off to Europe Kathy Boan into 
New York as WJW-TV winner of Marilyn Monroe contest Tom 


CCC’S $1,200,000 
CONTINENTAL BUY 


April 
f Ca 














Hollywood, 


| Communications Corp. o 
fornia has purchased ali stock in 
Continental Telecasting Corp. held 
100° by Al Zugsmith, Frank Oxa- 
rart and Jack Feldman, for $1,200 


000. Deal is subject to FCC sar 
tion 

Involved in transfer of interest 
is ownership of radio stations 
KRKD and KRKD-FM; exter 
real estate for which oil dri g 
negotiations are in progress and 
several radio and tv applicat 





pending before the FCC 


THE CCC is owned by a syndicate 
headed by Southern California auto 
dealer Bob Yeakel, Irvin Feld 

NOTEWORTHIES (manager of singer Paul Anka 
KRKD manager Bob Fox, Metro 


writer Robert Smith, financier Al 
bert Marks, tv merchant Sydney 
Sundheim, KRKD account exec E 
L. Brooks, engineer Dawkins Espy 
| Zugsmith, Oxarart and Feldman 


Jimmy Dean Show, CBS-TV 
Singing Jingles 
Mgmt. ROMAR ENT. PL 7-5980 





























Warm Appreciation to 
Morty Curtis and Lenny Ditson 
Gerte Pleshette 
Ted Cott, Mal Klein and the 
Personnel of WNTA-TV, Channel 13 


The Thalians and all the performers 











For their efforts on behalf of the 
| “Open House for Mental Health” 
| Telethon, April 4-5, WNTA-TV CH 13 | 


THE NATIONAL ASSOCIATION FOR MENTAL HEALTH 
10 Columbus Circle, New York City, N. Y. | 




















joined in 1954... WLW radio and tv radar-equipped weather , 


Halen named emcee of KYW-TV’s Sunday half-hour “Shoot the Moon” 


science quiz show... E. Robert Lissit, news editor WBBM-TV, named 
new operation supervisor at KYW-TV... KYW planning to move ra- 
dio-tv facilities to old East Ohio Gas building on East 6th... Warren 


| Moran added to WJW-TV announcing staff . . . 60 high school seniors 


participated in KYW's electronic journalism seminar. 


gii| IN MINNEAPOLIS ... 


WCCO's Cedric Adams back after a month's vacation in Jamaica 
State legislature ratified statehood centennial commission action 

in granting $100,000 of its remaining funds to Twin Cities’ education- 
al station KTCA-TV to help finance new quarters . KMSP-TV to 
televise live local Auditorium roller derby starting May 23 Lo- 
cally created and owned five-year-old “Junior Auction,” 30-minute 
live kiddies tv show, now has been sold in more than half of this na- 
tion's states, a total of 28 markets, and in two Canadian provinces, ac- 
cording to advertising agency head Mike Fadell who handles it. Par- 
ticupating youngsters collect sponsors’ products caps, tabs or labels 
and use them to buy prizes auctioned off in front of camera... Bill 
now before Minnesota legislature would prohibit between 7 a.m. and 
9 p.m. radio and tv stations from presenting shows describing or dra- 
matizing “deeds of bloodshed, lust or crime.” Measure’s title calls it 
“an act for the protection of children and to moderate juvenile de- 


linquency.” ff's explained hours in question were chosen because 
they’re when children of tender age most likely would be watching 
such shows 


{IN PHILADELPHIA ... 


Joseph L. Tinney, retired WCAU exec 
executive director of the Philadelphia Civil Defense Council . . . Cliff 
Arquette will be at Wanamaker’s (May 14) to autograph his new book 

Ed McMahon, freelance tver, named director of pageantry for the 


named to the $12,000 post of 

















Liberty Bowl football game set for the Philadelphia Stadium (Dec. 19) 
WHAT ‘to sponsor a gospel concept at the Met here, (20) with sta- 
tion's morning man Kae Williams emceeing Issac D. Levy, CBS 
v.p., will be one of the principle owners of a ne 198-room luxury mo- 
tel to be built,off the Parkway in the n WRCV-TV news- 
caster Vince Leonard presented a giant birthday cake to employees of 
E Sta i Oil to celebrate Esso’s 6th year of bankrolling “Your 
Esso Reporter” on Channel 3 President Gaylord P. Harnwell, of 
Pennsy!vania, Chancellor Edward H. Litchfield of Pittsburgh, and Rob- 
rt L. Johnson of Temple will join in a series “The Pennsylvania Way ” 
n WFII V. Programs will feature the role of the universities in high- 
r edu . Eddie Newman will move into the late night spot on 
WDAS ently occupied by Joe Pyne. 
Television Reviews 
—~am Continued from page 34 — . ——— 
S emen seem to revel! Tro | overlooked any of 
in the bras beat. But it’s Rod- the basi pictorial elements so 
gers ww a cd him- nec fo a successful news- 
. his ree ( asbord. The only clip 
H ) is eter evident ssing from lineup was 
I Wi " n Fa g in the sual interview with usual 
Lo \ 2: But in the weeks dop sweepstakes winner but its 
to come he'll have to fall back dolla: dynamic mikes that the 
less sular numbers. Just to news editor will have one on the 
soften the beat and toss a bone air real soon for the benefit of 
to the elders at the set. the real eager-eye Saturday video news- 
e, “¢ d Old Summer Time,” leerers 
as i slow and easv but it But above all, CBS-TV rates a 
¢ ed swingy. For a finale it bo e g its news schedule, 
a medley from “Band Wagon” Particula on Saturday after- 
and the b s really went to work. noon. and w such a soundly-put- 
To | wn guitar accomp, Rodgers together news wrapup Rans. 
spun a fo1kK ng pernaps to prove 
at he can sing for the family as = 
Ss tr e youngsters 
Fo Cee ee ey and Kevin Staff Expansions 
| Tia: , i} 
; I ; ; yuld eg “ Pisa sitec- ——— Continued from page 31 Sas 
f been so: prodt f ! is due next week 
7 mader 2 pon ig O xists in the regional and 
i commercia id is as in e de- 
SOE oved at be ne Spor 2 ape syndication, na- 
= H t 4 selling, and Famous 
I nerat r 
SATURDAY NEWS WITH ROB- | * diye rey 
ERT TROUT Oftici Films, which pared down 
Producer: Bob Allison its sales force last year to nine 
Director: Vern Diamond : ants to double that number. It 
News editor: David Shefrin 
30 Mins.. Sat. (4) 12 (Noon) has some ambitious programming 
CBS-TV, from New York plans and a larger syndicated sales 
\ professionally edited job wa fo as 
The Saturday News With Robert | ~ — 
Trout” on CBS-TV Saturday (4) at i nt Television Corp. 
noon on the web and 1 p.m. On| also has been expanding its sales 
WCBS-TV for Gotham viewers a a Re 
David Shefrin, editor of the preem | 27%) “1 Its upbeat In Is syndica 
show. ex ised sound judgment in tion release scheduie. Also on the 
the varied assortment of news| prow! for sales execs is United Art- 
clips. Remotes also showed anjists Television, which is due to 
awareness of major news happen-|open its syndication division 
ings of the day. Trout, whose voice | chort}, starting initially with 
onstantly carries with it a sense | pesignal sales execs. 
of dignity coupled with authority - 
can't help but draw a news and Big question facing many of the 
feature-hungry audience for this/telefilmeries is where to get the 
type of presentation prope trained men. Unquestion- 
Use of stills, animated maps and | ably, so wil. resort to raiding 
newsclips and fitting backgroup/ offering more dough to existing 
music in this 30-minute examina-| salesmen working for competitors 
tion of major news and minor) put generally the pool of telefilm 
screwball world happenings all) cajecimen has to be widened for an 
make for an interesting and dis- : ate 
tinctive electronic midday journal. | °***“ ver to the problem. 
Viewer’s interest was captured and It's an expensive biz training and 
held by wide assortment of topics! building up a sales force. New men 
including a jump to Washington | in the field come on at about $250 
for George Herman's account of| weekly, and are given allowances | 
the Foreign Ministers’ meeting; a|for travel and entertainment, | 
grapl ic pickup of flood happenings | pinging the total tab to as high 
in Roscoe, I l; - fascinating ac-! as $500. It’s some time before the 
count of chicken raising broiler | ¢, : : 
production: excellent newsreel], teasiings are productive and can 
shots of Liz Tavlor, Eddie Fisher, | 0Perate on their own. And in some 
Debbie Reynolds re the divorce-| cases when the fledglings become 
marriage situash: an interview! pros, they are raided by competi- 
with Ingrid Bergman and her hus-/| tors, forcing the cycle to start all 
band on the Coast; an on-the-scene | over again 
pickup from the Masters Golf Background of beginners vary 
Tournament in Atlanta; a revealing | from broadcasting experience to 
feature short on the extent Of| rea) estate, to feature film sales- 
Radio Cairo’s incessant propa- 


men, to going to the right school 





from Cairo 


ganda t 


4a insmissions . ik ving tl right > In 

ind a cutie signoff centering round |#!@ Knowing the right men. if 

the crack: go stuff vourself into a. Short. there’s no common denom- 

telephone booth or a foreign car. | in” cf experience, except the 
“Saturday News With Robert, ability to sell. 


‘BRITISH COM’L TV AT 
LISBON’S TRADE FAIR 


London, April 7. 
C. F. Elms, business manager, is 
to head an 18-man team that will 
|represent Associated-Rediffusion at 
|the Lisbon Trade Fair. Plan is to 
ltransmit daily programs over the 
| Portuguese network, incorporating 
advertisements from British’ firms 
|who market products in Portugal. 
Executive staff aiding Elms ine 
cludes Alan Morris, program direc- 
tor in charge of production, Ken- 
neth Best and Rayner Blanch of 
publicity and advertising, Anne 
| Valery from the program planning 
and advertising programs section, 
Peter Robinson, program director 
in charge of presentation, and Gra- 

hame Turner, program director. 
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PEPPER-UPPER TIME WITH 

EYDIE GORME 
With Don Costa orch 
Director: Geroge Weist 
Writer: Don Witty 
5 Mins., Mon.-Wed.-Fri., 6:50 p.m. 
ABC Radio, from N.Y. 

Dr. Pepper's sponsorship of 
Eydie Gorme three nights a week 
is a small boon to ABC Radio 
and a small boon to listeners too. 
Miss Gorme isn’t much of a 
talker just as the jingle she has to 
sing for the bankroller isn’t much 
and as such takes up more of the 
five-minute nightly broadeast than 
it should 

The fronter has some distance 
to go as a pitchman and the way 


she delivers the patter needs 
polishing, but as a singer she’s 
tops. The first night (6), her only 
rendition, backed nicely by the 
Don Costa orch, was a rock ‘n’ 
roll number, “I’m Yours.” 
Art. 
————$__—_— _— J 





ame COntinued from page 31 aed 
the healthy chunk of biz with top 
spenders 


Saving grace in the situation Is 


that a minor selling season is ex- 
pected to develop in the June- 
July period. At that, time, spon- 
sors dissatisfied with mid-season 
replacements will be shopping 
for new properties for next seae 
son. Many such sponsors won't be 
making their decisions until May, 
when the rating, cost-per-thoue 
sand picture is more complete. 
Many of the shows which don't 
make the screening rooms within 
the next two weeks will be 


pitched then 

In order to beat the gun, many 
telefilm houses have been showing 
rushes to a selected number of key 
agency men. Purpose there is to 
stave off any competitive commit- 
ment until said pilot is hhown. Ine 
dependent Television Corp. flew 
an agency exec to England for a 
rushed screening of “Four Just 
Men.” 

No mistake about it—the fevered 
voice of spring is in the air. 

The pilot rush is on. 








Union Cards and 
PROFESSIONALS RECOGNIZED 


COSMETICS ® DRUGS 
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CITY DRUGS 


845 7th Ave. (54 St.) New York 
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WE DELIVER—CI 6-5331 
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HAVE TERRIFIC 
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PARTICIPATION 
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NEEDED!! 
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3354 Fulton St., Brooklyn 8, N. Y. 
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FOR THE RECORD: DISK-YOCKS 





Publishers Falling in Line With 





New AGAC Agency; Famous in Fold) part ACTS‘ AS 1S 


Famous Music, Paramount Pic-+ 


tures music subsid which was orig- 
inally tabbed a “holdout” against 
the royalty collection plan of the 
American Guild of Authors & Com- 
posers, has now made its peace 
with the songwriters. Famous has 
notified cleffers with royalties due 
that payment will be made through 
the AGAC agency upon comple- 
tion of a simple authorization 
form. Previously, AGAC objected 
to the demand by Famous and 
some other publishers on compli- 
cated authorization forms which re- 
quired notarization. 

It's understood that Bourne 
Music is also due to follow Famous’ 
move to cooperate with the AGAC 
agency. The songwriters began 
collecting for the songwriters on 
sheet musie and mechanical royal- | 
ties at the outset of this year and 
several major publishers, such as 
The Big Three and the Music Pub- 
lishers Holding Corp., have gone | 
along with the plan from the ont | 
set 

AGAC, meantime, scored a point | 
for songwriters in its dealing with | 
the Hill & Range combine owned | 
by Jean and Julian Aberbach. | 
H&R had been deducting from the 
writer statement one-half of the 
812° deducted by publishers agent 
and trustee Harry Fox for collect- 
ing mechanical money from the 
diskeries. AGAC pointed out that 
their pact calls for a maximum de- 
duction of 114% for the Fox serv- 
ice. H&R has notified writers that 
refunds will be made upon request. 


Luling Soviets 
With ‘Rock -a-Bye 


Hollywood, April 7. 

If Lew Chudd’s latest dream 
comes off, look for the rock 'n’ roll 
influence to pop up behind the 
Iron Curtain. 

The Imperial Records topper has 
made a pitch to the Cultural Com- 
mission of the Soviet Union offer- 
ing a fixed number of Ricky Nel- 
son and Fats Domino singles in ex- 
change for disks of two top Soviet 





artists. Chudd figures that since 
the Motion Picture Cultural Ex- 
change program between both 


countries is in some working order, 
it was time for the recording in- 
dustry to invade the USSR, that is, 
via platters. 

Chudd is of the opinion that the 
Russkies will go for the r&r beat 
since they accepted other types of 
American music through visits by 
Van Cliburn, Louis Armstrong and 
the “Porgy and Bess” troupe. 


CELLER BILL HEARINGS 
SEEN WITHIN MONTH 


pril 7 





Chicago, A 


Hearings on H. R. 5921, the Cel- 
ler bill, to put jukeboxes under 
the Copyright Act, are expected 


to open within a month, and prcb- 
ably before new hearings begin on 
the similar O’Mahoney measure in 
the Senate. But Nicholas Allen, 
legal counsel for the Music Oper- 
ators of America, convening here 
through tomorrow (Wed.), declined 
to speculate on whether these 
fresh assaults will finally end the 


royalty for music machines. 
MOA, of course, will again hew 
mainly to the line that the jukes 


do not constitute a. public per- 
formance. The opposing songwrit- 
ers and publishers contend the 
exemption discriminates against 
other commercial users of music. 
The jukebox exemption has been 
in force 50 years. . 





ALBERT ON APOLLO BALLY 

Mel Albert has taken over as 
promotion and publicity topper for 
Apollo Records. Move is part of 
diskery’s buildup in the pop and 
spiritual field. 

Label's first drive is on Smiley 
Smith's “All Over Now” and “Voo- 
doo Woman.” 


‘leading d'skeries, is 


Podium Pentathol 

Disk customers with a yen 
to lead what they hear will be 
catered to in RCA Victor's al- 
bum, “Music For Frustrated 
Conductors.” Set is being 
packaged with a baton and in- 
structions on how to conduct 
with an essay on the subject 
by Deems Taylor. ‘ 

Alan Kayes, Victor's Red 
Seal artists & repertoire man- 
ager, conceived and produced | 
the set. 


Bids MOA Ops 
Hop on Stereo 


To Push Plays 


Chicago, April 7 

Over 5.000 jukebox oper: eens at 
the Music Operators of America 
convention here were told to get 
on the stereo bandwagon if they 
wanted to step up plays. Abraham 
Schwartzman, exec secretary of 
the Institute of High Fidelity Man- 
ufacturers, said today (Tues.) that 
“the demand for stereo will be so 
overwhelming by 1960 that opera- 
tors of non-stereo jukeboxes will 
be competing in a marginal mar- 
ket.” 

The strong swing to stereo is 
already being felt in the phono and 
disk field, Schwartzman said. It’s 
estimated, he said, that 90° of 
the expected $360,000,000 retail 
sales of high-fi components this 
year will be derived from stereo 
equipment. He also said that stereo 
disks will account for about 40% 
of the LP dollar volume this year 
Schwartzman also noted for the 
juke ops’ benefit that that supply 
of 45 rpm stereodisks will probably 
total around 500 by the end of 
this vear. 

Additional boosts for stereo are 
coming from the increz in stereo 
broadcasting, via AM and ry 
channels, and experimental FC 
licensing of multiplex broadcasts. 

Schwartzman pointed out that 
studies have already shown that 
stereo jukebox locations have been 
found to average a 25° increase 
in plays over conventional equip- 
ment. 








ise 


Josh White’s ‘Righthanded’ 
$50,000 Suit Vs. Mercury 


Chicago, April 7 
Josh White. folksinger and com- 
poser, sued Mercury Records last 
Friday (3) for $50,000 damages and 
recovery of royalties he claims 
haven't been paid 
His Circuit Court 
the label misrepresented 
the photo of a lefthande 
on an album cever. White is right- 
handed. Singer also seeks royal- 
ties dating from 1946 for Mercury's 
use since then of the album’s mas- 
ter, which, he said, was purchased 
from Keystone Recordings 


action asserts 
by using 


guitarist 


Peerless Album Co. 

Plots New Plants 
Album Co, which 
album covers for 
on an expan- 
sion kick. Firm, which is now 
based in Brooklyn, is planning to 
open a new plant in South Bend. 
Ind., by the spring of 1960 and 
an outlet in Los Angeles by the 
end of that year. 
Abner Greshler, 
tor of the firm rut 
and Norman Ravis 
Chicago this week 
South Bend deal. Company also 
has instituted a training program 
for employees, sending one staffer 
to MIT and three others to Coo- 
per Union Institute N.Y.) to 
management. | 


* The Peerless 
manufactures 


veepee direc- 
by Herbert 
leaves for 
to close the 


learn overall plant 


|causing mixed -emotions 


| their regular “live” 
| Elaine have thus far scored the 
| biggest 


By MIKE GROSS 


The new crop of night club co- | 
|medians are getting into the disk | 
| act. That’s evident in the flock of | 
“avant garde” comics whose rou- | 
tines are getting a wax workover. | 
The trend has already resulted in 
one top-selling comedy album and | 
the possibility of other clicks is | 
among | 
saloon owners, record qompeny | 
execs and the performers them- 
selves. . 

The situation has been spot- 
lighted by the entry into the disk 
field of such nitery names as Mike | 
(Nichols) & Elaine (May) on Mer- 


|cury, Mort Sahl on Verve, Lenny 
| Bruce on Fantasy, 


and Shelley | 
mostly doing 
act. Mike & 


Berman on Verve, 


impact with their “Im- 
provisations To Music,” the only 


one of the comedy disks to hit the | 
bestselling lists as evidenced by | 
Album Best | 
| Seller” chart and a sales rackup 


VariETy’s “Retail 
of more than 60,000 LPs. 

Varying attitudes have been ex- 
pressed regarding the comics’ 
spread to disks. Some feel that the 
act weakens its in-person appeal 
by the platter exposure, while 
others contend that the disk per- 
formance creates interest in the 
acts and thus builds a wider 
audience. There are also those who 
claim that comics may become too 


high-priced for their small-club or- | 


igin as a result of a diskclick. 


Max Gordon’s Views 
The ambivalent feeling toward 
comedy records is expressed by 
(Continued on page 62) 





Dot Names Parrish 


Natl Sales Rep 


Hollywood, April 7 

Webber Parrish has been upped 
to the top promotion spot of na- 
tional sales representative for Dot 
Records. Randy Wood, prexy of 
the label, appointed Parrish to the 
post when latter returned here 
from a 10-day promotional tour 
through the east last week. 

Previously Parrish was respon- 
sible for only national promotion 
on albums, but his new chores will 
entail singles as well. He will quar- 
ter here and work under the direc- 
tion of Christine Hamilton, v.p. in 
charge of sales. 

Wood ana veepee Tom Mack will 
be joined by Parrish this week in 
Chicago for the Music Operators 
Assn. convention. 


Potential Infringement 
Is Cause for Action, Sez 
Judge in Suit Vs. TV Co. 


The potential threat to infringe 
on a song is sufficient ground for 
a legal action by a copyright own- 


er, according to a ruling of Judge 
Edward Weinfeld in New York 
Federal Court in the action of 


several* major publishers 
the C&C Film Co., which handles 
the RKO film catalog for video 
distribution. The publishers, Sha- 
piro-Bernstein, Joy, Carl Fisher 
and Southern, via their agent 
Harry Fox, are suing C&C on 
grounds that tunes used in the 
RKO films were licensed for thea- 
tre exhibition only and not for 
television. 

C&C made a motion to dismiss 
the complaint on the grounds that 
at the time the suit was filed, none 
of the films had been televised and 
hence there was no actual infringe- 
ment. The motion did not involve 
the merits of the publishers’ claim 
that a picture song required a new 
license when shown on television. 

Judge Weinfeld ruled that the 
publishers right to file an action 
to enjoin a threatened infringe- 

(Continued on page 60) 


agains 





‘page & CONS OF ‘Wrather's Music Horizons Stretch 


Beyond Dickers for Mills, Bourne Cos. 





Hula ‘i Sorry 


The admittance of Hawaii as 
the 50th state has caused a 
title and lyric switch in a tune 
in the “Demi Dozen” revue at 
Julius Monk’s Upstairs-at-the- 
Downstairs. The song, written 
by Tom Jones and Harvey 
Schmidt, went into the show 
last October as a plea for 
statehood titled “Statehood 
Hula.” 

The song has now been up- 
dated and provided with new 
lyrics to become “A Welcome 
To Statehood Hula.” 








RIAA Rah-Rah 
Re $360,000,000 
In 58 Disk Sales 


The record industry hit a $360.- 
000,000 take at the retail level for 
1958. According to the Record In- 
dustry Assn. of America’s seventh 
annual report, the figure ran about 
even with the billings for ‘57. It 
also represents a $175,000.000 tally 
at the manufacturers level. 

The overall prosperity 
RIAA membership indicated 
by the fact that 12 companies re- 
ported their sales during the year 
were such as to transfer them to 
a higher classification of member- 
ship which resulted in a substan- 
tial increase in the total dues paid 


of the 
wes 


by the association. Members’ dues 
to the org are governed by their 
yearly take 

RIAA membership for ‘58 took 
in 65 disk companies. an all-time 
high. Org started with 31 compa- 
nies in '52. According to John Grif- 
fin, RIAA exec secretary, there 


was no decrease in the number of 
new record companies entering the 
manufacturing field but they 
equalled the number of companies 
which folded during the same 
period 

The report also pointed out that 
all the companies affiliated with 
motion picture studios are now 
tied to the RIAA. They are: Decca 
(Universal), MGM ‘Loew’s), Dot 
(Paramount), Warner Bros. ( War- 
ner Bros.), 20th-Fox ‘20th Century- 


Fox), Colpix (Columbia Pictures), 
United Artists (United Artists) 

Griffin also said that the —— 
had engaged Boni, Watkins, Jason 
& Co., economist firm, to study 
and report on the economic forces 
affecting the record business. Org 
shelled out $5,000 for this survey 
The report is now being studied 
by the RIAA directors 

The RIAA is prexied by Irving 
B. Green (Mercury with Harry C 
Kruse (London) senior vicepres- 
ident, Arnold Maxin (MGM), v.p.., 
and John Stevenson Children’s 


vV.p and treasure! 


Camden’s $2.98 Stereos 
Bowing With Big-Bally 10 


The RCA Camden label 


has been a major factor in the 
field, 


Record Guild), 


which 
low. 


priced LP is now gearing for 


a push in the bargain-counter 
stereo market. While the average 
stereo disk sells for $5.98, Cam- 
den is now embarking on a heavy 
ballyhoo campaign for its $2.98 
binaural disks next month 
Camden is kicking off its drive 
this month with release of 10 


stereo platters, covering both pops 
and longhair. Frank O'Donnell, the 
label's merchandising chief, has 
pencilled in tv plugs for the label 
on the NBC-TV “Ellery Queen” 
show in addition to a heavy con- 


sumer mag spread. 


ABEL GREEN 
H Hollywood, April 7. 
| Jack Wrather’s interest in ex- 
;panding his music empire is not 
limited to the proposed $5,000,000 


dicker for Mil!s Music which, 
theoretically, had until this past 
Friday (3) to be reviewed via a 
booking “audition” which two of 


Wrather'’s men have been conduct- 
ing in New York with prexy Jack 
Mills. Wrather has also been eye- 
ing Bourne Music Inc., currently in 
an internecine’ hassle between 
Bonnie (Mrs. Saul H.) and Beebee 
Bourne, her daughter. Bourne 
execs deny that talks have been in 
| progress with Wrather. Wrather is 
|also interested in expanding into 
| the recording business as a natural 
;} evolution of Muzak, which he al- 
ready controls, and his Independ- 
ent Television Corp., with its An- 
glo-American affiliations 

Wrather is currently in Palm 
Beach, due back in New York next 
Wednesday, and Mike Nidorf, his 
film syndication associate, arrived 
in Bevhills last week and slated 
to return to New York and thence 
London on vidpix operations. 

Harry Fox, publishers agent and 
trustee also just arrived in Holly- 
wood, appraised the Bourne firm 
which, because of the mother- 
daughter strained relations. for a 


UAR Long on Hair 
Via Leonold LPs 


United Artists Records is ex- 
panding into the longhair field for 
a rounded representation in the 
packaged market. Kicking off the 
classics for the pic comnany’s sub- 
sid, Leopo'd Stokowski has been 
inked to cut a ser’es of albums over 
a five-year period. The initial three 
Stokowski sets for UA, due later 
this month, include Khachaturian’s 
Second Symphony, Shostakovich’'s 
First Symphony and Ernest Bloch’'s 
“Schelomo” coupled with Paul 
Ben-Haim’'s “From Israel.” e« 

Stokowski recorded his UA al- 
bums with the Symohony of the 
Air, the ex-NBC symphony orch 
which was organized by the late 
Arturo Toscanini. Stokowski plans 
to produce future UA sets in vari- 
ous parts of the world. Since its 
bow nearly a couple of years ago, 
the UA diskery has been releasing 
pock i por, jazz and 
soundtrack genres 


COURT KO’S YOUNG PLEA 
TO DELAY CBS MEET 


Barney Young, music publisher 
and stockholder of CBS Inc., who 
filed suit in N.Y. Supreme Court 
for inspection of the stock books 
of CBS and asked for a stay of the 





annual meeting on April 15, was 
denied the right of inspection by 
Supreeme Court Justice Saul 
Streit 

“It is clear that the application 
is not made in good faith to pro- 
mote the interest of CBS but 
rather fo ulterior purposes,” 
Justice Streit said 


wants ine 
books so as to en- 
ll to the attention 
that one of the 
a directorship, Ralph 
Colin, is a partner in a lawfirm 
which represents BMI and thereby 
cannot serve two masters 


Jimmy McHugh, ‘Publisher 


Cleffer Jimmy McHugh is mov- 
ing into the publishing business, 
The firm will be known as Jimmy 
McHugh Music Co 

First songs in the firm will be 
tunes from the “Richard Diamond” 
tv show by Pete Rugolo. Also on 
the publishing schedule is the mu- 
sic from the forthcoming Guy 
Madison tv series, “The Sword and 
the Arrow,” for which McHugh and 
Harold Adamson composed the 


Young claimed that he 
spection of the 
able him to ca 
of stockholders 
nominees o 


| theme song. 
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Jocks, Jukes and Disks 


By HERM SCHOENFELD 














Mr. Roberts (Columbia): “THE,is shaped into a rich instrumental 
TEXAN” (Sam Fox*), theme of the | slice, with some incidental vocal 
CBS-TV series, is a dramatic side | effects, for easy hoofing. “NANCY 


this combo.| LEE” (Arch*) is another lilting 
“LO BUOY” (April*) is a nifty in- | side for change-of-pace listening 
strumental showeasing the mae-| The Kings IV 
stro’s bass trombone technique. |“SOME LIKE IT HOT” (UA Mu- 
Mo Klein (Crystalette): “THE! sic*), pic title song, is a 
JAPANESE KID” (Buckeye?) is a! piece of swing material which this 


Best Bets | 


skillfully played by 


LITTLE RICHARD KANSAS CITY 
Oy Py Ba ee Lonesome and Blue 
Little Richard's “Kansas City” (Armo?t) is a topflight rocking 


rendition dué to pick up.@ large part of the spins on this number. 
“Lonesome and Blue” (Venice+) is standard blues material. 
. * ° 
i Taree ee aro SO CLOSE 
(Oo Aner ice ee eee er Endlessly 
Brook Benton’s “Su Close” (Edent) is a fine ballad due to 
continue the singer’s pace on “It’s Just a Matter of Time.” “End- 
lessly” (Meridian?) is another ballad with click potential, 
+ * . 
TAB HUNTER ..THERE’S NO FOOL LIKE A YOUNG FOOL 
(gS Aer ea Pll Never Smile Again 


Tab Hunter’s “There's No Fool Like a Young Fool” (Spartan* ) 
is a pretty item with a good beat which this singer delivers with 
unpretentious effectiveness. “I'll Never Smile Again” ( Pickwick*) 
is a version of the oldie which the kids will like. 

* 
JIMMY DARREN GIDGET 
(Colpix) You 

Jimmy Darren's “Gidget” (Columbia Pictures*), a bright film 
tune, has the type of lyric and melodic lilt due for big impact in the 
current market via this capable crooning job. “Yeu” (Camarillo 
is less effective material. 

* 


DINAH WASHINGTON 
WHAT A DIFF°RENCE A DAY MAKES 
(Mereury) Come on Home 
Dinah Washington’s “What a Diff’rence a Day Makes” (E. B. 
Marks?) is a first-rate blues performance which could bring this 


TRALED CREA ET eee ee ee eae 2 ee 


ORCS SBE RS OHESCHRECC OOHRS OSCE PBC ESD Oe *@ 


. * 


fine oldie back into the hit lists. “Cone on Home” (DeLaru*) ts 
routine rocking material. 
* . 7 
Ce IN oo yo sieve cmsuaionvwuws CUCKOO GIRL 
COE WE fic eS pitick he view eee cs beac Young Ideas 
Chico Holiday’s “Cuckoo Girl” (Siras*) is acleverly written juve- 
angled number wihiich this singer rocks with a solid beat. “Young 
Ideas” (January*) is another catching side due for big returns. 
* * . 
eee nen ee DREAM LOVER 
CE erie ve ean. ee ve aes 4610s Weis wee Bullmoose 


Bobby Darin’s “Dream Lover” (Progressive*) is a romantic rock- 
ing item which this youngster sells to the hilt. “Bul , 
(Progressive*) has amusing angles. 

* 7 


CONWAY TWITTY 


oose’ 
* 


HEY LITTLE LUCY 


Ca accra heageds one e When I'm Not With You 

Conway Twitty’s “Hey Little Lucy” (Marielie*) is a catching 
rhythm entry which this singer lifts into big potential. “When 
I’m Not With You” (‘(Marielie+) is more conventii l ballad 
material. 








comedy takeoff on the “The All- 
American Boy” that's due to get 
laughs and spins among the coke 
set. “HOT SAKI” ‘Saracen*) is a 
swinging item also w.th a Japanese 
dialect gag. 

Eddie Garson ‘'Wren): “CLOWN 
OF THE CROWD” (E .H. Morris*) | 
is a rocking ballad belted with 


combo harmonizes smartly. “THE 
WORLD GOES ON” (Whiteside* 
is an okay atmospheric ballad 
Mickey Mozart Quintet (Rou- 
lette): “MEXICAN HOP” (Moor- 





VARIETY 


strong impact “TM SERIOUS” 6444 ¢¢¢¢¢e4¢¢ee4 
(Reis*) is another modern-styled 


ballad which the teenagers 
likely to dig. 


Al Hibbler (Decca): 


are 


“MINE ALL - COME SOFTLY TO ME (4) 


(United Artists): | 


classy | 


| 








LAWRENCE WELK 


First DOT RECORD Releases 
MR. MUSIC MAKER” 
Dot L.P. Album No. 3164 


Two E.P.’s—Nos. 1079-1080 
(Also Available in Stereo) 











park*) is a bright instrumental 
slice with a catching Latin rhythm. 
|“LITTLE DIPPER” (Moorpark*) 


has an attractive soprano sax 
so 


| Sonny James (Capitol): “TALK 
OF THE SCHOOL” (Centralt), a 
| teenage-slanted ballad, is sold in 
|the approved style and may stir 
some noise. “THE TABLE” (Mar- 
son‘) is another strong side in the 


popular “broken heart” groove. 
Bob . Ritterbrush (Oklahoma): 
“DARLING COREY” (Folkways?) 


is another version of the old folk- | 


song which will help its revival. 
“A BRAND NEW HEART” (Hol- 
list), a new ballad in slow tempo, 
has fair chances. 


Vico Torriani (London): “CIAO 
CIAO BAMBINA” (Robbins*) is a 
lilting ballad-neatly crooned with 
a mix of English and Italian lyrics. 


“NON E COSI” (Schaeffer & 
Greta is another Italo import 
with good impact 

Johnny Burnette’ (Freedom): 
“GUMBO” (Bloor*), a rollicking 
entry with a bayou motif, is de- 
livered very effectively by this 
rockabilly performer. “ME AND 


THE BEAR” (Metric?) achieves in- 
terest in this singer’s hands. 


Al Rinkler Ramblers (Troy): 
“DON’T STOP NOW”  (Mark- 
wood*) is a clever rhythm number 


| delivered by this combo in a way 
|}that will appeal to the juves. 
| “PIERROT” (Markwood*) is a less 


| successful rocking version of the 
old French folksong. 
The Embers (Wynne): “PETER 


GUNN CHA CHA” (Northridge*) is 
a solid cha cha workover of the tv 
theme click featuring the percus- 


sion work of Candido. “CHINY- 
CHIN CHA CHA” (Fury?) is an- 
other hip-swinging instrumental. 

* ASCAP * BMI. 


Roule.ce Records has set Scan 
Distribut rg to represent the line 
ir. the Buffalo area. Sound Distrib- 
uting previo had the account 





MINE” (Spindletop*), a big ballad, en 
is projected for maximum values EN oor PENG on He aaige DO Badl res Ae ke EWEN eee 
by this savvy singer. “WARM 1K ‘Ee (9) 
HEART—COLD FEET” (Evans*) is 3. PINK SHOE LACES (3) ......... 00... ceeesceeeeceeeeeeeees 
a fine, but somewhat late version ee 
of this tune. 5. IT’S JUST A MATTER OF ME ( 
King Sisters (Capito): “KEZP A MATTER OF TIME (5) ..........00c00e00000 
SMILING” ‘(Leeds*) turns up in a! 6. GUITAR BOOGIE SHUFFLE (2) 
smoothly swinging version due to an ee ae Le Ye Ce ee 
grab plenty of spins. “THE MAIDS 7. ALVIN'S HARMONICA (6)... . «2.1... cs sececeeecees 
Pe geron fl (Ardmor. ' is less ef- 8. THERE’LL NEVER BE ANYONE ELSE (1) ............ 
ective material =a 
Pete Rugele Grek (Mercury): 9. I NEED YOUR LOVE TONIGHT (1) 


“THIN MAN THEME” 
is jazz-styled number 


‘Robbins*), 


— 


0. A FOOL SUCH AS I (1) 


a striking j 
taken from a tv show a la the| 
“Peter Gunn” click. “RICHARD 


DIAMOND THEM™” (Jimmy Mce- | 
Hugh*) exnlores the same idiom 
with a supercharged theme. 

Wendell Smith: “PUDDIN’ PIE” 
(Unart*), an uptempo rocking num- 
ber with a conventional lyric, is 
belted by this blues singer power- | 
fully enough to step out. “TO- 
NIGHT'S MY NIGHT TO CRY” 
(Unart*) is an arresting number | 
with a western flavor. 

Fraternity Bres. (Verve): “NEV- 
ERTHELESS” ‘DeSylva, Brown & | 
Henderson*), the oldie, gets up- 
dated, listenable slice by this vocal | 
ensemble. “A BLUES SERE- | 
NADE” (D,B&H*), another stand- | 
ard, also gets a potent commercial | 
treatment. | 

The Keymen (ABC-Paramount): | 


PETITE FLEUR 
SEA CRUISE 
TURN ME LOOSE 
TRAGEDY 

I'VE HAD IT 
TIAJUANA JAIL 
IT’S LATE 

I CRIED A TEAR 
PETER GUNN THEME 
TELL HIM NO 


SESS SSSSSSSSSS SSS SS FHFSSSSSSSSSSSSSSSOSOSOSSOOOS 


[Figures in 


“DREAM” (Goldenson*), the oldie, ¢¢¢¢e¢eeeee ree ee es ttt ott eto oso osst-F oF ooo $oo4666456664666466466466664644e08 | Where. 





Second Croup 


parentheses indicate number of weeks song has been in the Top 10] 








Album Reviews 








Diahann Carroll: “Porgy and 
Bess” (United Artists). Joining in 
the mighty stream of albums pour- 
ing out of the upcoming “Porgy 
and Bess,” ijahann Carroll 
emerges as a topflight thrush on 
‘the Gershwin songalog. Miss Car- 
roll expresses these numbers with 
a delicacy and a dramatic power 
that give them a fresh setting 
Andre Previn’s trio gives able sup- 

port. 
| Paul Weston Orch: ‘Music For 
| Dreaming” (Capitol). If the “music 

for...” genre can be traced back 

|} to anything, it’s probably the orig- 
}inal “Music For Dreaming” album 
| which Paul Weston cut many years 
| ago. This is an updated set, tech- 
nologically, but the basic ingredi- 
ents of melodic instrumentals 
played quietly but richly for back- 
ground purposes are still the dom- 
inant quality as Weston works over 
standards like “Easy Come, Easy 
|Go,” “My Blue Heaven, “I'm 
Through With Love,” “Don't Blame 
| Me” and others. 


Bob Scobey’s Frisco Band With 
Clancy Hayes: “Something’s Al- 
ways Happening On The River” 
(RCA Victor). Bob Scobey’s band 
recreates the musical scene on the 
Mississippi in the heyday of the 
river boats with a contagious beat 
and some superb vocals by Clancy 
Hayes. The book includes oldies 
like “Alexander’s Ragtime,” “River 
Stay Away From My Door.” “Swa- 
nee River” and “Down by The 
Riverside.” 








Steve Lawrence: “All About 
Love” (Coral). A crooner with a 
legitimate voice, Steve Lawrence 
again impresses with his assured 
style in this wrap-up of romantic 
songs. Lawrence varies the mood 
and color of his pipes in his work- 
over of standards such as “Beware 
My Heart,” “All By Myself,” “Time 
After Time,” “I Concentrate on 
You” and two rediscovered Gersh- 
win tunes, “Isn't It A Pity” and 
| “Blah-Blah-Blah.” 

Betty Hutton: “At The Saints & 
Sinners Ball” (Warner Bros.). In- 
active on disks recently, Betty Hut- 
ton is back in the groove with a 
typical knockdown performance in 
which the vocalizing is somewhat 
| secondary to the demonstration of 
energy. She gets into orbit on a 
rhythm tune, “Chicken Hawk,” and 
then belts numbers like “Whole 
World In His Hands,” “Blackberry 
Boogie,” “When The Saints Come 
Marchin’ In” and also offers a 
striking gospel number, “Search 
My Heart,” done by the New Or- 
leans Church Choir. Miss Hutton 
is also effective on a couple of 
quiet blues numbers, “How Long” 
and “Lazy Man.” 

Benny Goodman Orch: “Happy 
Session” (Columbia). While Benny 
Goodman's music may not always 
be inspired, it never falls below a 
high level of musicianship. In this 
set, the interesting feature is a 
couple of original numbers written 
by Bobby Gutesha, a Yugoslavian 
now living in Germany. Andre 
Previn's work, “King and Me,” is 
another excellent showcase for 
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|Goodman’s clarinet. Previn and 
Russ Freeman are featured on 
piano in this big band recording. 


“Moore’s Tour” (MGM). Compos- 
er-arranger Phil Moore is spot- 
lighted in this package as a’ writer 
of some charming material based 
upon a recent tour of England. 
Moore mixes humorous, folk and 
serious motifs into an excellent 
place portrait. Standout are such 
numbers as “Daffy Down Day” 
“Revolutionary Ballet,” “Echo” 
and “Oxford Blues.” Johnny Dank- 
worth's British orch performs the 
music skillfully. 


Lester Young-Teddy Wilson 
Quartet: “Pres and Teddy” 
(Verve). Although not intended as 


a memorial to Lester Young, this 
set will serve as a fine example of 
the late jazzman’s work. While not 
playing consistently at the top of 
his form during his last years, 
Young was still capable of rela- 
tively tong stretches in which he 
demonstrated his superbly rich and 
swinging tenor sax. In this set, cut 
some three years ago, Young’s 
horm is set against Teddy Wilson's 
quartet with Jo Jones on drums. 


Eubie Blake: “The Wizard of 
Ragtime” (20th Fox). Eubie Blake, 
with an occasional vocal assist 
from his longtime cleffing collabo- 
rator, Noble Sissle, is, at 75, still 
an expert ragtime practitioner and 
he gets his effects without benefit 
of a gimmicked piano. Blake pro- 
duces the mecoy on tunes like 
“Eubie’s Boogie Rag,” “The Dream 
Rag,” “Maple Leaf Rag” and “Bill 
Bailey Won't You Please Come 
Home,” with a nifty small combo 
backing up. 


“Travelling On With The Weav- 
ers” (Vanguard). Rolling with the 
current upsurge of interest in folk 
music, which they are largely re- 
sponsible for developing. The 
Weavers come up with another 
sparkling disk recital. Once again, 
this combo mixes up some familiar 
numbers like “Erie Canal.” “House 
of the Rising Sun,” and “Eddy- 
stone Light” and a group of fresh 
numbers from the U. S. and other 
lands. 

“Hi-Fi March Around The 
World’ (Urania). When number like 
“Stars and Stripes Forever,” “The 
Liberty Bell,” “Hail To The Spirit 
of Liberty” can be played by the 
Musikkorps der Bundeswehr of 
Hamburg under the baton of a 
Capt. Gerhard Sckolz, then musie 
has leaped all national barriers. 
This is straight band music played 
vigorously and precisely. 

Joe Williams-Count Basie: 
“Memories Ad-Lib” (Roulette). This 
|is a hark-back to some of the good 
old songs instrumentalized in a 
jazz vein by Count Basie and belted 
in a solid manner by Joe Williams, 
The duo seem to be made for each 
other on practically everything 
they do and this package shows 'em 
off in slick form. “Ain't Misbeha- 
vin’,”” “Honeysuckle Rose,” “Baby, 
Won't You Please Come Home,” 
“Dinah” and “Sometimes I'm 
Happy” supply some of the musical 
memories 


“Lonnie Donegan” (Dot). British 
skiffle artist Lonnie Donegan has 
collected more Americana into an 
attractive folio that will further 
spur the folksong revival. Done- 
gan, with stringed accompaniment, 
does tunes like “Lonesome Trav- 
eler,” “Ain't No More Cane On 
The Brazos,” “I've Got Rocks In 
My Bed,” “Grand Coulee Dam” 
and others. Herm. 


- British Album Review 
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Variety” (Oriole). Com- 
the Variety Club of 
Great Britain as part of a charity 
fund-raising bid, this 12-inch disk 
surveys the history of English 
music hall via extracts from old 
and new recordings and BBC 
library stuff; and if, as indeed he 
does somewhere along the groove, 
interlinker George Elrick—who 
devised and produced the job 
with Oriole Records topper Morris 
Levy—asks how 100 years can be 
condensed into one platter, the 
evasive but honest answer is that 
it could scarcely have been done 
better. Over 40 artists are repre- 
sented by repeats of actual re- 
cordings, and the virtue of authen- 
ticity outweighs questions of tech- 
nical quality every time. Of pri- 
mary interest to the British, and 
| especially oldtimers, this is never- 


for 


| theless a tribute that ought to 
please show biz devotees every- 
Erni. 
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Leiber & Stoller, 10-Time ‘Golden’ Boys Rath, Ba Welle Xe 


‘Charlie Brown,’ With Assist by the Coasters, eel 
Them Stranglehold on Million-Sellers 


With The Coasters’ Atiantic slic- 
ing of “Charlie Brown” passing 
the 1,000,000 sales mark last week, 
cleffers Jerry Leiber & Mike Stol- 
ler have emerged as the hottest 
young writing team in the music 
business today. “Charlie Brown” 
marks the 10th tune they've cleffed 
in the past several years to move 
into the galden disk circle. 

They're now considered BMI’s 
hottest songwriting team, having 
racked up a total of 27,000,000 disk 
sales with their compositions. 

Leiber & Stoller, who are both 
25 years old, are continuing to con- 
centrate on their pop recording ac- 
tivities but they are now eyeing 
an entry into the legitune and 
filmusical fields. They admit that 
most of the songs they've written 
aré not indicative of pic or Broad- 
way score work but they point out 
that neither was Irving Berlin's 
“Alexander’s Ragtime Band.” In 
fact, they add, at the time it was 
written, it was considered “trash.” 

In the pop field, however, the boys 
have been calling their own turns 
and making innovations as they go 
along. Most of their clicko items 
have been situation songs with 
cramatic overtones. Not only do 
they write the songs but they stay 
with it until the final disk master, 
helping in the production, the re- 
cording session and watching that 
the right tone and sound are cap- 
tured in the groove. 

In the list of their golden disk 


winners are: “Hound Dog” (5,000,- 


000 copies); “Black Denim Trous- 
ers” (1,000,000); “Love Me” (2,000,- 
000); “Loving You” (2,000,000); 
“Searching” (1,250,000); ‘Jail- 
house Rock” (2,000,000); “Yak- 
kety Yak" (1,000,000); ‘Don’t” 
(2,000,000), and “King Creole” 
(1,000,000). The majority of their 


winners were recorded by Elvis 
Presley for RCA Victor. 


Prima Seen Exiting Cap 
For Disk-Filmery Hookup 


The disk deal between Louis 
Prima-Keely Smith and Capitol 
Records is likely to wind up soon. 
It’s understood that Prima has been 
dickering with other labels, among 
them MGM and Dot, for a new tie 
when his pact with Capitol runs 
out. 

It's been reported that Prima is 
looking for a disk affiliation with 
a built-in motion picture company 
tie because he’s scouting a simul- 
taneous indie producer's setup. Dot 
is tied to Paramount and MGM is 
aligned with the Metro studio. 
Prima and Miss Smith, his wife, 
have been recording for Capitol for 
the last few years. 








Seymour Solomon, Vanguard | 
label chief, heading for Europe 
April 22 for an eight-week record- 
ing session. 








Folk Idiom in Socko 
Carnegie Hall Show 


Folk music, in its various farms, 
was the basis of a socko concert 
at Carnegie Hall, N. Y., last Fri- 
day night (3). Presented by Alan 
Lomax, the gross was a capacity 
$8,000 for a single performance. 

Lomax, who was promoter and 
emcee as well as occasional per- 
former, brought together a basic 
Americana program that ranged 


from authentic hillbilly, through 
early blues and gospel singing to 
rock 'n’ roll, Every phase gener- 
ated a special excitement among 
the predominantly young crowd. 
Jimmy Driftwood, from Arkan- 
sas, opened the bill with several 
{amusing old ballads and was fol- 
lowed by Lomax who delivered 
some Negro work songs in deeply 
moving style. One of the biggest 
hits of the lineup were the Stony 
Mountain Boys from Virginia, with 
a virtuoso string band display. In 
\the gospel idiom, Jimmy Mitchell, 
jlead voice with the Selah Jubilee 
Singers and the Drexel Singers, 
set the crowd stomping with his 
powerful beat. 
| Memphis Slim, an oldtime sing- 
er-pianist from Mississippi, gave 
some samples of early blues and 
boogie-woogie while Muddy Wat- 
|ers, another midwesterner, was ac- 
companied by harmonicist Isaac 
| Washington, a solid representative 
|of the current rhythm & blues vo- 
cal genre. In the straight folksing- 
ing groove, Pete Seeger and his 
brother, Mike, presented a group 
of offbeat numbers. Herm. 








Mex $400 Hex on Radio Stations 
Not Airing Daft in Native Music 





15 Sheet Bestsellers 
Venust 
Nola* 
May You Always* 
Hawaiian Wedding Song* 
My Happiness* 
Children’s Marching Song* 
Charley Brown*+ 
Just A Matter Of Time* 
There Must Be A Way* 
Tomboy* 
Aivin’s Harmonica* 
Peter Gunn* 
Gotta Travel Ont 
No Other Arms, Lips* 
Smoke Gets in Your Eyes* 





* ASCAP. 


Decca on ‘Life’ & ‘Fury’ 


+ BM. 








Mexico City, April 7. 

i The Dept. of Communications 
| announced that 5,000 pesos ($400) 
in fines will be invoked against all 
radio stations who do not transmit 
at least 25° of Mexican music dur- 
ing broadcast hours. 

All radio stations have been aéd- 
vised of this latest federal ruling, 
designed to offset inroads by for- 
eign'tunes which have monopolized 
airlanes in recent months. 

The National Institute of Fine 
Arts has prepared a catalog of all 
Mexicen numbers, and this has also 
been mailed to stations throughout 
the repwhlic. 

The Dept. of Communications 
| Statement said that “Mexican mu- 
| sic’ means just that: music com- 
| posed by Mexican authors and reg- 
| istered as such with the Mexican 
| Society of Authors & Composers. 





Actually this federal edict is the 
In Soundtrack Step-Up 2°" of widespread discontent 


Decca Records continues its 
soundtrack binge with sets from 
“Imitation of Life” and “The 
Sound and The Fury.” 


Diskery is planning promotion | 


tie-ins through its branches around 
the country in conjunction with 
films’ release. 
been made with various theatres 
to play the music in the lobby dur- 
ing the run of the pictures. Phono- 
graphs and disks will be made 
available for this purpose. Window 
displays are being sent to branches 
for dealer and theatre deenatitanmene 
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Arrangements have | 








;among Mexican musicians for the 
|past few years. They have seen 
their compositions shunted aside 
by platter stations and, as com- 


poser Alavaro Carrillo recently 
said, “foreign artists whe came 
here last year all brought their 


| own repertoires featuring ditties of 
their own lands.” 

This has caused a fall-off in pop- 
ularity of Mexican songs within the 
republic. Oddly enough, the Mex- 
ican ranchero and bolero numbers 
are highly popular in South Amer- 
ica, Spain and other European 
nations. 
| Chief beef here among compos- 
jing and singing fraternity are the 
| general low fees, even for “names.” 

| And sheet music publishers as well 
'as records do not up the ante an 
appreciabie lot. That's why goal of 
Mexican composers and singers is 
te make a true hit abroad, both 
professionally and financially, for 
they cannot achieve this in their 
native land. There’s only a handful 
of exceptions. 

Whereas a foreign composer may 
get 18,000 pesos ($1,444) for rights 


to use his musical number in a 
\film, and up to 50000 pesos 
($4,000) if song is used as film 


title, a Mexican composer of pep 
music is lucky if he gets 1,500 
pesos ($120) for film reproduction 
rights and between 4,500 to 12,500 
pesos ($360 to $1,000) if his song 
titles a film. 


AFM Prexy Kenin 
To Ike: How About 
Support for Arts? 


Hollywood, April 7. 

Herman D. Kenin, prexy of the 
| American Federations of Musi- 
cians, took a slap at President 
Eisenhower's alleged attitude toe- 
ward the arts in this country. 
| Kenin, while appearing before the 
Tulsa, Okla.. Chamber of Com- 
merce last week, declared that the 
present administration's attitude 
, toward supporting creative art in 
this country is sorely lacking. 
The union topper urged a new 
appraisal of the arts in America 
by both the Government and pub- 
lie. “This is the richest nation in 
| the world but yet is the only majer 
| country that does net support its 
arts and creative artists,” Kenin 
said. 

“One of the more appalling in- 
dications of the present adminis- 
tration’s attitudes towards aiding 
our arts was the recent appoint. 
ment by President Eisenhower of 
| &8 commiitee of trustees to direct 
| the affairs of a new cultural centre 
| in Washington,” he said, “Yet to 
my knowledge very few of them 
has his roots in music or any other 
field of the arts. 








Wm. J. Harris AFM V.P. 
Tulsa, Okla April 7. 
William J. Harris of Dallas has 
| been unanimously elected veepee 
|of the American Federation of 
| Musicians, suppianting retiring vp. 
| Charles = Bagley of Los Angeles. 
Charles H. Kennedy, prexy of 


, the San Francisee local, was elected 

| to the international exec board, a 
| vacant spot created by the eleva- 
| tion of Harris. 
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AMES BROTHERS “PLATTER PARTY” PROMOTION 


BY RCA VICTOR RECORDS 


HERE’S THEIR NEWEST ALBUM! & dozen quar. 


tet classics including Cool Water, Moonlight Cocktail, Moments 


to Remember. Another Ames Brothers smash! LPM/LSP-1954 > sUugO Winterhalter Orch. 


| h Pf ’ 
H in Viero Ba - AMES BROTHERS ‘san won [xcaVicror ah 
)Smoochin’ Time _ Sid Ramin's Orch. DESTINATION MOOR 
AMES BROTHERS ; 


} Sid Ramin’s Orch. 





Two Sleepy People and 11 more top 
tunes get the polished Ames Brothers 
touch in this one. LPM/LSP-1855 


Moonglow, No Moon at All, 10 other 
great ‘‘moon tunes’’ make this one 
a shining success. LPM/LSP-1680 


: "i eres 
THE BEST oF THE ANES | THE AMES BROTHERS 


WITH BAL FIRESAN 


% 








Senin ramomay out of this album 
and on to the charts. A really hot 
Ames Brothers album! LPM/LSP-1487 


Rag Mop Is the headline success In 
this best-selling round-up of twelve 
top rhythm numbers, LPM-1859 


THE AMES BROTHERS 
SING FAMOUS HITS OF 
jw Wis C0) OFS QUARTETS. 






rca Victor =| 
OTT } 


rca Vi cron a 


AMES | 


EXACTLY: 
_ UKE YOU 


: Brothers 


Exactly Like von, When My Sugar 
Walks Down the Street, 10 other socko 
songs, Ames Brothers style. LPM-1142 


Ms: pinmapoueey 
Ren 





Twelve sure-fire standards, including 
| Can't Give You Anything but Love. 
A sensation! LPM-1228 


RCA VICTOR AND FRENCH’S MUSTARD UNITE TO GIVE NEW 
AMES BROTHERS “PLATTER PARTY” THE FLAVOR OF SUCCESS 


it's no secret that your customers already have a taste for the Ames Brothers. 
But when this giant RCA Victor-French’s Mustard “Platter Party’ promotion 
gets going, watch your sales of Ames Brothers albums soar! 


RCA Victor will sharpen America’s appetite for Ames Brothers albums via: 


@ Consumer ads in “Living for Young Homemakers,” ‘‘Cosmopolitan,” 
“Teen,” “Hit Parader’’ and ‘Song Hits." 


@ Network television spots on “The Steve Allen Show’’ and ‘‘Haggis Baggis.” 
@ Traffic-stopping blinker box and attractive window display material. 

®@ Local newspaper advertisements. M@ Special disc jockey promotion. 
French’s Mustard will top it all off with: 

@ A two-page spread in “Ladies’ Home Journal.” Full-page color ads In 


CT ee er rrr etn eens se ee + 





‘McCall’s,”’ ‘‘American Home,” ‘‘Everywoman’'s 
“True Story” and “Modern Romances.” 


“Better Homes & Gardens,” 
Family Circle,” “Cosmopolitan,” 


@ Colorful displays, streamers and a special disc jockey promotion. 
AND...A SPECIAL TRAFFIC-BUILDING 45 EP HIGHLIGHTER ALBUM. 


This ‘Platter Party’’ Highlighter album will be offered in all French’s 
Mustard consumer ads. It samples 6 of the Ames Brothers’ best-selling 
RCA Victor Albums, and it means extra sales opportunities for you! 


SEASON YOUR SPRING SALES WITH PROFIT! ORDER 
THESE ALBUMS TODAY FROM YOUR RCA VICTOR DISTRIBUTOR 


RCA VIC ICT A 
@ RC RADIO Cr O JR OR® 
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Jukebox a Gramaphone, Canada Court 


Rules in CAPAC Loss to Siegel Co. 





Toronto, April 7. * 

Upsetting an estimated $150,000 
a year in additional income sought 
by the Composers, Authors & Pub- 
lishers Ass’n. of Canada, the Siegel 
Distributing Co., holders of the 
trans-Canada franchise to Wurlit- 
zer “jukeboxes,” has won the vic- | 
tory for that industry. The Su-| 
preme Court of Canada ruled that 
a Wurlitzer machine is a “gramo- 
phone” whether or not. it$ com- 
ponent parts are assembled Ym one 
cabinet. ce 

The court dismissed the appeal 
of CAPAC which had claimed that | 
a recording apparatus with a turn-| 
table in one room and loudspeaker | 
in another is “not a gramophone,” 
after reversing the ruling of the 
Exchequer Court of Canada that) 
formerly upheld the right of 
CAPAC for payment of performing 
fees by Siegel for use of music in 
the CAPAC repertory. 

In the decision of the Supreme, 
Court to dismiss the CAPAC ap- 
peal and reverse the lower court's, 
judgement, the action of the for-) 
mer has no effect on electronic sys- | 
tems which provide recorded music | 
by wire from a central location to) 
offices, stores, plants and banks— | 
where such Setups must pay a 
CAPAC performing rights fee. But 
the ruling of the Supreme Court 
directly affects Siegel Distributing | 
in freeing of the latter when a mu-| 
sical apparatus has turntable in-| 
Stallation separate from a loud- 
speaker system in other rooms. 

Besides owning the Wurlitzer | 
rights across Canada as president | 
of Siegel Distributing, of Toronto, 
Al Siegel owns and operates the! 
Elmwood in Windsor, just seven 
minutes from downtown Detroit. | 
The Elmwood is Canada’s largest 
night spot of four entertainment 
rooms, a hotel, motel and heated 
pool. He also owns and operates 
the Barclay Hotel, Toronto, which 
he purchased last summer and has 
the only Toronto supper club which 
presents two floorshows nightly. 


GBS Unloads BMI 
| 


Cont nued from page 1 
the claims of the (ASCAP) plain- 
tiffs,” there was no longer any | 
reason to defer the long-planned | 
move. Salant stated that since the | 
formation of BMI led to the de- 
sired end of creating free com- 
petition in musie licensing and | 
that since ASCAP has undergone | 
changes in its structure, CBS felt | 

















the time was ripe for it to be- 
come simply a customer of BMI, | 
rather than remain an_ owner. | 
Salant hailed BMI for “supplying | 
fresh and vigorous blood” to the | 
music business. | 


CBS’ exit from BMI’s corporate 
structure is seen stemming from a 
variety of pressures, including 
Congressional probes into the re- 
lationship of the broadcast industry 
with the music business and the 
suit breught by 33 ASCAP song- 
writers against BMI and the major 
webs. A central allegation in the 
songwriters’ suit is that the net- 
works discriminated against 
ASCAP in favor of BMI, which 
is wholly owned by the broadcast 
industry. 

Frank Stanton, CBS prexy, in- 
dicated a'couple of years ago that 
the web was thinking of divesting 
itself of its stock interest in BMI. 
He told Rep. Emanuel Celler (D., 
Brooklyn), during House hearings 
into the broadcast industry, that 
CBS intended to “take a hard look” 
at its relationship with BMI. For 
the past year, CBS has had no rep- 
resentative on the BMI _ board, 
while the other webs do. 

It's known that several of the top 
BMI execs are eager for the broad- 
cast industry to step out completelv 
from the licensing organization. If 
and when that happens, BMI will 
be in a position to operate at full 
blast without facing charges that 
it is a favored child of the broad- 
casters. Cne reason for divestiture | 
not coming eariier is the reluctance | 
of BMI and the hrerdzasters to take | 
such a step wi'le the cleffers’ suit | 
is hanging over them. 





Modugno Sticking As 


Canterino e Compositore 


Rome, April 7. 
Domenico Modugno will not give 
up singing and/or songwriting 
after all. Spokesman for the actor 
here denied local reports that the 
popular star would give up his mu- 


| sical career in favor of film acting, 
|latter a more recent development 


(even though at one time he 
studied in Rome’s acting and film 
school). 

According to the local source, 
Modugno may have hinted at re- 
tirement without really meaning 
it as result of recent “discourag- 
ing” controversies which surround- 
ed his possible participation at the 
upcoming Naples and Lugano Song 
Festivals. (Naples for example, this 
year forbade participation by au- 
thor-singers, felt as a deliberate 


| move aimed at excluding Modugno.) | 


Spokesman said that on the oth- 


er hand the singer, currently on a) 
South and North American tour, 


was already prepping a new song, 
“Nel bene e nel male” (In good 
and in bad), which follows his cur- 
rently popular style. 

Meanwhile, a Neapolitan court re- 
jected a plagiarism suit against Mo- 
dugno presented by songwriter En- 
zo Aita, who claimed Modugno’s 
San Remo winner, “Piove,” repro- 
duced a 1939 composition of his. 





Disk Signings 


UAR: Eileen Barton 

| Songstress Eileen Barton has 
|been added to the United Artists 
|Records roster for single and al- 
bum releases. 

Miss Barton, who had a smash 
lin “If I Knew You Were Coming, 
'I’'da Baked a Cake” several years 
ago, formerly recorded for Coral. 

















Columbia: Ed Kenney 

Ed Kenney, currently featured 
in the Rodgers-Hammerstein tuner, 
“Flower Drum Song,” has been 
tapped for a pop disk push by 
| Columbia Records. His first re- 
|lease, out this week, is a coupling 
of “Two Senators From The 50th 
State” and “The Song of Love.” 

Another recent Columbia acqui- 
sition is George Roberts, former 
trombonist with the Stan Kenton 
orch. He'll make his Columbia bow 
with “The Texan” and “Lo Buoy.” 





Capitol: John Fallin 
Country & western singer John 
Fallin has signed with Capitol 
Records. His disks will be produced 
by Ken Nelson, a&r exec in charge 
of the bulk of Cap’s c&w release. 





Victor: Barbara Evans 


stress, 
Victor. She formerly worked un- 
der the Carlton Records banner. 





Epic: Kims Sisters, Jaguars 


Epic Records bolstered its artists | 
roster last week with the signing | : 
of the Kim Sisters and the Jaguars. | been pacted by Challenge Records. | 4TY. 





Barbara Evans, New York song- | 
has been tagged by RCA} 


DJ'S SPINNING TO CHI 
TO SET MIAMI AGENDA 


A committee of disk jockeys 
will huddle in Chicago Sunday (12) 
to map final plans the second an- 
nual deejay convention to be held 
in Miami Beach May 29-31. Con- 
clave is again being held under 
the auspices of the Todd Storz ra- 
dio chain with Bill Stewart, Storz 
exec, acting as coordinator. 

Jocks due at the Chi meet are 
Paul Berlin, KNUZ, Houston; Ira 
Cook, LMPC, Hollywood; Paul 
Cowley, WKLO,. Louisville; Tom 
Edwards, WERE, Cleveland; Bob 
Larsen, WRIT, Milwaukee; Howard | 
Miller, WIND, Chicago; Robin. Sey- | 
mour, WKMH, Detroit; and Joe| 
Smith, WILD, Boston, 








New International Post 


For Gilligan at WBR 


Hollywood, April 7. 

Warner Bros. Records prexy 
James B. Conkling has named Matt 
Gilligan to the newly created post 
of coordinator of its international 
division. 

Gilligan, with Warner Bros. Pic- 
tures for the past 13 years and 
with the diskery since its incep- 
tion, will assist Robert B. (Bobby) | 
Weiss, international director of 





WBR. He will quarter at com- 
pany’s Burbank offices, maintain- | 
ing liaison with Weiss who will} 


| operate mainly from Paris. 


Challenge: De Michel 
Bandleader Rey De Michel has 





R.LP. Tag on 78s 
P Bri 
remature as brit. 
Di k . Di id 
London, March 31. 
Total elimination of 78 rpm 
disks from the market is not seen 
as an immediate prospect here 
following the announcement last 
week by the EMI group that it 
intended to cease such pressings. 
The Philips, Pye and Decca out- 
fits will carry on producing 78s, 
while Rank Records Ltd. has the 
same resolve —though it admits 
that it means to study sales reac- 


tions closely with a possible switch 
to 45s singles in mind. 


Labels affected by the EMI deci- 
sion, which is effective immediate- 
ly, are Columbia, Parlophone, 
HMYV, Mercury and MGM. Capitol, 
which comes under the same aegis, 
has been concentrating on 45s 
for almost a year. EMI states that 
it’s possible that, from time te 
time, an occasional 78 rpm will 
be produced by these labels if and 
when it’s seen that the demand is 
there. 

The virtual goodby to 78 rpm 
platters has come as no great sur- 
prise here in view of the marked 
decline in sales over the past 
couple of years. Indicative of the 
drop is the fact that only 1,757,- 
000 were produced in January, 
compared with 5,762,000 in Janu- 
1958, or perhaps a more elo- 


The Kim girls are a Korean vocal | Batoneer's first platter is scheduled | quent comparison is given by the 


|group while the Jaguars are an| 


‘instrumental combo. 





| for 


release this month under the | 
tag of “Cookin’ with Rey.” \ 


1958 total—28,314,000—alongside 
that of 1957, namely 51,359,000. 
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HENRY MANCINI (Victor) _ : 
1 1 “Peter Gunn” (LPM 1956) S. @- 3 1 2 =. es 1 1 2 1 3 3 8 137 
FRANK SINATRA (Capitol) 
2 2 Come Dance With Me (W 1069).......... 4 2 ees 2 ws 6 9 3 8 9 102 
KINGSTON TRIO (Capitol) n 
3 5 The Hungry i (T1107)...... 1 3 5 3 3 8 7 9 2 8 5 1 77 
FLOWER DRUM SONG (Col) 
4 3 Original Cast (BL 5350) Ta ee 73 3 $ 3.7 2 3 68 
JOHNNY MATHIS (Columbia) : 
5 4 Open, Fire, Two Guitars (CL 1270) 5 4 2 4 5 1 7 10 54 
SOUTH PACIFIC (Victor) 
6A 7 Soundtrack (LOC 1933) : pets i nell ee 9 9 10 9 é @ § 5 42 
MITCH MILLER (Columbia) 
6B 6 _ Still More Sing With Mitch (CL 1283) 6 : 2 4 3 40 
GIGI (MGM) 
8 10 Soundtrack (E3641)... 5 5. 10 6 4 4 6 37 
MITCH MILLER (Columbia! e 
9 9 Sing Along With Mitch (CL 1160 1 ™ = 8 5 29 
77 SUNSET STRIP (WB) 
10 24 TV Soundtrack (W 1289)... aes 6 .-.¢ 25 
NAT KING COLE (Capitol) 
11__18 Welcome to the Club (W 1120)................ = oy 8 4 _ 22 
ROGER WILLIAMS (Kapp) 
12 16 Wear You (K 1112).......................... ee 3 2 21 
BUDDY HOLLY (Coral) 
13A 13 Buddy Holly Story (CRL 57279)... ee er ee. 2 19 
RITCHIE VALENS (De!-Fi) 
13B Ritchie Valens (1201) ................ ee eee 1 9 4 19 
RAY CONNIFF (Columbia) 
154 17 Broadway in Rhythm (CL 1252 aa wee 8 417 
RICKY NELSON (Imperial) 
15B 14 Ricky Sings Again (LP 9061 ne aioe bine: Pree oe os. 6 8 17 
MacDONALD & EDDY (Victor 
17 Hi Fi Favorites (LP 1738) __ 2 ; 8 15 
DUANE EDDY (Jamie) 
18A 8 Twangy Guitar (JLP 3000)............-...--. 6 Be ieee or oe 11 
a EARL GRANT (Decca 
18B 15 The End (930719) : é ss ss > 10 8 at 
MITCH MILLER (Columbia) 
20 12 #£=More Sing With Mitch (CL 1243)..........¢- ais! as 8 6... 10 
LAWRENCE WELK ‘Dot) 
21A Music Maker : Ceret ee, ee eee ee ee 7 
MANTOVANI (London) 
21B Continental Encores (LL 3095) ......--------: a a a eT 7 
JOHNNY MATHIS (Columbia) 
21C 25 Johnny's Greatest Hits (CL 1135). - 6. 3 7 
VAN CLIBURN (Victor) 
24 Tchaikovsky Concerto (LM 2250) ait 10 pate isan Ohi a ce ee 6 
’ ~~ MUSIC MAN (Capitol 
25 20 #£Original Cast (WAO 990 8 2 5 
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On 


the Upbeat 





New York 


Joe Petralia set as ad-sales pro- 
motion mgr. of N.Y. branch of Co- 
lumbia Records ... Bud Hellowell 
leaving Dot to start his own indie 
disk promotion firm... Announcer 
Bill Shipley will narrate a Capitol 
album of network adlib boners... 
Will Fowler, son of author Gene 
Fowler, wrote the music for Doris 
Day’s “He’s So Married.” Jimmie 
Dodd penned the lyrics . . . Bob 
English held over for a third month 
at Arthur Sacco’s In Boboli. . 
Mary Ann McCall, currently work- 
ing at Club Cliche, Detroit, com- 
pleted an album for Coral with the 
Johnny Richards orch ... Al Hib- 
bler joined Shaw “Agtists’ roster 

. . Kirk Stuart set for a two- 
weeker at the Living Room begin- 
ning May 18 

Barbara Casazza, secretary to 
Joe Mathews, Capitol’s national 
promotion mgr. married April 4 
to Al LaFata in Bayside, L.I.... 
Teddi King hitting the deejay trail 





| Oakland, (28-29) . 


Costa Rican singer Carmen Lesay 
will cut for the Surf label... Don 
Ralke orch cut an album of Harold 
Spina tunes for latter’s Spina-A 
label . , . Songstress Connie Rus- 
sell with rep Mike Conner in N.Y. 

lugging the UA album, “Don't 


moke In Bed” ., . Fess Parker cut | 
“Eyes Of An Angel” with “Strong- | 


man” of flip for his own Cascade 
diskery ... Harry James and his 
singer Ernie Andrews split prior to 
James’ three-week one-niter tour. 

Rogers & Cowan, pub relations 
firm, setting up record promotion 
dept. with James Fitzgerald of 
firms radio-tv division, heading it. 





San Francisco 


Perez Prado played a pair of 
one-nighters, at Santa Ballroom, 
.. Vinee Catto- 
lica at Kewpie Doll Sonny 


| Rollins Trio succeeds The Master- 


/regular Saturday-Sunday 


with her initial Coral disk, “Blue | 
Tango” and “River of Regret” .. .| 


Parny Driscoll appointed district 
sales and promotion rep for Rou- 
lette in Chicago . . . Dukes of Dixie- 


land concertize at Carnegie Hall , 


this Friday (10)... Jim Lowe will 
cut four sides for Dot this month. 
He also continues for a minimum of 
26 weeks as deejay on WCBS. 


London 

This year’s Beaulieu Festival, 
jazz clambake hosted by Lord Mon- 
tagu, will last three days ‘Aug. 1-3) 
instead of two as in ’58. Bands 
booked totai 13... Rawiez & Lan- 
dauer, piano duo, have signed to 
record for the Philips label .. . 
100 students of London Student 
Orchestras were addressed last 
Thursday (2) by David Gornston, 


U.S. pioneer tutor of dance student | 


musicians who returned to America 
Saturday (4) after a week’s visit 
here . . . BBC plans to introduce 
recently-formed small combos into 
its “Music In The Modern Manner” 
radio series, beamed in the General 
Overseas Service on Fridays at 4:45 
p.m., local time . . . Singer David 
Hughes starts his skein of four 45- 


minute BBC-TV_ shows, “Make 
Mine Music,.”” today (Wed.) . 
Hollywood 
‘My Very Precious Loves,” an 


album of 12 songs with “Love” in 
the title, will be waxed by Doris 
Day for Columbia... Hank Man- 
cini is penning “Coffee House Bal- 
let” for Gene Kelly’s April 24 CBS- 
TV spec ... Les Baxter is working 


Jazz Workshop next 
Tropics holding 
sessions 
with Brew Moore and Dickie Mills 
among the regulars ... Red Norvo 
due at Easy Street shortly, with 
Wild Bill Davidson scheduled for 


sounds at 
Tuesday (7) 


May 29... Earl Grant goes into 
Fack’s II after Mary Kay Trio. 
Charles (Pop) Kennedy, presi- 


dent of Frisco Local 6, named to 
AFM’s executive committee 


| Gerry Mulligan group moved into 


| the 


on our four new arrangements that ‘ 


Blackhawk, Sonny Rollins 
Trio into the Jazz Workshop... 
Dick Swig signed Biliy Eckstine to 
replace the ailing Edith Piaf at 





the Fairmont Hotel and Eckstine 
opens tomorrow (Thurs will run 
through May 6 Red Norvo 
goes into Easy Sireet May 1— 
Turk Murphy apparently has re-' 
turned all his stock in the club to 
benefactor Doug Wooten Hor- 
ace Silver Quintet booked into 
Jazz Workshop May 8 KPFA’s 
Phil Ellwood teaching a course in 
history of jazz at Albany High 
Adult School 
Chicag 

Clyde McCoy band set for Pre- 
view Lourse June 24 for two 
frames Dizry Gillespie combo 
signed for, Fredaie’s Caf Minne- 


’ - 
apolis, Jure 22 


1 Teddy Wilson 


due there Sept. 7 ; 
Buddy Laine orch opens at Rose- 
land Ballroom, N.¥ May 5 for 
four week 

Don Shirley Trio to Mr. K’s 
Minneavol's, June 15, with Dizzy 
Gillespie set for tl 22d. Shirley 
also has a June 1 date at Baker’s 
Kevhoard, Detroit Johnny 
Lewis combo hits the Flame Res- 
teurent. Duluth. April 24 . Bob 
Scobey’s tailgaters open at Cafe 


Continental next Monday (13)... 
Matt Dennis set for Freddie’s Cafe, 
Minneapolis, June 29 for three 
weeks .. . Barbara Carroll plays 
a concert at the Milwaukee Uni- 
versity Club .May 3... Ray 
Charles opens at Roberts Show 
Club here April 22, with Louis 
Jordan going in May 6. 


Philadelphia 


Dick Haymes set for Red Hill 
Inn, Jersey, April 10-12... Glenn 
Miller band, with Ray McKinley, 
into Wagner’s Ballroom April 12 


. .» Pianist Buddy Carle just back | 


from a season in Miami... Mike 
Pedecin works Carlo’s Circle Club 
April 7-11 
into Pep’s April 6-11 . 3 
Rondo at Randolph Social Club 
April 12... Al Alberts current at 
Sciolla’s, followed by the Mills 
Bros., April 28; Four Aces, May 4; 
Fats Domino, May 11; Connie 
Francis, May 20 and Four Lads 
May 25 Carman Cavallaro 
plays Erie Social Club April 18 
19 : 
Warren Covington into 
brook Ballroom April 11... Leu 
Bari, longtime 88er at Saxony 
makes his N.Y. debut this week 
t the Living Room Beryl 
Booker ankled the 
Quartet, at Valley Inn, to become 
Dinah Washington’s accompanist 

Ann Hathaway skedded for 
Celebrity Room April 29... Hor- 
ace Gerlach, cafe pianist arti com- 


poser (“Daddy's Little Girl’), has 

been named to ASCAP, 
Boston 

Don Dudley orch current at 

Moseley’s weekends . Lester 

Lanin relighted Hampton Beach 


Casino .. 
ballroom, 
10), 


. Fats Domino at main 
Hotel Bradord Friday 
preceded by Guy 


9)... Tommy Leonetti at Sherry 
Biltmore Varsity Club (10-11). . 
Duke Ellington orch at Crystal 


Room, Milton, (9)... Sammy Kaye 
crew plays Taunton Roseland (11 

Mel Dorfman’s dixie combo 
nightly at Jazz Village .. . Sandy's 
Lou Beverly, presenting week- 
end jazz concerts, 
to feature same in Gloucester loca 
tion to be chosen . . . Wakefield 
Lakeside Ballroom featuring John- 
ny Sisk band weekends. . ‘olk- 
singers Cynthia Goodirg and Leon 
Bibb current at Storyville 
Saxist Joe Perry working the N.E 
area with unit including John 
Chase, Sabu, Jim Wilkinshire, and 
vocalist Charlie Harris . Herb 
Pomeroy to give “Living History 
of Jazz’ concert at Lynn City Hall 
Aud. April 18. 


ig 
nee 
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Mitch DeWood 





the formation of 


Bobby Joyce 


We are pleased to announce 


MITCH DeWOOD ASSOCIATES 


PERSONAL MANAGEMENT 
Located at 1599 Broadway, Mezzanine Floor 


New York 19, N. Y. Circle 6-7491 


Bob Friedman 








. . » Cozy Cole booked | 
Den | 


. Tommy Dorsey orch with | 
Sunny- | 


Bert Payne | 


Lombardo | 


Sandy Berman | 





Inside Stuff—Music 


MGM Records is promoting its stereo line via a special album sales 
program that will give distributors ordering certain minimum quan- 
tities of stereo sets a like number of cuffo Lion LPs. Lion is diskery’s 
| low-pricer. Included in the promotion, which will run six weeks, are 
|all of the diskery’s stereo packages, but special accent will be on new 
| releases for the month. MGM stereo albums list at $4.98 for regular is- 
sues and $5.98 for original cast and personality series. The Lions are 


priced at $1.98. 


Beth Hamilton. violinist, and W. J. 


Sarita Montiel, Spanish actress-singer, 





Betty Comden and Adolph Green winged back to N.Y. over the week- 
end after presenting a one-night staging of “A Party With Betty Com- 
den and Adolph Green” at the Huntington Hartford Theatre on the 
Coast Friday (2). Upon their arrival in Gotham, pair were to launch 
| their first major recording (out this week for Capitol) which is a wax- 
ing of the “Party,” also scheduled to reopen on Broadway April 16. 





Milford H. Fargo, music faculty member of Rochester (N.Y.) U., who 
is doing research on the career of the musical comedy star Ada Jones 
who died in the early 1920s, is looking for info on three members of 
ithe Jones troupe. These are Mabel H. Loomis, soprano and pianist; 


Armstrong, magician. 





will be released on diska in 


the U.S. via Columbia Records exclusively. She's signed to the Hispavox 
label in Spain with which Columbia has an American distribution deal. 














Her second album, for Col, “Be same,” is due this summer. First LP 
on the label was “La Violetera sites ” 

Cerami Sales Mgr. of Cap | _— Infringements 
In Buff-Cleve.Det.-Pitt; |= continued trom pase 53 =a 
Label’s Staffer Shuffle ii." ana Geniea the C&C motion 
Hollywood, April 7 to dismiss. However, the judge 


Joseph A. Cerami has been ap- 
pointed district sales manager of 
the Buffalo, Cleveland, Detroit and 
Pittsburgh area for Capitol Rec- 
ords Distributing Corp. He sup- 
plants resigning Larry Owens. Earl 
D. Horwitz replaces Gerami 
sales manager of CRDC’s Chicago 
branch, while Ralph Wilson steps 
into Horwitz’s spot as sales man- 
ager of the Seattle branch. 

Max K. Callison, v.p. and na- 
tional sales manager of the corpo- 
ration, has upped Frank B. Page 


as 


Jr. to the post of national promo- 
tion manager (classical) of the 
CRDC. Spot was previously held 


by Roger Hall who resigned. Simul- 
taneously, Callison set Ralph E. 
Romann as classical artist rep and 
Don Ovens as pop artist rep. 








- Jack Wrather 


=m Continued from page 53 


time was on the auction block for 


public sale with a $2,100,000 
minimal starting point. Later, 
Louis Nizer, attorney for the 


Bourne estate, influenced the late 
music man's heirs to patch things 
up. It is unprecedented that a go- 
music publishing firm, of 
3ourne’s worth and stature, would 
be put on the auction block. None 


ing 
ing 


the less, in light of that circum- 
stance Wrather figures he could | 
effect a deal there. Nor would it 
end with Mills and/or Bourne; 
other acquisitions are part of his 
expanding music business—copy- | 
rights, disks, etc., as natural af-| 
finities and catalog sources for 
Muzak, ITC, etc 

The Mills brothers, Jack and 


Irving, both with second-generation 
successor executives in their world- 
wide operation, are not anxious to 


sell if the price isn't “right.” Other- | 
they will continue to acquire | 


wise, 
yther catalogs—one executive men- 
tioned two firms he “wouldn't mind 
bidding for’’-—and in fact are ex- 
tending their worldwide opera- 
tions even now, such as the pro- 
jected Rio de Janeiro office as a 
base for Latin American expansion. 
Mills Music Ltd. in London and 
Editions. Mills in Brussels, Paris 
and Hamburg have long been inter- 
national branches. There is also a 
Mills Music (Canada) based in 
Montreal. One of the publishing 
houses which Mills has been eyeing 
is the Bourne catalog. 

Mills’ music activities, besides 
pop and standard publishing opera- 
tions, include independent record- 
ings of their own tunes which 
masters they turn over to other 
labels. Mills’ current “Side Saddle” 
is in that idiom which Liberty took 
over, along with two LPs albums 
by the John Buzon Trio, one on 
jazz and the other a cha-cha item. 

Axiomatically, in the music busi- 
ness, 10 times the ASCAP earnings 
is the yardstick value of a pubbery. 
Mills’ annual ASCAP take is “near 
$500,000” which may be their norm 
of measurement for the $5,000,000 
price. Another Mills exec stresses, 
however, that that “10 times” ap- 
plies only to a defunct catalog and 
that “we are not only a going and 
thriving 40-year-old business, but 
continuing our expansion pro- 

| gram.” 


} enough 













asked the plaintiffs to amend the 
complaint to show that some ac- 
tion or conduct was threatened by 
the defendant, based on his as- 
serted right to the use of the musie 
on video. 

Fox's attorney, Julian T. Abeles, 
pointed out that, since C&C is now 
offering to license the RKO films 
to television, he is alleging that 
C&C has actually committed an act 


which would comply with the 
judge’s requirement of indicating 
some conduct amounting to a 


threatened infringement, The 
Judge Weinfeld decision now per- 
mits a music publisher to bring an 
action under the Copyriwht Act 
for an injunction and damages in 
cases where an unauthorized right 
to a musical work is claimed and 
accompanied by some act indicat- 
ing an intent to infringe. 

Since a threatened violation is 
to file suit for infringe- 
ment, any publisher who merely 
asserts a claim in a renewal would 
be subject to an $250 statutory 
damages if he could not establish 


i the claim. In the case of renewals 


to a writers’ full catalog, the dam- 
ages would be $250 for each tune 
if a publisher could sustain his 
claim to the copyrights. 











Y LATEST RELEASE 


NAT WRIGHT 


Sings 


“ANYTHING” 








England's +1 Instrumental — 


SIDE SADDLE 


Showing Up Strong Here With— 

* RUSS CONWAY. on Capitol 
(No. | Disc in England) 

* JOHN BUZON TRIO on Liberty 

* FREDDY MORGAN on Challenge 


* FERRANTE & TEICHER on 
ABC-Par. 


*& SCOOBIE & DOOBIE on Climax 
MILLS MUSIC, INC. 











THE 


FOUR ACES 


Sing 


PARADISE 


ISLAND 


on DECCA RECORDS 
FAMOUS MUSIC CORPORATION 
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GRATEFULLY ACKNOWLE 


CAPITOL RECORDS 





GES THE 


ENTHUSIASTIC ACCLAIM OF THE 
NATIONAL ACADEMY OF RECORDING 
ARTS & SCIENCES FOR NOMINATIONS 


IN 26 OF THE 28 AWARD CATEGORIES 
FOR THE YEAR 1998 





LAURINDO ALMEIDA: 
Duets with a Spanish Guitar: 
“Best Engineered Record (Class.)” 





RAY ANTHONY; 
Peter Gunn: 
“Best Performance by a Darice Band” 





sa 


DANNY KAYE: 
Mommy, Gimme a Drinka Waters 
“Best Recording for Children” 








KING SISTERS: 
imagination: 
“Best Performance by a Vocal Group or Chorus” 





NAT “KING” COLE: 
Looking Back: 
“Best Rhythm & Blues Performance” 











FOUR FRESHMEN: 
Four Freshmen in Person: 
“Best Jazz Performance (Group)"” 





STAN FREBERG: 

The Best of Stan Freberg Shows: 
“Best Comedy Performance” 
“Best Performance Documentary or Spoken Word” 
Green Christmas: “Best Comedy Performance” 
“Best Performance Documentary or Spoken Word” 











MARCEL GRANDJANY: 
Music for the Harp: 

“Best Classical Performance — Instrumental (Other 
than Concerto-scale Accompaniment)” 








HOLLYWOOD STRING QUARTET: 
Beethoven Quartet #13; 
“Best Classical Performance —Chamber Music” 





JONAH JONES: 

Baubles, Bangles and Beads: 

“Best Performance by a Dance Band” 
“Best Jazz Performance Individual” 
“Best Jazz Performance Group” 


Jumpin’ with jonah :‘Best Jazz Performance Individual” 





KINGSTON TRIO; 

Tom Dooley : 

“Best Performance by a Vocal Group or Chorus” 
“Best Country & Western Performance” 





PEGGY LEE: 

Fever: 

“Record of the Year” 

“Best Vocal Performance Female” 
“Best Arrangement” 








BILLY MAY: 

Billy May's Big Fat Brass: 

“Best Performance by an Orchestra” 

“Best Arrangement” 

“Best Engineered Record (Other than Classical)” 











NATHAN MILSTEIN: 

Beethoven Sonata #8 and #9: 

“Best Classical Performance — Instrumental 
(Other than Concerto-scale Accompaniment)” 





MUSIC MAN: 
Orig. Broadway Cast Album: 
“Best Original Cast Album (Broadway or TV)’ 











LEONARD PENNARIO: 

Rachmaninoff : 

Rhapsody on a Theme by Paganini: 

“Best Classical Performance — Instrumental 
(With Concerto-scaie Accompaniment)” 








LOUIS PRIMA-KEELY SMITH: 
That Old Black Magic : 
“Best Performance by a Vocal Group or Chorus” 





GEORGE SHEARING: 

Burnished Brass : 

“Best Performance by an Orchestra” 
“Best Jazz Performance Individual” 
“Best Jazz Performance Group” 





FRANK SINATRA: 

Come Fly With Me: 

“Album of the Year” 

“Best Vocal Performance Male” 

“Best Engineered Record (Other than Classical)” 
“Best Album Cover” 

with Billy May: “Best Arrangement” 

Only the Lonely: “Album of the Year” 

“Best Album Cover” 

Witchcraft : 

“Record of the Year” 

“Best Vocal Performance Male” 

“Best Engineered Record (Other than Classical)” 
with Nelson Riddle: Best Arrangement” 








FELIX SLATKIN COND. HOLLYWOOD BOWL 
SYMPHONY ORCHESTRA: 

Gaite Parisienne: 

“Best Engineered Record (Classical)”’ 
“Best Classical Performance —Orchestrai” 





KEELY SMITH: 
| Wish You Love: 
“Best Vocal Performance Female” 





SALLI TERRI: 

Duets for Spanish Guitar: . 

“Best Classical Performance — Vocal Soloist 
(With or Without Orchestra)” 





ROGER WAGNER CHORALE: 
Virtuoso : 
“Best Classical Performance —Operatic or Choral” 
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Isa Isa, Peg King 
& Randall Pacted 


For Imp Pop Pash 


Hollywood, April 7. 
With Henri Rene taking over as 
a&r topper for Lew Chudd’s Im- 
perial Records, the diskery is ex- 
panding into the pop field. Im- 
perial is one of the top indie labels 


that dominates in the rock ‘n’ roll 


* field, 

Already tacked down to disk 
deals are Zsa Zsa Gabor, Tony 
Randall and Peggy. King. Miss 


Gabor will be making her diskery 
bow with the waxing of a special 
“kiddies album for adults.” Chudd 
is huddling with the Hungarian 
actress regarding a national promo 
trek, as well as a worldwide jaunt 
to hypo the Lp. It’s understood that 
Miss Gabor may also do a film 
abroad while on her “kiddies” 
junket. 

Randall, previously eared in the 
original Broadway cast album of 
“Oh, Captain!” on Columbia, will 
cut a minimum of two albums this 
year. 

Miss King, 
Columbia diskery, 
singles and Lp’s. Her first session 
is set for this month and will be 
comprised of one. album tagged 
“Ballads of the Roaring West,” to 
captialize on several of the songs 
she warbled on her recent tv guest- 
ing on the “Maverick” tv series 
over ABC. 

Rene will supervise all of the 
sessions. 


formerly with the 





Dandelion Label Sues 


De Castro Sisters 
Los Angeles, April 7. 
The De Castro Sisters—Babett, 
Cherie and Peggy—are named de- 
fendants in suit for $3,700 filed by 
Dandelion Records. Complaint 
charges trio had agreed to pay 
this amount to Abbett Records for 
releasing them from a contract so 
they could go with RCA-Victor. 


Abbott subsequently assigned its | 


claim to Dandelion. 











will cut both | 





MUSIC BY 
JESSE GREER 


KITTY FROM 
KANSAS CITY 


Vocal - Instrumental 














SIDE SADDLE} 


Showing Up Strong Here With— 


*® RUSS CONWAY on Capitol 
(No. 1 Dise in England) 


* JOHN BUZON TRIO on Liberty 
*® FREDDY MORGAN on Challenge 


* FERRANTE & TEICHER on 
ABC-Par. 


*& SCOOBIE & DOOBIE on Climax 
MILLS MUSIC, INC, 





Published by 
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England’s +1 Instrumental — 














| VARIETY Scoreboard 
TOP TALENT AND TUNES 














Coin Machines 








arrived at under a statistical 


S (Hunt) . See oe vee 


Retail Disks 


Colapliod from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as | Published in the Current Issue 














TALENT 


een ee teense ee eeees 
er 


‘ican 


TUNES 


ee 


POSITIONS 
This Last 
Week Week ARTISTS AND LABEL 
‘| 1. 2  FLEETWOODS (Dolphin) 
2 1 FRANKIE AVALON (Chancellor) 
3 3. BROOK BENTON (Mercury). 
4 9 ELVIS PRESLEY (Victor) 
H) 7 DODIE STEVENS (Crystalette) 
6 5 COASTERS (Atco) 
7 6 RICKY NELSON (Imperial) 
8 VIRTUES 
4 DAVID SEVILLE (Liberty) . 
10 THOMAS WAYNE 
‘| POSITIONS ' 
|{ This Last 
Week Week TUNE 
1 2  +COME SOFTLY TO ME 
2 1 +VENUS 
3 3 4IT’S JUST A MATTER OF TIME.. 
4 8  +PINK SHOELACES 
5 4 +CHARLIE BROWN 
6 .. *A FOOL SUCH ASI. on 
7 10 *GUITAR BOOGIE SHUFFLE .... 
| 8 5 *ALVIN’S HARMONICA 
9 .. TRAGEDY .. 
10 


* ASCAP t BMI F-Film 





+NEVER BE ANYONE ELSE BUT YOU .. 


NOTE: The current comparative sales strength of the Artists and Tunes listed atin fs 
system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. Thé positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


Come Softly To Met 
Venust 
Just A Matter Of Timef 


{Need Your Love Tonight* 
1A 


Pink Shoe Lacest 
Charlie Brown? 


{It’s Late+ 
**)Never Be 
Guitar Boogie Shuffle* 
Alvin’s Harmonica* 
Tragedy; 


Fpacracouhnlemiett a Eden 

a eee Pioneer 

Vb cee dew Se awe ming ae O haw werwE Tiger 

tae Re . Leeds 

ern S-B 

Arad Raha eeeaes ees Monarch 
LS nr Bluff City |, 

Pa eleanor sea ae Eric 


TUNE 


Such As I* 


Fool 


Anyone Elset 


PUBLISHER 
6 ate eae Cornerstone 
. L’Dale & Rambed 




















| Max Gordon, the N.Y. nitery boni- 
| face who incubated most of these 
| new comics at his Village Van- 
| guard in Greenwich Village and 
the eastside Blue Angel (which 
| he co-bosses with Herbert Jacoby). 
| He states, “ It’s difficult to com- 
pletely ‘put down’ this new trend, 
‘for there is much good that can 
‘come out of such recordings 
comedian with a funny record, that 
is properly exploited and which 
| gets good reviews, can bring in 
customers who would like to see 
them ‘in person.’ Not only out-of- 
towners who become familiar with 
the new comedians even before 
they get a chance to play New 
| York, but New Yorkers whose in- 
terest in seeing comedians on a 
inight club floor have been suf- 
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745 Fifth Ave. 
New York 22, N.Y 
PLaze 9-4600 


Chicago, Ill. 
CEntral 6-9451 





He HK KKK KKK KKKEEKKK KEKE 


THAT OL’ BLACK MAGIC MAN 


BILLY DANIELS 


Currently European Tour 


Mar. 16 (week)—Manchester; Mar. 23 (week) —Liverpool; 
Mar 30—Concert at Blackpool; Mar. 31 thru Apr. 5—Ger- 
many; Apr. 6 (week) —Leeds. 

Apr. 12—TV London—“Evening at the Palladium,” BBC. 


ASSOCIATED BOOKING CORPORATION 


JOB GLASER, Pres. 
203 N. Wabash Ave 407 Lincoln Rd. 


6619 Sunset Bivd, 
H’‘wood 46, Calif. 
OLympia 2-9940 


Miami Beach, Fila. 
JEfferson 8-0383 
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| —__ Nitery Acts On Wax 


Continued from page 53 








ficiently interested so that they 
pay solid dollars for the privilege.” 

That was Gordon's pro reaction. 
Here’s his con: “It definitely has 
its hazards for the proprietor of 
an intimate club. A successful rec- 
ord, plus television and other ex- 
posures, price these acts out of 
reach for a small club like mine 
with a limited budget. Now I 
couldn’t afford Mort Sahl or 
Nichols & May, who made their 
debut at the Vanguard before rec- 
ords. And even if I could afford 
them, they’ve outgrown the small 
intellectual hip set and moved into 


| the wider circle of becoming house- 


hold words even in suburbia.” 
Gordon also feels that when a 
comedian uses the same material, 
the same nuances and the same 
inflections in the club as he does 


}on records, the element of comic 


surprise for the night club audi- 
ence is gone. “The familiarity with 
the material,” he adds, “reduces 
the impact of the comedian and the 
fun of the act.” 
On the Other Hand 

Bob Bialek, prez of Offbeat Rec- 
ords, which has released “Take 
Five” and “Demi Dozen,” two re- 
vues out of Julius Monk’s Down- 
stairs at the Upstairs operation in 
New York, has this to say: “We 
feel that the night club owners 
should be pleased that people who 
are predisposed against night clubs 
or are geographically too distant 
to enjoy them, will become ac- 
quainted with the more sophisti- 
cated comedians. Since the night 
club comedian depends on an in- 
timate atmosphere, the record of 
his material is an aid, not a hin- 
drance.” 


And from a night club comedian, 


| who prefers to remain anonymous: | 


| 


“The trouble with most of the com- 
edy records is that the great tradi- | 
tion of fine humor is being ignored. | 
A comedy album, like the printed | 
words of Robert Benchley, should 


be like a written essay modelled | 
on classical lecture forms. Too 
many comedians are taking to rec- 
ords only because they want to! 
add another field to their list of 
achievements. Few realize that 
overexposure is a form of creeping 
sickness which has a dangerous 
tendency to fully devour comedians 
nless controlled.” 
So where's the balance? Max| 
Gordon says that one solution is 
that wherever possible, comedians | 
do material geared specifically for | 
records and leave their nitery rou- | 
tines for “in person” appearances. | 
} 

| 

| 





Stan Pat Stays in Chi, 


From Roulette to Victor 
Chicago, April 7. 
Stan Pat, midwest sales and 
promo chief for Roulette Records 
the label was formed two! 
years ago, has joined RCA Victor. 
He’ll base here to head territor- 
ial exploitation for Victor's Hinge | 
& Luigi Productions. 


since 


Another Canadian 
Diskery Invading 


US. Via Kenco 


The Canadians are moving 
across the border to get in on the 
U.S. disk picture. Following on 
the heels of United Telefilms Ltd. 
entry with Tel Records and War- 


| wick Records is Consolidated Fry- 


brook Industries with the Kenco 
label. 

In launching the Kenco line, 
Consolidated has wooed Marvin 
Holtzman away from Decca to 
head diskery’s artists & repertoire 
department. Holtzman, with 
Decca’s a&r department for the 
past two years, had previously 
been pop a&r chief at the Epic 
label. 

Other toppers in the Kenco set- 
up will be Dick Smith as sales 
chief and Marvin Atlas as con- 
troller. Smith had been with 
Columbia Records and Atlas had 
been assistant treasurer at Loew’s 
Inc. Overall operation of the firm 
will be in charge of’ Guy Herbert, 
former owner of Quality Records, 
which ran a chain of distribution 
outlets throughout Canada. 

Consolidated Frybrook Indus- 
tries is owned by Jack Cooke who 
has interests in various Canadian 
radio stations, the Toronto Maple 
Leafs and sundry other activities. 


United Telefilms launched its 
U.S. diskery a couple of weeks 
Craft in charge. 


ago with Morty 








Sherman Edwards at Joy 

Sherman Edwards has been add- 
ed to Joy Records’ artists & reper- 
toire staff. He will be responsible 
for supervising recording dates, 
signing new artists and screening 
material for the label. 

For the past several years, Ed- 
wards has been arranging for a 
flock of disk artists. He'll continue 
as musical director for Mindy Car- 
son, the wife of Eddie Joy, firm's 
prexy and a&r chief. 








“OTHE MATING GAME 


“The 


Wi ekavel 
Game 


on 


RATIC 


ROBBINS MUSIC CORPO 
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FROM MPHC 


AS TIME GOES BY 


JOHNNY NASH, ABC-Par 


THE HANGING TREE 


MARTY ROBBINS COLUMBIA 


RIO BRAVO 


from the WB pile 
DEAN MARTIN, Capitol 














AVAILABLE 
MUSICAL DIRECTOR 


Last Five Years 
Top Las Vegas Hotel Shows 
BOX V-13, VARIETY, 
154 W. 46th St., New York 36 
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Young lyric-tenor. 


in opera roles and concert. 
travel. 
Los Angeles area. 








VOICE... 


Do You Know Talent 


Sings opera, semi classic and musical 
comedy. Sings from the old school of bel canto. Takes E flat 
above high C in full voice without fuss or strain. 
Personality. Repertoire. 
Seeks opportunity. Will be a credit to right party. 


| 
| BOX V-14, VARIETY, 154 W. 46th St., New York 36 | 


Experience 
Will 
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HAWAII: GET-RICH NOT QUICK 





Trop Would Join Vegas Nude Hop 
Via Folies Bergere—When, as & If 4 NVESTMENT & Makes With Names at 150 Spots 


The Folies Bergere 
make an American invasion with a 
starting point at the Tropicana 
‘Hotel, Las Vegas. Max Marmor- 
stein, one of the Tropicana ops, and 
Lou Walters, the hotel’s entertain- 
ment director, are set to plane out 
to Paris to finalize the deal with 
Paul Derval, Folies Bergere pro- 
ducer. 

The 
Bergere 
mined, but layout will run 
definitely. The hotel will have the 
problem of resolving its previous | 
talent commitments. Included in | 
this batch is Eddie Fisher, current 
at the inn. It’s been reported that 
if the Parisian deal is finalized, 


starting time for Folies 


Fisher's contract would be taken | 


ever by the Sahara Hotel, Las 
Vegas. 
with the Tropicana which was in- 
stituted during the administration 
of Monte Proser, the hotel’s for- | 
mer entertainment director. There | 
is, however, 
Jayne Mansfield will play out her 
deal with the hotel even with the 
Folies show. Since Miss Mansfield 
is utilized with a lot of production 
surrounding her, it’s seen that she 
may fit in with the Parisian show. 

There is however, one drawback 
in the transfer of the Fisher con- 
tract with the Tropicana. Legally, 
Fisher with a pay or play contract 
at the Trop, may elect to stay at 


that inn. In that case, should the 
management decide that he 
wouldn't fit in with the show, 


Fisher could demand some con- 
sideration from the Trop to trans- 
fer, and then make a separate deal 
with the Sahara or any other hotel 
on the Route 91 strip. 

With the possibility of the Trop 
going bare-bosomed, Las Vegas 
may add another hotel to the three 
already 
The Dunes started that vogue with 
the Minsky show. This was fol- 
lowed by the importation of the 
show from Le Lido, Paris, which 
went into the Stardust Hotel last 
July and may remain there for as 
long as two years. El Rancho fol- 
lowed suit with the importation of 
La Nouvelle Eve layout, also from 
Paris. All three spots are doing 
excellently with the policy. 

Major Riddle, operator of the 
Dunes, is currently in Europe 
gandering various shows on the 
Continent and in England. Whether 
he is seeking to make any essential 
changes in the Dunes policy isn't 
known as yet. 





Gunther Serneau Disputes 
Lou Walters on Liability 
In Cafe de Paris Setback 


Dispute over taxes collected by 
the defunct Cafe de Paris, N.Y., 
continues with denial by Gunther 
Serneau, who was assistant treas- 
urer of the corporation, that Lou 
Walters, who was president and 
treasurer of the company, Was 
cleared of liability for the amount 
when he signed over the corpora- 
tion to a successor firm. He claims 
that the amount owed to the City 
of New York—which is likely to 
hit $14,000—was racked up during 
the administration of Walters and 
Max Sellette who was secretary of 
the firm. 

Serneau says that the city 
nabbed him as the only officer 
available and slapped him with the 
judgment and convicted him of a 
misdemeanor in failing to pay the 
tax. He said he held no stock in 
the firm and merely affixed his 
name to the corporation papers as 
an accommodation for Walters, for 
whom he worked as _ secretary. 
Further hearing on the case is 
slated for April 13. 

Serneau charges 
was aware of all the proceedings, 
but made no attempt, other than 
verbal, to clean up these obliga- 
tions to the city, and has further 
shown no inclination to help him 
out of his present dilemma, 





is set toe 


hasn't yet been deter-| 
in- | 


Singer has a five-year deal | 


the probability that | 


on the epidermis policy. | 


that Walters | 


Ottawa Cafe Pickets 
Up for Court Hearing 


Ottawa, April 7. 

Four men representing the Hotel 
'& Restaurant Employees Union 
iwho picketed the Chaudiere Club 
| (28) were remanded in Hull court 
|/tomorrow (Wed.) on charges of 
trespassing. Charges were laid by 
club owner J. P. Maloney and the 
men were arrested by the Quebec 
Provincial Police who earlier 
stopped them from picketing the 
| Gat. 

The picketers were reportedly 
trying to prevent customers from 
j}entering the club in an effort to 
promote membership in the union 
among club employees who are not 
| represented by the HREU, an affili- 
ate of the Canadian Labor Con- 
gress. 


Gotham Getting 
Into Spirit With 
Gospeleer Gala 


One of the biggest roundups of 
folk, gospel and spiritual singers, 
is being planned for New York. 
WLIB, N. Y., deejay Joe Bostie is 
promoting a festival of the religi- 
,osos for Madison Square Garden 
with a five-hour show on May 24. 
Garden has already been rented for 
that span starting at 2 p.m. 

Heading the show will be Maha- 
lia Jackson and the Golden Gate 
Quartet. Others already signed 
include the Back Home Choir and 
the Dixie Humming Birds. It’s 
planned to bring in other acts, with 
some singers presently in Europe 
to be piped in by shortwave. 

It’s the first time that a round- 
up of religious singers has been at- 
tempted on so large a scale. Fore- 
runner of this type of entertain- 
‘ment has been the successful spirit- 
ual shows featured at the Apollo 
Theatre in Harlem several times a 
year, generally around the Easter 
and Christmas seasons. Another 
factor has been the popularity of 
| Mahalia Jackson who has been 
| clicking on the Columbia label and 
lon television. The Golden wate 
| Quartet, which has been in Europe, 
| asia and Africa for the past two 
years on a tour sponsored by the 
U. S. Dept of State, also is indica- 
tive of the lure of the religiosos 
in many parts of the world. 


Piaf to Wind D.C. Blue Room 
In Ist Post-Surgery Date 


Washington, April 7. 
Hotel's Blue Room 
bookings the 











Shoreham 
has completed 
season, with Edith Piaf as the final 


for 


attraction for two weeks starting 
May 12. It'll be her first post- 


operation performance 
Dorothy Shay opens a fortnight 


engagement tonight (Tues.), with 
Carol Channing set for a single 
week in Allan Bralove’s big room 


Sondra & Jon 
the two weeks 


beginning April 21 
Steele will fill 
starting April 28 

Within a week after the shutter- 
ing of the Blue Room on May 23, 
the Shoreham’s outdoor Terrace 
will open for the summer. Bob 
Cross’ orch and seven strolling vio- 
linists, now in the room, are 
booked for the summer on the 
Terrace, but otherwisé, Terrace en- 
|tertainment policy is not finally 
determined. 

Shoreham’s Palladian Room, now 
with Sande Williams’ orch (no 
show), will close for the summer 
|June 6. 


U 


By WALT CHRISTIE 


Honolulu, April 7. 
Hawaii’s wearing a happy waite! 
now that statehood’s on its way, 
but the masterminds are doing 
some careful calculating. 


As soon as Hawaii becomes the | 


50th state, presumably late this 
summer, it’s a cinch that more and 
more mainland investment capital 
will be pouring in. But there won't 


be any overnight get-rich-quick 
boom. 
The entertainment world is 


counting on the advent of jet air- 
liners to boost the tourist industry. 
One tradester contends the jet age 
will double Hawaii’s tourist volume 
within three years. Nobody's argu- 
ing. 

Like it or not, Hawaii's enter- 
tainment orbit is bound up with 
tourism. The tourists love Hawaiian 
shows. The hometowners generally 
shun them, The hotels cater to the 
tourists—so keep your eyes on the 
hula dancer’s hands. 

Honolulu hometowners are, as 
chronicled before, early-to-rise and 
early-to-bed in their daily habits. 
(Where else do banks open at 8 
a.m., close at 2 p.m.?) the neigh- 
borhoods are abed by 11 p.m., or 
even before the late movies on tv 
are over. Moreover, Honolulans—a 
youthful population that tends to- 
ward generous-sized families—can't 
afford much of their income for 
entertainment. 

Stay-at-Homers 

The hometowners who can't en- 
tertain on expense accounts are 
mighty selective when it comes to 
buying entertainment. Matter of 
fact, literally thousands of them 
have never been inside a nitery or 
hotel supper room. 

But, with the upbeat on tourism, 
there are big things in the offing 
for isle musicians and performers. 

Buddy Peterson, who heads the 
American Federation of Musicians 
in Hawaii, says most of his 600-plus 

(Continued on page 66) 


Hamid’s 2d Year 
At Flushing Aqua 


The Flushing Meadows Amphi- 
theatre, Flushing, N. Y., for years 
the scene of summer aquatic enter- 
tainment, will be leased for the 
second straight year to George A. 
Hamid, president of GAC-Hamid 
However, neither General Artists 
Corp. nor the fair subsid headed 
by Hamid are connected with the 
venture. N. Y. City’s Dept, of Parks 
controls the site. 

As the situation now is figured, 
the Amphitheatre will open June 
28 with a combined water and 
stageshow, and will run to about 
Labor Day. Format hasn't yet been 
plotted, but the circus theme of 
last year will not be repeated. It’s 
an open secret that Hamid lost a 
healthy wad on the oneration last 
year, one of the factors being the 
weather. 

The Amphitheatre was originally 
part of the N. Y. World's Fair of 
1939-40 and was operated as the 
“Aquacade” by Billy Rose. For the 
next few years, it was teken over 
by Elliott Murphy, who after a cou- 
ple of losing years turned the show 
into a profitable venture. Murphy 
gave up the show several years ago. 


SKELTON-DAVID ROSE’ 
D.C. ‘CLOWN & BATON’ 


Washington, April 7 

Red Skelton and David Rose will 
join in “The Clown and the Ba- 
ton” which will play the Carter 
Barron Amphitheatre here for 11 
days starting June 11. 

Prior to that date, Skelton will 
play the Chez Paree, Chicago, start- 
ing May 23 for two weeks. Skelton 
winds up the live portion of his 
video show on May 12, but layout 
continues on tape to June 23. 
Comic is also being submitted for 





| fairs. 








Siegel Sells His Share 
In Flamingo to Parvin 


Las Vegas, April 7. 

Dave Siegal last week (30) 
sold his interest in the Flamingo 
Hotel here to prexy Al Parvin for 
$125,000. Siegel originally paid 
$90,000 for the holding when he 
and Parvin took over four years 
ago. 


devote more time to the Cal-Neva 
Lodge at Lake Tahoe of which he 
is one of the principal owners. 


Cops Nix License 


For LQ Act; 2 Not 
Old Enuf to Work 


Failure of the N. Y. Police Dept 
to issue cabaret permits to two 
members of the Six Flying De 
Pauls, who were slated to open 
Thursday (2) at the Latin Quarter, 
N. Y., caused act’s cancellation at 
the cafe. With the turn having in- 
vested in transportation from Eng- 
land, determination may have to be 
made, perhaps by the courts, as to 





responsibility toward the turn for 
the money laid out, and perhaps 
for salary. Act was pacted by the 
nitery for an initial term of six 
weeks, plus an equal amount of 
options. 


Act planed in last week follow- 
ing the granting of U. S. work per- 
mits by the Federal Government 
With their arrival, they went to the 
N. Y. Police Dept. for cabaret 
licenses. The Police Commis- 
sioner’s office turned down two 
members of the all-femme troupe 
because they were under age, both 
‘eing 16, while the legal working 
ige in spots serving liquor is 18 

Eddie Elkort, General Aritists 
Corp., veepee who agented the 
turn, is now attempting to find 
other immediate employment for 
the act. He booked them for Sun- 
day's (5) Ed Sullivan show, and is 
now after other dates for them. 
The British Consulate was cal'ed 
when the license was refused, 
but that office could do nothing 
Nancy De Paul, in charge of the 
turn and who was appointed lezal 
guardian of all the girls on the 
tour by the Australian Govern- 
ment, also pleaded with the Police 
department to make an exception 
in this instance, but was a'so 
turned down. As a compromise, it 
was suggested that only four girls 


in 


work at the Latin Quarter, but 
Miss De Paul stated that all the 
act’s routines were designed for 


the fully complement of six 
The Schaller Bros. substituted 
for the Six Flying De Pauls 


Russian Circus ‘Kills’ 
Austria’s Sole Vaudery 


Vienna, A’ 
like doom for Austria's 
only variety theatre, the Ronacher 
historic Vienna house. Many stars 
appeared there pre-World War I 
After World War II it served pro- 
visionally for the state-run Burg 
Theatre and was taken over for its 
original purpose—a man named 
Ronacher, native of Styria, found- 
ed it—by Bernhard Labriola, ex- 
perienced vaudeville showman. 
That was shortly after the signing 
of the state treaty in 1955 

Business was so-so throughout 
the years, with Labriola engaging 
international acts. Deathblow came 
—as Labriola said at a press con- 
ference—through the Russian State 
Circus. Besides, Labriola added, 
he will be unable to Irs' chov 
the City of Vienna continue to 
give variety show performances in 
the new 15,000-seat City Sport 
Hall. 

Theatre will probably be turned 
{into a garage. 


ril 7 


It looks 


+ 
? 


Siegel sold out to allow him to 


IN TOURISM Wildwood Gears to Rock ‘v Roll 


By CHARLES V. MATHIS 


Wildwood, N. J., April 7 

The emphasis will be on more 
names and rock ‘n’ roll, per usual, 
at Wildwood's 150 night clubs this 
summer. First stars inked for en- 
gagement are Johnny Mathis, Con- 
nie Francis, Tony Bennett and 
Mickey Shaughnessy. 

Clubs definitely set for big names 
are the Bolero, Manor Hotel Sup- 
per Club and Diamond Beach Club. 

Ben Martin will return from his 
Riot Room in Miami to offer name¢ 
at his enlarged Club Bolero. Those 


set to date are: Bennett, July 3-12; 
Connie Francis, July 12-19, and 
Mathis, Aug. 23-Sept. 7 Mathis, 


last season's boxoffice champ, gets 
a two-week slot this season. 

Oscar Garrigues will stay with 
names at his Manor Hotel with 
comedian Shaughnessy the tirst to 
be signed. Last season, Garrigues 
offered Shauchne: ‘ergy Lee, 
Red Buttons, Liberace Joni 
James, Kathryn Grayson, Herb 
Shriner, and the Chordettes. His 
top b.o. draw was Miss James. 

Diamond Beach Question 

The fate of Diamond Beach still 
hangs in the balance with another 
bankruptcy sale tentatively slated 
for mid-May. Potential buyers 
polled and the present buyer all 
appear to feel that a name policy 

vould be the only possibility open 


for this season. George James is 
still in Florida 2* “is Fort louder- 
dale operation but will stick to 


toppers if he retains ownership of 
the 3,100-seat Diamond Beach 
club, one of the world’s largest 
theatre cafes. Boxoffice winners 
in other sezsons have been topped 
by the McGuire Sisters and Mar- 
tha Raye. The most likely buyers 
in any bidding runoff appear to 
be Dr. John Vermeren, represent- 
ing a Chicago syndicate. 

Philadelphia comedian 
Morley is the island’s 
boniface. Morley, who first ap- 
peared professional'y on Eddie 
Suez’s Club Avalon stage, has ace 
quired the large after-dark spot 
in the shadow of Ang'esea’s tight- 
house. 

Morley wil! continue the policy 
of catering to family audiences 
but will present a show composed 
of New York acts. In ether years, 
Club Avalon featured Philadel- 
phia-type shows. He is renovating 
the club and adding a new dance 
floor. He plans to offer two bands. 
Under the Eddie Suez banner, the 
club featured only a house band. 
The club has had a long and color- 
ful history under  ex-bonifaces 

Continued on page © 66) 


Silk Stockine District 
Is Like Money in The 
Richt Bank en Mad, Ave. 


Beatniks 
Ave. and 
Stocking” 


Cozy 
newest 


are invading Madisor 
Manhattan’s posh “Silk 
district with the promise 
of bagel & lox brunches, poetry 
readings at Sunday breakfast. a 
catalog of off-Broadway legit pro- 
ductions, paintings from the local 
art galleries and a 50c cvp of capu- 
chino coffee 
Tomorrow (Thurs.) town’s new- 
est espresso joint, the Right Bank, 
opens, giving the 60's along Madi- 
son and Fifth their first lecal op- 
portunity to sop up the beat gen- 
eration atmosphere. 

Right Bank. run by Arthur Blau- 
stein and Dick Mack and located 
hetween 68th and 69th Sts. on 
Madison Ave., in the immediate 
neighborhood where some of the 
city’s richest people reside, will be 
the only espresso shop for several 
blocks. There are one or two cof- 
fee shops in the mid-50s and one 
farther east. at 61st and Third 
Ave., but the Right Bank consti- 
tutes the first invasion of a top 
residential part of town. 

Blaustein and Mack are making 
tieups with all the city’s off-Broad- 
wav heuses to plug the various of- 
ferings via posters, ticket give- 


aways, etc. 
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Charity Party Sans Money Just a Lot 
Of Sad Sacks to No-Show Fun Time’ 


Chicago, April 7. 

With 
producer Jules Pfeiffer 
Wednesday (1) flattened the show- 
must-go-on wheeze by cancelling 
his “Fun Time” vaude show at the 


Studebaker for the night when a |} 


charity group on hand failed to 
make payment on a block of cut- 
rate tickets. Show stars Jack E. 
Leonard and Basil Rathbone. 
Pfeiffer’s announcement. touched 
off a lobby donnybrook by several 
hundred retail customers, -who'd 


waited in vain more than,an hour | 


ered by only one of the four dailies 
e Senne RRR 


Seal E. Leonard Axed 


Chicago, April 7. 

Producer Jules Pfeiffer 
added to his notoriety last 
night (Mon.) by firing the 
headliner of his vaude revue, 
Jack E. Leonard, and going on 
in the closing spot himself 
with a 55-minute monolog. 
Leonard, who is noted for his 
ability to make comedy via the 
insult, was sacked for making 
volatile cracks about the vola- 
tile producer. 

Pfeiffer had to obtain an 
AGVA card just before show 
time to give his performance 
which, ironically, was in large 
part self-effacing. He called 
himself “emotionally dis- 
turbed.” There were less than 
100 patrons in the audience. 
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| (Sun- -Times), and then by a cityside 
typical Barnum instinct, | reporter who judged negatively. 
last | 


Pfeiffer signaled “no show” 
when the. organization’s treasure! 
failed to arrive with a check for a 
reported 208 tickets. Producer is 
said to have commented: “Can you 
picture my getting my money after 
these people saw my show? And at 
for the curtain to rise. Producer 


| said he refunded about $1,700. 


Stager of “Maid in the Ozarks” 
(here and on Broadway) and sim- 
ilar divertissements, Pfeiffer 
thrives on bally, good or bad, in- 
cluding exploited feuds with the 
local critics, to whom he declines 
oaklevs. Feeling is largely mutual, 
and “Fun Time,” in fact, was cov- 
off yet?” Pfeiffer claimed his 
action would deter “these theatre 
parties which carelessly mislay 
their price of admission.” 

Show launched a fortnight stand 


|two evenings earlier to slim biz 


One of the least happy in the cast 
was Rathbone, who played 40 min- 
utes in the windup spot the first 
night, then switched to leadoff at 
considerably reduced time when 
it was decided his Shakespearean 
|}readings were anticlimactic in a 


“fun” show. 











Unit Review 














Fun Time 
(STUDEBAKER, CHICAGO) 
Chicago, March 31. 
Jules Pfeiffer production star 
ting Jack E. Leonard and Basil 


| Rathbone, with Nip Nelson, Nicki 


| 


& Noel, The Ivy V, Rudy Noel 
| Dancers (6), Burton Browne, Lou 
| Breese Orch (10); $5.50 top 


| 


} 
| 





As a designation, .“Fun Time” 
is antique. Producer Jules Pfeif- 
fer’s element of fun is a sometime 
thing emerging from the diffusion 
It is altogether unfunny, in the 
Pfeiffer concept, when Basil Rath- 
bone finales the show with 30 min- 
utes of Shakespeare soliloquies 
Actor’s turn, it’s to be emphasized 
is a generally fine and moving 
thing apart, but is so far out of 
the evening's context as to border 
on bathos. 


Most glaring fault of Fun 
Time” is its poverty of produc- 
tion attributes. Overall, the show 


has a makeshift, baling wire as- 
pect. Dust-coated seats of the 
long-idie Studebaker didn't help 
any at the preem, and even antag- 
onized numerous stubholders 

“Fun Time” plays more like a 
routine club date than a $5.50 at- 
traction. Such appeal as it has lies 
exclusively in its individual tal- 
ents, which must vault the indif- 
ferent atmosphere. Co-headliner 
Jack E. Leonard expectedly gar- 
ners the best response, relying on 
his nitery talkalog-plus-softshoe- 
balletics, etc. Comic seemed slight- 
ly uncomfortable without cafe in- 
ed but turn was clicko despite 
a 

Rathbone, because of the light- 
hearted stuff that forewent, had 
difficulty the first five minutes or 
so achieving a sympathetic mood 
though from its reaction audience 
never did quite warm to him. Yet 
for those who didn’t resist, the 
stint had its rewards. His ‘‘Ham- 
let” offerings weren't especially 
convincing in their cadenced reci- 
tation, but a fine stride was hit 
with speeches from ‘‘Macbeth” and 
“Romeo & Juliet,” complete with 
physical histrionics. Actor pro- 
loged that Shakespeare wrote for 
“the people,” a truth that didn't 
seem to sway first-nighters 

An easy-spoken impressionist 
Nip Nelson came off well despite 
some trite material. He tallied 
best with some parodied tv com- 
mercials, and takeoffs on various 
video stanzas, including most of 
the Lawrence Welk layout 

Nicki & Noel, a good adagio 
team, displayed taste and imagina- 
tion. They led with standard terp 
patterns, collecting best reaction 
with a good portrayal of a dance- 
hall hostess beelined by various 
showy types. Chucklesome stuff 

The Ivy V is comprised of three 
men and two femmes. Group is 
attractive and okay as straight 
songsters, mostly via some Broad- 
way musical medleys, but presen- 
tation could use more staging and 
identity. 

Considering he’s an ad mogul, 
and not a show bizzer, Burton 
Browne was an adequate emcee 
The “why” of his inclusion is a 
good question. Lou Breese’s orch 
(10) showbacked competently. 

Pit. 


Lehrer Big 4G, Cleve. 


Cleveland, April 7 

Tom Lehrer, satirist-singing 
pianist-composer, racked up about 
$4,000 and SRO biz at $3.50 top in 
1,500-capacity Hanna Theatre Sat- 
urday (4) 

It was first of pop concert series 
backed by Jean Weinberger, Har- 
vey Epstein and David Hazelwood. 


More on Cookin’ 
With Gaslights & 
Judge's 90 Days 


By LES 





CARPENTER 


Washington, April 7 
There's a lustrous glow around 
Washington's Gaslight Club, now 
nearly months old and half- 
again as big as when it opened 
Success came to the local Gas- 
light somewhat with the speed of 
light. It opened in mid-January 
and Has been jammed since. It’s a 
Washington fad, catering to the ex- 
pense-account crowd but drawing 
heavy on VIPs as well. 
Manager Frank Judge (formerly 
of the National Press Club opened ; 
the Gaslight’s third floor Speakeasy 


three 


Room, April 1 (with a noisy April 
Fool's party, natch), giving Gas- 
lighters three full floors now in 
which to drink ($1.35 regardless of 
drink), eat (5¢e a sandwich) and 0.0 


the scantily 


through 


clad waitresses hired 
modeling agencies 
Entrance to the third floor 
where a combo plays nightly) is 
tricky. The door is marked with a 





well-worn sign proclaiming, “‘Gen- 
tlemen Inside is a small room 
with a sink, mirror and a sign say- 
ing hands must be washed. If the 
faucet is turned, it sets off a buzzer 
a cracK opens in the door and a 
femme asks, “Who sent you?” the 
magic word is Joe. . 

Speakeasy Room drinks are 
served in heavy coffee mugs 
Lookers who look after tables wear 
flapper-era garb and dance the 
Charleston from time to time on 
a small dance floor, 

After its mid-January opening 
as the Washington adjunct of the 


Chicago-New York Gaslight opera- 
tion under the Burton Browne 
group), Judge had to bow to stiff 
D. of C. laws (requiring that all 
piaces serving drinks here must 
be primarily” eating establish- 
ments’. He instituted luncheons a 
nont tel Bs they've been a 
i Menu has three 
Sé electi ons, each , involving a straight 
$3 charge. Popularity of noontime 

} "possiiiad in require- 
ervations- for lunch 
prior to 1l a.m, to 


out ice 


ent i re 


uSi [ nade 


4 


Nighttime 


trade has 
almost 
ception since the 
Bot floors one 


ay-90's in decor 


been the 
without ex- 
opener 

and two, done 
have pianos in 
e evening hours with loud group 
singing usually. 


ciuDs capacit 


Membership volume ($50 is the 
fee) is confidential, management 
Says, but three-month wait is be- 
ing quoted for all applicants, with 


present indications 
plications will be 


June |] 


HYANNIS AFM’S FLAIL 
OF MUSIC BOBTAIL 


no more ap 
accepted after 


Hyannis, Mass., April 7 
The edict of Barnstable select- 
men to curtail nitery erchs in Hy- 
annis was protested as “undemo- 


cratic and against the public pol- 


icy” by Mel Vonn, prexy of the 
Cape Cod local of the American 
Federation of Musicians 

4 three-year plan, announced 


last week by the selectmen, would 
start this year and under which 
band music would stop at 11 p.m 
Next year, the curfew would be im 
posed at 10 p.m., and the following 
year, such music would be pro 
hibited 

Complaints from shops in the 
west end section of Hyannis about 
booze 
niterygoers in the area brought 
about the ban. Vonn said the select- 
men’s action was without precedent 
and discriminatory against mem- 
bers of the music profession who 
were not responsible for the prob- 
lems raised by the rowdies and 
| hoodlums, 


|thorne ... 


and rowdyism on the part of | 











| Vaude, Cafe Dates 











New York | 


The Cotillion Room's composer | 
shows are due to invade Miami | 
Beach. The Americana Hotel has 
set “An Evenig with Jerome Kern” 
to start April 21. Cast has Lois 
Hunt, Mark Dawson and Jim Haw- 
Joan Brandon to do the 
Home Show in San Antonio start- 
ing May 12 Meanwhile, Dr. 
Donald Brandon, a brother who} 
assisted Miss Brandon during her | 
dates at the Palace on Broadway, 
has been named chief resident at 
Bellevue Hospital ... Don Taffner 
left the William Morris Agency to 
join George Gruskin .. . Dick) 
Henry to sail for Europe on the 
Queen Elizabeth April 15 to forage 
for new acts .. . Eddie Elkort Jr., 





son of the General Artists Corp. 
veepee, at Mt. Sinai Hospital for 
surg Wyoma Winters set for 
the 3525 Club, Dallas, May 4... 
Personal manager Jerry Levy off 
to Chicxgo for a briefie . . . Frances 


Calwell on a holdover at Hotel New 
Yorker’s Golden Thread Room 
Lee Salomon of the William 
Morris Agency cafe dept. dis- 
charged from the Mt. Sinai hosp 
yesterday (Tues.) after a long siege 
of hepatitis Hal Loman and 
Myron Cohen among those set for 
the International Petroleum Ex- | 
hibit, Tulsa, week of May 16... 
Lucille & Eddie Roberts repeating 


at Eddys’, Kansas City, April 23 | 
Bobbi Baker into the Rooster- 
tail Detroit April 20 and 


Sciolla’s, Philadelphia, April 27 
Enrico pacted for the latter spot 
April 13 Janet Medlin lined 
up for the Liberace show at the 
Bellevue Casino, Montreal, April 
23 . Morey Amsterdam to the 
Boulevard, Rego Park, May 1 
Chicago 

Joe E. Ross, “Sgt. Ridzik” of 

the Phil Silvers teleshow, opens at 


Black May 6 for two 

. Male thrush Robin Robinson 
set for the Cloister, May 5, with 
Meg Myles returning May 26... 


the Orchid 


| 
Theo Bikel signed with the Gate | 
of Horn for a three-weeker start- | 
ing next Tuesday (14 . Julius | 
LaRosa launches an eight-day | 
stand tonight (Wed.) at the Chez 
Paree . Kirby Stone Four also | 
on the t Crandall & Charles 
current at Wolhurst Country Club, 
Engle wood Colo., and open next 
Monday 13) at Riverside Club, 
Casper, Wyo : Yonely opens 
at Bre Palace Hotel, Denver, 
Saturd 11 
Hollywood 
Mary Kaye Trio open at Palm 
Springs Chi Chi tomorrow ‘Thurs.) 


for 10 days . Bud & Travis are 


t the Club Rennaisance .. . Gwen 
Dolyn, Tahitian dancer, current 
for the next eight weeks at Tropi- 
cana in Vegas . Candy Barr re- 
sumes her stripping chores at the 
Largo April 12 Earl Grant 


opens at Facks 11 in San Fran- 
cisco today (Wed.) Bob Crosby 
& Bob Cats opened a two-weeker 
at Frank Sennes’ Moulin Rouge 
yesterday (Tues Songstress 
Ruth Olay starts a two-weeker 
the Riverside Hotel, Reno, 

morrow Thurs George 
L iberace Revue starts at Bimbo's, 
San Francisco, April 26 


San Francisco 
Kingston Trio, plus comic Ronnie 
Schell, go into the hungry i June 4 
for three weeks . . . Belasco IV and 
ventriloquist Glifford Guest open 
at Bimbo’s 365 Club (2 Frank 
Sinatra planed from Frisco Inter- 


national Airport for Australian 
tour last Saturday (28) ... Joe 
Miller is new Frisco-area AGVA 
ep. Myer Neft’s new Frisco 
spot, Moulin Rouge, expected to} 
open some time in April... Mary | 
Kay Trio doing big b.o. at George 


Andros’ Fack’s II, 
Hollywood to finish 

and anxiously awaiting arrival of 
VMary’s new baby, who is due any 
day Dixie Fuerst new Easy 
Street manager .. . Dean Jennings 


commuting to 


Jr., ex-N.Y. and Dallas AGVA rep, | 


back in Frisco area. 


| Rancho Club April 12. 





up a new LP | 


Philadelphia 


Jonathan Winters and Georgie 
Tapps into the Latin Casino, April 
5-11, followed by Ford: & Hines, 
April 13-18 .. . Shelly Berman set 
for the Celebrity Room April 29- 


| May 9, with Joey Bishop coming 


in May 11-22 and Don Rickles June 

-13 Lionel Hampton at El 
. Matys 
Bros. break in new act at Andy's 
Log Cabin, March 31-April 5 with 
vocalist Lynn Mikels . . . Charley 
Curry, owner of the Clock Lounge, 
launches an entertainment policy 
this week with The Variety Three, 
comedy group from Las Vegas.., 
Irvin Mamet, clothing salesman 
with a flair for comedy has teamed 
up with pianist Mike Jefferson to 
make his debut at the Glass Door. 





Kansas City 


Tito Guizar will follow his cur- 
rent stand at Hotel Muehlebach 
with a date at. Chicago's new 
Chase Club Apri] 21. He will be 
followed into the Terrace Grill 
April 10 by Olsen & Johnson in 


their first nitery stand in town 
j Elisa Jayne, who was doing 
her dance turn in the Terrace 
Grill March 16-26, sprained her 
back while changing a costume 
and was umable to perform for 
the final few days... Bea Vera 


orch, holding forth at the Kansas 
City Club, takes the crew to the 
Brown Suburban Hotel, Louisville, 
April 20. 


RAY ROMAINE 
and CLAIRE 


“Delightfully 
Different” 














NOW 
APPEARING 


CASA 
LOMA 


Montreal 


Thanks to 
ROY COOPER 








GLASON'S FUN- MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 

Big Temporary Special on All 
35 Gag Files for $15, Plus $1.00 Postage 
Foreign: $1.50 ea., 35 for $46 


@ 3 Parody Books, Per Bk. ... $18 @ 
@ 4 Gilackouvt Books, Per Bk. .. $25 6 
@ Minstrel Budget $256 
How to Master the Ceremonies 
$3 per Copy 
No C.0.D “Always Open” 
BILLY GLASON 
200 W. 54th St., N.Y.C., 19 Circle 7-1136 
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Now Appearing 


PALLADIUM, LONDON 
|| Dir: WILLIAM MORRIS AGENCY 
Mgt.: LARRY KELEM 
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Giant professional gag file. 
Over (000 hilarious classfed 
ad libs! Regular $3.00 vaiue, 
ONLY $1.00! List free on 
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4A’s Asks Veto 


of ‘Agency’ Bill 


The Associated Actors & Artists of America has been galvanized 
into action in an attempt to get Gov. Nelson A. Rockefeller of New 
York to veto the Gilbert bill. The 4As have already sent a tele- 


gram to the Governor asking for 


his veto, or to table the measure 


and hold public hearings on the issue. In another veto pitch, a tele- 
gram signed by 200 performers has been sent to Albany. 

The 4As as well as individual members, including the American 
Federation of Television & Radio Artists, American Guild of Mu- 
sical Artists, Sereen Actors Guild, American Guild of Variety Ar- 
tists and Actors Equity Assn.. have combined in efforts to kill the 


Gilbert bill. 


4A spokesman said that in its present state the Gilbert bill would 
allow agencies to charge as much commission as the traffic would 
allow and also permit the offices to charge twice for the same servy- 
ice. The only control open to the license department would be the 


form under which the act would 
bill's opponents. 


be administered, according to the 








Role of Talent Agents, Mgrs. Defined 


In N.Y. State's New 


Albany, April 7 
A bill to amend six portions a 
General Business Law as it af- 
fects talent agencies is now be- 
fore Gov. Nelson A. Rockefeller, 
to be acted upon during the 30-day 


period following the March 25 ad- | 


journment of the New York State 


Legislature. Bill, introduced by 
Sen. Jacob H. Gilbert of the 
Bronx, was passed in the Senate 


on March 19, and adopted by the 
lower house just prior to adjourn- 
ment. If signed, the measure 
would go into effect immediately 
One of the important portions of 
the bill*is the new definition of 
an artist's manager as one who 
engages in the occupation of ad- 
vising, counselling or directing art- 
ists in the development or ad- 
vancement of their professional 
careers, and who procures 
ployment or engagements for 
artist as part of the duties. 
The measure also amends Sec- 
tion 171 of the Education Law to 
define an employment agency as 
an agency, bureau office or any 
other place which provides or at- 


an 


tempts to procure theatrical em- 
ployment in circus, vaudeville, 
theatrical motion pictures, radio, 


television or other entertainments 
or exhibitions or performances, or 
give information as to where such 
engagements may be_ procured, 
whether such business is conducted 
in a building or on the street or 
elsewhere, but does not include the 
business of managing such enter- 
tainments. The term artists is 
defined a those who render serv- 
ices in connection with productions 
and presentations in the various 
fields. 
Dual Role Okayed 

The measure also adds a sub- 
vision which says that an appli- 
cant may apply for both employ- 
ment agency and an artists’ man- 
ager’s license, and pay a license 
fee, file a bond, and keep separate 
books for each type of business, 
and may conduct business in both 
capacities on the same premises. 

In the new bill, the theatrical 
agencies are under a C classifica- 
tion which says that ceiling in 
this class is changed from one in 
which the gross fee for a single 
engagement shall not exceed 5% 
of the wages or salary received 
each week through the first 10 
weeks of that engagement only, 
and fee is payable at the end of 
each week. In its stead, the bill 
provides that the artist’s manager 
shall file with the commissioner of 
licenses, or with the proper officer 
of the city, a schedule of fees to 
be charged and a copy of the fees 
shail be prominently posted in the 
office. 


‘MOISEYEV-WITH-POLES’ 
FOR U.S. TOUR IN FALL 


The Polish version of the Moise- 
yev Ballet is slated for an Ameri- 
can tour in the fall. The Polish 
State Ballet (known as SLASK be- 
cause of its initials in the native 
tongue) is due to make its Ameri- 
can bow at the N. Y. City Center. 
The opening date isn’t yet definite, 
but it’s known that it has to get out 
of that house by Nov. 22 in order 
to start other stands. 

The ballet is one of the larger 
units with a company of 100 
singers, dancers and musicians. A 
series of dates are being lined up 
through the S. Hurok office with 





the Arena Managers Assn. as well | 


as with indie theatre and arena 


managers. 


+ 


em- | 


Gen] Business Law 





New Cafe in New Hope 


| Kicking Off With Names 


A rural nitery is preeming April 
17 in the heart of the literary and 
artistic belt of Bucks Couniy, Pa. 
Spot, the Fountainhead, New Hope, 
is opening April 17 with Joey 
Adams. Denise Darcel is set to fol- 
low May 1, and Patrice Wymore is 
lined up starting May 15 

Booking is being done 
Segall out of Philadelphia. 


Salutes’ From Gls 
For Nitery Names 


Chicago, April 7. 
A circuit of military bases, 
died by a Texas booker, has the 
welcome mat newly out for cafe 
headliners, with the William Mor- 
ris office apparently on the inside 
track. 
Tenpercentery 


by Nat 





han- 


has firmed a flock 


of such dates from mid-April into 
June for Jimmy Nelson, Denise 
Darcel, Peggy King, Morey Am- 
sterdam and Rusty Draper. Each 
is set for three days at the Corpus 
Christi ‘Tex.) naval base, two of 
the Keesler Air Force Base in Mis- 
sissippi, and single nights at Ft 
Walton and Panama City, Fla., and 


Ft. Hood, Tex 
shows a night 

Until recently, 
only went for 
an occasional basis 


Maceo Jailed and Fined 
la Texas Gambling Rap; 
Too Much Bingo in Chili 


Galveston, Tex., 

Vie A. Maceo. operator 
Chili Bowl in Kemah, was sen- 
tenced to three days in jail and 
fined $100 for violating an injunc- 
tion against gambling. 

Judge Donald Markle sent Maceo 
to jail on a contempt of court mo- 
tion filed by Special Asst. Atty. 
Gen. Jim Simpson of Texas City. 

It was the first time a member 
of the Maceo family has gone to 
jail since Atty. Gen. Will Wilson 
cracked down on Galveston County 
vice activities nearly two years ago. 

Maceo was convicted of operat- 
ing bingo games at the Chili Bowl 
last Jan. 2. The plush bingo parlor 
was chopped up with axes by Texas 
Rangers in a raid on that date. It 
has since remained closed. 

Judge Markle also sent Jesse 
Lopez, operator of the Rio Grande 
Club, to jail for six days and fined 
him $200 on two separate con- 
tempt of court convictions. Lopez, 
who recently was charged with pos- 
session of slot machines, was con- | 
victed of violating an injunction | 
prohibiting illegal liquor sales at 
the club last Dec. 12 and 16. 

Both Maceo, who also operates 
a local nite spot, and Lopez are 
|under felony gambling indictments 
as a result of Wilson’s vice crack- 
down. 

Maceo went back on trial the 
day following his sentence in a 
similar motion regarded as a “test 
case” of so-called private member- 
ship liquor clubs. Maceo, owner of 
the Moulin Rouge, a night club, is 
accused of violating an injunction 
prohibiting illegal liquor sales se- 


Deals call for two 


the military posts 
name attractions on 





April 7. 
of the 


Mpls. Symph and Lakers 
Putting All Eggs Into 
Basketball Next Season 


Minneapolis, April 7. 

Minneapolis Lakers, professional | 
basketball team which this season 
for the first time has been using 
offbeat promotion to boost attend- 
ance, and successfully, promises 
dilly—the prize one to date—for 
next season’s opener. 

It'll have the celebrated Min- 
neapolis Symphony orchestra play 
a one-hour concert prior to the 


% 





game’s start. The suggestion will 
| be made to season ticketholders to 
come in black tie. 
| As far as is known here, no sym- 
phony orch ever before has been 
|employed in connection with an 
| athletic event. 
This is Lakers’ 
Jasen’s brainchild. 
|former “Cinerama.” “Around the 
World in 80 Days” and Columbia 
Pictures exploiteer responsible for 
the Lakers’ current introduction of 
| customer dancing after games, 
terping between halves by a bevy 
of local beauties and models as 
uchers for season ticketholders, etc. 
After previous seasons of heavy 
operating losses, club is winding 
up current season well in the black 
with the promotions credited in 


exploiteer Phil 
Jasen is a 


part for the greatly improved box- 


office. 


Mickey Gross To 
Fanchon & Marco 


Hollywood, April 7. 

First step in expanding opera- 
tions of the Fanchon & Marco 
Agency, acquired by Scott Radio 
Labs when it purchased the F&M 
theatre chain recently, is to bring 
in Mickey Gross, for past five years 
studio manager of California Stu- 
dios. 

Gross will work as an associate 
of Russ Stapleton, who has been 
with agency for 22 years. Agency 
for many vears has been a leading 
booking office for variety talent, 
and in addition to fairs, outdoor 
attractions, etc., new emphasis will 
be placed on placing talent in nit- 
eries, tv and musicals, 

Agency will function as the book- 
ing and stage producer division of 
SRL. 








Cristiani Bros. Keeping 
Circus Parade Alive But 


Big Top Gets Ist Roof 


Atlanta, April 7. 
Atlanta is scheduled to see its 
first circus parade in 20 years on 
April 20 when Cristiani Bros. Cir- 
cus moves in to fill a six-day date 


under the auspices of Yaarab 
Shrine Temple. And (here's a 
switch) this circus, largest one 


left playing under a big top, is go- 
ing to give its shows within the 
confines of the Atlanta Municipal 
Auditorium. This will be a first for 
the Cristiani outfit since they are 
strictly an outdoor show. 

Circus has 16 performing ele- 
phants and largest menagerie on 
the road today. Beasts will be on 
display in auditorium annex and 
will mark first time for many 
youngsters to get a closeup look 
of wild animals outside of a zoo. 

In previous years Shrine has 
pieced together their own circus, 
hiring and assembling acts. Now 
they're getting it in a “package,” 
thanks to Cristianis, who will be 
making their first stop here at start 
of 1959 season. (Up to now, Ring- 
ling Bros.-Barnum & Bailey are 
not booked to play Atlanta this 
year.) 


IT’S ‘CAPADES’ AGAIN 
FOR A.C., JULY TO SEPT. 


Atlantic City, April 7. 
| “Iee Capades” will break in its 
1959-60 show in Convention Hall 
here, coming in Friday, July 24, to 
run through Sept. 6 for 45 days. 
John H. Harris, its producer, 
picked up the annual option last 
week when he made arrangements 
with Hall’s manager, Philip E. M. 
Thompson, to Come in. Harris had 
delayed making final arrangements 
pending plans to take his ice show 
to Russia, which would have meant 
he would have opened here later. 
Plans for the trip abroad were re- 





‘cured in 1957 by Atty. Gen. Wilson. !cently cancelled. 


Dick Jones Files With New York's 
Atty. Gen. Vs. AGVA & Foundation 





‘Vancouver, Wash., Hotel 
Gets Jaroff Cloud Room 


Portland, Ore., April 7. 

Vet showman and nitery operator 
Leo Jaroff opened his plush new 
Cloud Room in the. Evergreen 
Hotel in nearby Vancouver, Wash. 
He purchased the hotel about a 
month ago and started to convert 
part of the second floor into the 
new Cloud Room. 





Intimate layout is new from 
entrance to stagedoor, with ele- 
vated stage for floorshows. Policy 


has been set for one solid act to 
play two weeks, with no cover or 
minimum. The Commodores bowed 
the spot and Bil!y Greenfield trio 
showbacks and plays for dancing. 


life at Ft. Riley: 
Fifth Army Finals 


Kensas City 

Finals of the Fifth 
tainment contest are 
Fort Riley. Kans 


April 7. 
Army enter- 
to be held at 
(Junction City), 


April 18-19. was announced by 
James M. Campbell, staff enter- 
tainment director 


Winners of the contests at Fort 
Riley will later compete with other 
finalists in A!''-Army finals in the 
Washincton, D C., area in June, 
About 49 acts are exvected to com- 
pete in the twn 4: Fort Rilev 
with a board of five civilian judges. 

Normally s oned at Fifth Army 
headauarters in C} Campbell 
now has set un of 
to make pre ‘ons for the con- 
test. Winrers of the national finals 
are exvected to apncar on the Ed 
Sullivan Show (natch) later 


Vs 


tat 
licago, 
re 


Narat 


La West Acts £0¢ From 
Marie | ind for Billing 
Herself as Diamond Lil 


San Francisco, April 7. 
Attorney for Mae West last week 
filed a $50.000 doamave suit against 
Gomans’ Gay 8s nicht club and 
singer Marie Lind. who's been per- 
forming at club billed as “Diamond 

Li.” 
| Grounds 
Lou Ashe, were 
is the one and only 
having written the 
film of that name 
the part 

Further, sa‘d 

Lind’s figure ‘sh 


filed by lawver 
that Miss West 
“Diamond Lil,” 
novel, play and 
and interpreted 


of suit 


Miss West, Miss 
’s a blonde, 200- 


pound sonv-belter) “approaches 
obesity” whic! in Miss West's 
opinion, “further damages the 
reputetion ard name of Mae West.” 

In fact, said Mics West, she ac- 
tually doesn’t we'gh very much and 
her “only aprroach to obesity is 


in one narticular part of her anat- 
omv and one part alone.” 

The suit continued 

“Every sensuous glince, gesture, 
movement facial expression, 
nuance of sveech, slurred word, 
sultry drawl and 
walk belong to ‘Diamond 
author and creator.” 

Miss Lind, served a summons at 
the Gay 90s, called the suit 
culous” and said: 

“She’s Mae West and I'm ‘Dia- 
mond Lil.’ If I were imitating her 
she might have something. But 
I'm far from being a Mae West or 
wanting to be.” 

Miss Lind, who was in show at 
Knott’s Berry Farm in Southern 
California for several years before 
| opening in Frisco, 
ter is a composite 
and Lily Lanetry 

With a smoll purr, she added: 

“If Mae West discovered the 
| character of “Diamond Lil’ before 
I did, don't forget she had a 50- 
year headstart on me.” 


Chi Businessman Buys 


‘South Pacific’ Hotel 
Honolulu, March 31. 
| kauai Island’s Waimea Ranch 
Hotel has been purchased 
Albert Roesch, Chicago business- 
man and retired army colonel, and 
his wife. Expansion program is 
planned 
Most of “South 


j filmed on Kauai. 


Lil's’ 


of Lillian Russell 


Pacific’ was 


> complaint 


et Fort Riley | 


free-wheeling | 


: ridi- | 


said her charac. | 


by J. | 


against Jackie 
Bright, national administrative sec- 
|retary of the American Guild of 
| Variety Artists, and the AGVA 
Foundation Inc., an offshoot of the 
union, has been entered with N.Y. 
| State Atty Gen. Louis Lefkowitz 
by Dick Jones, former eastern re- 
gional director of the union. 

In his letter to the Attorney 
General, Jones repeated many of 
the original charges made by the 
union’s’ president, Penny Singleton, 
at the°¥ebruary meeting of the 
AGVA national boerd held in New 
York. However, he added the 
charge that the Foundation’s pur- 
chase Gf We fealty in South Falls- 
burgh, N,Y., represents a conflict 
of interest which is against public 
policy. He said that the sellers of 
the home represent an employers’ 
group which were previously given 
a favored contract by AGVA in 
19509. 

Jones’ complaint is believed to 
be the first one to the Attorney 
General's office to which a name 
was affixed. The Attorney Gen- 
eral’s office previously received 
similar communications along with 
copies of Miss Singleton’s speech 
in which she charged fraud in the 
acquisition of the home, However, 
these letters were anonymous and 
signed by a group calling itself 
Committee for a Clean’ AGVA 
Group claimed that the union ad- 
ministration would take reprisals 
against them if their identities 
were known. 


Atlanta Czecks-Un On 





| §chekerazade Stint, 


| Or Pro=s Mot Proper 


Atlanta, April 7. 

City’s code regulating garb and 
actions of exotics appearing in 
night clubs proved nettlesome to @ 
modern Scheherazade, La Savona, 
native of Czechoslovakia who is 
doing her routine at Earl Turner's 
Peachtree Club, 


La Savona starts her act as the 
relater of Tales of the Arabian 
Nights, while seated on a couch. 


As she unfolds her steries to the 
king (in pantomime) she works 
into her exotic routine. 

Not in Atlanta she doesn't, says 
the code, which decrees that exotic 
daneers must work without props 
of any kind. 

La Savona has been in the U.S. 
for six years, but still talks with a 
marked Czech accent in which she 
was frank to express her opinion 
of such a “seely” law. 

A pretty blonde, La Savona’s 
father was a Frenchman and her 
mother a Czech. She fled her na- 
tive country when the Nazis moved 
in and worked in a French ballet 
troupe for a while before coming 


to America. She took up night club 
work when ballet proved unpro- 
ductive. 


She doesn't hold, however, with 
just stripping or bumps and grinds. 

“T don’t commercialize sex,” she 
said, “but if you don't go along 
with it, you go nowhere.” 

According to La Savona, the dif- 
ference between show business in 
Europe and the U. S. is television 

“People here don't appreciate 
living entertainment as much as 
they do in the old country,” she 
explained. 


BORGE SRO. 196, CHI; 
HIS VIRUS AXES DATES 


Chicago, April 7. 

| Vietor Borge racked up a gross 
of $19,040 with his one-man show 
at the Opera House on Saturday 
(4) and then repaired to St. Luke’s 
| Hospital here for treatment of a 
| virus infection. Illness forced him 
'to cancel one-night dates in Buf- 
falo and Rochester, N. Y., on Sun- 
day and Monday. 
| Borge played to an _ overflow 
| house in Chi, at a $6.60 top, with 
j}impresario Harry Zelzer seating 
stage and an additional 
100 in the orchestra pit. Opera 
| House has 3.750 seats. The pianist- 
comedian gave a complete per- 
|formance despite a high fever. 

Borge is siated to resume his 
tour tomorrow (Thurs.) following 
a brief stay at St, Lukes Hospital 
in Chicago. Tour will start at To- 
ronto, and the cancelled dates, may 
be tacked on at the end of his 











| itinerary. 
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Yanqui Yen for §. American Dollar 
Cued by Rio-Buenos-Caracas Upbeat 





South America is having its sea- 
Chi Vaude Socko 


sonal pickup as an importer we 
| Chicago, March 31. 


American talent, with Brazil, Ar- 
gentina and Venezuela being the 
prime users. Trade focus this round was on 
Rio de Janeiro, although minus two southside showcases incepting 
the impetus that used to be pro-| sometime stageshow policy. Week 
vided by some of the most ornate | end traffic between the two was 
casinos in the world, is still a top| lively. 
importer. The Copacabana Palace; The larger Tivoli, 3,500-seater 
there has booked a Negro revue | headed for socko $32,000 gross with 
headed by Cab Calloway to start Pearl Bailey revue on stage. The 
April 23. Alex Valdez represented | 2,800-seat Regal, with Lionel Hamp- 
the Copa on the deal while. Eddie | ton band, expected hep $26,000 for 
Elkort of General Artists Cerpsne-| the week. Admission tops were $2 
gotiated for the unit which, Will in-| and $1.50 respectiveiy. 
cludes Ketty Lester and the-WNor-; Both houses screened 
ma Miller Dancers. i | Sixth Happiness” (20th). 
The Hotel Tamanaco, @uwracas, 
one of the more prosperous spots 


“Inn of 








° 
in S. A. because of the oil opera- | Wild d 
tions in that area, has booked | woo 
Johnny Puleo & His Harmonica => Continued from page 63 =——= 


Rascals, which will go in for a 15- 
day stand starting June 27. The 
inn is operated by the Interconti-| 
nental chain. topper. 
Buenos Aires promoters have | Cafes Operating 

been avidly inquiring for = | Marty Bohn has opened his Nut 
rollers as well as more orthodox! Cjyh for the 19th season. Bohn 
entertainments from American} yjj] continue weekend floorshow 
agencies, Despite the fact that the | operations until late May when the 
gg ee — . climate isn’t! cub lights up nightly. Several 
of the best, the B. A. impresarios | wildwood spots have already in- 
feel that they can come through | stalied live talent for the season. 
with a financially successful sea-| Those already operating nightly 
son. A number of deals are in the | with shows are Club Hof Brau, 
oe but are — — = Elmer’s, Fairview, Lyndhurst. Mo- 
the agencies’ insistence on cash) oambo, Savoy, Black Eagle and 
bonds deposited in a U. S. bank in Miami Beach Inn. 

Steve Gibson & Red Caps move 


to John Caterini’s Club Riptide for 
ON’S © 
| 


Frank Palumbo and Eddie Suez 
Julius LaRosa holds the record as 
all-time Club Avalon boxoffice 











the summer. Last year, they ap- 
peared at the Beachcomber when 
a midseason fire devoured their 
| Martinique club bandstand An- 
| other Wildwood club is said to be 
| dickering for a season-long stand 
lof the Jewel Box Revue. 

The night clubs are working with 
the hotel and motel association to 
work for added business from May 
15 to June 23 by offering a “Scotch 
thrift plan” vacation. Niteries 
theatres, boardwalk amusements 
sightseeing boats, fishing boats, 
restaurants and nearly every resort 
business will coonerate in the plan 
Each visitor will receive coupon 
| books offering substantial 
| counts on prices. 

Motels, hotels and guest homes 
will give every third day's lodging 
{free during this period. Those 
| staving for two weeks will receive 
a third week's lodging free. The 
plan will apply only until late June 
1 Propose Luxury Levy 

Commissioner George Krogman 
hopes to have a auestion placed on 
the April 21 ballot concerning a 
luxury or sales tax for Wildwood 
such as the one levied for many 
years in Atlantic City on all enter- 
{tainment purchases. Under state 
law. only resorts the size of Wild- 

wood or Atlantic Citv are permit- 






The completely new 
- HOTEL AVERY, with 
* private bath and TV 
in all rooms, will 
make your visit to 
~ Boston a memorable 
one. Located in the 
heart of the shopping and enter- 
tainment district. Children under 14 
FREE. Parking facilities. Sensibly | 
priced, too! | 
Avery & Washington Sts, | 

Opposite Boston Common 

HU 2-8000 


SEE YOUR TRAVEL AGENT 


“THE COMEDIAN” 


The Only Reali Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now In its 104th issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono- 








dis- 














—. oo a a... MF = ; ted to levy such a sales tax on the 
personations, political, interruptions. ]| visitor and resident. However 
Thoughts of the Day, Humorous I) amusement interests are vigorously 


Views of the News, etc. $20 yearly 
introductory Offer: Last 12 issues $15 
Single Issves $3 
Foreign: $30 Yr.—3 Yrs. $80 
Single Issues $4—-Ne C.0.D.’s 
BILLY GLASON 
200 W. 54 St.. New York 19 


TOM MULVEY 


|opposed to the proposed tax lev) 
| and it is not likely to even be voted 
upon. 

Krogman has favored such a tax, 
|eclaiming it would reduce real es- 
tate taxes. Marvin Perskie. attor- 
ney for the opposition, has pointed 
out that Atlantic Citv real estate 
| taxes have increased almost an- 

















|nually since the luxury tax was 

(Bencing Conic) | first imposed. Regardless - the 
Appearing st outcome, the talk about a luxury 
CASINO THEATRE t~ is causing much unfavorable 


Men wy ~~ AM | publicity for the resort. If voted 


N 
EARL WRIGHT: JUdson 6-6838 | upon and enacted, it could not be 
levied until 1960. 
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Danny Brown and Doc Benner's 


JEWEL BOX REVUE 


PRESENTING AMERICA'S GREATEST FEMME IMPERSONATORS 
Starring LYNNE CARTER and Featuring CHUNGA OCHOA 
NOW BREAKING RECORDS OF TOP STARS 
(Jerry Lewis, Sophie Tucker, Harry Belafonte, 


Tony Martin, Judy Garland, etc.) 
AT BEN AND DORIS MAKSIK'S TOWN & COUNTRY, New York 


Held Over Til June (6 Month Run) 
Unit No. 2 Now 4th Month ROBERTS CLUB, Chicago 
Opening TOWN CASINO, Buffalo, May 16 


For Future Bookings Contact JEWEL BOX REVUE 
MARTIN WURTZBURG, 110 W. 44th St., Circ’> 5-4660 
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| exists in 


Juarez Jumping 
Juarez, March 31. 
La Fiesta Theatre Bar here is 


going in for wellknown talent. 
Spot has signed Earl Grant to 
start here June 22. 


The Four Aces complete a stand 


at La Fiesta April 5. 








Louis Prima 


Continued from 


page 2 aa 





world when this meting ended. Dr 

IcNiece’s words were, ‘You have 
a 100° health rating, and your 
blood presure, heart, and lungs are 
those of a 16-vear-o!d. I actually 
cried with joy when he said 
‘They'll probably have to shoot you 
on judgment day"’ 

Sagebrush & Tobacco Smoke 

“However, they did find, after 
a series of skin tests, that my head- 
aches and dizziness were due to a 
positive allergic reaction to 
brush, mesquite, ragweed, Bermu- 
da grass, and tobacco smoke. The 
tobacco smoke caused me to de- 
velop a swelling which stopped me 
from breathing properly through 
my nose, so that I had to breathe 
through my mouth... and as was 
explained to me .. . anyone who 
breathes through their mouth con- 
tinuously develops dizziness, head- 
aches, and dryness. Dr. Virgil 
Hepp, head specialist of the Eye, 
Ear, Nose & Throat Division, sug- 
gested an operation to correct this 
condition, and I agreed that he 
should perform this operation im- 
mediately. So as not to take any 
chances on complications or reac- 
tions, the operation was to be done 
in two stages. The first was com- 
pleted on March 13, 1959, and the 
second is scheduled for Monday, 
March 30, 1959. 

Lew Ceilings, No Air 

“This allergic reaction was due 
to a concentration of tobacco 
smoke, dust, dirt, and foul air, 
which is the usual condition that 
any night club where the 
ceiling is low and proper ventila- 
tion has not been provided. All of 
this mixture accumulates and has 
no way of escaping, and anyone 
who is exposed to this conditior 
and is playing a wind instrument 
or singing is constantly inhaling 
this foul and unhealthy air. Con- 
tinuous exposure to these condi- 
tions would result in permanent 
physical damage to an entertainer. 

“It is the opinion of the medical 
authorities at the Sansum Clinic 
that this prevailing atmosphere 
was responsible for my having to 
undergo this recent surgery. It is 
the suggestion of Dr. McNiece that 
we try to improve this unhealthy 
condition in order to prevent fur- 
ther occuran@es of another reac- 
tion of this type. 

“During my hospital stay, con- 
tinual phone calls were made by 
certain people to the Sansum Clin- 
ie to verify my illness, my opera- 
tion, and my even being there. Also 
... rumors were started that Keely 
and I were breaking up. This is a 
preposterous lie, staried by some 
imbecile. We have a wonderful 
family life ... we have two beau- 
tiful children, and Keely and I 
love each other very much. There 
has also been nasty rumors crop- 
ping up, started by some ignorant 
goof, that Keely and’ I would not 
return to the Casbar Lounge of 
the Sahara Hotel. According to our 
present plans, Keely and I will re- 
open with Sam Butera znd The 
Witnesses on Tuesday, March 31, 
and it will be wonderful seing all 
of you again.” 


Salisbury 0.0.s Licenses 


Salisbury, Mass., April 7. 

Year round entertainment li- 
censes will be called in at this re- 
sort and will be reissued only after 
the night spot ops give complete 
info on the type of future enter- 
tainment. The town’s 
voted to call in the licenses follow- 
ing a state police raid on the Gold- 
en Swan where four performers 
and the owner-manager were 
nabbed on charges of appearing 
in and presenting an 
show. 

Only five all-vear 


sage- 


| existence. The others are seasonal. 


| PERFORMERS NOW MANAGERS 








Two former performers have 
combined into a personal manage- 
ment office. } 

Mitch De Wood (ex Allen &) and 
Bobby Joyce, who did a dance act | 
with his wife, Ginger, until she 
was injured in an auto accident, 
have formed a partnership. 


selectmen | 


immoral 


spots are in | 


Parttime 


Paradise 


A few words addressed to mainland non-name professional en- 


tertainers or aspiring amateurs 
rich in Hawaii: 
You won't 


who may be thinking of getting 


Many established isle pros have to hold down regular daytime 


jobs to make ends meet. 
| candler by day. 
| clerk by day. Several musicians 


One leading combo leader is an egg- 
A top trumpet player, now dead, was a staid bank 


give lessons in daytime hours. 


The cost of living is high in Hawaii and probably will get higher. 


Federal employees here get a 20° cost-of-living bonus over main- 


land civil service scales 





so take it 


from there 











Hawaii: 





members are working and claims 
this is a much higher percentage 
than anywhere on the mainland. 
“There are 17,000 musicians in 
the Los Angeles area,” he said. 
“A lot of them aren't working. So 
far, they 
But some of them may come 
cause not enough island youngsters 
are coming along to fill ranks. 


rhere .is, incidentally, a current 
shortage of steel guitarists, brass 
men aqrummers, even plano 
players 

John Tsukano, AGVA’s Hawaii 
rep, is looking forward to more 
hotels,, more niteries, and more 
work for local entertainers. 


Development of Talent 

“But we haven't got enough per- 
formers—professional singers and 
dancers,” 
craze on the mainland will die out 
if we can’t supply talent. But much 
of our talent is not up to “main- 
land” standards. True, we have 
plenty of talented youngsters, but 
we've got to develop them.” 

The Sheraton hotel chain, taking 
over Matson’s four hotels, is ex- 
pected to continue to emphasize 
Hawaiian music and talent. The 
Hilton chain probably will follow 


suit when it eventually opens its | 
huge and still-on-paper Waikiki 
hotel, 
Four-Way Trend 
While Hawaiian (and Tahitian) 


entertainment is the big thing un- 
der Hawaii's stars, there are sig- 
1ificant trends in other directions: 

1. A few hip niteries, notably 
Bill Pacheco’s well-run Oasis, are 
‘bringing in talent from Japan. 
These Japanese-flavored shows, 
complete with exotic dancers, lure 
both localites and tourists. 

2. Progressive jazz compos, such 
as those of Martin Denny and Ar- 
thur Lyman, are strong clicks. 
Denny occasionally treks to the 
mainland but considers Don the 
Beachcomber’s his “home 
Lyman fills the second major nitery 
spot at the Hawaiian Villiage hotel. 


Alfred Apaka and his Hawaiian 
troupe are in the other room.) 
3. Western music has its own 


devotees, especially among service- 


“9 
| Ind. State Fair’s Names 
Indianapolis, April 7. 
Rosemary Clooney, Frankie Ava- 
lon, Jimmie Dean, and the Four 
Lads have been signed for the sec- 
ond weekend show of the Indiana 
State Fair by Robert H. Weedon, 
director of entertainment Miss 
Clooney will top the show, sched- 
uled for Saturday night, Sept. 5, 
and a Sunday matinee, Sept. 6. She 
will pick up $25,000, or 60° of the 
ticket sales after taxes, for 
stint. The star will pay supporting 
acts. 
Ricky Nelson has been signed 
for two performances, Sept. 2-3. 
The show is set for Sept. 2-10. 


Jet-Rich Not Quick 


Continued from page 


aren't moving out here.” | 
be- | 


he says. “The Polynesian | 


port.” | 


her | 








men. A few secondary* downtown 
clubs feature western combos and 
some of the top names in the coun- 
try music field fly in to play the 
military bases’ circuit to spotty but 
overall successful results 

4. And Hawaii's youngsters turn 
out enthusiastically for imported 
rock ‘n’ roll shows, as promoter 
|Earl Finch can happily attest. 
There’s money in this trend, so 
| long as it's not overdone 
| Between statehood and jet trans- 
| portation, Hawaii's destined for a 
spiraling economy. The former will 
bring in investment money; the lat- 
ter will bring in tourist dollars. 

Some mighty happy years are 
| ahead. 


| 
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LONDON 
45th WEEK 
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Cane 
Currently MONTE CARLO HOTEL 
Miami Beach 



























If You DIG 


“THE MAN” 
You'll DIG... 


} Lotimerdge 


247 $. 17th Street, Phila, Pa. 














WANTED 


CLEAN, ONE MAN COMEDY AND 
MINUMUM MAGIC ROUTINE 


| For combined adult and children’s audience 
/ 





at high level Amusement Park operation. 
Three full menths booking, 
WRITE ONLY—TO LLOYD 
89 State St., Boston, 


| near Boston. 
| SETTLE, 
Mass. 
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RCA-Victor Records 
Exclusively 





(Starting This Month) 








| Mgt. BILL MITTLER, 1619 Broadway, New York 


























JOAN BRANDON 


CIVIC AUDITORIUM, Charleston, W. Va. 
6 Days Attendance 43,000 


Currently Return Engagement 
a COLISEUM, San Antonio, Tex. (Apr. 5-12) 
Pub.: J. Brandon, 450 West 24th Street, New York 


World's Greatest Hypnotist 


Just Concluded 


CHeisea 3-8387 
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Palladium, London 

London, March 31. 
“Startime,” with Frankie Vaughan 
(with Raymond Long), Roy Cas- 
tle, Kaye Sisters (3), Charles Man- 
na, King Bros. (3), Pinkey & 
Perky, Joe Church, Peiro Bros. 
(2), Spencers (3), George Carden 
Dancers (16), Reg Cole Orch; pro- 
duced and devised by Robert Nes- 

bitt. 


With this presentation, the Pal- 
ladium modifies its familar vaude 
policy. Instead of the normal 
season of variety bills running from 
two to four weeks, this layout 
which followed the Christmas panto 
is scheduled to stay for two months 
and wiil be followed by a Max By- 
graves season. Latter, it is antici- 


pated, will continue in residence 


until end of year. 
“Startime” is, of course, basically 
a vaude show, but given added pro- 


duction values in Robert Nesbitt’s | 


handsome and _ iavish _ staging. 
Headliner is Frankie Vaughan, one 
of Britain’s top entertainers on 
stage, film and disk and who, 


strangely enough, is only now mak- | 


ing his debut at this ace variety 
house. He's skedded for a season 
at the Copacabana, New York, 
later this summer. 

With his familiar top hat and 
cane, Vaughan is an artist who de- 
livers his own brand of schmaltz 
appealing largely to the teenagers 
but also captivating an adult au- 
dience. He's a smooth showman, 
a hard worker and with a natural 
flair for giving the customers what 
they want. In this stint he was 
on for more than half an 
with a mixture of pops, among 
them “Just Give Me a June Night,” 
“Stairway to Paradise,” ‘Kisses 
Sweeter Than Wine.” “Green 
Door” and “Garden of Eden.” For 
one number he brought on the 
King Bros., a vocal trio who have 
their own spot on the bill, and 
for another he introduced the 
Happy Wanderers, a quintet of 
buskers he had encountered on 
his wanderings around town—a 
gimmick that gave the perform- 
ance a big popular lift. 

Roy Castle, who made the head- 
lines after first appearance in 
Royal Command Variety Show last 
year, impresses once more as a 
versatile comedian who confidently 
handles a variety of musical in- 
struments, can dance a little and 
gag quite a lot. He has an appeal- 
ing brand of humor, a friendly 
style and a wide range of offbeat 
material. It's his first time at the 
Palladium, too, and he justifies his 
prominent billing. 

The Kaye Sisters, a blonde vocal 


trio, have been around for some | 


time and their close harmony style 
has a polished finish. A particu- 
larly neat entry is “The Last of the 
Sisters,” a peg for savvy impres- 
sions of such family acts as the 
Dolly Sisters, the Andrews Sisters 


and, nearer home, the Beverley 
Sisters. Other hit offerings in- 
clude 


Charles Manna, previously 
known here for his tv appearance. 
makes a sock appearance on his 
live bow at the Palladium, with a 
shrewd and extremely funny rou- 
tine in which he sets out to ex- 
plain how a number of renowned 
singers derived their styles. It’s 
witty and highly diverting, hypoed 
by lively comedy touches and re- 
markably lifelike vocal imperson- 
ations. Other vocal trio, the King 
Bros., fill their early spot with 
vigorous and vital interpretations, 
opening boldly with “Wake Up 
Little Susie’ and holding the pace 
with “Torero,” “Back In the Good 
Old Days,” and “Leaning On a 
Lamppost.” 

Pinky & Perky, Palladium first- 
timers, are the stars in a puppet 
routine, professionally manipulated 
by Jan & Vlasta Dalibor to pro- 
vide an amusing diversion; Joe 
Chureh has a non-stop fiow of 
patter which includes _ several 
amusing yarns; the Peiro Bros. 
again contribute one of the best 
juggling acts seen in town; and 


the Spencers offer a standard com- | 


edy acro routine. Presentation 
also has invaluable support from 
the George Carden Dancers and 


the Beryl Stott Singers, while Reg | 


Cole, in the pit, batons the resi- 
dent orch with his familiar pvreci- 
sion. Myro. 


Bobino. Paris 
Paris, March 31. 
Mick Micheyl, June Richmond, 
Pierre Doris, Nino De Murcia (2), 
Eddy Siefert & Co (3), Cuban Boys 
(2), Maria Lea, Jack Denick, Fa- 
biola; $1.75 top. 


Singer-cleffer Mick Micheyl has, and accent are also offbeat. At) closing. 





hour | 








gone in for a transformation in 
her physical style, though keeping 
her varied, good songalog intact. 
Result is not a finished product 
| yet with plenty of roadwork is 
needed. But her obvious show- 
; manship shoulc make her veering 
from a white-collared, pugnacious 
type to a more svelte, dramatic 
singer acceptable when the kinks 
are ironed out 

Now in a blonde wig, much 
heavy makeup and a form-fitting 
black dress, tiny Miss Micheyl is 
uneven in her early brash street 
songs but gets into gear in her 
knowing songs of requited and 
thwarted love. Her voice has de- 
veloped a meatier timbre and she 
looks to emerge a solid French 
chantoosey with enough individual- 
ity and poise for near-future book- 


ing in U.S. intimeries. 
June Richmond, brawny USS. 
sepia songstress, blends _ out- 


| rageous mugging and fine tech- 
nical prowess for an amusing in- 
terlude. She clowns cleverly and 
injects a poignant note at the right 
moment. Her French is good and 
she is now a solid staple here. 


Pierre Doris brings the Yank. 
France. | 


sick-sick-sick jokes to 
Piling it on, he brings it off via 
his timing and delivery but, in 
French, it gets somewhat cloying 
at times. Nino De Murcia does a 
flamenco interlude, backed by a 
girl with castanets and _ guitar, 
geared for house needs. 
rifices the color and throb of the 
songs to more showmanly bellow- 
ing, but it goes over here 

Maria Lea is a singer with defi- 
nite possibilities. 
centrolled voice and understands 
her torchy ballads. It looks like 
she needs some more work, for this 
is her first house stint. A more 
personalized group of songs could 
make her a good addition to the 
song ranks here with possibilities 
as a headliner of weight and sub- 
stance. 

Show has fine fillers which 
should help the draw over the two 
weeks. Jack Denick is a bright 
magico act as he seemingly cuts 
a patron's tie amd seems to knit up 
socks in a flash. It gets mitts 
| Fabiola, the Cuban Boys and Eddy 
| Fabiola, and Eddy Siefert & Co. 
were reviewed under New Acts last 
week and the Cuban Boys are 
dittoed in current issue. Mosk. 


—_— 


Empire. Glasgow 
Glasgow, April 2. 
Marino Marini Quartet, Fran 
Dowie & Candy Kane, Patrick 


O'Hagan, Frank & Maisie Mum- 
ford’s Marionettes, Rey Overbury 
& Suzette, Aurel Verne, Bobby 
Dowds Orch. 


Marino Marini Quartet are un- 
usual bill-toppers here. Foursome 
(piano, electric guitar, bass, drums) 
have clicked recently via disks and 
U.K. tv, and have strong following 
as result. They score with Neapoli- 
tan tunes and hit numbers such 
as “Volare,” “Come Prima,” etc., 
and wind vigorously following en- 
thusiastic and lively mus‘eal act. 

Group succeed in making their 
sound onstage like that of their 
waxings, using echo-chamber box. 
Comedy is purweyed by Angelo, 
drummer of quartet, in zany ex- 
pressions, while Tote, on electric 
guitar, succeeds skilfully in play- 
ing instrument blindfolded and 
held behind his back, garnering 
solid palming for this trick. 

Act has bright appeal and will 
also score with Italian communities 
in different wor!d cities, much of 
songalog being in their native 
lingo. 

Rey Overbury adds to the musi- 
cal novelty with offbeat instru- 
mentalism while dancing and mov- 
ing on wheels; he’s aided hy cute- 
ly-garbed partner Suzette. Aurel 
Verne is dancer in modern style. 
Frank & Maisie Mumford offer en- 
tertaining puppet work, male op- 
erator descending into front stalls 
to serenade male customers with 
his femme puppet Mlle. Zizi sing- 
ing “Je Vous Aime Beaucoup.” 


| has relaxed and sure style in topi- 
cal patter re marriage and women 
while puffing at cigar; he intro- 
duces local touches, and has cus- 
|tomers intent via harangue that’s 
| simple and philosophical. In post- 
|interval segment, Dowie, garbed 
cowboy-style, is joined by blonde 
partner Candy 
| goofy travesties of oater heroes, 
| exiting to warm mitting. 

| Patrick O’Hagen is stern, good- 
| looking Irish tenor garbed in eve- 
|ning dress who wins outfronters 
| rather naively via his straightfor- 
ward approach and lack of sophis- 
tication. Warbler’s Irish blarney 


| and 


He s2c- | 


She has a good, | 


of okay biz. 


Fran Dowie, Canadian comedian, 


! show caught, he exited into wings | 


to drink glass of water after an- 
nouncing he'd do just that. Wins 
through pleasingly with Irish tunes 
the surefire Scot number, 
“Scotland the Brave.” Gord. | 





L°Olympia, Paris 
Paris, April 2. 

Dario Moreno, Francis Claude & | 
Louis Lions, Garcons De La Rue 
(4), Linon, Jean-Marie Proslier, 
Young Bros. (2), Guylaine Guy, 
Ballets HOlympia (10), Michel 
Gaillard; $2 top. | 

Dario Moreno is a small, rotund, | 
belting singer with a tiny pen- 
cilled mustache. Essentially comic 
in mien, he has a solid pair of 
pipes which can give out with 
throbbing love ballads, Latino 
rhythms or rock ’n’ roll. He has 
become a star here and his offbeat 
potential and okay showmanship 
could put him in line for US. | 
boite or video airing. 

Francis Claude & Louis Lions 
are a local comedy team with a 
ribtickling takeoff on two French 
peasants. This is strictly local. 
Garcons De La Rue (4) have the 
plus of savvy production values 
for their well selected yroup of 
street songs. Expert choralling, 
mime and clever costuming, a la 
the oldtime street toughs. and ac- 
cessories have this in for big mitts. 

Guylaine Guy is another big 
voice with a well chosen songalog 
and remains a fine staple but sans 


that personal quality for the big- | 
| time. 


Linon is a clown whose 
knowhow aids the yock values of 
his precarious adventures on a 
tight rope. It’s a good house entry. 

Jean-Marie Proslier is the house 
regular whose patter on current 
events always gets enough laughs 
to be worth having him around. 
Ballets HOlympia (10) are also 
regulars whose well fashioned terp 
entries dress up the show and give 
it a needed production gloss. 

Michel Gaillard imitates other 
singers and also does some special 
material. His mimicking has little 
insight and the material is ordi- 
nary. However, he has a good pair 
of pipes and could develop into an 
okay singing staple. 

Finest filling of the show are the 
Young Bros. (2) who do a sock and 
smooth acro-balancing number in 
which one walks on his hands 
with the other in handstand on the 
end of his feet; or one stands on 
his head, no hands, with the pard 
in a headstand on his feet. It is a 


solid entry and a natural for US. | 


tv or nitery showcasing. Show is 
uneven but looks in for four weeks 
Mosk. 








New Acts 





BETSY & DICK BAILEY 
Songs 


/20 Mins. 


Purple Onion, San Francisco 

This pleasant young pair of folk- 
singers still have a great deal to | 
learn about showmanship, but 
seem to have considerable natural 
talent. 

They come on with an Irish-im- 
migrant railroad song, do a French 
folksong (“Mon Petit Mari”) in 
which femme does all the singing 
as her husband strums the guitar, 
follow with “I've Been A-Wan- 
derin’” and then do a very funny 
number about a fellow caught in 
Bosion’s MTA subway. They knock 
knock out something which sounds 
like “Blue Mountain Faretheewell” 
and wind up with a children’s song. 

All this is done pretty seriously, 
thus tending to lose audience in- 
terest. Diction is a little fuzzy, | 
too, and Mrs. Bailey, a looker, who | 
announces numbers, must get more 
poise and try to develop a little 
light patter between songs. 

This is their first pro engage- 
ment—they’re still at San Jose 
State College between jobs—and 
be worked up more effectively. 
They are unjaded and natural-ap- 
pearing, but have to discover the 
basement bistro circuit is no dif- 
ferent than any other part of the 
commerce of show business: show- | 
manship, the unusual twist and | 
the light touch are the essentials. 

Stef. 


MAMBO GENTS 
Dance 
12 Mins. 
Steuben’s, Boston 

Two dancing lads, Mike Vasquez 
and Tony Costello from Puerto 
Rico, do fancy terp in the mambo, 
rhumba and cha cha idiom to tie 


|/up a neat opening show package. 
Kane for some) P & P . 


The tall, tuxed and personable 
teerpers work in some comedy bits 
with Costello doing impressions of | 
how Liberace, Jerry Lewis, Charlie 
Chaplin, E. Presiey and James | 
Cagney might hoof. | 
Opening with a hotsy cha cha. | 
they intro new dance, “Guanacha,” 
and segue to a fast rhuma for 
Guy. 


Joey Bishop 


Lucy 
Rivieras ( 
' Raquel Bardisa 





VARIETY BILLS 


WEEK OF APRIL 8 








NEW YORK CITY 


2 on age J HALL 9 Kh. Paige Ore, 
Schola Cantorum | ROXY 
Kovach & Rabovsky 

ee “tenga Dorothy Keller 


Schreiber’s Chimp 
Mary Tremain 
Corps de Bailet 


froupers 
Balladeers 


Rockettes | Robt. Boucher Ore 
AUSTRALIA 
MELBOURNE ! SYDNFY 
Tivoli Tivoli 


Sabrina 
Andrea Dancers 


Braziliana Dancers 
Johnny Lockwood 


Martha & Adoifo Horrvie Dargie 5 
E & B Carley S & M Harrison 
Len Lowe | Billy Baxter 

Sue Peters | Mistin Juniors 


Nicoli Bros 
Jack Monnier 
| Edit Juhasz 
Jeff Parker 


BRITAIN 


Jeff Lenner 
| Mongadors & Ann 
Jim Couton 


Barton & Stuchb'r’y 
Lloyd Nairn 

Frank Ward 
Deidre Green 


ASTON 
Hippodrome 
Piddock & Penny 


Annette & Noel GLASGOW 
Trevor Evans Empire 

6 Showgirl Nudes David Whitfield 

J & J Dawson Anton & Janeita 
Lee Allan Des O'Connor 
Ellisi Raye | Elizabeih & Coilins 


Roxy & Glenda | Donovan & Hayes 
BIRMINGHAM Patricia D'Or 
ip rome Ray Alan 
Cliff Richard & Dit Wallis & Beryl 
K & A Kemp LEEDS 
Alan Clive Empire 
Mumford’s Puppets Billy Daniels 


Dowie & Kane | Benny Payne 


Dully Co. Ballet Montmartre 
Richman & Jackson |S & P Keye 
Jumpin’ Jax Walier Li 
BRIGHTON Tracy Sis 
Hippodrome Kemble & Christine 
Jewel & Warris Rondart 
Jozn Turner LIVERPOOL 
Iris Roy 3 Empire 
Hollander & Hart Marini 4 
Rostando & Gerda Hervey Sis 
Laycock & Bee Patrick O'Hegen 
Tiller Girls Arnley & Gloria 
EDINBURGH Rober is 
Empire Jack Beckitt 
Robert Wilson { LONDON 
Gordon Folk 4 Patliedium 
Andy Stewart Frank’e Veughon 
Sydney Devine Poy stle 
Will Starr Kaye Sis 
Crochet & Jeannie Cherlie Manna 


Desmond Carroll 
Tommy Loman 
Cornkisters 
heather Girls | 


| Pinky & Perky 
King Bros 
|Peiro Bros 

Joe Church 


HANLEY |N & P Delrina 
Royal Spencers 
Russ Hamilton |Geo. C:rden Dners 
Kenny Baker | SOUTHAMPTON 
De Vere 3 Grand 
Barbara Law Cyril Dewler 
Mandy & Sandy Rhoda Rogers 





Cabaret Bills 








NEW YORK CITY 


Bive Angel Hotel St. Regis 
Shelley Berman T Be 
Fay De Witt > an 
Cy Young Ray ari Ore. 
Rudy Tronto Milt Shaw Ore 
Claiborne Cary In Boboli 
wmmny Lees 3 Bob English 


Bart Howard 
Bon Soir 
Kaye Ballard 
Bertice Reading 
Little, Dane & 
Mason 
Three* Flames 
Jimmie Daniels 
Cassnove j 
Alex Rosati | 
Chateau Madrid 
Los Chavales de 
pana 
Ralph Font Ore 
Panchito Ore 
Candi Cortez 
Copacabena 
Frankie Laine 


Liz Williams 
Dick Hankinson 
Latin Quarter 
| Betty Grable 
Dominique 
Schaller Bros. 
Dick Curry 
Pony Sherrell 
Jo Lombaru: Ore 
B Harlowe Ore 
Le Cupidon 
iz C, Jones 
Howard Beder 
Living Room 
Eddie Heywood 
Jack Kelly 
intern tional 


Henny Youngman Myron Cohen 
Zeme North Barry Sis 
Ro. Stewart | Mckenna Line 
Lou Donn Orc | Mike Durso Ore 
Fagan Orc | Palmieri Orc 

Den | Savoy Hilton 
Lenny Bruce Tommy Purcell Ore 


Donna Lee 
Downstairs Room 
Demi Doz 


Jewel Box Revue 
Ned Harvey Ore 


Sylvia Shay Siceri Ore 

Jane Connell Two Guitars 

Ceil Cabot Olga Valdi 

Jack Fletcher ivan Nepa 

George Hall Xenia Brante 

Gerry Mathews kK. Poliansky Ore 

Stan Keen Misha Usdanoff 

Ronny Graham Vienrese | ontern 
No. 1 Fifth ave. Vicky Aut’er 


Robert Downey ose Duvel 
Harold Fonville 


Joan Bishop Villege Barn 


Hotel Astor Larry McMahan 
Irving Fields Joni Roth 
Hotel Roosevelt Lou Mosconi 
Guy Lombardo Ore | Beile Carroll 
Hote! Plaza Jim Lewis 


Marie McDonaid Lou Harold Ore 
Ted Straeter Ore 


Mark Monte Ore 'rwin Corey 


Hotel Pierre Ernestine Anderson 
Earl Wrightson Jim Lazarus 5 
Bill Tabbert Welror Astoris 
Dolores Perry Ford & Hines 


Joseph Ricardel Ore | Ballet Florence & 


Alan Logan Orc rederic 
Hotel Taft Charlie Fisk Ore 
Vincent Lopez Ore ‘| Ke Babai Ore 
CHICAGO 


Black Orchid Farra & Carter 


Joe Parnello (3) Harris 
Bive Ancet Jack Kodell 
Barbara Velasco | Eddie Ash 


| Manuel Del Toro 
inez & Gordon 
Ken Harris Ore 


Malley & Margot 
Mighty Panther 
Sir Tony Anthony 


Bive Note Drake 
Freddie Gambrell Fran Warren 
Earl Bostic Jimmy Blade Ore 


| Gate of Horn 
Tommy Makem 
Robin Roberts 
tondon House 
Carmen Cavallaro 
| Mister Kelly's 
Sarah Vaughan 
| Marty Rubinstein 
Marx & Frigo 
Primer House 


Chez Paree 
Julius LaRosa 
Kirby Stone 4 
Geo. Cook Orc. 
Chez Adorables (9 

Cloister inn 
Herb Jeffries 
Frank Gorshin 
Ramsey Lewis Trio 

Conrad Hilton 


Helga Neff Maurice Chevalier 
“Frosty Frills” fen Arden Ore 
HAVANA 


Hotel Nacional 
M Martinez 
asado 

|Gina Romand 


Hotel Capri 


Fabery | A 


Town & Country 


Ernest Schoen Ore 


Village Vanguard 


Ben Gee & Bernie 


| Manole Torrente 

|} Ana & Julio 

| Manteca 

tiodino Singers 
|"“Dancing Waters” 
| Hotel Riviera 
Corena & Arrau 





| Ben 
| Ben Blue 
| Helen Boice 
| Roberta. Lee 
Lois Ray 
| Sammy Wolf 
| Dick Bernie 
Richerd Cannon 
| ivan Lane Ore 
Cocoanut Grove 
Tony Martin 
Freddy Martin Ore 
Crescenco 
Mort Sahl 
Kings IV 
Interiude 
Jeri Southern 
Gateway Singers 


Bive's 


Ramon Calzadilla 
Sonia Calero 
Natalie Herrera 
Nancy & Guille 
Faxa Q 

F. Guerrero Ore 


LOS ANGELES 


Matt Dennis 
Moulin Rouge 

Bob Crosby and 
Bob Cais 

“Won eriul World” 
Slate Bros. 

Don Rickles 

Ann Richards 

‘the Players 
Stetier Hotel 

“An Evening with 
Sigmund Rom- 


berg 
Leicnion Noble and 
his 
Ye Little Club 
Ann Weldon 
Joe Felix 
‘Roger Nichols 


LAS VEGAS 
Desert tnn Treniers 
Gordon & Sheila {fy Sinatra Ore 
estos Dorothy puaee Des 
Jackie Miles Mae West 
Art Johnson lharvey Stone 


Dona Arden Dners 
Carlton Hayes Ore 

unes 
“Nuit De Paris” 
Frank E. Marlowe 
Libby Jones 


Latona, Graham & 


Chadele 


Dolinoff -s Raya Sis 


Rolly Rolls 
Naja Karamura 
Gwen Harmon 
Bob Kennedy 
Allen Conroy 
Jimmy Cavanaugh 
Cee Davidson Orc 
rtez 
Dubonnet Trio 
Eddie Bush 
Versatiles 
| El Rancho Vegas 
Joe E. Lewis 
Dick Rice Ore. 
Flamtnge 
Burl Ives 
Darvas & Julia 
The Skylarks 
Count Basie 
| Don Kirk 
Flamingoettes 
| Jack Cathcart Ore 
Fremont Hotet 
Honeycones 
Deedy & Bill 
Gayle Walton 
Make Believes 


Lee & Faye May- 
ard 


n 
Sons of 
| iviera 
George Gobel 
Georgia Gibbs 


Gold’n Wst 


Louise Beavers 
The Musclemen 
jsanerem Dancers 
ovis Basil Ore 
Louis zeime-Sesly 


Bob 

Tyler Gilman 

Texas Copa Girls 

Antonio Morelli Ore 
Showpoat 


Sons of Pioneers 
Hank Morton 

| Johnny Cash 
Merle Travis 

| Silver slipper 
flank Henry 

Sally Rand 

Maxie Rosenbloom 
|Joe Cappo 

y Dietrick 
Toni & Harry Wham 
| Mark Hall 

| Red Marshall 

| Danny Jacobs 
Geo. Redman Ore 
} Stardust 
Lido De Paris 
|“Ces't Magnifique’ 
| Vasabonds 

| Winey Menone 

| Thunderbird 
Four Lads 

| Jay Nemeth 

The Carlssons 

| Somara 

| Al Jahns Ove 

| Tropicana 
Eddie Tlisher 
Senor Wences 
}Herman Kaye Ore 
Jerry Colonna 


MIAMI - MIAMI BEACH 


Americane 
Joni James 
Lee Martin Ore 
| Nina Ramon 
} Balmoral 
Dick Sterling 
Marta & Tobey 
Rodriguez Revue 

Bar of Music 
Arthur Blake 
Guy Rennie 
Harvey Bell 
Jordan & Coby 

Carillon 


Lou Walters Revue 


Norton & Patricle 

| Sacasas Ore 

| Campo Ure 
Harbour Lounge 

Sammy Walsh 

Gilbert & Tracy 

Tony Matas 

| Lucerne 

Havana Mardi Gras 

Diosa Costello 

Roberto & Alicia 

Miles Velarde 

%on Casino 

Pepe 

Blenco 

Fausto Curbelo Ore 

Montmartre 


Arthur L, Simpkins Eddie Schaffer 


Tun Tun 
Daryll Siewart 
Elsa & Waldo 
Piroshka & Niky 
Dominique 
Judy Reece 
Jacques Donnet Orc 
Ruth Wallis 
Diplomat 
Jaye P. Morgan 
Morgan Bros 


Blackburn Twins & 


Collins 

Elkin Sis 
Mai Malkin Ore 
Eden Roc 


Nye Ore 
Jackie Heller 
Giovannis 
Buffy Dee 3. 
Luis Varona Ore 
Sonny Kendis Ore 
Fontainebleau 
Johnny Mathis 
Corbett Monica 


Francesca 
Les Stevens 
Freddie Calo Ore 
Murrey Franktin’s 
Paul Gray 
Murrry Franklin 
Dick Havilland 
Kay Carroll 
Sue Lawton 
The Cooks 
Eddie Bernard 
Nautilus 
Jerry Lester 
Lois Phillips 
John Keston 
Joan Laurence 
Van Smith Ore 
Sineapore 
Lillian Carmen 
Freddy Stewart 
Sin Ling 
Snuffy Miller 
Dansations 
Mickey Gentile 
Sovereign 
Marie Austin 
Frankie Hyers 


Ore 


| SAN FRANCISCO 


Backstage 
Stan Arnold 
Rene Joubert 

Blackhawk 
Gerry Mulligan 5 

Canterbury 
Geo. Alexander 
Benny Strong Ore 

asy Street 
Marty Marsala 
Wally Rose Ore 

Fack’s 
Earl Grant 
Fairmont Hotel 
Billy Eckstine 
E. Heckscher 

Gey 90's 
Diamond Lil 
Joy Healy Dners. 
Bee & Ray Gorman 
Dick Keegan Orc 


Ore 


! Hangover 
Ear! Hines 
Joe Sullivan 
Muggy Spanier 
Hungry + 
Mime & Me 
Frank D’Rone 
Frank Buxton 
| Jazz Workshop 
Sonny Rollins 3 
Levee 
Kid Ory Ore 
Purple Onion 
Coachmen 3 
Dick & Betsy Bailey 
Cathi Hayes 


!Ronnie Schell 


Club 
Clifford Guest 
Belasco IV 
Moro Landis Ore 
Bill Clifford Ore. 


RENO 


| 


Harrah’s Club 
Ish Kabibble 
Conley Trio 
Debra Hays 
Frontier Girls 
Denis & Rogers 
3 Rays 
Don Baker 

Harold's Club 
Buddy Mars 
Frank Moore 

Holiday 


| Gaylords 


, 4 Berons 


Maakuanua’s 
Hawaiians 


| Mapes 
| Gallions & Ginny 
Esquires 


Riverside 
Dave Barry 
Ruth Olay 
Jo Ann Jordan 
larthy 
Riverside Starlets 


' ga Fitzpatrick Ore 
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St. Regis, N. Y. 
Tonia Bern, Milt Shaw and Ray 
Bari Orchs; $2-$3 cover, 





The Maisonette of the St. Regis 
Hotel brought in a new face to the 
inn circuit with the American 
debut of Tonia Bern, a likeable 
newcomer wiih an Anglo-Belgian 
background. Until a comparanve: | 
ly recent stage, Miss Bern was the 
production s.nger at La Nouvelle | 
Eve, Paris, but since then has} 
branched off into the solo field. | 
She seems to have the support of 


the carriage teede with her mar- | 
riage to speedboat racer Donald } 
Campbell. | 

Normally, the Maiscnette is a 
room for the “arrived” and not the | 
comers. The well groomed :and | 


elegantly gowned Miss Bern makes 
a good impression. She has dive, 
projection, beaucoup enthusiasm 
as well as more than the-usual 
complement of personality. These 
plus factors are generally’ suffi- 
cient to guarantee a rosy reception 
in nearly any room. } 

Miss Bern does an abbreviated | 
act, lasting not mvre than 20 min- 
utes, which isn’t sufficient for the | 
requirements of this room. Her | 
song selection is good, encompass- 
ing familiar French tunes ons | 
ditto ballacs. There is a lot of 
translation in her tunes, so that | 
the non-Berlitz set can appreciate | 
her efforts. 

However, the major defect at | 
this point seems to be her uni-} 
formity of delivery. Each song is | 
given similar intensity and sung | 
virtually in the same key, so that 


one tune inevitably sounds like 
another. Part of this, of course, | 
is due to the initial nervousness 


“ . | 
and doubts resulting from a bow | 


in a strange Iend. But ina larger | 
sense, this requires a further re- | 
vamping of the repertory so that | 
more color can be infused. None- 
theless, there were plenty con- 
verts to Miss Bern on her preem, 
and it’s not inconveivable that with 
further experience she'll be a reg- 
lar on the circuit. 

Per usual, the Milt Shaw band | 
provides grade-A backing and 
dansapation, and further dance 
sets are supplied by the Ray Bari 
orch. Jose. 


Desert Inn, Las Vegas 
Las Vegas, March 25. | 
Gordon & Sheila MacRae, Jack- | 
ie Miles, Myrna March, Art John- | 
son, Donn Arden Dancers (14),| 
Carlton Hayes Orch (14); chore- | 
ography by Donn Arden; $3 min- | 


imum 


The delightful turn presented by | 
Gordon & Sheila MacRae in the | 
Painted Desert Room lives up to 
the advance raves. The husband- 
wife team have a friendly songfest, 
happily blended with comedy and 
impressions. The act is done with- 
out elborate sets, and would be 


ideal as a tv spec. 

MacRae opens with “If I Loved 
You,” and goes into the “Okla- 
homa!” songs, being joined by the 
Mrs. in “Surrey With Fringe On 
Top.” He proudly introduces her 
as “the former British subject who 
just became a US. citizen last 
week.” She does remarkably ac- 
curate impreshes of Dinah Shore, 
Lena Horne, Katharine Hepburn, 
and Zsa Zsa Gabor, and he does 
a devastatingly funny job with 
Jimmy Cagney, Arthur Godfrey, 
Perry Como, and Edward R. Mur- 
row. 

Among the songs in the reper- 
toire are “Palace of Love,” “One| 
Alone,’ a medley from “Flower 
Drum Song,’ and “I Remember It 
Well.” Act is smoothly staged by 
Miriam Nelson, and _ tastefully 
blended by the batoning of Van 
Alexander, with the Carlton Hayes 
orch (14) 

Jackie Miles precedes the Mac- | 
Raes, and again clicks solidly with | 
his low-pressure comedy patter. | 
Miles kids Vegas, himself, his 
gambling, and his wife Lee in an 
ingratiating manner which keeps 
the laughs coming consistently. (He 
says he caught a cold here, but 
because it’s the desert, he calls it | 
a “warm.”) 

Myrna March, a red-haired look- 
er, is the featured canary in Donn | 
Arden’s opening production num- 
ber, and she delivers with authori- | 
ty Show is skedded for four! 
frames. - Duke. 





Palmer Heuse, Chi 
Chicago, April 2. | 


Maurice Chevalier (with Fred 
Stamer), Ben Arden Orch (10); | 
$3 cover, $5.75 minimum. 


Four weeks of this show world | 
legend is a cinch for turnaway biz | 
tat one show a night), and the | 
jammed opener probably was a | 
new mark for the Empire Room. 
Last time Maurice Chevalier 
played Chi was in 1947 at the 
Erlanger legitery. The interval 
made the tow. very ripe for him. | 
The natives were restless. | 

If the upped tariff mortified any, | 





| Montreal 


it was well concealed—and doubt- 
less forgotten by the homage- 
payers who cheered lustily and on 
foot afier a solid hour of the 
Frenchman’s’ inimitable patter- 
and-songology. So 
word, but charm is the catalyst— 
and Chevalier has_ it 
and his 70-year-old tonsils could 
have cracked all night. Even at 
that mark, happy trouper that he 
is, the Parisian doesn’t spare the 


energy, hooting, strutting and | 
strolling the floor. 
Naiurally, he’s up with some 


“Gigi” items, but the thick accent 
is on nostalgio—and a “oui!” we 
go. Chevalicr is not one to brook 
audience awe for jollity, and it’s 
a delight{vl relaxer when he has 
‘em join for second chorus hums 
via “Louise” and “Mimi.” Bilin- 
gual or straight-tongued, the song 
is Chevalier—and more identified 
than that you can't get. There’s 
good. unobtrusive, accomp from 
his &8er, Fred Stamer, and a pair 
of sidemen from the Ben Arden 


| ranks, which en toto (10) furnishes 


per usua! slick dance sets. 
Carol Channing returns April 30. 
Pit. 


Queen Elizabeth, Mont'l 
Montreal, April 3. 


Robert Clary, Chiquita & John- | 


son, Denny Vaughan Orch (12), 
Louis Bannet Trio; $2.50-$3 cover. 

Once again a compact and diver- 
sified show package graces the 


Queen Elizabeth’s Salle Bonaven- | 


ture. New policy of one-a-night 


| week days and two on Saturday 


and holiday eves is garnering okay 
returns. 

Robert Clary; playing his second 
engagement, overcame 
the boisterous yakking of a table 
of celebrants with plenty of 
aplomb and did a rousing 35 min- 
utes to everyone's satisfaction. He 
is a much-improved performer 


since his first time around locally | 
j}and has developed a hip rhythm 


style that enhances overall pres- 
entation and gives act more in- 
dividuality. 


Mixing his tunes neatly, Clary | 


clicks with such contrasting items 


as “You Make Me Feel So Young” | 
together 


and “Autumn Leaves,” 
with a reprise of his patented 
“Miss Logan.” Encoring with a 
group of tunes identified with 
Chevalier, Clary begs off with a 
fine song and dance interp of “76 
Trombones,” to plaudits. 


Show openers are Chiquita & | 


Johnson in their first Canadian 
appearance here and scoring with 
sock acrobatics. Garbed in a brief 
net affair that allows maximum 
movement and displays a trim 
figure, femme amazes with her 
effortless splits, spins and hand-to- 
hand balancing. By no means a 
minor part of duo, Johnson makes 
everything look easy with his 

sense of timing and acro savvy. 
Both acts get fine support from 
Denny Vaughan and his orch with 
the Bannet trio spelling between 
shows. Los Churumbeles de Es- 
pana are slated for an April 20 
opening. with “An Evening with 
Sigmund Romberg” set for a 11. 
Newt. 


House of Vienna, N. Y. 
Gypsy Markoff, Loli Di Puglio, 
Carlo Hatvary, Felix Romaine, Rudi 
Suranyi, Toni Koves, Jan Schaaf 
Orch; no cover or minimum. 


The Yorkville sector of New 


York has become the melting pot | 
The | 


of New York entertainment. 
area, which abounds in the oldline 


Teutonic spots, seems to be a gath- | 


ering place for talent of every na- 
tion. George Eberhard’s House of 
Vienna, with this show, gets as 
international a flavor as is possible. 

The topper Gypsy Markoff, a 
heroine of the Lisbon Clipper 
crash of World War II, one of the 
top soldiers in greasepaint. Miss 
Markoff, who has gone through a 
lot of surgery, is still enacting the 
role of heroine in the peacetime 
entertainment industry. Still de- 
prived of the full use of her hands, 
she’s able to get the maximum 
music out of an accordion, is able 


to play a miniature concertina, and | 


gives a fullblown vocal turn on the 
floor. Miss Markoff did an ex- 
tremely long cut. which should 
have been abbreviated, and some 
of her special material seemed to 
be of another era. but generally, 
she got good mittings. 

Another chanteuse on the bill, 
Loli Di Puglio. also carries out the 
international 
She’s adept at Italian, Spanish 
French and chansons en Anglais. 
It’s a tuneful session that reaps a 
good reward. Other singer on the 
bill is Carlo Hatvary, the vet. bari- 
tone and emcee, who pipes out the 
strong romantic tunes of Romany 
which find favor with the crowd. 

The music is by Felix Romaine 
and Rudy Suranyi at the fiddles 
with a schmaltzy obbligato; for 
Toni Koves presides at the cym- 
balon and the Jan Schaaf orch 
showbacks. Jose. 


it’s an abused | 


to spare— | 


flavor of the show. | 


| Waldorf-Astoria, N. Y. 

Phil Ford & Mimi Hines, Flor- 
ence & Frederic Ballet (10), Char- 
| lie Fish & Bela Babai Orchs; $3-$4 
cover. 





It's been a long time since the 
staid Empire Room had a comedy 
act. Prior to the present card of 
Phil Ford & Mimi Hines and the 
Florence & Frederick Ballet, there 
have been only a few times when 
| name comics occupied the rostrum 


at this room. The results of the 
Ford & Hines excursion seem to 
indicate that Ceorge Gobel, com- 
ing in on the next Waldorf show, 


need have no qualms about return- 
ing after a long gap. 
Ford & Hines only a few weeks 


| ago made their bow at the Copa- 
cabana. Even in this short space, 
they have picked up sufficient 


savvy to increase their impact for 
New Yorkers. However, the Wal- 
dorf-Astoria Empire Room 
stitutes a different 
perience. The prestige of 
room is still great in the profes- 
sion. While it 
approached with 
necessary 
must be poured into this engage- 
ment. The Waldorf is still an in- 
stitution in which a date repre- 
sents a lofty peak in the career 
of a performer. 

For this reason, the team showed 
| poor judgment in some of the bits 
they essayed. What would be a 
small laugh, perhaps, in some 
other room, comes as a shocker 
here. In some 
question of 


there is a 


awe, 


language 


| 


con- | 
kind of ex-| 
this | 
doesn’t have to be | 


amount of respect that |} 


| star’s 


anthology of popular dances from 
the Charleston to the Mamba Cha 
Cha. His burlesques of these dance 
styles win him plenty of laughs. 

Encoring with the inevitable “Tea 


for Two” he flew offstage in the | 
ample lap of Miss Landis and his | 


show picked up humor and tempo 
again as soon as he lured her back. 
It's an education to see him 


dcmonstate how Pat Rooney, Bo- | 


jangles Robinson and even Bolger 
got their softshoe and tap effects. 
His feet make him a very funny 
man and he’s generous with what 
he has. 

3ill1 Alexander’s band is led by 
Bolger’s Russ Black at the piano. 
All in all, act is tops in nitery en- 
tertainment } 


Scul. 





Sands. Las Vegas 
Las Vegas, April 1. 


Sammy Davis Jr., Bob Melvin, 
Tyler Gilman, Copa Girls (12), An- 
tonio Morelli Orch (24); produced 
by Jack Entratter; choreography 


by Bob Gilbert & Rennie Stuart; 
$3 minimum. 


Sammy Davis Jr. again un- 
leashes his multiple talents on the 


Copa Room stage, stirring up a 
distinctive style of excitement 


which keeps him high on Jack 
Entratter’s list of powerhouse at- 
tractions. Conductor Morty Stev- 
ens, fronting the Antonio Morelli 
orch (24), is back this time as the 
teammate, lacing the fes- 


| tivities with an ideal combination 


instances, it’s a} 
and in} 


others a question of gesture and | 


expression. The pity of it is that 
|} once the team got rolling they 
didn’t need these things. 

Miss Hines is an expert come- 
dienne who has a sweet, legit 
voice, while Ford, no slouch as a 
funster, represses this facet in 
favor of straighting for his part- 
ner. 
puss, readily able to 
variety of expressions. 


register a 
In her 


Oriental bit is included a touching | 
“Un bel di” as well} 


rendition of 
as the mugging that goes with 
depictions of the Easterners. 
Most of their bits were previ- 
ously done at the Copa, and they 
generally hit with stronger impact, 
except in the indigo instances. 


of sensitivity and 
drive. 

“Lonesome Road,” “Hey, There,” 
“Begin the Beguine,” “Let's Face 


Davis-type 


| the Music and Dance,” and a sock 


She has a facile and pliable | 
| Vegas, 


; come along in years. 


Miss Hines worked under a handi- | 


eap, still suffering from injuries 
sustained a couple of days ago. 
The Florence & Frederic Ballet, 
as used here in the early num- 
| bers, has the main function of a 
line. The two numbers opening 
the display show a lithe group of 
dancers composed of three boys 
and seven femmes. But the rou- 
tines are no more than lively 
openers. It is during their finale, 
| following Ford & Hines, in which 
they do a voodoo number that 
| their virtuosity emerges, and they 
|loom as dancers with ability to 
interpret major themes. 
one bit in which a trancelike 
| dancer is suspended on a stick 
1a la the circus act Unus. The cos- 
tuming and choreography in this 
number are excellent. 
} A new orchestra, Charlie Fisk, 
for many years at Chi’s Palmer 


| 
| 


There is} 


bowoff with special lyrics to 
“Fever” are included in the Davis 
songalog. He does a very funny 
bullfighter bit, and revives his 
celeb impreshes which were re- 
warded by first-nighters with con- 
sistent yocks. 
Bob Melvin, 
balances the bill. Melvin 
easily proves here that he is one 
of the best performers in the 
standup comedy department to 
Most of his 
material is fresh on the Strip, 
and he clicks quickly in his rapid- 
fire turn. Audience is 
with its laughter and mitt action. 
Lavish production numbers by 
Bob Gilbert and Renne Stuart, 
featuring the big voice of Tyler 
Gilman and the terps of the Copa 
Girls (12), wrap up the 
skedded through April 14 
Duke. 


International, N. Y. 

Myron Cohen, Barry Sisters (2), 
Boots McKenna Girls (8) & Boys 
(3), Jack Irwin, Mike Durso and 
Charles Palmieri Orchs; $6 min- 


tmum, 


Jack Silverman’s new  three- 
week layout ought to abound in 


dividends—it’s that good a show. 
There's plenty of flash, what with 
this nicely balanced package of 


| Myron Cohen, the two Barry girls, 
; Boots McKenna’s terp troupe, m.c.- 


| House, bows at this room. Fisk, | 
a personable citizen, is a_ facile | 


man with a stick, competently puts 
the crew through a rather more 


| lamisters 


complex score than usual, and pro- | 


vides a strong dance beat. , 
usual, Bela Babai provides pic- 
turesque relief. Jose. 


Chi Chi, Palm Springs 
Palm Springs, March 31. 
Ray Bolger Co., featuring Elaine 
Dunn and Muriel Landis, Bill Al- 
exander Orch (9); $2.50 cover. 


Ray Bolger and the spring winds 
hit Palm Springs together and the 
result was a clean, refreshing floor- 

| show at the Chi Chi. It is all song 


Per | 


vocalist Jack Irwin and the Mike 
Durso and Charles Palmieri bands- 
men combines. 

Cohen rates tops with the crowd 
pronto, Dominating, the tables were 
from Manhattan's Sev- 
enth Ave. garment district who 
are duck soup for Cohen. Come- 
dian makes with the Yiddishisms 
in the dialect stuff and it all comes 
out clean and funny, with material 


| that’s neither offensive nor limited 


| telling a story, with delivery and | 


to any one type of audience. 

Cohen is a 
who is not limited to the borscht 
circuit. His has a winning style in 


nuance .values being just as im- 


| portant as the punchlines. So what 


and dance because Bolger is sup-| 


ported by Elaine Dunn, a buxom 
young brunet who also sings and 
dances, and Muriel Landis, a fat 
frolicker who presumably was a 
customer at a ringside table. 

Bolger’s theme is Show Business, 
He is the only one of the top danc- 
ers, and this includes Fred Astaire 
and Gene Kelly, who has a native 
pixie humor which permeates his 
performances from head to toe. 
His gab isn’t much but he can 
dance for hours and what he leaves 
cn the floor is in the best tradition 
of making feet talk. 

He opened cold. (The house had 
the refrigeration on.) Explaining 
he had just come from Las Vegas 


matter if a television performer 
just pirated one of his yock yarns, 
as he mildly complained about? 
Said pirate, identity not revealed, 
would have a tough time copying 
the richly rewarding Cohen man- 
nerisms. 
As for 


audience acceptance, 


| there’s fun for all, and it doesn't 
| matter whether the audience was 


' (“That's Spanish for ‘I'll Cry To-| 


dances into “Life 


A Bowl of Cherries” 


morrow’”’), he 
Is Just 


and | 


then introduces Miss Dunn wearing | 


a beautiful full skirt while she 
belts out “Hallelujah!” 
rips off the skirt and gets down to 
the tightest white satin Capri pants 
in town. Thusly she sings and 
dances till Bolger relieves her for 


Then she | 


| 
| 
| 
| 


the rest of the evening. He slaugh- | 


i ters Tenth Avenue anew, does an 


raised on stuffed derma or corned 
beef & cabbage. 

Strong in contention for the 
mitting noise are the Barry Sis- 
ters. They’re a nifty combo,. with 
a songalog that scores quickly and 


has just the right amount of pat-| 


ter and posturing. The range is 
a wide one for the girls, from 
swing to a tender “Fascination” 
to an Oriental approach and then 
to a wild, cleverly introduced, 
“Bill Bailey.” The act is plenty 
plus and they have genuine trou- 
ble in getting off. 

Boots McKenna group of eight 
girls and three boys have a few 
fresh and spirited routines ac- 
companied by a Jack Irwin larynx 
workout. Irwin has an agreeable 
voice but militating against it on 
show caught was an over deci- 
belled mike setup. 


personality. Gene. 


a newcomer to)! 


generous | 


show, | 


“Jewish comedian” | 


He’s a likable | 


Latin Quarter, N. Y. 

Betty Grable (with Dean Camp- 
bell, Gene Hardy, Jim Hodge, John 
| Drexel), Dominique, Schaller Bros. 

(2), Pony Sherrell, Joyce Roberts, 
Dick Curry, Boubouka, Ted Mon- 
son, Mitsouko Morigat, Jo Lombar- 
|dt & Buddy Harlowe Orchs; $6.50 


minimum. 








| With only those insured legs to 
stand on and a wham figure as 
her facade, Betty Grable is strictiy 
banknite for bonifaces Loew & 

Risman. In her bow at a New York 
saloon, tne film capital’s escapee 
slips niftily into the spot’s continu- 
ing “All About Dames” out of 
Donn Arden’s more dazzling pro- 
| duction file. 

Miss Gams tlegally Mrs. James) 
| is presented shrewdly, in a setting 
|and with surrounding components 
that lend an aura of bigtimeyness. 
Self-effacing, agreeably simple and 
charming, she doesn’t have to do 
much more than caper where 
dance is indicated or spout some 

lyrics that pass for thrushing. It 
looks big and bouncy because she’s 
supported by four bright-looking 
lads (“Grable Grabbers”) who are 
in and out in song, dance and talk; 
| ditto a foursome of LQ coryphees 
| from the chorus plus star’s scintil- 
lating duet with the cafe’s attrac- 
tive and talented Joyce Roberts, 
songstress-dancer doubling from 
the line. 

In medley, reprise - from - pix, 
Bumpsy-Daisy and Cuddle-Up rou- 
tines, Grable & Co. have them- 
selves a bell and they are surefire 
in conveying this as an _ extra- 
special at a layout already loaded 
with elaborate production numbers 
and acts. 

| Two other turns have been 
added in Dominique and the 
Schaller Bros., the latter stepping 
in for the Six Flying De Pauls, 
who were billed (see separate 
story). Dominique is the Gallic 
pickpocket and magico who re- 
turns frequently to the LQ and is 
a solid crowd-holder. The Schallers 
are, of course, top trampoline art- 
ists long a fixture over the hardtop 
and open-sky circuits. 

“All About Dames,” from Back- 
yard to Bagdad, frém Saga of 
Sadie (Thompson) and from Betty 
| to Grable, is in the LQ’s noblest 
| tradition of quantity and razzle- 
dazzle to square that $6.50 mini- 
mum. The Jo Lombardi orch lays 
down the showbacking notes as per 
customery skill and shares with 
the Buddy Harlowe unit in -entic- 
ing the maximum of embracers to 
| the floor with a mixture of tunes. 

Trau. 





Sahara, Las Vegas 
Las Vegas, March 24. 
Mae West, Harvey Stone, Louise 
Beaver, Michael Edwards, Tom 
Gleason, Peter Linder, The Mus- 


clemen, Jody Simmons, Dale Bab- 
cock, Dick Swmmers, Saharem 
Dancers (10), Louis Basil Orch 


(13); produced by Stan Irwin; pro- 

|ductions by Sonia Shaw and Bill 
Hitchcock; sets by Fred Pons; no 
cover or minimum. 


Mae West eschews nudity in her 
|Congo Room act—although her 
“Musclemen” might be loosely 
classified as nude—but the show 
needs a “For Adults Only” sign 
even more than the so-called Vegas 
nude shows. Miss West hits a 
main showroom with the bawdiest 
dialog to come along in several 
years, in fact, since she herself last 
‘played here. 

Since the star is known as an 
exponent of sex, the patrons prob- 
ably know what to expect, and 
shouldn't be too shocked at the 
lines—just so they leave to kid- 
dies at home and don’t have to ex- 
plain them. Miss West surrounds 
| herself with some good talent, es- 
pecially Louise “Beulah” Beaver, 
Michael Edwards, Tom Gleason 
and Peter Linder handily back the 
|eyebrow-lifting party, and The 
Musclemen, billed as “something 
for the ladies.”’ look as if they just 
stepped out of a Charles Atlas ad 
—obviously being ideal targets for 
the star's sexy purring. 

Harvey Stone, a Vegas fave, bal- 
ances the bill, and proves here 
that he is topnotch standup com- 
}edian. Stone seems to improve 
with each Vegas visit—this time 
he’s added much new material, and 
revives some of his classic stuff 
which his fans are always happy 
to hear again. The neatly in- 
tegrated songology gears the turn 
| to sock proportions, and first-night- 
ers were generous with the yocks 
and mitts. 
| “Spring Has Sprung” is the 
Shaw-Hitcheeck production opener, 
a refreshing romp featuring terp 


| soloists Jody Simmons and Dale 
| Babcock, singer Dick Summers, 
| and the Snaharem Dancers (10). 


Expert baton work by Louis Basil 
fronting the house orch (13) is 
notable. The Stan Irwin package 
jis set for four weeks. Duke. 
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Coeoanut Grove, L. A. 
Los Angeles, April 3. 
Tony Martin, Sid Krofft & Little 
People, Brascia & Tybee, Freddy 
Martin Orch (13); $2-$2.50 cover 
$3 minimum. 


Take one top hat with cane, a 
tuxedo, a charmer with song and | 
they spell the inimitable Tony | 
Martin. The songster is making this | 
big room his first stop since return- | 
ing recently from a_ five-week | 
nitery tour of the Philippines and 
other Pacific areas. 

Martin is one of the few top 
names on the saloon circuit who 
draws. So it came as no surprise to 
find an overflow crowd peppered 
with show biz personalities on hand 
at the opener. 

Singer’s turn includes two love- 
ly belles who hang .onto his arm 
throughout each song, that is, when | 
they aren’t dancing along with him. 

Martin’s easy and suave manner 
gives the customer an _ intimate 
feeling. In addition to his songa- 
thon, he dishes up a softshoe rou- 
tine with the aid of his two gals. 
They score in particular since it 
gives them a chance to show off 
some pretty gams. 

Also billed are Sid Krofft & His 
Little People and Brascia & Tybee, 
a boy-girl dance team. Krofft is 
tops while stringing his lifelike 
puppets through a number of bits 
which include dancing, smoking 
and even stripping. His mastery in 
this field deserves a round of ap- 
plause. 

Brascia & Tybee are a goodlook- 
ing pair of terpers who bounce 
around the stage to a progressive 
jazz backing. They score especially 
well on a “Fever” number which 
somes across as intended—sexy. 
Show holds for three weeks 


Kafa. 


Tropicana, Las Vegas 


Las Vegas, April 1. 

Eddie Fisher (with Nat Brand- 
wynne, Eddy Samuels), Senor 
Wences, Dancers (8), Showgirls 
(8), Herman Kaye Orch (19); 
choreography by Kenny Davis; pro- 
duced by Lou Walters; costumes 
by Max Berman; $3 minimum, 

It was a tremendously important 
opening for Eddie Fisher and he 
came through with a clear-cut hit 
performance. Star got off to a) 
ood start psychologically, as pro- 
onged applause greeted his en- 
trance, delaying his first song. His 
voice never sounded better as he 
offered such numbers as “Just In 





Time.” “Give Me The Simple 
Life,’ “Bye, Bye Blackbird,” 
“Who's Got The Last Laugh 
Now?” “Philadelphia,” “Hava | 
Nagila.” “Luck Be A _ Lady,” 
“Whoopee,” and a couple effec- 
tively done sans mike, “Shenan- 
doah” and “Danny Boy.” 

Pianist Eddy Samuels is a 
strong assistant, and Nat Brand- 


wynne, who took over the baton- 
ing as an emergency measure just 
before the opening, deserves spe- 
cial credit. After a rousing Jolson 
medley, Fisher provided a touch 
of drama as he looked directly at 
first-nighter Elizabeth Taylor, and 
sang the appropriate lyrics of 
“There's A Place For Us.” 

Senor Wences, always a surefire 
attraction, is the curtain-raiser, 
getting solid vocks and applause | 
with his classic “’S All Right!” 
voice manipulation, blended with 
skillful plate-on-a-stick balancing. 

Kenny Davis concocted’ the 
leasant choreography for the Lou 
Valters production, set for six 
weeks. Duke. 


Bon Soir. N. ¥. 

Keye Ballard, Bertice Reading, 
Little, Dane & Mason, Jimmie Dan- 
iels, The Three Flames; $5-$6 min 
imum, 


There's no question that Kaye 
Ballard and the Bon Soir go well 
together. Comedienne returns to 
her favorite haunt as the star of 
a show that ignites aH the way 
and throws off plenty of sparks, 
ranging from rock 'n’ roll and the 
blues to the kind of zany, fast- 
aced comedy routine at which 
liss Ballard is so very adept. Pre- 
senting virtually all new material, | 
and at the top of her form, she 
winds up the program with a 
standout solo that leaves ’em yell- 
ing for more. 

Miss Ballard’s act is tailored to 
— for this kind of room. 
t's the welding of zany nonsense 
and sophisticated takeoff that | 
clicks without any apparent effort | 
and changes moods so fast, it’s | 
hard to keep up with. Fact that. 
in addition to the clown’s perfect 
sense of timing, she’s also attrac- | 
tive and has a plenty good voice | 
which she uses to advantage, helps 
put her across in a big way. Best 
number is a takeoff on a holly- | 


wood actress who wants to be 
alone to carry on a flirtation with 
the mirror. This is clever stuff 
that registers solidly: 

Show is introed by Jimmie Dan- 
iels who sings a couple of num- 
bers in a pleasant way. One gets 
the feeling that six songs are ioo 
much of a good thing for a starter. 
Things realy get going with Ber- 


tice Redding, sepia artist with an | 


explosive kind of style and a pow- 
erful voice which tears into rock 
‘n’ roll and the blues elike. 

Miss Reading may not be every- 


| body’s dish of tea, but there's no 
| denying that 


she’s got what it 


takes. Act is guaranteed to keep 


| everyone wide awake and rockin’ 


along. 

Liitle, Dane and-Mason (Chuck 
Little, Vince Adams, Herb Mason) 
are a very funny combo, with 
clever material and a fast and im- 
aginative act that’s a natural for 
this sort of spot. They're a well- 
coordinated trio and they garner 
plenty of laughs. 

Show's dackstopped by the 
Three Flames (Tiger Haynes on 
guitar, Loumel Morgan at piano 
and Averill Pollard on bass) and 
they do a very competent job, par- 
ticularly in Miss Readings’ seg- 
ment. Hift. 


Hotel Monteleone. X. @. 


New Orleans, April 3. 


Nelson Eddy with Ga'e Sher- 
wood, Theodore Paxsou: Nick Stu- 
art Orch; $2.50 weelnight mini- 


mun, $4 Sat. 





Nelson Eddy & Gale Sherwood 
eased back into the plus; Swan 
Room where they are one of its 
most potent draws. They present 
a songathon that includes solos 
and duets, comedy bits and im- 
preshes that should keep the vel- 
vet rope up during the next two 
weeks. 

At opener the uranium-blond 
baritone and the curvaceous Miss 
Sherwood turned in a rich 55- 
minute recital that received brisk 
mitt action all the way. 

Eddy, a performer who seems 
untouched by the passing years, 


sings all of the tunes that made 
him the swoon monarch of his 
era, including such standbys as 


“Shortnin’ Bread,” “Rose Marie.” 
“I'm Falling In Love With Some- 
one,” “Stouthearted Men” and 
others in an easy and suave man- 
ner that nets hefty reaction from 
femmes of all ages. 

Eddy's effortless delivery 


is a 


refreshing contrast to today’s jerky | 
, songsters whom he 


mimicks in a 
rock 'n’ roll novelty at one stage 
of his act. 

The lovely Miss Sherwood has 


a beautiful soprano that blends 
perfectly with Eddy's baritone 
pipings. Their songs together 
prove the real highlight of the 
evening and include many of the 
nostalgic numbers Eddy warbled 
with Jeanette MacDona!d in his 


romantic musicals at Metro 


Some clever patier and other 
bits add to the entertainment 
values. Eddy’s pianist. Ted Pax- 


son, ably conducts the Nick Stuart 
crew during the show. Boys do 
nice job of backing singers and 
keep dance floor crowded during 
terp sessions. Stuart emcees show 
capably. Band vocalist John Gary 
continues to make nice impresh 
with his baritone pipings 

uz. 


Eddv’s. K. €. 
Kansas City, April 3 


Florian Zabach, Mike Caldwell, 
Tommy Reed Orch (7); $1-$1.50 
cover. 





In one of its infrequent devia- 


tions from policy, the Eddy Bros 
have the current show for a 
single week, the combination of 


fiddle playing and comedy adding 

up to a neatly paced and pleas- 

antly entertaining 40 minutes. 
Mike Caldwell has played a good 


round of the night spots in the 
midwest with his own brand of 
vocks and funny magic. This is 
his first stand in Eddys’, and he 


minutes with 
and tongue-in- 


makes it a jolly 15 
his line of cnatter 
cheek magic 


A few years’ back, Florian 
Zabach played a downtown spot 
with his orch, shortly before his 


“Hot Canary” recording took him 
up the ladder. This is his first 
time in town since. now doing a 
single with his fiddle and showing 
a whole cadenza of tricks on the 
strongs. He has a story or two 


| intermixed with his several num- 


bers, including “Hora Staccato.” 
“I've Grown Accustomed To Your 
Face,” the established “Hot Ca- 
nary,” “Jazz Pizzicato,” others. 
Anyway you string it, a solo fiddle 
is a difficult entree on a night club 
floor, but Zabach makes the 25 
minutes pass swiftly, his own 
charm adding much to his musical 
skill. 
Vaughn Monroe and the Hamil- 
ton Boys (3) move in April 10. 
Quin 


Blue Angel, N. Y- 

Herbert Jacoby & Max Gordon 
presentation of “Isn't America 
Fun?” with Fay DeWitt, Ciaiborne 
|Cary, Cy Young, Rudy Tronto; 
writers, Fred Ebb & Paul Klein; 
| choreography, Tronto; Shelley Ber- 
man, Jimmy Lyon Trio. 
° 


Herbert Jacoby & Max Gordon 
are off on a new tack with this 
show in a setup in which they can 
lose little. They’ve commissioned a 
short two-act revue to be topped 
afterward by Shelley Berman’s 
comedy discourse. Latter of course 
is in position to make up for any 
shortcomings of the revue. 

The revue, however, seems to 
work out well in this insiance al- 
though there’s still a lot of work 
to be done on it. The first act 
comes off in a sprightly manner, 





fut the second session las. It’s a} 


matter of tightening and some 


slight rewrites since the basic ma- | 


terial is there. 

“Isn't America Fun?” has four 
attractive players in a writing ef- 
fort by Fred Ebb & Paul Kle‘n 
They've contributed some 
material, which sometimes tends 
to go too much over on the arch 
side but which seems to have a 
good effect in this room. Frv De- 
‘Witt, has long been a comed enne 
of marked merit. She Coes well in 
various songs, can do phwvsical 
comedy and puts a lot of subtlety 
into her work. There are some 
serious aspects, too as per a touch- 
ing rendition of “London Town 

As the show is written. there's 
nearly an even distribution § of 
chores, and Claiborne Cary cts 
her moments in the comec, 
The males in the show 
ard Rudy Tronto. latter chorcoctra- 
phing and directing, are sniri‘ed 
and well-drilled. The onus hes a 
lot of good movement, even within 


’ 


” 


| beat 


c'ever | 


| 


field. | 
Cv Young | 


the confining limits of the BA 
stage. All in all, it sb-nes as a 
sound departure for th‘s hoite, | 


which has ‘been eager to trod new 
entertainment paths. 

Berman, who has become a fave 
in this room, delivers his comedy 


bits strongly. He also goes off on | 


anusual paths for his mater‘al, hut 
his explorations pav off in the 
freshness of his verhieve. There's 
one bit. a serious father-and-son 
discussion in dialect, that comes off 
as a respectful piece more in a 
dramatic vein. This change of 
pacer is an effective closer 
Jose. 





Hotel Reosevelt. X. 0. 
New Orleans, April 3. 
Toni & Jan Arden, Johnny Puleo 
& Harmonica Gang, Leon Ke!ner 
Orch; $2.50 weekday minimum, $4 
Sat. 


Songstress Toni Arden, teamed 
with her brother Jan, is a potent 
attraction that will no doubt make 
Seymour Weiss’ latest foray into 
“new faces” pay off again. Duo 
makes quite an impression on 
tableholders with a song and dance 
stint that provides solid eniertain- 
ment over the route. 

The versatile Miss Arden socks 
across a well-balanced repertoire 
in her segment. Aided and abetted 
by a sparkling personali:iy end a 
high ranging, ful'-throated sivie, 
she whams over “It’s All In the 
Gamej*e “Pennies From Heaven,” 
others, 

Act takes on added lustre when 


Donald Byrd who gives the combo 
its brass lead and helps build a 
solid sound. Byrd takes off on 
quite a number of licks throughout 
the set and his tootling is im- 
aginative and _ well - delineated. 
With Adams carrying the sax load, 
the duo lead the boys through 
some interesting sound experi- 
ments. 

After a long run on the east- 
side’s Down In The Depths, Milt 
Kamen has moved downtown with 
his sharp and 
material intact. His comedic 
soundwaves are fashioned along 
topical and pertinent material, 
drawing a full share of yocks from 
the hip tablers. A low-pressure 


comic, Kamen banks mostly on 
above average material but his 
easygoing style matched with 


some good facial contortions build 
the impact. His repertoire runs 
through such fun-developing topics 
as Confidential mag, Brooks Bros 
suits, the Israeli airline. and the 
generation's poetry-to-jazz 
kick. 

Although no dynamite 
delineator, Gloria Lynne, who's 
making her Vanguard debut this 
session, has enough on the vocal 
ball in a 20-minute set. The Negro 
thrush seems to have been in- 
fluenced by Nat King Cole's styl- 
ing but she adds enough o° her 
own nuances for her efforts to 
stand up on their own. She toys 
with such as “June Night,” “Little 
Fingers,” “Squeeze Me,” “All 
Day Long” and a salvie to New 
York, which includes an interest- 
ing potpourri of songs dedicated 
to Gotham. Johnny Banks Trio 
backs nicely. Gros. 


tune 


Purple Onion, 8. F. 
San Francisco, March 27. 
Ronnie Schell, Cathi Hayes, Bet- 
sy & Dick Bailey, John Price; $1.50 
admission. 


Standup comic Ronnie Schel! has 
come a long way in a couple of 
years and is convulsing audiences 
at this basement bist’o with 
series of takeoffs involving current 
news, tv and Ho!lywood. 

He comes on with a film-extra 
bit, goes into a Whiie Houce cabi- 
net meeting domina.ed by press 
secretary Jim Haggeriy, does a 
riotous satire of Huntley-Srinkley 
NBC-TV News and winds his 25- 


minute stint with a takeoff on Ed 
Murrow doing a ‘“Pevson to Per- 
son” with Jimmy Hoffa. Se e'l, of 


course, plays all parts and is using 


|his own, original material — this 


| materia) 


she is joined by brother Jan in a. 


song and terp session thrt rets 
heavy palms. Dances inciude Ver- 
sity Drag, Black Bottom and 
Charleston done in costuming of 
era. Everything they do is smooth 
and in pro manner 

Johnny Puleo & Harmonica 
Gang make another of their fre- 
quent visits to this swark nocturne! 
rendezvous and, aiwavs, click 
heavily with their comedy antics 
and mouth organ music. Sawed-off 
comic in the cowboy tovs punches, 
kicks, snorts and slides a'l over 
the stage to keep the laughs of the 
belly variety coming constant!y 
During the musical moments, the 
Gang turns in top listening perfor- 
mance. 

The Leon Kelner crew supplies 
danceable music and backs show 
nicely. Band vocalist Bobby Blan- 
que has a pleasant, easy style and 
shares in evening's honors 

Liuz. 


as 





Village Vanguard. N. Y. 

Pepper Adams Quintet, featuring 
Donald Byrd, Milt Kamen, Gloria 
Lynne, Johnny Banks Trio; $4 min- 
tum, 


The Vanguard's current blend- 
ing of jazz, comedy and song adds 
| up to an okay round with enough 
| variety to please the diversified 
tastes that come into Max Gerdon’s 
| Greenwich Village cellar. 
| The jazz end is ably hand!ed by 
| the Pepper Adams groun, five 

bright and dedicated  tootlers. 
| Bossman Adams wisely has en- 


listed the services of trumpeter ! accolade from tablers. 


‘turn got 


is a cross beiwecn Mort 
Sahl and Lennie Bruce, but it has 


plenty of Schell’s own specia! 
twists. 

Cathi Hayes is a singer with 
pretty, copper-colored hair who 


| 





' 


Beverly Hills, Cincy 
Cincinnati, Mareh 27. 
Lisa Kirk (with Four Saints and 
Don Pippin), Alan Drake, Moro- 
Landis Dancers (9), Gardner Bene- 
dict Orch (10), Jimmy Wilber Trio, 
Larry Vincent; $3 minimum, $1.50 


| cover Sat. 


inventive comedy | 


still has a lot to learn about using | 


a mike and about remcining po sed 
when something goes wrong. Her 
20-minute spot is devoted 
to standards, “If 1 Were a Bell,” 
“Little Girl Blue.” “Younger Than 
Springtime,’ “Wonderful Guy,” 
“My Old "and Porter's 
“Down in the Depths of the 99th 
Floor” “Manhattan Penthouse?”) 
She has a nice voice but seems 

a bii timid about using it 
Folksingers Betsy & Dick Bailey 
knock. out 20 minutes of ethnic 
songs which they tend to take a 
trifle too seriousiy. keeping crowd 
reaction to a minimum New 
Acts). Show runs through Aprii 19 
Stef. 


see 


Cloister. Chi 
Chicago, March 31. 
Herb Jeffries, Frank Gorshin, 
Pat Moran Trio; $1 cover, 2-drink 
minimum, 
show biz background is 
plenty evident in Hero Jeffries’ 
initial stint here, wiih indicatiors 
he'd be at home in mosi any cate. 
He works in a loose bui savvy 
manner that nails good 


Nis 


mostly | 


rapport, | 
and it’s a good gimmick when he} 


moves down to the floor and gets | 


tabler contribs to his “I'm In the 
Mood For Love” lyric. 

Jeffries’ muscular piping is easy 
to take, especially on lamour 
tunes, though here and there he 
tends to overdramatize vocally. 
Patter is light ard kept moving, 
and a “Flamingo” getaway that 
winds up offstage sans mike 
achieves nice effect in this small- 
erv and collects good mitt. 

Frank Gorshin, a Steve Allen 
teleshow guester, is an impression- 
ist—which doesn't begin to do jus- 
tice to his furmidable talent. There 
are the familiar throwaways, but 
Gorshin shows his mettle via the 


challenge of celebs less often es- | 


sayed. He's especially sharp and 
creative, to both eye and ear, lim- 
ning such as Jimmy Dean, Robert 
Mitchum, Marlon Brando, Kirk 
Douglas and Broderick Crawford. 
Hilarious highspot is an actors- 
running-the-country sketch, and 
freauent “that’s good” 
showbacking and l'stenable seis for 
Pit. 


Lisa Kirk and her Saints come 
marching in a way that bids to 
swell patronage here aiter a hard 
winter letdown. For further bid 
of a spring tonic, talent handicap- 
per John Croft has restored Beve 
erly’s traditional line of dancing 
beauts in the current two-weeker 
and included a dependable funnye- 
man in Alan Drake. An unusually 
long 90-minuie running time failed 
to mar attention of Good Friday's 
first-mighters. 

Entirely different for this long 
established bistro is the musicome- 
edy eapsule of Miss Kirk and her 
singing and dancing foursome, Jim 
Brooks, Jimmy Harris, Jerry Rush 
and Scooter Teague. Combo is class 
all the way, ditto for material and 
mounting, with Robert Wells as 
the writer and choreography and 
staging by Tony Charmoli. Eight 
numbers over a 55-minute route 
have rich production values. 

Gorgeously gowned, Miss Kirk 
is in a class by herself in selling 


songs, leaving the siage only 
briefly for several changes. The 
Saints are also high!y talented, 
Sock finish is a special “Travel” 


numbcr calling for a becoft talk 
by the songstress. Eniire perform- 
ance is before a curtain, the 
screened orch being directed by 
Don Pippin. 

Drake, dapper monologist, builds 
laughs in a 20-minuie routine, 
barbing hotels, touching on west- 
erns, commercials, wives and teen- 


agers. 
As show starters, the More- 
Landis Dancers, in tor 12 weeks, 


contribute three pleasing routines 
tc Irving Berlin tunes in a fast 10 
minutes. Tony Bennett and the 
Four Step Bros. take over April 10, 
Koll. 





Thuntlerbird. Las Vegas 
Las Vegas, March 31. 

Four Lads, Jay Nemeth, The 
Carissons (2), Samara, Gail Gaw 
ley, Jack Parker, Thunderettes (8), 
Al Jahns Orch (14); produced by 
Marty Hicks; choreography by Jack 
Bunch; $3 m-nimem. 





The Four Lads, a group which 
has always kept the turnstiles 
clicking merrily at this hotel, re- 
turn to headline a solid, fast-mov- 
ing show which is recommended 
for every member of the family. 
Lads (Bernie Toorish, Connie 
Codarini, Jimmy Arnold, Frank 
Busseri) are personable and prove 
that they are top showmen along 
with the voice biend. 

Jay Nemeih, one of the better 
voice-tossers, is a welcome re- 
turnee here with his dog dummy 
Nicky. Nemeth is a master at the 
art of demoting himself to a stooge 


for his lifelike canine sidekick, 
coming up with some very funny 
diclog. 

The Carlssons, a guy-gal jug- 


gling team, is a top-level act. Such 
objects as hats, plates and boxes 
are skillfully maneuvered for ex- 
cellent eflect, pulling brisk mitt 
action. 

Samara, a torrid Tahitian terper, 
is beautiful in face and body. One 
of the best exotic dancers ever to 
play Vegas. she is exciting as she 
leads the Thunderettes (8) through 
a wild South Seas production num- 
ber, Gail Ganley, a brunet looker, 
and Jack Parker, who's smooth both 
in the singing and dancing depart- 
ments, provide excellent songology 
for the Jack Bunch productions. 
The Marty Hicks package, backed 
with aplomb by Al Jahns and his 
orch (14), is set for four weeks. 

Duke. 


———— 


Drake Hetel., Chi 
Chicago, April 3. 

Fran Warren, Jimmy Blade Orch 
(6); $2 cover. 

Fran Warren's Camellia House 
bow was fine for the most part and 
underlined her cabaret savvy. If, 
right off, room and singer weren't 
a firm fit, one answer could be a 


mite too much volume in spots. 
Even the ballad “Sunday Kind of 
Love,” her disk click of yore, 


seemed too muscular for this small 
plushery 
The catalog per se 


was smart 


choosing for the evergreens, in- 
cluding an _ especially pleasant 
“Swinging Down the Lane.” A 


special piece, however, “I've Taken 
a Fancy te You,” is just a so-so 
lyric. She, by the way, shaped fine 
in something like a figured shan- 
tung. 

As usual, Jimmy Blade's crew 
renders yeoman accomp. Miss War- 
ren’s in for three weeks, with Toni 
& Jan Arden due April 25. p 

it. 
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Following are available parts in wpcoming Broadway, site| 
way touring, films, industrial and television shows. All information has 
been obtained directly by the Variety Casting Department by tele- 
phone calls, and has been rechecked as of noon yesterday (Tues.). 

The available roles will be repeated weekly unt filled, and addi- 


tions to the list will be made only 
responsible parties. 


when information is secured from 


The intention is to service performers with leads 


provided by the managements of the shows involved rather than to 


run a lengthy list of blind items. 
In addition to the available parts 


listed, the tabulation includes pro- 


ductions announced for later this season, but, for which, the manage- | 


ments, as yet, aren’t holding open casting calls. 


Parenthetical designa- 


tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, 
(MD) Musical Drama, (Rep) Repertory, (DR) Dramatic Reading. 

















BROADWAY 

“Ah, Wilderness” (MC). Produc- 
er David Merrick, 246 W. 44th St., 
N. Y.; casting cireetor, Eduard 
Fuller. Casting all parts, for the 
musical version of the Eugene 
O'Neill comedy; singing experi- 
ence required. Send photo and} 
resume to casting director, c/o} 
producer, by mail only. 

“Flight to Mintia” (MD). Preduc- | 
er, Jamieson Productions, 350 W. | 
57th St.; Director, Clay Yurden; | 
musical director, Alfred Ricky. 
Available femme lead, 26- 
28. Spanish type singer; femme | 
lead, 16. s.ncer. American teen- | 
age type; male. singer, 38, 
American, slim, Don Ameche type; | 
male singer, 45-50, Spanish-dicta- | 
tor type, stocky; male, 17, Ameri-| 
can teenage singer; femme singer, | 
28-30, beautiful, sophisticated; maie | 
singer, 19, Latin appearance, Ivy | 
League manner; two male charac- | 
ter comedian-singers. Mail photo! 
and resume to producers. | 

“Flower Drum Song” (MC). Pro- 
ducers, Richard Rodgers, Oscar | 
Hammerstein 2d & Joseph Fields. | 
Male and femme dancers-singers- 
actors of Oriental appearance for 
the contemplated touring and Eng- 
lish companies. Mail photo and 
resume to Eddie Blum, c/o Rodgers 
& Hammerstein, 482 Madison Ave. 

“Happy Town” (MC). . Produc- 
ers, B & M Productions; d'rector, | 
Allan A. Buckhantz; chorecgrapher, 
Lee Scott; production assistant, 
Jeanette Kamins. Casting repre- 
sentative, Lenny-Debin ‘but open 
to all agents). Equity call for male 
dancers, April 13; femme, April 14. 
Equity call for male singers April 
20; femme, April 21. Auditions at 
the Winter Garden Theatre, 1634 











Broadway, N.Y. all at 10 am. 
Agents should contact Lenny- 
Debin Agency, 140 W. 58th St., 


N.Y., for appointments regarding | 
principal roles. | 


OFF-BROADWAY 

“Father” (D). Producer, Living 
Theatre, 530 Sixth Ave.; director 
Julian Beck. To be presented in 
repertory with the current “Many 
Loves.” Parts, experience required: 
male lead, classical style, elderly; 
femme, white or Negro, brooding, 
powerful physically and in speech; 
male, youthful and able to ave 
as play progresses. Mail photo and 
resume to director. 

“Jam Session” (C). Producer, 
Stella Holt, 325 W. 87th St., N.Y.; 
directer, Adrian Hall. Casting 
late May for a fall production. All 
negro cast. Mail photo and re- 
sume to producer. 

“Lysistrata” (C) Producer-direc- 
tor. Day Tuttle, LE 5-5557, Princi- 
pal roles (Equity) cast through 
agents. Ensemble, prefer non- 
Equity. Feature parts for young, 
attractive femmes with dance 
ability, also mature male and 
femmes. Phone for appointment. 
Producer-director will be available 
at the East 74th St. Theatre for 
auditions weekdays, 10 a.m.-1 p.m. 
and 2-5 p.m. 








OUT OF TOWN 
“Li'l Abner” ‘MC). Producers, 
Guber, Ford & Gross; general 
nianager, Marvin Krauss, 136 W. 


55th St., N.Y.C. Will accept photo 
and resume of candidates for a 
new company and replacements for 
the current touring troupe. 
“The Law and Mr. Simon” (C). 
Producers, Guber, Ford & Gross. 
Available parts: (character parts 
are Jewish); 50-60, character moth- 
er; sood hearted but nagging, dom- 
inating; 22-25, femme attorney, 
briht, attractive; 30-40, unimagina- 
tive divorcee with daughter seeking 
husband; boy, 7, Quiz Kid type, 
unspoiled; male, 50-60, character, 
successful manufacturer; male, lead, 
early 30's romantic interest, lawyer; 
male, 35-45, character, romantic, de- 
partment store buyer, male, mid 
26's, camp counsellor type. Rehears- 
als start early May. Summer tryout 
tour for Broadway entry in fall. 








Mail photo and resume to Marvin 
A. Krauss, 136 W. 55th St., N.Y.C. 





| 
= } 
STOCK 

Guber, Ford & Gross; general 
manager, Marvin Krauss, 136 W. 
55th St., N.¥.C. Candidates sub- | 
mitting resumes and photo should 
indicate for which of the follow- 
ing projects they’re applying: as 
replacements in current “Li'l 
Abner” touring company, regular 
parts in the forthcoming siock- 
touring packages of “Li'l Abner.” | 
“Bells are Ringing,” “Say, Dar- 
ling,” etc., or the tryout produc- 
tion of ‘The Law and Mr. Simon.” 
Mail to general manager above 
address. 

N. Y. Theatre Co. Casting con- 
fact, Jean Leslie, 27 E. 38th St., 
N. Y. Holding interviews April 8-15, 
at 2-7 p.m. Casting about 75 per- 
formers for eight different com- 
panies, to perform at 50 resort 
hotels for a 10-week season. Also 
looking for directors and ap- 
prentices. Mail applications to 
above address. 

Stage & Arena Guild of America, 
(SAGA, Inc.), 140 W. 55th St.. NY. 
Accepting photo and resumes for 
packages and summer theatres af- 
filliated with SAGA. Seeking 
Equity jobbers, resident compa- 
nies, technicians and apprentices. 


The Affiliates are: Show Shop, 
Canton, Conn.; Durham  (N.C.) 
Star Playhouse; Scottish Rite 


Theatre, Harrisburg. Pa.; Starlight 


Theatre, Pawling, NY.; Gateway 
Playhouse, Somers Point, N.J. ‘see 
individual cities below). Casting 


through Warren Hein, c/o SAGA. 





TOURING PACKAGES 

“Bells are Ringing” (MC). Pro- 
ducer, Staniey Prager, 47 W. 44th 
St., N.Y.C. accepting photo and 
resume by mail; casting all parts. 

“Carmen Jones” (MC). Pro- 
ducers, James Hammerstein & 
Staniey Prager. All-Negro cast, 
require operatic training and ex- 
perience. Phone CO 5-4428 for 
appointment. 

“Li'l Abner” (MC). Same casting 
setup as for “Bells Are Ringing’ 
(see above). 

“Salad Days” (MC). Producers, 
Nicholas Benton & Stanley Flink. 
Available parts for understudies 
for the ingenue, leading man and 
two characters of roles of the 
recent off-Broadway production. 
Mail photo and resume to Eric 


Schepard, c/o Music Corp. of 
America, 598 Madison  Ave., 
N.Y. 22. 


“Say Darling” (MC). Producers, 
Bret Adams & Sanford Leigh, 7 
W. 46th St., N. Y.; casting director, 
Ken Friedman. Will consider photo 
and resume for this touring pack- 
age production. Send by mail only 
to casting director. 

ALLENTOWN, PA. 

Guthsville Playhouse, P. O. Box 
1125; Producer-director, John 
Cameron. Equity, non-Equity 
players and apprentices sought for 
18-week season; mail photo and res- 
ame to producer, c/o theatre. 
Casting April 24-25 in New York. 

ATLANTA, GA. 

Theatre-Under-the-Stars (Muni- 
cipal Theatre, Inc.); producer- 
director, Eric Mattson, 35-15 75th 
St., Jackson Heights, N.Y. Accept- 
ing photo and resume of Broad- 
way and stock credits. Mail to pro- 
ducer. Equity call for singers, 
April 11. Dancers, April 11. Audi- 
tions, main auditorium of O'Keefe 
High School, Atlanta. 

BELLPORT, N. Y. 

Gateway Playhouse. Producer, 

. C. Pomeran; director, David 
Sheldon. (Equity and non-Equity) 
Equity actors to be experienced 
teachers of acting, speech, dance, 
or music. Non-Equity musical tal- 
ent will be auditioned in April. 
Mail photo and resume to the play- 
house for possible interviews. Ap- 


prentice applicants should state 
age. 

BLAUVELT, N.Y. 
Rockland County Playhouse; 


producer, Alwin Leber. Mail photo 
and resume to the theatre, 474 
Greenbush Road, Blauvelt, N.Y. 
Casting to start in May. 
BRADDOCK HEIGHTS, MD. 
Mountain Theatre. Producer, 
William O. Brining; director, Roy | 
Franklyn, Accepting photo and re- | 


| Casting through 


sume for full Equity company, also 
considering applications for ap- 
prentices and technical crew. Mail 
to producer c/o Talent Showcase, 
Inc., 4545 Connecticut Ave., Wash- 
ington 8, D. C. 
CALUMET, MICH. 

Keweenaw Playhouse. Producer- 
director, Paul Barry, 407. W. 54th 
St., N. Y. i9.; Associate producer, 
Robert Keegan; general manager, 
Deirdre Keegan. Casting begins 


week of April 6. Interested in resi- | 


dent company only; also need de- 
signer and pressagent. Mail photo 
and 
Interested in non-union actor-tech- 
nicians for junior staff. 

CANAL FULTON, O. 

Canal Fulton Summer Theatre. 
Producers, David Fulford & Wil- 
liam Dempsey, 60 W. 45th St., 
N.Y. Mail photo and resume to 
producers. 

CANTON, CONN. 

Show Shop. Producer, Robert 
U. Andrews. Same casting setup 
as for Stage & Arena Guild of 
America (see above). 

CAPE MAY, N.J. 

Cape May Playhouse. 
ers, 
159 E. 49th St., N.Y.C 
photo and resume of stock credits, 
by mail only. 

_CEDAR GROVE, N. J. r 

Dailey’s Meadowbrook (Music 


Produc- 


Theatre-in-thé-Round Restaurant). | 


Producers, Clifford Dailey, Gary 
McHugh, Carl Sawyer; director, 
Donald Burr. Casting through 
agents only. Chorus calls to be 
announced. Opens April 21 with 
‘Guys and Dolls.” 
CHICAGO 
Drury Lane Theatre. 
resentative, Floyd F. Ackerman, 
576 Fifth Ave., N.Y. 36; PL 8-2000. 
Usually books stars only from N.Y. 


office; agents or packagers with 
available boxoffice names contact 
Ackerman at the above address 


and phone. 

Edgewater Beach Playhouse. 
Producer, Noel Behn, c/o Cherry 
Lane Theatre. 38 Commerce St., 
N.Y. Opens June 22 for 1l-week 
season; using star packages. Send 
photo and resume to prcducer. 

COHASSET, MASS. 

South Shore Music Circus. 
ducer, Ray C. Johnson. 
ographer, Buff Schurr. Prefer 
casting principal roles through 
agents, but candidates may obtain 
parts or phone Jack Yorke, CI 
5-4042, after March 19 Equity 
call for dancers, April 9: male, 12 
p.m.; femme, 2 p.m.; open calls, 4 
p.m. Auditions at Showcase Stu- 
dios, 950 Eighth Ave. N, Y. C. 

COLUMBUS, O. 

Playhouse-on-the-Green (Colum- 
bus Theatre Co General man- 
ager, Joseph K. Weaver; director, 
Phillip Pruneau. Seeking Equity 
company, apprentices and designer. 
Mail photo and resume to general 
manager, Box 306, Worthington, O. 
Casting in April. 

CORNING, N. Y. 

Corning Summer Theatre. Pro- 
ducers, Dorothy Chernuck & 
Omar K,. Lerman. 
tos and resumes for resident com- 
pany and apprentices (may also 
play package shows). Casting in 
mid-April. Mail to the theatre, 
Box 51, Corning, N. Y 

DAYTON, O. 

Dayton Theatre Festival. 
ducer, Douglas 
55th St., N.Y. 
sume of Broadway and stock cred- 
its to producer. (Equity and non- 
Equity). Will alternate six 
straight plays and six musicals. 

DEVON, PA, 

Valley Forge Musie Fair, Pro- 

ducers, Guber, Ford & Gross; gen- 


Pro- 


Pro- 


eral manager, Marvin A. Krauss, 
136 W. 55th St., N.Y.C. (Same 
management also operates Had- 
donfield, N.J.; Springfield, Mass., 


and Westbury, L.I.—see below). 
Scheduled productions include 
“Bells Are Ringing,” “Li'l Abner,” 
“Say, Darling.” Mail photo and 
resume to Krauss, at above ad- 
dress. Production personnel needed 
stage managers and_ assistants, 
house managers, treasurers, 
nical directors, directors, 
ographers, musical director). Ad- 
dress inquires to Krauss. Com- 
panies will tour including ensem- 
ble, principals, stage managers, and 
assistants, musical] directors). 
DURHAM, N.C. 
Durham Star Playhouse. No 
producer set. Casting setup same 
as for Stage & Arena Guild of 
America (see above). 
EPHRATA, PA. 
Legion Playhouse. 


chore- 


Producer, 


resume to producer-director. | 


Thomas White & Reid Perry, | 
Accepting | 


N.Y. Rep- 


Chore- | 


Accepting pho- | 


Crawford, 40”W. | 
Mail photo and re- | 


tech- | 


ful Town.” No New York office set 
as yet. 
| GROTON, CONN. 
Groton Playhouse. Producer, 
| Bill Caskey; director, William 
| Bock; general manager, Sanford 
|Block. Six-member resident com- 
| pany, plus 10 resident apprentices. 
| Will job necessary actors. Mail 
|photo and resume to producer, 
1259 W. 45th St., N.Y. 
| HADDONFIELD, N.J. 
Camden County Music Fair. Pro- 
ducers, Guber, Ford & Gross; gen- 
eral manager, Marvin Krauss. 
Same management and casting pro- 
cedure as for the Valley Forge 
Music Fair, Devon, Pa. (see above’. 
HAMPTON, N. H. 
Hampton Playhouse. General 
manager, John Vari, 405 E. 54th 
St., N. Y. Accepting photos and re- 
sumes for possible leading men 
and women in summer productions. 
Vill also consider applications 
from some non-Equity and techni- 
cians. Mail to general manager. 
Schedule includes “Fair Game, 
|““Dark at the Top of Stairs,” 
| arate Tables,” “Epitaph for George 
Dillon” and “Tunnel of Love.” 
HARRISBURG, PA. 
Scottish Rite Theatre. Producer, 
Robert T. Seymour. Casting 
through Warren Hein, c/o Stage & 
Arena Guild of America 
above). 


HYANNIS, MASS. 
Cape Cod Melody Tent. 
ducer, Ray C. Johnson. Prefer 
casting principals through agents 
performers who wish principle 
roles phone Arnold Goodman, CI 
| 53-4042 after March 19 
JONES BEACH, N. Y. 
“Song of Norway” 
repeated from mid-June 
Sept. 7 at Jones Beach, N.Y. Pro- 
ducers, Leonard Ruskin & Guy 
Lombardo, 730 Fifth Ave. N.Y.C. 
Parts available for leading 
ensemble singers, ensemble 
dancers. Mail photo and resume to 
above address. 
KANSAS CITY, MO. 
Starlight Theatre, Producer, Rich- 


Pro- 


» | 


“Sep: | 











oulos, c/o Yale School of Drama, 
New Haven. 
TRAVERSE CITY, MICH. 

Cherry County Playheuse. Pro- 
ducer, Ruth Bailey, Spring Hill 
Lane, Cincinnati 26; director, Bar- 
nett Owen, 337 W. 22d St., N. Y. 
22. Mail photo and resume to di- 
rector. Equity company of 10, plus 


stars. 
WESTBORO, MASS. 

Red Barn Theatre. Producer, 
Bill Harp, 124 Remsen St., Brook- 
lyn 1, N.Y.; manager, Wilfon E. 
Lafferty. Planning 26 week sea- 
son. Mail photo and resume of 
Broadway and stock credits to pro- 
ducer. Casting direct and through 
agents. 

WESTBURY, L.L, N.Y. 

Westbury Music Fair. Producers, 
Guber, Ford & Gross; general man- 
ager, Marvin Krauss. Same as Val- 
ley Forge Music Fair, Devon, Pa. 
(see above). 

WEST SPRINGFIELD, MASS. 

Storrowton Music Fair. Pro- 
ducers, Guber, Ford & Gross; gene 
eral manager, Marvin’ Krauss. 
Same as Valley Forge Music Fair, 
Devon, Pa. ‘see above). 

WILLIAMSTOWN, MASS. 

Williamstown Theatre Founda- 
tion, executive director. Nikos 
Psacharopoulos. Same casting pro- 


' cedure as for Berkshire Playheuse, 


see 
| 


| ducers, 


Stockbridge, Mass. ‘see above). 


FUTURE SHOWS 
“And So Farewell” (D). Pro- 
ducer, Norman Twain (no produc- 
tion office set). 
“Before the 
Betty 


Fall” (D). 
Lee Hunt 


Pro- 
& Ira 


| Cirker (no production office set). 


(MD), to be | 


througk | (no production office set). 


and | 


'ard Berger; Ghoreographer, Hard- | 


ing Dorn. Equity call for dancers 
April 16; male, 10 a.m.; femme 11 
ja.m. at Variety Arts Studios, 225 
W. 46th St.. N-Y.C. 

LATHAM, N. Y. 


Colonie Musical Theatre. Pro- 


“Lend An Ear” (MR). Producers, 
Stephan Slane & Jenny Lou Law, 


“Let's Go Steady” (MC)—pro- 
ducer Edward Padula (1501 Broad- 
way, LA 4-4860) 

“Purging of Simon Madden” (C). 


Producer, Norman Twain (see 
above). 
“Satin Legs Smith” (MC). Pro- 


ducer, Warren Coleman, 729 Sev- 
enth Ave. 

“Skin Deep” (MC). Producers, 
P. R. B. Productions. 

“Tobacco Road” (CD). Producer, 
David Moss Productions, 580 Fifth 


Ave. 


ducer, Eddie Rich, 214 W. 42d St., | 


N. Y.; choreographer, Jerry Ross; 
musical director, Wilson Stone. 
Equity call for singers April 27; 
male, 10 a._m.-12 noon; femme, 2-4 
p.m. Open calls April 28. Equity 
dancers, April 29. Open calls April 
30. Same time sehedule for all 
| calls. Auditions at the Variety Arts 
Studios, 225 W. 46th St.. N. Y. 
Accepting photo and resume from 
applicants for boxoffice and prop- 
erty personnel 
NEW HOPE, PA. 

| Bucks County Playhouse; 
ducer, Michael Ellis. Mail 
aud resume of Broadway and stock 
|credits to theatre. Casting repre- 
| sentative, Lenny-Debin, N. Y. Cast- 
ing for first half of season, com- 
| pleted. 


pro- 


PAWLING, N.Y. 
Starlight Theatre. Producer, 
Isobel Rose Jones. Casting through 
Warren Hein, c/o Stage & Arena 
Guild of America (above) Pro- 
ducer also accepting photo and re- 
sume at the theatre, Route 22, 
Pawling. N. Y 
PINE BROOK, N. J. 

Pine Brook Show Tent. Produc- 
ers, Jerry Wayne & Paul Brenner 
Casting principal roles for “Li'l 
Abner,” “Show Boat,” “Wish You 
| Were Here,” “Bells Are Ringing,” 
\“Boy Friend,” “Silk Stockings.” 
Mail photo and resume to the pro- 
ducers at 144 W. 54th St., N. Y. 

SHARON CONN. 

Sharon Piayhouse. Managing 
director, William Swire, 1545 
Broadway, N.Y. Tryouts for resi- 
dent company and jobbers in N.Y. 
early April. Auditions and inter- 
views by appointments only. Mail 
photo and resume to managing di- 
rector. Apprentices also con- 
sidered 

SKANEATELES, N. Y. 

Lyric Circus Light Opera Assn. 
(formerly Finger Lake Lyric Cir- 
cus). Producer, Walter Davis; co- 
producer, Robert K. Adams; Direc- 
tor, David Davis; Business man- 
ager, Virginia Davis. Principles 
and features casted through agents 
only. Opening June 23, with “Say 
Darling.” 
April 21, at 11 a.m.—1 p.m.; open 
calls, 2-5 p.m. Equity singers, April 
22, male, 11 a.m.; femme, 12 p.m.; 
open calls, 2 p.m. Auditions at 
Showcase Studios, 950 Eighth Ave., 


Darrell Larson; casting agents,|N. Y. 
Adams & Leigh, 7 W. 46th St., | SOMERS POINT, N.J. 
N. Y. Will consider photo and Gateway Playhouse. Producer, 


resume of Broadway and stock 
credits. Send by mail only to Ken 
Friedam, c/o agency. Also casting 
for “Say Darling.” (See Packages, 
listed above.) 

FORT WORTH 


Jonathan Dwight. Same casting 

setup as for Stage & Arena Guild 

of America (see above). 

| STOCKBRIDGE, MASS. 
Berkshire Playhouse, executive 

| director, Nikos 


Mail to producer. 


photo | 


Equity call for dancers, | 


SHOWS IN REHEARSAL 
OFF-BROADWAY 

“And the Wind B!ows” (D) Pro- 
ducers, George Charles, Joan Hor- 
vath & Luis Martinz, c/o St. 
Marks Playhouse, 2d Ave., and-8th 
St... B. z. 

“Innocents” (D). Producer Henry 
Cort c/o Richard Horner, 165 W. 
46th St 

“Single Man at a Party” (D) 
Producers, Frank Haderer & Scotti 
D'Arcy, 152 W. 48th St., N. Y 


“Smokeweaver’s Daughter” (D). 


Producer. Charles Olsen c/o East 
4th St., Theatre. 

“Well of the Saints” (D) Pro- 
ducer, Virginia Downing (‘no ad- 
dress available). 

SIGNED 
OFF-BROADWAY 

And the Wind Blows: Tonio 
Selwart. 

Come Play With Me: Philip 
Brunz (succeeding George Vosko- 


vec. Tony Ballen ‘succeeding Jolin 
Emery), Amon Kabatchan (suc- 
ceeding Tony Ballen). 

Innocents: Judy Sanford, Carroll 
McComas 

Mahoney (Lambs): 
ney, Alec Constant. 

Season of Choice: Dorrit Kelton 
(succeeding Marie Carroll). 

Smokeweaver’s Daughter: 
ton Colyer, Ruth Maynard 

Single Man at a Party: Jo Hurt 
succeeding Marjorie Gateson). 

OUT OF TOWN 

Stratford (Conn.) Shakespeare 

Festival: Larry Gates. 


William Tier- 


Carl- 





| 





Television 











“Camera Three,” educational, 
drama, CBS; producer, John Mc- 


Giffert. Submit photo and resume 
for consideration. Nat Greenblatt 
(524 W. 57th St.). 


Dela McCarthy Assoc., 515 Mad- 
ison Ave. Casting, Colin D’Arcy. 
Submit phoio and resume for con- 
sideration. 

Grey Advertising, 430 Park Ave. 
Casting, Jim Kaye. Submit photo 


| and resume by mail only. 





| 


Huntington Hartford Agency, 13 
E. 48th St.; casting director, Mar- 
shal Migatz. Auditioning by ap- 
pointment; applicants mail after 
March 10, photo and resume. 

“I,” filmed on location — CBS; 
producer, Gilbert Ralston; casting 
through Mare Merson; address by 
mail only, Barbara Tuck, CBS, 524 
W. 57th St. Available parts: un- 
usual types, interesting faces, good 


Psacharopoulos. | Physical conditions, will consider 


Casa Manana Musicals, Associate | Tryouts for two resident companies | 4PPlicants having had odd occupa- 


producer-director, Michael Pollock. 
agents only 
present; open casting later. Sched- 
ule opening June 8 with “Wonder- 


| and jobbers to be held in New York 


at | late in March. Auditions and inter- 


| views by appointment only. Mail 
| photo and resume to Psacharop- 


| 


tions. Submit photo and resume. 
J. Walter Thompson ad agency, 
420 Lexington Ave.; casting direc- 


(Continued on page 76) 
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New Principle on Foreign Plays 





Producer and Adaptor to 


Share All Subsidiary Rev- 


enue If Original Author Is Party to Guild Contract 





A new principle has been estab- 
lished regarding subsidiary income 
from foreign plays produced in the 
U.S. It has been ruled that the 
producer and adaptor of such a 
work are entitled to share in all 
subsidiary income derived not only 
from the English version but also 
for the original work if the alien 
author is party to the Dramatists 
Guild contract. That’s been estab- 
lished in an arbitration involving 
Jean-Paul Sartre’s “The Respect- 
ful Prostitute.” 

Eva Wolas, who adapted the) 
French play for its American pro- 
duction in 1948 at the New Stages 
Theatre, N.Y., and The Respectful | 
Co., Inc., producer of the import, 
jointly instituted the a) 
proceeding in 1957. It was their | 
contention that the Dramatists 
Guild contract, which Sartre also 
signed, entitled them to share in 
the subsidiary revenue from the | 
French film version of the play 
and other foreign-language pro- 
ductions, as well as treatments 
based on Miss Wolas’ translation. 

The arbitration panel, compris- 
ing Arron R. Frosch, Elmer Rice 
and Victor Weybright, declared in 
favor of the plaintiffs, and the 
award was upheld in N.Y. Supreme 
Court early last January by Judge 
Aron Steuer. The Guild contract, 
covering. arbitration proceedings, 
enabled Miss Wolas and the pro- 

(Continued on page 74) 


Levitt & Thorpe Dicker 
For Las Palmas, H’wood; 
Barnes Show Off-B’way? 


Hollywood, April 7. 

Local Equity “little theatre” im- 
presarios Ted Levitt and Paul 
Thorpe are planning to add a 
fourth legit house, the Las Palmas, 
to their Hollywood-area string now 
comprising three theatres. They 
already operate the Player's Ring 
and the Player's Gallery, and have 
a year’s lease on the Civic Play- 
house. 

Levitt and Thorpe'’s dickering of 
the 390-seat Las Palmas, owned 
and managed by William Swanson, 
has forced a vacate notice to be 
posted there for “The Billy Barnes 
Revue,” which has played to strong 





business since its opening last Oct. | 


15, eclipsing in performances and 
attendance “Lend An Ear” at the 
house some years ago, before its 
Broadway success. 

George Ekstein, producer of the 
Barnes show, has a lease-option on 
the off-Broadway York Theatre in 
Gotham, and plans to take the 
original company of the Barnes 
show there sometime late this 
spring or early summeer. He hopes 
to continue the production here 
with a second company. 

Levitt and Thorpe, 
are closing “A View From The 
Bridge,” at the Civic, after a 14- 
month run, and putting in an orig- 
inal musical by Ray Golden, “Be 
An Angel,” set to bow May 4. 

The Ring, seating 156 persons, 
now playing “Blue Denim,” and 
the Gallery (172), playing “Diary 
of Anne Frank,” are both central- 
staging houses. The Civic (380) and 
Las Palmas are conventional pro- 
scenium theatres. 


HAL KENNEDY BUYING 
GRIST MILL THEATRE. 


Harold J. Kennedy has made a 
deal to purchase the Grist Mill 
Playhouse, Andover, NJ. He's 
been operating the spot for the 
last three years on a lease, but 
has signed a new long-term deal 
under which payments will apply 
toward purchase. 

Kennedy, who intends launching 
his fourth season June 28, is cur- 
rently on the Coast lining up pack- 
ages for his own spot and other 
theatres. He’s already signed 


meantime, 





Groucho Marx for another straw- ' 


hat tour in “Time for Elizabeth.” 
The Marx trek will cover five 
weeks. 

Last summer Kennedy sent out 
three packages, including “Eliza- 
beth.” 
Summer,” with James Mason, and 
“Night Must Fall,” with Van’ John- 
son. 

An air-conditioning system is 
being installed at the Grist Mill, 


The other two were “Mid- | 


Get Together in London 


For ‘Solomon and Sheba’ 


Alexander H. Cohen left New 
York for London last weekend for 
confabs on his proposed Broadway 
production of the musical “Solo- 
mon and Sheba.” He was accom- 
panied by his actress-wife, Hildy 
Parks, and his production associate, 
Arthur C. Twitchell, Jr. 

Joining Cohen and Twitchell in 
London later this month will be 
| Robert Graves, the show's author; 
Tyrone Guthrie, who'll direct, and 
Katherine Dunham, who'll do the 
|choreography. Graves is due in 
from Mallorea, Guthrie from Ire- 
land and a Dunham from Haiti. 


Tumi Yekionura’ $ 
State of Shock 


By DAVE JAMPEL 


Tokyo, March 24. 

Japanese singer Izumi Yukimura 
is torn between two worlds. Fresh 
|from her success Feb. 1 on the 
|Chevy NBC-TV show, the pert | 
young performer is also at the 
height of her popularity in Japan. 
|Her problem is the offer she has 
received to star in a touring com- | 
pany of Rodgers & Hammerstein's 
“Flower Drum Song.” 

While Miss Yukimura readily ad- 
mits that she is no less vulnerable | 








than ethers of her ilk, 


the long term required of U. S. 
legit contract. She also confesses 
to having little confidence in her | 
ability to speak English sufficient- | 
ly well to step into the role esiab- | 
lished by Pat Suzuki. 


But whatever professional reser- | 


vations Miss Yukimura may have 


are made microscopic by her emo- | 
tional desire to fill the request. “TI | 
she says. | 


want to do it very badly,” 
“Once in my life, if possible, I 
want to appear on a Broadway 
stage. Then I'll have no regrets 
even if I die.” 

Will Bring the Folks 

Told that Miss Suzuki plays a 
stripper in the show, Miss Yuki- 
mura hastens to say, “I heard that. 
but I'd do anything if I could go to 
Broadway. I'd have to bring my 
whole family, I'd be so lonely,” 
she adds.” 

Miss Yukimura is still in a state 
of virtual shock. The U.S. stage of- 
fer came soon after her appearance 
on the Chevy show. The R&H of- 
fice contacted her agent and she 
hasn’t recovered or made up her 
mind since. She disc! 
that she bought a record album of 
“Flower Drum Song” and has been 
playing it with close attention. 

“I have a serious language handi- 
cap,” Miss Yukimura explains, “I 
find English difficult. I bought a 
tape recorder and am now study- 
iag English with stress on diction. I 
want very much to learn the lan- 
guage, but haven't time to go to 
school. I have an English lesson | 
book from which I study and every 
chance I get I look up words in the 
dictionary. 

“Before I went to America I was 


| afraid to say anything in English, | 


but during that shert stay I] think I 
changed completely.” 

If she does get to Broadway, 
| sates Yukimura is uncertain wheth- 
er she’d want to stay in America 
permanently. “There is too much 
talent there,” she said. “I think I'd 

(Continued on page 76) 


‘Penn State Studes Will 





State College, Pa., April 7. 

A 10-week strawhat season will 
open June 22 at the Mateer Play- 
| house, Standing Stone, Pa. The 
theatre, about 18 miles from the 
Penn State campus here, is oper- 
ated by the university's Dept. of 
Theater Arts. 

The house, has been used as a 
summer theatre since 1951, and 
was opened as a laboratory for 


| theatre arts students last summer 
after $10,000 was donated to the 
| university. 


Three-Way Stretch 


Martha Greenhouse, cur- 
rently appearing in the off- 
Broadway production of “Our 
Town,” was récently in the 
unusual position of splitting a 
day’s work between three dif- 
ferent jobs, each under the 
jurisdiction of a different per- 
former Union. Her Sereen Ac- 
tors Guild card was necessary 
for a role in “Naked City,” 
while membership in_ the 
American Federation of Tele- 
vision & Radio Artists was 
required for a radio shot in 
“Couple Next Door.” 

She rounded out the day as 
an Equity member, rehearsing 
for her present assignment in 
the mA... Wilder play. 


Raisin’ Wins 


N.Y. Crix Prize 


Lorraine Hansberry, the first 
Negro playwright of her sex to get 
a play produced on Broadway, won 











to the lure of the theatrical mecca 
she hesi- | 
| tates to pull up her local stakes for | 


oses, however, | 


Operate Strawhat Again : 


the N.Y. Drama Critics award yes- 
|terday (Tues.) for her “Raisin In 
The Sun” 
|play in the last 12 months. The 
| musical leader was “La Plume De 
'Ma Tante” and “The Visit” was 
| the winner 

category. 

“Raisin” garnered six 
land with “Sweet Bird of Youth” 
and “J.B.” tied for second spot 

| with five votes each. “A Touch Of 
| The Poet” received three votes. 

“La Plume” was the runaway 
musical leader with 12 votes. 
“Redhead” nabbed three, “Flower 
|Drum Song” came up with two 
| votes and “The Seven Deadly Sins” 
| (City Center) got one vote. Jack 
|Gaver, of the United Press, ab- 
| stained on the musical citation. 

“Visit” had 10 votes in its favor. 
“Epitaph For George Dillon” was 
}runner-up with six votes, “The 
| Power and The Glory” and “Rash- 

omon” were tied with one vote 
each. “Rashomon” fell into the 
foreign play category because of 
jits Japanese origin and original 
authorship. 

Out of 21 members in the Circle, 
there were 14 voting members 
present and five proxies. 

The group discussed giving John 
|Gielgud a special citation for his 
|“Shakespeare’s Ages of Man.” 
They agreed it was a meritorious 
presentation, but decided against 
» special award. 


10 HAVE POP PRICES 
AT DAYTON STRAWHAT 


Pop prices will again be a fea- 
ture when a summer stock season 
is launched June 16 at the Memo- 
rial Hall, Dayton, by Douglas 
|Crawford. The new operator has 
set a lower scale for straight 
have set a lower scale for straight 
plays than was offered by John 
Kenley when he initiated a stock 
policy at the Halil in 2957. 

Straight plays for the upcoming 
season will be scaled to a $1.80 
top, while the maximum price for 
musicals will be $2.50. Both fig- 
ures include tax. Kenley’s $2 top 
for all shows was exclusive of tax. 

The potential capacity gross for 
| seven performances at the 2,492- 
| seater will be $30,000 for straight 
|plays and $38,500 for tuners. A 
| 12- -week season is planned, to in- 
}clude four successive plays, fol- 
, lowed by six musicals and then an- 
|other two plays. Each production 





| will run a week. 
Kenley, reportedly hada suc- 
| cessful season in '57, but was 


| squeezed out last summer when 
the Hall was taken over by Paul 
Winston in an arrangement with 
local officials and business men. 
The new operators will use stars, 
as did Kenley and his successor. 
The house is being leased on a 
$1,000 weekly guarantee against 
a percentage of the gross. Under 
the rental setup, the house fur- 
nishes maintenance, porter serv- 
ice and air conditioning equipment. 
Richard Seader will be general 
manager of the operation. The 
opening bill will be “Mister Rob- 
erts.” Leon Ames and Brian Don- 
levy have already been set for the 
cast, with the title role still to be 
filled. Contrary to previous re- 
port, Nancy Elliott Nugent, Craw- 
ford’s wife, will not be associated 
in the management. 





“A Toy for Carmen,” by S. K. 
Hershewe, is planned for Broad- 
way production next fall by Mitch- | 
ell Lear and Robert Burr. 





as the best American | 


in the foreign play 


critics’ | 


Economics of Bway and Off-B way 
Contrasted by Dual-Hit ‘Boy Friend 





Maxine Elliott Theatre 
Back to Legit in Fall 


Maxine Elliott’s Theatre, located | 
on W. 39th St. between Broadway 
and the Avenue of Americas, will | 
revert to legit next season. The 
house, which opened in 1908 with | 
Miss Elliott starring in “The Chap- 
eron,” continued as a legit show- 
| case until 1941, when it was taken 





}over by the Mutual Broadcasting | 


System and subsequently by CBS, 
which has used it as a radio-tv 
| studio for the last 16 years. 

| Arnold T. Milton, a New York 
realtor, who acquired the property 
|three years ago, has launched 
plans to have the 1,200-seater avail- 
able for bookings next fall. He's 
engaged Howard Grimm, Inc., the 
firm that refurbished the Helen 
Haves and Lunt-Fontanne Theatres 
in N. Y., to do the renovation. 


Rashomon’ Needs 
1506 to Recoup 


“Rashomon,” currently in_ its 
llth week on Broadway, still has 
its entire $150,000 investment to 
recoup. The David Susskind- 
Hardy Smith production has 
earned an operating profit of about 
$21,000 since preeming at the 
Music Box Theatre, N. Y., last Jan. 
27, but that doesn’t quite cover the 
costs in excess of the capitalization. 

Expenses connected with the 
preduction exceeded the invest- 
ment by $23,668. The Fay and 
Michael Kanin play, based on 
stories by Japanese author Ryuno- 
suke Akutagawa, cost $131,037 to 
produce. The show dropped $24.,- 
731 on a three-week out-of-town 
tryout and $9,264 in pre-New York | 
expenses and preview per- | 
formances at the Music Box. Spe- 
cial advertising accounted for an- | 
other $8,636, bringing the total tab | 
to $173,668. 

The show dropped $2,612 on its 
first seven performances at the Mu- 
sic Box and earned a slight operat- 
ing profit the following three 
weeks. However, variops reduc- 
tions in royalties and other ex- 
penses then resulted in a substan- 
tial increase in the weekly payoff. 
Those taking cuts include the 
authors, director Peter Glenville 
and Claire Bloom and Rod Steiger, 
who costar with Oscar Homolka 
and Akim Tamiroff. Office expense 
was also reduced from $300 weekly 
to $200. 

The authors, who received a 
straight $750 for eight-performance 
stanzas out-of-town, got the basic 
Dramatists Guild minimum (5% of 
the first $5,000 gross, 742% of the 
next $2,000 and 10% of the bal- 
ance) during the first four weeks 
in New York. They then took a 
cut of about 25°. Glenville, orig- 
inally in for 3% of the gross, 
agreed to a 1% reduction. Miss 
Bloom and Steiger, who were ap- 
parently sharing 1242% of the 
gross against a guarantee, waived 
the percentage for, what is be- 
lieved to be, a weekly salary of 
$1,500 each. 

The theatre rental is 30% of the 
gross. Oliver Messel gets 12% of | 
the gross for designing the sets and 
costumés and Jo Mielziner gets a 
straight $50 weekly as lighting 
director. Peter Cookson, who 
bowed out as co-producer of the 
venture, was paid $1,500, figured 
in the production cost. The week- 
ly tab on animal care (a horse ap- 
pears on stage) was reduced from 
$175 to $132. 


Eddie Bracken to Stage 
? ‘¢ ~ » 

B’way ‘Beautiful Dreamer 

“Beautiful Dreamer,” is the 
working title of a comedy by Her- 
bert Kubly, planned for Broadway 
production next fall by George 
Cayley. Eddie Bracken is to di- 
rect the play, which deals with the 
misadventures of a beauty contest 
winner at a summer camp. The 
production will be capitalized at 
$85,000 and is scheduled to go into 
rehearsal next August. 

The New York opening is plan- 
ned for October, following an out- 
of-town tryout tour. The venture 
will be Cayley’s debut as a pro- 
David Lipsky is pressagent. 








| ducer. 


By JESSE GROSS 


Off-Broadway, although only a 
stone's throw from Broadway geo- 
graphically, is still miles away eco- 
nomically. The wide difference in 
| costs and potential profit is illus- 
trated by the respective financial 
| aspects of the Main Stem edition 
of “Boy Friend” and the current 
longrun revival of the musical at 
| the Cherry Lane Theatre, N.Y. 
| The Cherry Lane entry, present- 
ed by the New Princess Co., ranks 
as one of off-Broadway's few 
money-making productions. The 
tuner, which moved to its pre-ent 
berth last April 29, after 13 weeks 
fexclusive of a preview frame) at 
the Downtown Theatre, has thus 
far racked up a total run of 62 
weeks. The Broadway production, 
which Cy Feuer and Ernest H. 
| Martin launched in 1954, chalked 
| up @ 61-week run, prior to embark- 
|}ing on a lengthy tour, ending Jan. 
5, 1957. 
| The British import was capital- 
ized at $140,000 for its Broadway 
presentation and cost $118,258 to 
produce. The off-Broadway edition 
was capitalized at $10,000 and cost 
$7,368 to produce. At the close of 
the Main Stem run, the net profit 
on the Cy Feuer-Ernest H. Martin 
production was estimated at $200.- 
000, and that rose to about $400,000 
by the end of the tour. The New 
Princess venture is figured to have 
netted nearly $25,000 thus far. 
That's based on a $17,300 profit 
as of a Nov. 39 accounting, plus 
estimated income subsequently. 

The estimated off-Broadway 
profit excludes expenditures in- 
volved in the setting up of a second 
company, currently operating on 
the Coast. As of the Nov. 30 audit, 
the backers had been repaid their 
investment, besides sharing in a 
$3,000 profit divvy. The amount 
available for distribution at that 

(Continued on page 74) 


Recruit TV Names For 
Music Stock Dates At 
Oakdale, Warwick Tents 


A number of name performers, 
most with television reputations, 
have been lined up for summer 
appearances at the Oakdale Thea- 
tre, Wallingford, Conn., and the 
Warwick (‘R1.) Music Theatre. 
One of the more unusual bookings 
is for Lloyd Bridges, star of tv's 
“Sea Hunt,” to make his legituner 
debut opposite Anna Maria Alber- 
getti in “Guys and Dolls.” 

Hugh O'Brien, tv's “Wyatt Earp,” 
and William Bendix, star of the 
“Life of Riley” series, will head- 
line “Caine Mutiny Court Martial.” 
Others set, all having appeared 
frequently on video, include Arnold 
Stang in “Say, Darling,” Anne Jef- 





freys and Robert Sterling in 
“Bells Are Ringing,” Martha 
Wright in “Pajama Game” and 
Gisele MacKenzie in “Call Me 


Madam.” 

Julie Wilson will also appear at 
both spots in the package produc- 
tion of “Babes in Arms.” Ben Se- 
gal operates the .ents, Wallingford 
in partnership with Robert A. Hall 
and Warwick in partnership with 
Burton L. Bonoff. Casting for the 
two spots is handled by the Lenny- 
Debin agency. 





| 


BALTO FORD'S OWNER 
DICKERING FOR LYRIC 


Baltimore, April 7. 

Morris A. Mechanic, owner of 
Ford's Theatre, the only active lo- 
cal house, is negotiating for the 
| purchase of the Lyric, the town’s 
sole opera house. He alreafly owns 
considerable other real estate, in- 
cluding five first-run film theatres. 

The tentative purchase price of 
the Lyric is reportedly about $160,- 
| 000, and Mechanic is understood to 
have offered a package deal to the 
directors of the property to buy 
stock and their outstanding mort- 
| gage certificates issued in 1935 to 
cover a $150,000 loan. Payment 
on the certificates is due next year. 
The deal is expected to be ap- 
proved by the Lyric stockholders 
in June. 

Mechanic says he will continue 
|the Lyric as a opera, ballet and 
concert stand, as he’s interested in 
it as a cultural center rather than 
as a financial prospect. 
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American Opera Cycle 


(N.Y. CITY CENTER) 


Maria Golovin 
Donato Richard Cross 
DO ra Regina Sarfaty 
The Mother .......... Patricia Neway 
Dr. Zuckertanz ..... Norman Kelley 
Maria Golovin ...... llona Kombrink 
Trottolo sccveces Craig Sechiler 
The Prisoner . Chester Ludgin 





With a fine performance, accom- 
plished in all respects, the N. Y. 
City Center Opera Co. opened (30) 
its spring season of American 
operas. There are 11 more to fol- 
low during the five weeks season 
which has been made _ possible 
through a grant (double last year) 
by the Ford Foundation. 

“Maria Golovin” has had an un- 
even history, received poorly in 
Europe, 
Broadway last November. +: 

Yet musically the work has un- 


te 


failing operatic quality. There are | 
pages of great beauty in the seore | sible. 


then a quick flopon) 


with tricky cues and musical com- 
edy devices. 

Weill’s score has its fine mo- 
ments, though it is hardly of 
operatic quality. The key word is 
“popular.” Call it an opera of the 
tenements, of sticky summer 
nights, of shabby pathetic adultery 
and the petty malice of bored 
slum-dwellers. Its joyous moments 
are equally idiomatic—notably the 
hymn of praise to the American 
icecream cone. Just here, as at 
several other points, the viewer 
becomes appreciatively aware of 
what lyricist Langston Hughes 
added to the story values. 

The usual difficulties confront 
the reviewer in as no- 
tice in so numerous a cast. Given 
| the minimal fees possible at 
| this.house, Rudel attempts to use 
singers in as many works as pos- 
Thus faces grow familiar. 





of which perhaps peak is | One notes a Ruth Kobart, playing 
women's trio in the second act. the stoop-hen. This performer is 
Composer Gian-Carlo Menotti’s | not only a singer of merit but 


own l|bbretto of the biind war vet- 
eran in love with a beautiful young 
woman whose husband is a war 
prisoner generates emotional in- 
tensity while it fails to arouse 
sympathy for any of the characters 
involved. Menotii's undeniable 
skill in piotting carries also an 


addiction to handicapped heroes. | 
But if “Maria Golovin” is not a} 
masterpiece, it makes for efficient | 


and effective theatre. Drama 
merges with music as not often in 
contemporary opera and is more 
professional and entertaining than 
most of the works for contempo- 
rary composers. 

Production was an excellent one. 
Staged by Kirk Browning the ac- 


ity and Richard Cross who created 
the blind role in Brussels and on 


the part believable though there’s 
monotony in the self-pity. New to 
the title role was Ilona Kombrink 
who made her debut with the com- 
pany she sang and acted with 
warmth and understanding. Ad- 
mirable as before was Patricia 
Neway as the mother. Regina 
Sarfaty as the maid was most ap- 
propriately sardonic and Norman 
Kelly made the most out of his 
small part of the prissy tutor. 
Chester Ludgin was the prisoner 
and Craig Sechler the child. Rou- 
ben Ter-Arutunian’s set is stunning 
but somehow too literal in the 
bird-cage-like symbolism. Goth. 


Street Scene 
Kurt Weill music; Elmer Rice book: 
Langston Hughes lyrics, based on_ the 
original Elmer Rice play, Conductor Sam- 
uel Krachmalnick; stager, Herbert Machiz; 
costumes and scenery, Paul Sylbert. 


Abraham Kaplan peal hl Howard Fried 
Greta Fiorentino ; Dolores Mari 
Carl Olsen .. Arnold Voketaitis 
Emma Jones .......+... Ruth Kobart 
et OO osc cceseeuns Beatrice Krebs 
Shirley Kaplan ........ Florence Anglin 
BEG. EROVED .. cccaccvee Marie Louise 
Beary Devis ....csccoc-. Andrew Frierson 


Willie Maurrant 
Anna Maurrant 
Sam Kaplan 
Daniel Buchanan 
Frank Maurrant 
George Jones 
Steve Sankey 


. Elizabeth Carron 
. David Poleri 
. Keith Kaldenberg 
William Chapman 
. Arthur Newman 
. Arthur Storch 
Lippo Fiorentino Jack De Lon 
Jennie Hildebrand ... Nancy Dussault 
Graduates Fiddle Virocola, Jennie 
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Seeking, where he may, reper- 
tory for his spring cycle of Amer- 
ican opera, managing director 
Jules Rudel has resurrected from 
the Broadway commercial theatre 
the musicalized (by Kurt Weill) 
version of Elmer Rice’s hardy 
cross-section of a Manhattan slum. 
Since this is overwhelmingly a 
singing play, “Street Scene” may 
pass for opera and its idiom quali- 
fies fully as “American.” 

With 34 programmed parts, few 
operas in ready memory have so 
many singers. Even the dancing 
pair, whose purpose is to stop the 
show, Broadway style, also sing 
a bit. They are Sondra Lee and 
Richard Tone. Theirs is a vastly 
diverting bit of vaudeville slap- 
stick, especially the saucy séxnik 
gal. Miss Lee has a_ beguiling, 
authoritative brand of dance-mime 
flippancy. 

For the record, the premiere 
performance last Thursday night 
(2) went off well and the venture 
rated a success. Mostly the stag- 
ing of Herbert Machiz, new to 55th 
Street, was effective, though some 
of the business wes still awkward 
for ‘nck of familiarity. Samuel 
Kroa°malnick in the pit was work- 
ine like a heaver throughout, this 
being a musical marathon beset 


i ‘ {her own murder resulting. 
tion was well projected, Herbert | 
Grossman conducted with author- | 


Michael Mann | 


| has matured as an effective char- | 


| acter actress. A test of this was in 
| her ability to project without over- 
doing, “thought” in the back- 


' ground though totally silent. 
| The 


unhappy Maurrants are 
| respectively Elizabeth Carron, 
| William Chapman, Helena Scott 
and the boy, Michael Mann. Miss 
Carron sang in a sweet, trained, 
somewhat thin voice, making a 


| good impression though failing to 


enunciaie the important mood 
| lyries about crowded subways and 
| dirty dishes. Chapman's deep bass 


| and rugged appearance realized | 


the uncouth husband who drives 
| his love-starved wife to cheat, with 
Ex- 
tremely attractive vocally and 
personally, Helena Scott made the 
daughter convincing. 


} | In considering the well known 
Broadway has tension and makes) 


that the Center commands 
limited fees and rehearsals 


fact 
only 


| the judgment here shown in the 


casting is distinctly canny. The 
score hardly provides serious tests 


| of singing, but what was heard was 
and frequently emo- | 


| competent 
| tionally moving. 

Settle definitions by saying this 
| is “pop” opera. “Street Scene” is, 
|for the spring cycle, effective 
entertainment. Land. 


The Devil and 
Daniel Webster 


Opera in one act with music by Doug- 
las Moore, words by Stephen Vincent 
Benet. Max Goberman, conductor; John 











Emile Renan 
... Arthur Newman 
..Grant Williams 


Justice Hawthorne. 
Cler 


Voice of Mr. Stevens” 





Thanks to two borrowed talents 
from the Met Opera, Walter Cassel! 
as Dan‘! 
Scratch, this revival of a long-ago 
jlong one-acter by Douglas Moore 
| proves a diverting occasion. Pre- 
sumably when the choice of vehi- 
|cles is made for the road tour next 





graut) this highly 
piece will be a must. It opened 
Sunday night (5) at the N.Y. City 
Center. 

Stephen Vincent Benet’s basic 
blank verse tale is rich in the spirit 
of pioneer humor. In operatic form 
the jury of the dead, now fiends 
ef hell, lacks the wonderful detail- 
ing built into the film version of 
yesteryear, wherein the late Walter 
Huston was the devil and Edward 


shireman who undertakes to ran- 
som his fellow-Whig from fore- 


his soul. 


original Broadway production in 
1938-39, for the American Lyric 
Theatre and the League of Com- 
posers, has done this one for 
maestro Rudel, and Max Goberman 
(from the “West Side Story” pit) 
was on the baton. The perform- 
ance was generally well worked 
out, although the judge had to 
play with his back to the audience 
seated on a table, which seriously 


whole trial seemed taken at too 
fast a pace, apparently more House- 
man’s doing, than Goberman’s. 
Designer Rouben Ter-Arunian’s 
failure to provide for the judge's 
presiding seemed a major blunder. 
But the stagecraft of the folk 





|dances and the pushing around | 


| that the natives finally gave the 


orn were well managed. 


This is more a tale-telling than | 


}a singing show. Joshua.Hecht, a 
| City Center standby, was compe- 
| tent as the soul-in-hock bridegroom 
land Adelaide Bishop passable as 
| the bride. 
| Critical 
to the two male antagonists. 


evaluation comes back 
Im- 


| agination and professional skill 


| “witch.” 


Houseman, chorus master; Robert Joffrey, | 


choreographer; Rouben Ter - Arutunian, 
designer of scenery and costumes. 

Jabez Stone .............-..Joshua Hecht 
Mary Stone : .Adelaide Bishop | 
Daniel Webster . Walter Cassel 
A. Fiddler Keith Kaldenberg 
Mr. Scratch ..Norman Kelley 


and Norman Kelley as | 


spring (as provided in the Ford | 
“American” | 


Arnold was the formidable Hamp- | 


closure of the devil's mortgage on) 


John Houseman, who staged the | 


weakened impact. If anything, the “ 


went into the costuming and make- 


up of Norman Kelley as Scratch— 
the hammerclaw of his coat at 
certain angles looks like a tail, the 
lining shows  hell-scarlet. The 
devilish hair-do must take plenty 
of time. Best of all, Kelley, a 
singer who keeps winning acclaim 
as an actor, played His Satanic 
Majesty with fine zest and shad- 
ing, which the audience fully 
appreciated. 

Walter Cassel’s acting was also 
first rate. Indeed, were it not the 
whole production would flounder. 
Cassel conveyed the bull-like self- 
confidence of the great whiskey 
gargling Webster. 

A good show. Land. 


The Searf 
First-timing in this hemisphere, 
Lee Holby’s one-act opera previ- 
ously debuted last summer at the 





Spoleto, Italy festival of Gian- 
|Carlo Menotti. It eentains a good 
|deal of fine singing for the 
soprano (Patricia Neway), who 


|made it her vehicle Sunday even-| 1 
i this return trip. The barren stage 
!technique has its drawbacks. And 


ing (5), as conducted by, Russell 
|Stanger. The husband réte (John 
|Druary) is a thankless grunt here- 
snarl there kind of role. His pur- 
pose in the Chekhov-base¢: libretto 
of Harry Duncan is to make the 
lusty wife’s dissatisfaction wholly 
| probable and to provide tiie drama- 
tic payoff. The gentleman is for 


killing. 
| Action is set in a_ blizzard- 
whipped Russian cabin, designed 


by Rouben Ter-Arutunian, and the 
triangle is formed by a tall, young 
postman who comes to warm him- 


self and ends by warming the 
wife Richard Cross’ resonant 
voice shows attractively. 

The drama is Miss Neway’s. 


She wears an enigmatic smile at 
the start as she spins a red scarf 
and refuses to go to bed with her 
defeated spouse who calls her a 
In the end the scarf is 
drawn around the spouse’s neck 
and he is choked to death (with 
remarkable operatic ease, putting 
up no fight, as staged by Kirk 
Browning) because he has driven 
away the handsome postman. 

The work is possessed of con- 
siderable dramatic impact and is 
of operatic fullness in the soprano 
lrole. While entirely suitable to 
the present spring cycle of Ameri- 


can-composed operas, “The Scarf” | 


does not have much to say either 
musically or as to characterization. 
and. 


‘B’way, USSR’ Insight 
| On Russia in General 

“Broadway, U.S.S.R.” by Fau- 
bion Bowers (Nelson; $5), examines 
current Russian show biz from bal- 
let to dancing bears; from Moscow 
Art Theatre to puppet plays. Au- 
thor, well known for books on Ori- 
ental dance and drama, traveled 
|the Soviet with his wife, Santha 
Rama Rau. 

Title indicates accent on com- 
mercial aspects of Russian enter- 
tainment. “Big business” aspects 
of Soviet ballet are explored; its 
almost tyrannical demands on art- 
ists explained. Public response to 
shows of all sorts, even in out- 
moded, uncomfortable theatres, is 
demonstrated; also changing pub- 
lic tastes, not always dictated from 
the Kremlin. 

Ministry of Culture cooperated 
with Bowers, and supplied many 
illustrations for his book, If text 
was checked by the bureau, it 
nevertheless exhibits what ap- 
pears to be frankness of subject 
and tone. Author found “health 


| 
| 





and sickness” in Russian perform- | 


ing arts. Gone is spirit of adven- 
ture noted in the ’20s and '30s; 
and brilliant artistic efforts are 
often counterpointed with old- 
fashioned, 
Russian showfolk gab about their 
profession like theatre people 
everywhere. Rodo. 


Stock Bills 


(April 6-April 19) 

Alley Theatre, Houston—‘“Say Darling” 
6-19 

Fred Miller, Milwaukee—“The 


Heart” (John Kerr) (6-18). 
Margo Jones, Dallas—‘‘The Mousetrap” 





No. Jersey, Ft. Lee, N.J.—“ Anniversary 
Waltz” (7-19 p 

Peper Mill, Milburn, N.J.—‘Fanny” 
(6-19). 


SCHEDULED N.Y. OPENINGS 
(Theatres Set) 
BROADWAY 

Triple Pizy, Playhouse (4-15-59) 

Comden & Green, Golden (4-16-59). 

Destry Rides Again, Imperial (4-22.59) 

| Gypsy, Broadway (5-14-59). 

OFF-BROADWAY 

Ethel Waters, Renata (4-8-59). 

Weil of Saints, Gate (4-10-59). 

Sezson cf Choice, Barbizon (4-13-59). 

Smekeweever’s, 4th St. (4-14-59). 

Ping Pong, 7 Arts (4-16-59). 

| Innocents, Gramercy Arts, (4-20-59) 

| Sinele Mon -t Party, Marquee (4-21-59). 

| And Wind Blows, St. Mark’s (4-28-59) 

Redemptor, Cricket (4-29-59). 

Once Up-n a Mattress, Phoenix (5-12-59). 

Secret Concubine, Renata (wk. 6-1-59). 





| play, 
| and 


bromidic productions. | 


Hasty | 





Off-Broadway Reviews 


Our Town 
Leigh Connell, Theodore Mann & Jose 
Quintero revival of three-act drama by 
Thornton Wilder. Direction, Jose Quin- 
tero; lighting, David Hays; costumes, Pa- 
tricia Zipprodt. Opened March 23, ‘59 at 
the Circle in the Square, N.Y.; $4.50 top. 
Cast: John Beal, Helen Harrelson, Mar- 


jorie Nelson, Taugh O’Faillon, Dana Eclar, | 
Jane | 


Richard Dysart, Michael Pollard, 
McArthur, Clinton Kimbrough, Aina Nie- 
mela, Charles Althoff, Daniel Keyes, Julia 
Follansbee, Mary Louise Wilson, John 
Dodson, Martha Greenhouse, Harrison 
Dowd, George Segal. Harvey G. Knox, 
Robert Charles, 
Wood, Michael Reilly, Marcia Stillman. 


to Grover’s Corners again after all 
the fuss up New Hampshire way 


about Peyton Place. Grover’s Cor- | 


which is “Our Town” in 
Wilder’s Pulitzer Prize 
recreated 
surroundings at 
under 


ners, 

Thornton 
is 

sentimental 


the Circle in the Square, 


Jose Quintero’s direction. 


But there are reservations about 


in the end. there are too many dry 


leyes in the audience, with the 
pathos of the heroine's struggle | 
between the worlds of life and 


death never quite coming through. 

Arena staging is -perhaps the 
perfect style for “Our Town,” but 
not quite the way it’s done this 
time. Things are fine when John 
Beal, the most moving of the per- 
formers, relaxes as stage manager 
and narrator to tell the story of a 
day in Grover’s Corners. It con- 
tinues to be intriguing as he intro- 
duces the characters, elicits ques- 
tions about Grover’s Corners fromm 
actresses and actors planted in the 
audierce and tugs at the makeshift 
backdrons “for those that need 
scenery.” 

But for the most part Quintero 
uses very little of the stage he has 
available. A more serious fault is 
Jane McArthur’s playing of the 
heroine who goes to an untimely 
death in childbirth. As Wilder 
presents her, the girl is winning 
and ingenuous, free and artless. 
She's clearly intended to make an 
audience weep, but as played by 
Miss McArthur, she gives the im- 
pression of wanting to get away 
from Grover’s Corners for some- 
thing more exciting. Her last act 
struggle may be theatrically sound, 


as staged, but it is emotionally 
bare. 

Despite this, there are, of 
course, many charming moments 


in “Our Town,” and the revelation 
of people struggling in simple 
ways to achieve a homely dignity 
is touching and often delightfully 
humorous. Many fine performances 
can be courted in this large—24 in 
number—off-Broadway cast. Clin- 
ton Kimbrough the heroine's 
baseball-plaving lover is sensitive 
in his groping toward adulthood. 
And among the adults, Michael 
Pollard is outstanding as the girl's 
father, the local editor, and Helen 
Harre!son and Marjorie Nelson, as 
the mothers of the young couple, 
are strong New England types, in- 
telligent and winning. 

In lesser roles Harrison Dowd as 
the drunkard choir director and 
Charles Althoff as the anthropol- 
ogy professor leave warmth and 
humor in their wake. 

In all, it’s nice to look in on 
Grover’s Corners, but other plays 


as 








which embarked on not so senti- 
mental journevs under Quintero’s 
direction at Circle, have led to 
places of greater reward. Nedi. 
Ole 

Village Presbyterian Church and Brother. | 
hood Synagogue presentation of musical | 
show based on the zarzuela, “La Chul- 
apona.”’ Musi Federico Moreno Torroba: 
book, Federico Romero and Guillermo 
Fernand Shaw arrangements,  Ivrics 





Mary Lynn Whitman from 
laptation by Tracy Somuels 
eaviti; additional lyrics, Hubert 





Creekmor Robert Molnar, Paula Zwane. 
Production director, Max Leavitt; musical 
direction and orchestrations, Philip Frad- 
kin: choreography. Ruthanna Boris; cos- 
|}tumes and seenerv. Robert Fletcher 


| Opened March 14, 59, at the Greenwich 


Theatre, N. Y.; $4.50 top. 

Ruth Kobart, 
ert Goss. Osvaldo Baez 
Lloyd Harris Paula Zwane, Florence 
Rochelie, Edmund Rose, Ann_ Nelson, 
Maria Melendez, Gino Conforti, Joyce 
Rittenberg, Mare Victor, Chris Mahan 


Mews 


Cast: Evelyn Joyce. Rob- 


Victoria_ Flores, 


A zarzuela, according to the dic- 
tionary. is a Spanish operetta or 
vaudeville. “Ole,” the new show at 
the Greenwich Village Mews, is 
billed as a zarzuela, and is a musi- 
cal firecracker that sizzles 
sparkles, but never quite 
bang 

“Ole” has flamenco dances and 
habaneras, Castillian love songs 
and serenades, and pleasing people 


goes 


to dispense them. But it isn’t the | 


pageant it ought to be. Off-Broad- 
way’s physical limitations make 
that virtually impossible. ‘For ex- 
ample, the music by a five-piece 


| 
orchestra hardly reverberates from | 


the corners of this church base- 
ment theatre as it should. 

The zarzuela, as a type of enter- 
tainment, dates back to the Re- 
naissance and was in full flower 


in semi-arena 


and | 


during the 18th century. As origi- 
nally performed it was a broad 
song and dance form that satirized 
and laughed with the customs of 
the times. 

“Ole,” is based on the zarzuela, 
“La Chulapona,” (the hot tamale) 
and is the musical idyll of a young 
lady who wants to love hard and 
live free. For a description of zar- 
zuela in this case, it most resem- 


Gerald Richards, Roland bled a lively revue with a simple 
| story line. 
It’s nice to be able to get back | 


The hot tamale runs a laundry 
that appears to employ most of 
the people in her quarter of Ma- 
drid. In the role, Ruth Kobart, 
who appeared in the brief Broad- 
way run of “Maria Golovin,” steps 
lively through two acts with a 
succession of suitors and rivals. 
Lyrically, she supports many weak- 
er performers, offering the fullness 
of voice that you might expect 
from a Carmen-type at a city. car- 
nival. 

The show's best entertainment, 
though, is provided in the brief 
dance sequences allotted to Os- 
valdo Baez and Victoria Flores. 


| They make the boards crack with 


their flamenco flourishes. 

The show's best moments come 
in a fiesta scene when the perform- 
ers use the entire theatre to hawk 
their musical wares. Tiny colored 
lights outline the theatre walls 
and great clown heads are paraded 
on poles down the aisles. 

Some of the songs, “La Chula- 
pona” in particular, written by 
Moreno Torroba, are fun. Federico, 
Romero and Guillermo Fernandez 
Shaw provided a book that allows 
lots of room for interpretation. 
Tracy Samuels and Max Leavitt, 
who made the English adaptation 
have done just that .taking time 
out for asides at such things as 
“the rain in Spain,” and “Lolita.” 
Leavitt, who has been responsible 
for the successful Lemonade Opera 
theatre at the same location during 
the last decade of summers, is the 
producer, and has seen to it that 
lemonade is provided entre’ act, 
even if it’s not vet in season 

Nedi. 


Sobel’s ‘Handbook’ OK 
For Legit Reference 


By ABEL GREEN 
Since 1940 Bernard Sobel's “The- 
atre Handbook” has been a stand- 
ard reference work, and “The New 
Theatre Handbook and Digest of 





Plays” (Crown; $5.95) will be even 
more so. It is loaded with bio- 
graphical disa and data, definitions, 
facts, and digests which make it 
indeed a useful reference book 
about the theatre. 

From “Abe Lincoln in Illinois,” 


Abbey Theatre, George Abbott and 
“Abie’s Irish Rose” down to Zieg- 
feld, Zola and the finaleing Span- 
ish dramatist Jose Zorilla y Moral 
and the German-American play: 
wright Carl Zuckmayer it is loaded 
with a well organized alphabetiza- 
tion of plays, players, personalities 
and pithy definitions, biographical 
sketches and digests about each. 
Its more than 700 pages thus em- 
braces virtually any category about 


show business. For example, to 
continue the alphabetical reprise, 
|there are well-written paragraphs 


on acting, ballet, burlesque, censor- 
ship, chorus, circus, comic opera, 
commedia dell’arte, copyright, cos- 
tuming, dance, Group Theatre, Ha- 


bima Theatre, lighting, makeup, 
motion pictures, musical comedy 


off-Broadway, Provincetown Play. 
ers, Pulitzer Play Awards, scenery, 
staging, theatrical stunts, world 
drama, Yiddish Theatre and others. 
George Freedley, the curator of 
| the Theatre Collection at the N. Y. 
Public Library, who did the fore- 
word to this updated “Theatre 
Handbook,” has also compiled an 
exhaustive biography on show biz 
books. It runs over 20 pages and 
is subdivided into categories of act- 
ing, amateur stage, anthologies, ar- 
chitecture (theatre), bibliogra- 
phies, drama, dramatic technique, 
lighting makeup, production, scen- 
ery, theatre (general), theatre 
(American) followed by many 
| books on the English, Far Eastern, 
| French, German, Greek & Roman, 
|Irich, Italian, Russian, Scandina- 
vian, Spanish and Turkish theatre, 
and books on theatre history. It 
jimpresses anew what a fertile 
|source show biz is for global lit- 
| erature 
| There are bound to be captious 
critics who will look for omissions 
}in the familiar reading game at- 
tendant to works of this sort—to 
“catch” an error—but on an over- 
all basis the “New Theatre Hand 
book” is a must reference work. 
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Legal, But Questionable 


The decision of Alan Jay Lerner and Frederick Loewe to use 
“Jenny Kiss’'d Me” as the title for their musical version of T. H. 
White’s “The Once and Future King” has some tradesters puzzled. 
The adaptors are quoted as being fully aware that, except for a 
minor twist in the spelling, the tag identifies the Jean Kerr come- 
dy, which has been a popular stock and amateur offering since its 
Broadway bow 11 years ago. 

Although Mrs. Kerr’s play is “Jenny Kissed Me,” the duplication 
of the tag is permissible since titles cannot be copyrighted. There 
have been shows with similar titles in the past, but very rarely 
when the duplication involves a conflict with a remunerative prop- 
erty, as is the case with Mrs. Kerr’s vehicle. 

A possible angle on the situation, at least from Mrs. Kerr’s view- 
point, might be that the film rights to her “Jenny” have neveg been 
sold, and duplication of the title would presumably jeopardize its 
value. ’ 


Road Improves for Some Shows; 
Bells,’ ‘Destry, ‘Music, Lady Strong 


Previous week, $11,000 at the Shu- 
bert, Cincinnati. 





Business picked up slightly for 
some of the weaker touring shows 
last week, but the situation was 
still generally bleak. Four musi- WASHINGTON 
cals, “Bells Are Ringing,” “Destry| Bells Are Ringing, National 
Rides Again,” “Music Man” and/ (MC-RS) (4th wk) ($5.95-$6.60: 
“My Fair Lady,” continued to lead | 1.677; $56,000) (Judy Holliday). 
the field with strong grosses. Over $57,100, Previous week, 

The pre-Broadway tryout of | $56 400. 


“Triple Play” got off to a fair start 
in the first week of a fortnight’s , 
Gagaku Dance and Music 
Troupe Due for U.S. Tour 


run in Boston. 
Tokyo, March 31. 











of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
clude 10° Federal Tax and local poysehold Agency will leave May 
tax, if-any, but as on Broadway | 99 for five weeks of performances 
grosses are net; i.e. exclusive Of | in New York and other U:S. cities. 





Babes in Arms 


Palm Beach, March 31. 
Frank J. Hale & Paul Crabtree presen- 
tation of Lee Guber, Frank Ford & Shelly 
Gross production of revised versio of 
two-act (11 scenes) musical comedy, with 


book and lyrics by Lorenz Hart, music 
ers, new book by George 
erall direction, Stanley 
choreography, Frank Wagner; 
m director, Peter Howard; scenery, 

arwick Brown; costumes, Ann Roth; 
orchestrations, Don Walker; dance music 
arrangements, Peter Howard. Stars Julie 


Wilson; features Joan Hovis, Brian 
Davies, Janet Pavek, Barbara Sharma, 
Harvey Hownecker, Milo Boulton, Hal 

Berrian, 





C_LihwGna«£- 
ch; $5. 50 o . 
sressngest one “4 eegeocess William Lanteau 
Terry OMpson .....- Barbara Sharma 
G ~~" Pee Harvey Hohnecker 
Peter ....sses .......Barry Burns 
Betty . . ...Barbara Fenelon 
DOG ccccscccccccccsceess Nanette Rosen 
ADM ceccsceeee eocccececoes Karen Sargent 
ere Admire 
Lois MacDonald 


. Joan Hovis 
Franklin Kiser 








Bob 
Seymour Fleming .........- Milo Boulton 
Bunny Byron .... .. Julie Wilson 
Lee Calhoun .. Eng 
Jennifer Owen . 

WM ccccccccces Mary Cooper 
Steve Edwards .......... William Berrian 


The accent is on youth and low- 
budget production in the updated 
version of “Babes In Arms,” the 
1936-37 Rodgers and Hart musical. 
It has a new book by George 
Oppenheimer, but retains all the 
original smash songs. 

Designed primarily for the mu- 
sical tent circuit this summer, the 
show goes to the Cocoanut Grove 
Playhouse in Miami next week, 
and is ultimately aimed for Broad- 
way. It now suffers from budget 
cutting in costumes and choreog- 
raphy, but that could probably be 
greatly improved. Plus values in- 
clude Julie Wilson, cabaret and 





B’way OK; ‘Suzie’ 42446, ‘Poet’ $30,700, 
‘West Side’ $67,100, ‘Plume’ $44,900, 
Sunrise’ $34,300, ‘Feeling’ $29,700 


Business continued strong on 
Broadway last week, but is ex- 
pected to ease off this session. 
“West Side Story” topped itself 
by beating out the previous week's 
gross, which had been the biggest 
registered by the show as of that 
time. The musical, playing one 
twofer performance less than the 


previous stanza, climbed from 
$65,000 to $67,100. 
Sellouts and virtual capacity 


entries, besides “West Side,” in- 
cluded “First Impressions,” “Flow- 
er Drum Song,” “Majority of One,” 
“Music Man,” “My Fair Lady,’ 
“Pleasure of His Company,” 
“Raisin in the Sun,” “Redhead” and 
“Sweet Bird of Youth.” 
Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
wumber of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and stars. 
Price includes 10° Federal and 
5% City tar, but grosses are net; 
i.e., exclusive of taxes. 

Disenchanted, Coronet (D) (18th 
wk; 141 p) ($6.90; 1,101; $36,131) | 
(Jason Robards, Jr., Rosemary 
Harris). Over $23,900 with twofers. 





| 


ties. Previous week, $61,400 with 
parties. 

Rivalry, Bijou (D) (8th wk; 65 p) 
($6.90; 599; $22,500) (Richard 
Boone, Nancy Kelly. Martin Ga- 
bel). Nearly $15,300. Previous 
week, $15,700. 

Sunrise at Campobelio, Cort (D) 
(62d wk; 492 p) ($6.90; 1,155; $38,- 
300) (Ralph Bellamy). Over $34,- 
300. Previous week, $29,000. 

Sweet Bird of Youth, Beck (D) 
(4th wk; 31 p) ($6.90; 1,280; $47,- 


963) «(Paul Newman, Geraldine 
Page, Sidney Blackmer). Over 
$47,500 with parties. Preyious 


week, $47,400 with parties. 

Tall Story, Belasco (C) (10th wk; 
76 p) ($6.90; 1,037; $37,127) ‘Hans 
Conreid, Mare Connelly, Marian 
Winters). " Over $26,900. Previ- 
ous week, $23,700. 

Touch of the Poet, Hayes (D) 
(26th wk; 204 p) (S7.50; 1,139; $43,- 
887) (Helen Hayes, Eric Portman, 
Betty Field). Almost $30,700. 
Previous week, laid off. 

Two for the Seesaw, Booth (CD) 
(64th wk; 508 p) ($6.90; 780; $32,- 
300) (Dana Andrews, Anne Ban- 
croft). Nearly $29,200. Previous 
week, $28,000. 

West Side Story, Brosdway (MD) 
(80th wk; 636 p) ($8; 1,900; $76,- 
417). Nearly $67,100 with two- 
fers. Previous week, $65,000 with 


|twofers. Moves back to the Win- 


ter Garden next Mav 4 

World of Suzie Wong, Broad- 
hurst (D) (25th wk; 199 p) ‘$6.90; 
1,214; $47,400). Over $42,500. 
Previous week, $40,300. 


Estimates for Last Week 
Parenthetic designations for out- 

tryout and RS indicates road show.| A group of 21 Gagaku dancers 

Also, prices on touring shows in-|and musicians of the Imperial 

taxes. Engagements are for single 

week unless otherwise noted. 


BOSTON 
Destry Rides Again, Shubert 
(MC-T) (1st wk) ($4.95-$6.25; 1,- 


717; $52,000) (Andy Griffith, Do- 
lores Gray). Opened last Wednes- 


‘It will be the first time that the | television star, plus a display of 


Previous week, $24,700 with two- 


perform outside of Japan in a his- 
tory reputed to date back some 
1,000 years. 

The venture is being carried out 
under the joint sponsorship of the 


court dancers and musicians will | 





> 1) . ' 
yo of ee New York City Center of Music 
loney, Traveler) and three yes-no | @2d Drama, the American National 
reviews (Durgin, Globe; Mad-| Theatre & Academy, the Japan 
decks, Monitor: Norton, Record), | Society and the N.Y. City Ballet Co. 
almost $46,900 for seven per- {Final negotiations were completed 


formances. Previous week, $65,-|here by John D. Rockefeller III, 
400 at the Shubert, Philadelphia. | Mrs. Rockefeller, both of the Japan 


Triple Play, Colonial (CD-T)| Society, and Lincoln Kirstein of 
(Ist wk) ($4.95-$5.50; 1.590; $43.-/| the Ballet. 
nol aed —, _.. = Twelve musicians, six dancers, 
raves (Durgin, Globe: Maloney, | *¥° costumers and an interpreter 


Traveler), two affirmative notices | Will staff the Cope 
(Hughes, Herald; Maddocks, Moni- | opens its tour at the U -N. General 
tor) and two yes-no (Doyle, Amer- | Assembly Hall in New York and 
ican: Norton, Record); over $27,-/|iS then scheduled to play Boston 
400 with Guild subscription. jand Los Angeles. The Japan For- 
|eign Office gave its blessings to 
CHICAGO | the project on a cultural exchange 
Girls in 509, Civic (C-RS) (6th! basis. Gagaku music consists of 
wk) ($4.95-$5.50; 910; $28,500) | the sho (flute), hichiriki (flageolet) 
(Peggy Wood, Imogene Coca}. Al- | and other ancient instruments. 
most $10,800. Previous week, over- 


quoted, was $8,300. Exited last | 
2 More Producers For 


Saturday (4) to continue a 
Music Man, Shubert (MC-RS A 
‘Masterpiece’ Next Fall 
James Hammerstein and Bar- 


(8th wk) ($5.50-$6.60; 2,100; $71.- | 

458). Over $70,900. Previous week, 
bara Wolferman, represented on 
Broadway last season as co-pro- 


$70.200. | 
Two for the Seesaw, Todd (CD- 
ducers of “Blue Denim,” will be 
partnered with Christopher B. 


RS) (15th wk) ($3.50; 1,090; $34.- 
Manos and Arnold Margolin in the 








461) (Ruth Roman, Jeffrey Lynn). 
Nearly $14,500. Previous week, 


$11,800. Exits next Saturday (11) \¢ 7 

to continue tour. |forthcoming Broadway _presenta- 
Warm Peninsula, Erlanger (CD- | tion of “Masterpiece.” The Larry 

T) (4th wk) ($4.50-$5: 1,333; $37,-| Ward-Gordon Russell play, with 


000) ‘Julie Harris). 
800 with Guild subscription. Pre- |uled to begin an out-of-town try- 
vious week, $24,700. Exited last | out Oct. 7 in Wilmington and open 
Saturday (4) to continue tour. Nov. 12 in New York. 

Michael Howerd will direct. 
CLEVELAND a 


My Fair Lady, Music Hall (MC- ‘ 
Touring Shows 











RS) (1st wk) ($3-$6.50; 3.000; $105,- 
000) ‘Michael Evans, Diane Todd). 


Almost $100,000. Previous week, (April 5-19) 
$78,600 at the Auditorium,| getis are Ringing (Judy Holliday)— 
Rochester. | National, Wash. (6-11); travel (13-18). 


} at the Tep of the Stairs—Er- 
langer, Chi (6-18). 
LOS ANGELES b Sestry Rides Agzin (tryout) (Andy Grif- 
Look Back in Anger, Biltmore | *t®. Dolores Gray}—Shubert, Boston (6- 
. " . | 18) (Reviewed in VARIETY, March 11,’59). 
(D-RS) (1st wk) ($4.30-$4.85; 1.636; | garden District (Cathleen Nesbitt, Diana 
$40,000) (Donald Flarron, Pippa | Rerrymoreds Civic. Chi (7-18) (Reviewed 
Cn ) 1e | + j in V ETY. April i, ’*59.) 
Scott). Over $17,000 with Guild | a i Me Gnany Woes, tenes 
subscription. Previous week. $15,- | coca\—American, St. L. (6-11); State, 
700 for six-performance split. 





| (tryout) (Ethe! Merman)—Shu- 
| bert Philly (13-18). 
Li'l Abner (bus-and-truck)—White Coli- 
Audi- | sem. pn ge a oe —~ : (Ds; A of 
“ = * “ exas, Austin (3); Coliseum, Corpus Chris- 
torium (MC-RS). Almost $29 500 | ti (9); Empire, San Antonio (041): Music 
for seven’ performances’ with| —— Heuston x se cay Aud., Beau- 
= ay patr tal > .~, mont (15); Lubboe (Tex. Aud. (17-18). 
Broadway Theatre caative sub | Look Back in Anger (Donald Harron- 
scription. Previous w eek, $16,700 | Pippa Scott)—Biltmore, L.A. (6-18). 
at the Blackstone, Chicago. | Music Man (2d Co.)—Shubert, Chi (6-18), 
oo My Fair Lady (2d Co.) (Michael Evans, 
| Diane Todd)—Music Hall, Cleve. (6-11); 


NEW ORLEANS 


Li'l Abner, Municipal 


PHILADELPHIA 


| oe aa Columbus oe. an 

c i 7 (D- { it n the Book (tryout) Edwar ve- 
_Kataki, A ag po Sed | rett Horton, Reginald Owen)—Alcazar, 
$5.40; 1,340; $35,000) (Sessue| sr, 18) (Reviewed in VARIETY, Jan. 


Hayakawa). Opened March 30 to | 28. 139). _ " " ; 
three affirmative notices (Gaghan riple Play (tryout) (Hume Cronyn, Jes- 
. : = ;* | sica Tandy)—Colonial, Boston (6-11, moves 
News; Murdock, Inquirer; Schier, | to N.Y) (Reviewed in VARIETY, April 
Bulletin); Over $8.400. 1, *59). 

Two for the Seesaw (‘Ruth nae -* 
rey Lynn)—Todd, Chi (6-11); Pabst, il- 
ST. LOUIS waukee br - a > @ulle - 

eninsula (tryout ulie Harr 
Dark at the Top of the Stairs, wall Cincy 6-1); Ford's Balto (3- 


American (D-RS). Almost $19,600. | ig) Reviewed in VARIETY, Nov. 5. ’58). 








‘Almost. $21-| Anton Wolbrook starring, is sched- | 


considerable budding talent in the 
rest of the cast. 





The role of secretary to the pro- 
ducer of a summer playhouse is | 
not particularly becoming to Miss | 
Wilson, who-is at her est as an 
exponent of glamor. But she does | 
put across her songs forcefully, | 
especially “The Ladv Is A Tramp” | 
in the second act. “Way Out West | 
|On West End Avenue” may be a) 
| little local for out-of-towners, but 
|the star scores again in the 
'*Johnny One-Note” finale. 
| The rest of the young principals 
|have much to offer. Blonde, baby- 
{faced Joan Hovis not only exudes 
{charm, but she can also sing and 
}dance, and Barbara Sharmer is an 
impish little redheaded  hoofer. 
| Janet Pavek has a voice oi fine 
| quality and range, but as a trans- 
planted Hollywood starlet could do 
| with some added glamor. 
| Brian Davies, a_ personable | 
voung male lead, will rate raves | 
|from the teenagers in his audi-| 
|ences, but his pleasant voice needs | 
{more training. Harvey Hohnecker | 
| does a lot for the show as a comedy | 
'dancer of talent and promise. 

Hal England is good as the dyed- 
in-Dixie playwright as is William | 
Berrian as the boy producer. Milo | 
Boulton and Mary Cooper are ade- | 
quate as the strawhat producer and | 
|mother of the starlet, respectively; | 
and William Lanteau, a Poinciana | 
|regular, manages to inject his! 
usual humor into the pressagent’s | 
|narration before each act. Stanley | 
| Praeger’s direction keeps the show | 
|; moving and the excellent sets are’ 
!simple and practical. 

As in any Rodgers-Hart produc- 
‘tion, it is the music and lyrics that 
;count, and the new arrangements, 
| slightly modernized, have the same | 
jold magic. When the show moves | 
jinto regular theatres it can still | 
;please an urban audience. 
Culm. 











London Shows 


(Figures denote opening dates) 
LONDON 

At Drop of Hat, Foriune 1-94 57). 

Auntie Mame, Adelphi (9-10-58) | 

Biue Macic Revue, Wales (2-19-59). 

Breath of Spring, Duke York's (3-26-58) 

Cinderella, Coliseum (12-18-58) 

Clown Jewels, Vic. Palace (3-5-59) 

Comedie Francaise, Princes (3-16-59). | 

Day in Life Of, Savoy (10-1-58) 

Five Finger Exercise. Comery (7-16-58) 

Fool’s Paradise, Apollo (4-1-59). | 

Ghosts, Princes (4-6-59). 

Grass Is Greener, St. Mart 

Irma La Douce, Lyric (7-17-58) 

Living for Plessure, Garrick (7-10-58). 

*Long, Short, Tall, New (1-7-59) | 

Repertory, Old Vic (9-17-58) 

Mousetrap, Ambassadors (11-25 52). 

My Fair Lady, Drury Lane (4-30-58). 

Not in the Book, Criterion (4-2-58) 

Roar Like a Dove, Phoenix (9-25-57). 

Salad Days, Vaudeville (2-5-549 

Simple Spyman, Whitehal) (3-19-58) | 

Taste of Honey, Wyndham's (2-10-59). 

Two for Seesaw, Haymarket (12-17-58) 

Unexpected Guest, Duchess (8-12-58). 

Vatmouth, Saville (1-27-59). 

West Side Story, Majesty's (12-12-58). 

Wolf's Clothing, Strand (3-17-59). 

* Transfer 


(12-2-58), | 





. yo a CPENINGS | 
ugar in Merning, Roya! Ct. (4-9-59). 
Dark Halo, Arts (4-14-59). 

Mr. Fox, Piccadilly (4-15-59). 

Gilt, Gingerbread, Dee York's (4-17-59). | 


Rose Tattoo, New (1-15-59). | 





| 
| 


fers. 

First Impressions, Alvin 
(3d wk; 20 p) ($8.35-$9.20; 
$61,568) ‘(Polly Bergen, Farley 
Granger, Hermione Gingold). 
Nearly $57,900 with parties. Pre- 
vious week, $57,700 with parties. 

Flower Drum Song, St. James | 
(MC) (18th wk; 144 p) ($8.05; 1~ 
615; $62,700). Over $62,700 with 
one party. Previous week, $62,600 
again with parties. 

Gazebo, Lyceum (C) (17th wk; 
130 p) ($6.90; 995; $29,600) (Walter | 
Slezak, Jayne Meadows). Over 
$23.500. Previous week, $19,800. 

Jamaica, Imperial MC) (69th 
wk; 547 p) ($8.35; 1,427; $64,000) 
(Lena Horne, Ricardo Montalban). 
Over $46,700 with twofers. Pre-| 
vious week, $41,700 with twofers. | 
Closes next Saturday (11) | 

J.B., ANTA (D) (17th wk; 132 p) 
($6.95; 1,185; $46,745) ‘(Christo- 
pher Plummer, Raymond Massey, | 
James Daly). Almost $37,300: Pre- | 
vious week, $38,200. 

La Plume de Ma Tante, Royale | 
(R) (2lst wk; 167 p) ($8.05; 1.050; 


(MC) 
1,453; 








| $44,500) (Robert Dhery). Over $44,- 


900. Previous week, $42,900 at! 
$7.50 top. 

Majority of One, Shubert (C) | 
(7th wk; 56 p) ($6.90; 1,453; $53,- | 
000) (Cedric Hardwicke, Gertrude | 
Berg). Nearly $53,500 with parties. | 
Previous week, $53,200 
parties. 

Make A Million, Playhouse (C) | 
(24th wk; 188 p) ($6.90; 994; $36,- 
700 (‘Sam Levene). Almost $19,- 


next Monday (13) to the Morosco. 

Marriage-Go-Round, Piymouth 
(C) (23d wk; 175 p) ($6.90; 2; | 
$43.000) (Charles Boyer. Claudette 
Colbert). Almost $11,800 for two 
performances Monday - Tuesday 
(30-31). Performances for the bal- | 
ance of the week were cancelled | 
because Miss Colbert was out ill. 
Previous week, $43,300. 

Music Man, Majestic (MC) (68th 
wk; 540 p) ($8.05; 1,626; $70,300). | 
Over $71,100. Previous week, | 
$71,200. | 

| 





My Fair Lady, Hellinger (MC) 
(160th wk; 1.275 p) ($8.05; 1,551; 
$69,400) (Edward Mulhare, Pamela | 
Charles). Over $70,300. Previous | 
week, same. | 

Once More With Feeling, Na- 
tional (C) (24th wk; 191 p) ‘$6.90; | 
1.162; $43,800) ‘Joseph Cotton, | 
Arlene Francis). Almost $29,700. | 
Previous week, $23,000. | 

Pleasure of His Company, Long- 


acre (C) (24th wk: 190 p) ‘(S6.90; 
1,101; $37,600) ‘Cyril Ritchard, 
Cornelia tis Skinner, Charlie | 
Ruggles, Walter Abe!). Nearly} 
$37,500. Previous weck. $36,100. | 

Raisin in the Sun, Barrymore | 
(D) (4th wk; 30 p) ($6.90; 1.076; 
$41.569) ‘(Sidney Poitier). Over 
$42,000. Previous week, $41.100 


Rashomon, Music Box (D) (10th 
wk; 79 p) ($6.90-$7.50; 1,010; $38,- 
500) (Claire Bloom, Rod Steiger, 
Oscar Homolka, Akim Tamiroff). 
Nearly $33,900. Previous week, 
$35,000. 

Redhead, 46th St. (MD) (9th wk; 
68 p) ($9.20; 1,297: $62.410) (Gwen 
Verdon). Over $62,000 with par- 





with | 59) 


700. Previous week, $14.700. Moves | . 


Closed Last Week 

Leok After Lulu, Miiler’s (C) 
(5th wk; 39 p) ($6.90; 946; $31,600) 
(Roddy McDowall, Tammy Grimes, 
George Baker). Nearly $14,200. 
Previous week, $12,500. Closed 
last Saturday (4) at a loss of ap- 
proximately its entire $126,000 in- 
vestment. 

Look Homeward, Angel, 54th St. 
(D) (7Tlst wk; 564 p) ($6.90; 1,037; 
$46,384) (Miriam Hopkins). Over 
$21,100 with twofers. Previous 
week, $18,400 with twofers. Closed 
last Saturday (4) at a profit of ap- 
proximately $195,000 on a $125,000 
investment. 

Opening This Week 


Kataki, Ambassador (D) ($5.75- 
$6.90; 1,185; $40,000) (Sessue Hay- 
akawa) Jay Garon and Bob 
Sokoler presentation of play by 
Simon Wincelberg; opens tomor- 
row night (9). 


Off-Broadway Shows 


(Figures denote opening dates) 
Boy Friend, Cherry Lane (1-25- 
) 


Clearing in the Woods, Sheridan 
Square (2-12-59). 

Crucible, Martinique (3-11-58). 

Enemy of the People, Actors 
Playhouse (2-4-59). 
Geranium Hat, Orhpeum (3-17- 





Golem, St. Mark’s (2-25-59). 
Heloise, Gate (9-24-58). 
Many Loves, Living Theatre (1- 


~59). 

Mark Twain, 41st St. (4-6-59). 
Ole, Greenwich Mews (3-18-59). 
Our Town, Circle in Square (3- 


Gambit, Sullivan St, 


Threepenny Opera, deLys (9-20- 
) 


Tis a Pity She’s a Whore, Play- 
ers (12-5-58). 
Waltz of the Toreadors, Jan Hus 
59) 


(4- 


Widowers’ Houses, Downtown 
(3-2-59). 

CLOSED 
Hamlet of Stepney Green, 


Cricket (11-13-58); closed last Sun- 
day (5). 


Lee Adams-Chas. Strause 
Revue For Dallas House 


Lee Adams and Charles Strouse 
have written the music, lyrics and 
sketches for a new revue, “Take 
Me to Your Leader.” siated to open 
next Tuesday (14) at the New 
Maple Theatre, Dallas. 

Mickey Ross is director and 
Boris Runanin choreographer. 


Baird’s 346 in 18, N. Y. 


The Bil and Cora Baird mario- 
nette show, “Davy Jones Locker,” 
grossed a big $34,000 in 18 per- 
formances at the Morosco Theatre, 
N.Y., ending last Sunday (5). 

The offering was presented by 
Arthur Cantor and Joseph Harris. 
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Shows Abroad 


Fools Paradise 
~ London, April 2. 


Michael Codron & Allan Davis presen- 


tation of three-act comedy by Peter Coke. } 


Direction, Allan Davis: decor, Tony Wal-| 
ton. Opened April 1, ’59, at Apollo Thea- 
tre, London 2.80 top. 

Julius Caxton ae raved . Guy Deghy 
.....-Eileen Draycott | 


Rose : 

Susan Dawson .......... Jennifer Daniel | 
Catherine Hayling ......Nora Swinburne 
Philip Hayling af Ronald Wilson 
Jane Hayiing Cicely Courtneidge 
Fiona Renshaw Pamela Strong 


Brigette Blair Agnes Laughlan 





The farce formula which made 
“Breath of Spring” a long-running 
hit has been used again by Peter 


Coke in “Fool's Paradise,” and if 
it is also a success it will be 
largely due to Cicely “Court- 


neidge’s energetic, lively and in- 
genious performance of fréquently 
inept material. ce 

The play is entirely ¢dntrived. 
The plot is flimsy, but with the 
extravagent settings, bigarre' cos- 
tumes and a good cast, it provides 


a fair flow of unsophisticated 
laughs. ‘ 
Miss Courtneidge and Nora 


Swinburne appear as the widows 
of the same man, and under his 
will they share his house. The son 
of one of the marriages comes in 
for an inheritance when he’s 30, 
but. in the meantime, the family 
is broke and the whole action re- 
volves around the wild plans of 
the two widows to raise money. 
Allan Davis’ Girection rightly 
gives Miss Courtneidge a free hand 
to indulge in diverting comedy 
business, and she’s a joy to watch, 
despite the second-rate material. 
Miss Swinburne has a less reward- 
ing role, also comes through well. 
Pamela Strong provides a com- 
edy diversion as a gaudily dressed 
heiress, and Agnes Laughlan has 
the freakish role of a woman who 
covers herself from head to toe as 
a protection from atomic fallout, 
ard carries a bottle of alcohol with 
which to clean the exposed part of 
her face. Guy Deghy, as the dealer, 
Eileen Draycott. as an octogenar- 
ian domestic, Ronald Wilson, as | 
the son, and Jennifer Daniel, as 
his bride, complete an enthusiastic 
cast Myro. 


The Magistrate 
London, March 19. 


Old Vic revival of three-act comedy by 
Arthur W. Pinero. Direction, Douglas 
Seale; decor, Motlev. Ovened March 18 
‘59, at the Old Vic Theatre, London; 
$2.15 top. 

Beatie Tomlinson 
Cis Farringdon 
Wvyke 

Popham 

Agatha Posket 
Mr. Posket 

Mr. Bullamvy 
Chorlotte Verrinder 
Isidore 


Silvia Francis 

Barrie Ingham 

Michael Danvers-Walker 
: Juliet Cooke 

. Pauline Jameson 
.. Michael Hordern 
Derek Francis 
Pauline Letts 

. Dennis Chinnery 





Achille Blond Norman Scace 
Col. Lukyn -..... John Phillips 
Capt. Horace Vale ....... Jack May 


Inspector Messiter 
Constable Harris 
Set. Lugg 

Mr. Wormington 


Charles West 
Peter Moynihan 
Jeremy Kemp | 


Gerald James | 





Pinero’s 74-year-old farce, “The | 
Magistrate,"’ has been added to the | 


Old Vic repertoire as one o°! 
the funniest entertainments in 
town. It is a skilfully constructed | 
play, rich in essential complica- 


tions and characters, and the Old 
Vic company capitalizes the oppor- | 
tunities it affords. The humor i 
greatly enhanced by the straight | 
period performance. 
_ The story of a respectable mag- 
istrate lured by his stepson into | 
a disastrous night on the town. | 
thereby involving his wife, sister- | 
in-law and various other characters 
has been animatedly directed 
Douglas Seale, and only in the 
final stages does the action flag 
slightly. 

Michael Hordern gives an expert 


comic performance as the play’s 
title character, woebegone and 
and beset by disaster. He gets 


choice support from Pauline Jame- 
son as the wife whose vanity about 
her true age sparks the events of 
the night, John Phillips as a pomp- 
ous retired colonel, Jack May as 
a vapid subaltern and Barris In- 
gham as the supposedly 14-year-old 
aon who is actually a grownup 


Motle’s costumes and decor are 
splendidly colorful and in period. 
In an age when the art of farcical 
Writing and playing seems largely 
to have disappeared, “The Magis- 
trate” is a theatrical treat. 

Rich. 








Decision at Easter 
Dublin, March 18. 


Globe Theatre presentation of three-act 
drama by G. P. Gallivan. Direction, God- 
frey Quigley; settings, Robert Heads. 
Stars Fergus Cogley, Milo O’Shea, James 
Neylin, Ronnie Walsh. Opened March 17, 
59, at the Gate Theatre, Dublin. 

Mrs. Bradshaw .. Josephine Fitzgerald 
Peggy Bradshaw ..... Maureen Toal 
Tom Clarke Fergus Cogley 
Sean McDermott ......... Milo O'Shea 
Padraig Pearse ......... James Neylin 
Donal Bradshaw ....... Norman Rodway 
SEOs JORNOOD. . s's:00000.0«0 Colette Dunne 
Eamonn Ceannt ........... Maurice Good 
James Connolly ........... Ronnie Walsh 
Mick Bradshaw ve Aidan Cronin 
Michael Mallin Demot Tuohy 





Heroes 





|a baby. 





of rece&% history are 


often portrayed “® knights -in 


OORT eee Oe TOC SERV ewer Ts Te eee 





shining armour and hence unreal, 
but in this piece by a new play- 
wright G. P. Gallivan, some of the 
leaders of the Easter rebellion in 
Dublin in 1916 are presented as 
people. They live, talk, argue, 
and have a sense gf humor. They 
are human beings, not statues. In 


|this lies the success of one of the 


best new plays seen here in many 
months. 

“Decision at Easter,” is about the 
difficulty of reaching agreement 
with James Connolly, leader of 
Irish Citizen Army, about 
timing of the uprising. Connolly 


is kidnapped and brought into an | 


average neighborhood household, 
where the sympathies of the moth- 
er and two of the children lie 
wholely with the rival patriotic 
Irish Volunteers. Four leaders of 
the Volunteers fail to persuade 
Connolly to delay action with his 
forces until the Volunteers can 
join them, and the uprising takes 
place, tragically, Easter Monday. 
Gallivan’s drama avoids mock 
heroics. Based on a factual inci- 
dent, its success as a play, rather 
than a “patriotic piece,” depends 
on the effect it could make on an 
audience not familiar with this 
episode in Irish history. On that 
basis, it should do, with the help 
of first-class performances and 
sound direction by Godfrey Quig- 
ley. James Neylin is a sensitive 
schoolmaster - poet - revolutionary, 
and there is intensity in Fergus 
Cogley’s portrayal of a volunteers 
leader, while the strongest per- 
formance in the show is Abbey 


Theatre acter Ronnie Walsh as the | 
| labor 


leader who refuses to be 
swayed from his own revolt plans, 
nad Milo O’Shea is a believably 
humorous revolutionary. 

Robert Heade’s settings are 
adequate, but the use of a disem- 
bodied revolutionary voice for a 
prolog and epilog seems extra- 
neous. Otherwise “Decision at 
Easter” should stand up as a sen- 
sitive piece of writing away from 
the Sean O'Casey tradition. 

Macs. 


Les Porites Claquent 
(Domestic Uproar) 

Paris, March 2 
Rene Sancelme presentation of two-act 
comedy by Michel Fermaud. Direction, 
Christian-Cerard; setting, Michel Small. 
Features Pierre Jourdan, Yvonne Clech, 
Sophie Grimaldi, Yane Barry, Jean-Claude 
Brialy, Helene Dieudonne, Annie Villiers, 
Picolet‘e. Opened Feb. 28, ‘59 at the 
Daunou Theatre, Paris; $3 top 
steer Pierre 





Father 5 Jourdan 
Mother ‘° Yvonne Clech 
Dominique Sophie Grimaldi 
Daniele Yane Barry 
Francoise —s.- . nev ceess Jean-Claude Brialy 
Grandmother .......- Helene Dieudonne 
PE. cnc ccageneonetes Annie Villiers 
eee Picolette 
Georges Michel Lonsdale 





“Les Portes Claquent” (literally 
“The Doors Slam”) is a sort of 


melange of “You Can't Take Ti 
With You,” “Junior Miss” and 
“The Moon Is Blue.” As a light- 


weight yarn about a zany family 
with precocious youngsters, canny 
csrandparents, and harassed parents 
if gets lauths in its bright spots 


| and should be good for a local run, 


but is dubious for foreign adapta- 
tion. 

The wacky plot involves a 16 
year old gir! who starts a rumor 
she is pregnant because she wants 
That upsets the family, 
including a grandmother who has 
a friend in her room all night, but 
only to play cards at which she 
cheats. Also perturbed is the 20 
vear old son, whose mistress, leav- 
ing the house each morning, is 
assumed to be the father’s girl. 
Other complications involve a brash 
maid and a dizzy mother. 

As a first play by Michel Fer- 
maud, “Les Portes’ shows a feel 
for situation, but although some 
of the dialog is funny, much is pre- 
evident. Script tightening and bet- 
ter casting might help here, and 
would be essential for adaptation 
and production abroad. 


The British rights are owned by | 


Mare Spiegel, Motion Picture Ex- 
port Assn. and Hecht-Hill-Lancas- 
ter rep here. The comedy will be 
filmed locally this summer 





Sara Stamm to Resume 
Management at Newport 


Newport, April 7 
Sara Siamm is resuming man- 
agement of her Newport Casino 
Theatre this year. She acquired 
ownership of the resort. theatre, 
in 1948, having operated 
1941. She leased it to other man- 
agements the last three seasons, 

however, because of ill health. 
A 10-week season, with stars, 
starts in July. Francis M. Mahard 
Jr. will return as scenic designer. 





“La Plume de Ma Tante” will 
begin a four-week summer layoff 
July 6. 


the | 


it from | 


MPLS. ENVISIONS NEW 
MUNY LEGIT THEATRE 


Minneapolis, April 7. 


tre to house touring legit shows 
and other productions is in pros- 
pect for Minneapolis. It’s expected 
to cost $3,000,000 and will be a 
part of an expanded municipal 
Auditorium project which also in- 
cludes a new $1,800,000 exhibition 
hall with about 100,000 square feet 
of floor space. 

Approval has been given by the 
council’s Auditorium committee 
after inspecting such buildings in 
other cities, and also by a citizens’ 
auditorium committee. Two blocks 
adjacent to the Auditorium will be 
acquired for approximately $760,- 
000 as the site for the theatre and 
hall. Favorable council action is 
regarded as a mere formality and 
certainty and is expected within 
the next few weeks. 

Currently, as a favor to Friends 
of the Theatre, a local civic group, 
the United Paramount circuit is 
interrupting its regular film policy 
at the State, its leading loop thea- 
tre, to play the legit touring shows 
as they become available. There 
have been only two so far this sea- 
son, both in recent weeks, and not 
more than two or three additional, 
at the most, are in prospect for the 
rest of the season. 

There are 4,500 local A.T.S.- 
Theatre Guild subscribers who 
paid in advance for five promised 
shows. Those delivered to date 
are “Look Back in Anger” and 
“Warm Peninsula.” A _ half-dozen 
| others, tentatively announced as 
Guild and other offerings, can- 
celled out. But “Two for the See- 
saw" is booked for April 20 and 
— at the Top of the Stairs” in 
May. 





= — 


Literati 











Dig At Dirt Mags 
| Albany, April 7. 
The Joint Legislative Committee 
|}on Offensive and Obscene Mate- 
rial, .in its latest report to the 
Legislature at Albany, complained: 
“To date no instance has come to 
the Committee's attention” where 
a statute enacted last year—at its 
suggestion—dealing with publica- 
tions that have been “composed, 
illustrated and published for the 
sole purpose of appealing to and 
commercially exploiting prurient 
interest,” has been “invoked or 
tested.” 


The typewritten report (to be 
printed and_ circulated later) 
pointed out that the law. which 


became effective July 1, 1958. was 
adopted “in an effort to deal di- 
rectly with the problem.” 

The report asserted that ‘“ob- 
jectionable “magazines continue to 
flood many newsstands in great 
quantity. 





‘Groucho & Me’ For McCalls 

Groucho Marx has set a deal 
with McCall’s for June publication 
of excerpts (30.000 words) of his 
forthcoming autobiography. 
“Groucho and Me.” Tome is slated 
for hard-cover publication in Oc- 
tober by Star Press Books, new 
publishing house headed by Ber- 
nard Geis in which Groucho and 
other show biz personalities are 
partnered 

Coin on the McCall's deal wasn’t 
disclosed. But the Saturday Eve- 
ning Post naid $50,000 for rights 
to “Life With Groucho,” biog by 
Arthur Marx, his son, a couple of 
years ago. 





Scranton Publisher Dies 

Elizabeth Ruddy Lynett, 56, co- 
publisher of the Scranton Times, 
died in Scranton. Miss Lynett 
began her career as a reporter 
on the Times. which her father 
|founded in 1895, after completing 
|her education at Trinity College. 
| Her series in 1933 on sweat shops 
gained national recognition, and 
led to an investigation by the U. S. 
Senate committee 





CHATTER 
New associate editors and edi- 
| torial assistants were named this 


week at The American Home mag- 
azine. Robert Lofgren, former art 
director of Household magazine, is 
now photography editor; James M. 


‘Boy Friend Weekly Operations 


A new 3,500-seat municipal thea- | 


Cast payroll (approx.) 
|General manager 
Ore re oe 
Staff & general manager 
Stagehands (approx.) 
Orchestra Note are 
Conductor & contractor 
Publicity—ad_ salaries 
Advertising (approx.) 
Publicity & promotion (approx.) 


Back@fage & theatre expense (approx.) 


Wardrobe salaries (approx.) 
Wardrobe expense (approx.) 
Costume rental 


Props, costumes, laundry (approx.) 
Electrician ... ; 


Electrical & sound rental, expense .... 


Lighting expenses (approx.) ..... 
Office expense (approx.) . oe 
| Theatre share of gross (approx.) . 
Utilities—Cherry Lane ae ee 
Theatre Staff ; “ie 


Author, director, producer royalties ...... 


Director royalty 

Music Theatre, Inc 
Designer ; 
Choreographer 
Script rental .. 
+ Boxoffice expense 


(see below) ... 


(approx.) ..... 


Total company expense (approx.) .. 


Gross needed to break even (appro 


B’way _ off-B’ way 
(Royal (Cherry Lane 

Theatre) Theatre) 
Pr ee $ 5,100 $ 620 
po acctacit ate oats ve 75 
; aie hag ie en 90 
ee ae 813 rr 
900 90 
2.768 365 
apelin 433 Ths 
260 131 
Me 1,600 500 
Gulita waters sts 32 
Sete 3 aa Lay 215 
he Ba 440 Prego 
200 é 
ein ead 88 
75 
—" eee 53 
200 eet 
Ape : 35 
clea cite 350 70 

RE ee 22% 10% 
ere See pa 75 
PON. ; 300 
1142°% 
‘ 100 

gs MSD Masia’ oxele ee 5% 
nA onan, Rage ears $ 15 
pee cies 50 
ra ace ee Rata ee 15 
Mesures Soe $ 215 pee 
So cutee wee 3.700 
eee 3,700 


(Note: The Broadway budget is based on information in an Oct. 30, 
1954, audit. The off-Broadway budget is based on the five weeks cov- 


|ered in an audit of Nov. 30, 1958. 
the off-Broadway production had 


The director and choreographer of 
in prior accountings received $75 


and $25, respectively, while the cast salary had gone as low as $550 
and as high as $745 during last summer. The 5% royalty to Musie 
Theatre, Inc., is for the use of the script, which the firm licenses.) 
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Boy Friend 








oem CONtinued from page 71 Goa | 


time, after the deduction of $3,803 
in bonds and deposits, was $10,497. 
The Broadway production, which 


ran at the 1,050-seat Royal Theatre, | 
capacity | 
gross of $38,200 at a $6.90 top and | 


had a potential weekly 
on sellout weeks earned an operat- 
ing profit of about $10,600, with 
standees. The potential gross ca- 
pacity at the 186-seat Cherry Lane 
at a $4.60 top is about $5,000 week- 
ly and one week, when the show 
grossed $4,975, the operating profit 
was $1,265 

The off-Broadway 
dropped $1,223 on _ its 
frame, but was in the black by its 
1lth week of actual operation. The 
Broadway production had also re- 
couped its investment in the same 
number of weeks at the Royal. A 
VarRIETY rundown last June of the 
1957-58 off-Broadway season listed 
the financial status of “Boy Friend” 
as undetermined. On the basis of 
the accounting, it should have been 
classed as a hit. 

The weekly operating budgets 
of the Broadway and off-Broadway 
productions of the tuner are com- 
| pared in an adjoining table. 


presentation 








Foreign Play Principle 
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'ducing outfit to go through the ar- 
bitration procedure by serving no- 
tices and processes by mail. 
Publishers-Agent Included 
Besides Sartre, Les Editions Na- 


| gel, his French publisher and pre- | 


|sumably his agent, was also listed 
as a respondent in the arbitration 
proceeding. Actually, Les Editions 
Nagel and Miss Wolas are referred 
to as the authors of the play in the 
| original contract for its preduction 
lat the New Stages. Although the 
Respectful Co. is listed as producer 
|}on the contract, the venture was 
actually part of the New Stages, 


Inc. project at the downtown New | 


| York theatre. The play subsequent- 
ly moved to a Broadway house. 
Under the terms of the arbitra- 
tion award, Sartre and Les Edi- 
tions Nagel are ordered to pay 
Miss Wolas and the Respectful Co. 
$25,000 for breaching the produc- 
|tion contract by not distributing 
proceeds from the French film as 
| stipulated in the pact. The agree- 
|}ment calls for the proceeds of all 
rights in or to “The Respectful 
Prostitute” and the French orig- 
inal, “La Putaine Respecteuse” to 
| be split three ways, 40% to Sartre 
j}and Les Editions Nagel, 20% to 


preview | 


| at, or other disposition of the 
|rights to the property. Miss Fish- 
bein is also to get 10° as her com- 
mission on all income. An arbitra- 
tion expense of $604.51 is to be 
split equally between the petition- 
ers and the respondents. 

Alexander E. Racolin, Martin 
H. Leonard and Marshall David 
Holtzmann were attorneys for the 
claimants, and since the Supreme 
, Court confirmation of the arbitra- 
tion award, they have taken steps 
|to tie up Sartre’s U.S. earnings 
| from the sale of his books and pro- 
ductions of his plays in this 
country. 

Under the terms of the original 
production contract, the authors 
received a $350 advance to cover a 
three-month period. Two-thirds of 
that went to Les Editions Nagel 
(Jean-Paul Sartre) and a third to 
Miss Wolas. The play was present- 
ed as part of a double-bill and, as 
such, the author and adaptor’s 
share was two-thirds of the mini- 
mum royalties and a similar share 
of the author’s and adaptor’s share 
of the subsidiary rights. The other 
| third covered the royalties for the 
other presentation on the bill. 

The two-thirds minimum royalty 
payment for the authors therefore 
|came to 324% of the first $5,000 
| gross, 5% of the next $2,000 and 
623° in excess of $7,000. The 
| French version of the play was 
released abroad about seven-eight 
years ago and in the U.S. by Times 
| Film Corp. about two years ago. 
| 
Revive ‘Me and My Girl’ 

For English Provinces 
London, March 31. 

“Me And My Girl,” the Lupino 
Lane musical which had a 1,646- 
performance run at the Victoria 
| Palace in 1937-42, is to be given 
a fresh whirl in a provincial tour 
opening April 20 at the Chiswick 
Empire. It was revived at the 
Coliseum in 1941 (for 208 perfore- 
mances) and, again at the Victoria 
Palace in 1945 (for 304 perform- 
ances). 

Lane will again be in the show 
and it will also be a comeback for 
Valerie Tandy, who was the sou- 
brette in the last version . The 
show will be up-dated and the 
famous “Lambeth Walk” number 
now becomes “The Lambeth Walk 
Cha Cha.” 

The Chiswick Empire is to be 
demolished to make way for a block 
of offices. Town and City Prop- 
| erties Ltd., which has bought the 
| theatre, expects to start the new 
project in August. This move 
| will leave only two vaude theatres 
|in the London area, Finsbury Park 
Empire and the Metropolitan, Edg- 





| 
| 
| 





| Liston, former editor of Today's| Miss Wolas and 40% to the Re-| ware Road. 


Health magazine, is Midwest Edi- 
tor: Priscilla Clapp is associate 
editor of home furnishings and 
| Wallace F. Hainline, is art consult- 
|} ant. John M. Carter, formerly edi- 
| tor of Household, was named edi- 
| tor of American Home last January 
| following its acquisition by Curtis 
Publishing Co, 





| spectful Co. 

| Must Provide Accounting 
The arbitration also calls for 

Sartre and Les Editions Nagel to 

provide New York literary agent 

| Frieda Fishbein with an account- 

jing of all moneys received by 


either of them for sale, lease, rent- 








A Broadway production of the 
| Arthur Kober-George Oppenhei- 
|}mer comedy, “A Mighty Man is 
| He,” is planned for next season by 
Diana Green and Edward Joy. The 
play was strawhat-tested in 1955, 
with Claudette Colbert starred. 
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Legit Bits 
Producer Cheryl Crawford left Boston, and Nan Bourne, of the 
New York last Friday (3) for a 10-|N. Y. Times Sunday magazine staff, 


day holiday in Veradera Beach, 
Cuba. 

Oscar Hammerstein 2d returned 
to New York last week after a 
month at his Round Hill, Jamaica, 
B. W. I. home. 

A doubie-biii, comprising “Elec- 
tra” (Huge Von Hofmannsthal’s 
version) and “The Last Visit,” will 
be presented by Derring Produc- 
tions at the Players Theatre, N. Y., 


for two successive Monday nights, | 


beginning next Monday (13). The 
cast includes DeAnn Mears, Eileen 
Summers, Joyce Worsley and 
Roger Beaumont, with Tom Millott 
directing. 

“The Littlest Circus” will initi- 


ate a series of 10 “Saturday Morn- | 
kiddie shows at the| 


ings at 11” 
Paper Mill Playhouse, Millburn, 
N. J., starting next Saturday (11). 

George Brandt left New York 
for London last week to attend 
rehearsals of “Detour,” which he’s 
co-producing there with Richard 
Bacharach, in association with 
Toby Rowland. It's due to open 
May 19 at the Westminster Thea- 
tre, following a pre-West End try- 
out tour, beginning April 27 in 
Glasgow. 


Constance Bennett, who starred | 


in the initial touring company of 
“Auntie Mame,” will discuss road 
— when she guests at the 
Drama Desk Luncheon in N. Y. 

ext Monday (13). 

Playwright Sigmund Miller sails 
for Europe tomorrow 
aboard the Liberte. 

Alfred de Liagre Jr., producer 
of “J. B.” is back in New York from 
a Jamaica-Haiti vacation. Archibald 
MacLeish, the play's author, has 
ended a_ three-and-a-half-month 
stay in Antiqua, B.W.I., and will 
be in New York briefly before re- 
turning to his home in Massachus- 
setts. Elia Kazan, who directed the 
drama, is also in town following 
a visit with MacLeish in Antiqua 
and a short business trip to Cali- 
fornia. 

Producer Ethel Linder Reiner 


(Thurs.) | 


| will be married late in April. 


“The Italian Straw Hat” will be 
presented next Monday-Friday (13- 
17) by the second year students 
of the Neighborhood Playhouse 
| School of the Theatre, N. Y. David 
Pressman, head of the school’s act- 
ing staff, will direct. F 

Monty Silver has been set as 
general manager of the Lambert- 
| ville (N. J.) Musie Circus for the 
upcoming summer season. 

Actress Natalie 
New York next Friday (10) for film 
and tv commitments on the Coast. 

Irving Mopper has been signed 
to compose the score for ‘Mistress 


York production next fall. 

Zev Bufram has optioned “Too 
Warm for Furs,” a musical by 
| Ernest Gold, Edmund Penney and 


Janice Lovoos, for production 
either in Las Vegas or Leos 
Angeles.. 


Jeanette Kamins has been signed 
as production assistant for “The 
Happy Town,” skedded ofr Broad- 
way production next fall. 

A series of Saturday afternoon 
| lectures, titled “Creative Theatre: 
Lectures in the Form of Inquiry,” 
was launched last Saturday (4) at 
ithe Living Theatre, N. Y. 

Bowden, Barr and Bullock have 
jcancelled plans for a one-week 
| presentation of a Valerie Bettis 
|Dance program at the Phoenix 
| Theatre, N. Y., this spring. 
Reginald Birks, general manager 
lof the Margate (Eng.) Theatre 
| Royal, succeeds the late Wolliam 
MacIntosh as manager of the Citi- 
zens’ Theatre, Glasgow. 
| George Schaefer, who's been 
specializing in television produc- 
tion in recent years, is setting up 
his own tv-legit producing office 
in New York next May 1. Be- 
sides working in tv. he has also 
| been active as a legit director and 
|co-producer with Maurice Evans 
on “Teahouse of the August 
| Moon.” 
| Lee Scott has been set as chore- 


Schafer leaves | 


has returned to New York from |ographer for “The Happy Town,” 

the Virgin Islands. scheduled for Broadway produc- 
Restaurateur Vincent Sardi Jr., | tion next fall. 

fs back in New York from Sara- “All in the Family,” formerly 

sota, Fla. titled “A Father Once Removed,” 
Samuel H. Schwartz, president of |adapted by Victer Wolfson from 

Jujamcyn Corp., which owns thea-|Mare Gilbert Sauvajon’s “Tapage 

tres in New York, Philadelphia and '‘ Noctourne,” is planned for an early 


June opening in London under the 
production auspices of David Clive, 
Robert Hermann and Henry 
Sherek. Wendy Hiller, Donald 
Sinden and Andre Morell will co- 
Star in the offering, which will be 
| directed by Norman Marshall, head 
'of the drama department at As- 
| sociated Redifusion, England’s only 
commercial television station. 
Clive and Hermann intend present- 
ing the play on Broadway next sea- 
son with Miss Hiller repeating her 
West End assignment. 

The Ziegfeld. Club, Inc., will 
hold its annual Cocktail-Tea Dance 
the afternoon of April 26 in the 
aaa Room of the Hotel Plaza, 


Ethel Smith, who's branched out 
from organist to actress, will make 
her New York legit debut in 
“Season of Choice,” opening April 
13 at the Barbizon Plaza Theatre, 


of the House,” planned for New|n y 


Harvey Cort, who's taken over 
the Davenport Theatre, N.Y., for 
an April 20 opening of “The In- 
|nocents,” has \renamed the house 
| the Gramercy Arts Theatre. 

Arthur Reel’s adaptation of 
Georg Kaiser’s “From Morn to 
| Midnight” is scheduled for off- 
Broadway production this spring 
by G. Kennedy Osborn. Reel will 
also direct and design the produc- 
tion. 

Lee Pockriss is composing some 
original music for Herb Ross’ new 
ballet, to be performed at Spoleto, 
Italy. 

Tommy Brent, who handled pub- 
licity for the Theatre-by-the-Sea, 
Matunuck, R.I., last summer, is 
the new publicity director for the 
Alley Theatre, Houston. 

Ming Cho Lee will design the 
sets and lighting for the forthcom- 
ing off-Broadway production of 
“The Secret Concubine.” 

Actor Peter Adams has pur- 
chased Grant Miller’s play, “The 
Wishing Well,” which he intends 
producing in New York after a 
Los Angeles preem. 

Betty Garrett and Larry Parks 
will costar in “Beg, Borrow or 
Steal,” a musical comedy by Bud 
Freeman and Leon Prober, which 
Vickers Music plans producing this 
spring in San Francisco. 

Fred Kelly succeeds the late 
George Buck as executive secretary 
of the Catholic Actor Guild. 

Robert L. Livingston is planning 
an off-Broadway revival of Dylan 
Thomas’ “Under Milk Wood” next 

(Continued on page 77) 








| highly critical of advance planning 


Bolshoi May Not Play Washington 


Moscow Company’s Scenery, Etc., Over-Taxes 
Capitol Theatre 


Washington, April 7. | 000,000 Natioual Cultural Center 
Whether the Bolshoi Ballet will| here should stop dallving, et busy 
play Washington (where the Rus-| 4nd raise the money to build it. 
sian dancers could leap their leaps 
before a VIP Governmental audi- 
ence) is a big question mark. 
Travel restrictions are not in- 
volved. Last week’s new State 
Dept. order imposing stern travel 
bans on Soviet diplomats within 





Bolshoi and San Francisco 
San Francisco, Aopril 7. 

Tightening of U. S. restrictions 
on travel of Russians within the 
U. S, may cancel the seven-per- 
formance stand of the Bolshoi Bal- 
the U. S. does not affect Bolshoi|!et at Frisco’s Opera House in 
group or any other Soviet perform- | €arly),June. Tightening resulted 
ers in this country under U.S.-| from similar clampdown imposed 
USSR cultural agreements, It ap- | by the Russians on U. S. travelers’ 
plies only to Russian government | tours ef Russia. 
representatives here. | State’s ress officer, Lincoln 

What is involved according to| White. told Frisco city officials 
the onlv exnlanation funneling out | that the hallet’s Frisco perform- 
of the Sol Hurok office. is the size| ances definitely were cancelled. 
of theatre facilities in Washineton. | Reason, said White. was that Frisco 
The Capitol Theatre here (with a| has been off-limits to Russians 
55-foot proscenium, an orchestra | Since 1957 and that nerformances 
pit able to handle 88 and 3,426| of the Moiseyev and Bervozka Bal- 
seats) is called too small. ‘et troupes have been allowed only 

Cultural enthusiasts through special permission. 
“But.” White added, “although 
in Moscow for a tour aimed (nre- | we make as many excentions as 
sumably) at showine off the ballet | nossiple, we can't do it all the 

y to the U.S. Advance re-| time.” 

| mec wpe A te Bedale amatier | On the other hand. Fred Merrill, 
—scenery was ordered for the | heed of State’s Fast-West desk, told 
| American tour bevond the massive | Frisco Mayor George Christovher 
drops used in the huge Moscow au- | that no firm decision on the Bolshot 
ditorium which {: home to the bal-| apearance has vet been made. 
|let companv. Neither was there | Christonher said the situation was 
lany effort to reduce the number | “delicate.” 

of reavired musicians. A trimmed If the derision is negative, it 
down Bolshoi. in other words. could | means the Bolshoi will pleyv only 
| fit many U. S. theatres. makine it}one Coast stend, Los Angeles, 
possible for more American cities| which has not come under the 
| to see Russia's greatest theatrical State ban against Russian travelers. 
| attraction. ‘| It also meens that boxoffice 
| With the present immense thea-| Prices of the S. Hurok-snonsored 
ltre reauirement. the ballet is|tour could be even hisher than 
limited to New York. Chie?#o0. Los | Originally contemplated in the Los 

Angeles area. 


| Angeles. Toronto and Montreal 








here 





are | 


| State Dent. gives that city, closed 


| to Soviet nationals now, 
ance). 
| Washington 


| Hayes cited. the Bolshoi incident | Coast 


as another reason the new board 
of trustees for the pronsed $25.- 








| (and possibly San Francisco, if the | 


| 


| 


Latest reports of the contem- 
nlated scale for the Bolshoi in 


clear-| Frisco were $12.50 to $17.50, with 


Los Angeles as high or higher. This 


imoresario Patrick | seale, of course, was based on two 


dates. The troupe’s big 
travel cost is a vital element in 
setting the scale. 
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Dance Reviews 


Alfredo Alaria Ballet 
(BERNS, STOCKHOLM) 
Stockholm, April 3. 
From Lido in Paris to Berns’ 
in Stockholm and from here to 
Stardust in Las Vegas is the most 
recent route th's colorful ballet is 
taking. Being here for first time, 
it has been a sensation from the 
Start 


While there typically is two 
shows every night at Berns, this 
Ballet is only giving one _ per- 
formance lasting for an_ hour, 


which might be a little too much 
at a restaurant, but on other hand, 
technical difficulties makes it dfi- 
ficult to divide the show into two 
parts 

From 
“Guajira” 
with its mixture 
Spanish atmosphere. Whether 
American audiences, mcre familiar 
with Cuban dances, will feel the 
same way is another question. 

Also excellent was “return to 
the 20's” which saw Jovita Luna 
as Raquel Meyer, Marisa Antoni- 
ades as Mistinguette, Mari Roo 
and Roberto Romero as Les Dolly 
Sisters, and finelly the whole 
troupe in a Charleston number, 
brilliantly done, and also contain- 
ing a lot of laughs 

The final number presented 
Brazilian Rhythms and Macumba 


Swedish point of view, 
looked most interesting, 


of Cuban and} 


of “ole” urging the professionals 
to even greater animation while 
providing something of the atmos- 
phere of street or taberna from 
which the dances emerge. 

Carmen Amaya herself offered 
| confirmation that she’s an artist 
to her clicking fingertips, while 
here entire group cf dancérs came 
over as apt partners rather than 
| pupils. Jose Motos, flamenco gui- 
| tarist, was tremendous, but fla- 
| menco singer Rafael Ortega was 
| too thin of voice to earn a parallel 
epithet. 

Costumes, sets and lighting con- 
tributed handsomely to the general 
exhilarating evening. The one 
comparative weakness in the setup 
seemed 


Erni. 





was the orchestra, which 
| to strive here and there. 


L’ville Suspends Outdoor 
Summer Musical Season; 


Offer Alternate Setup 


Louisville, April 7. 
The _ TIroquois Amph ‘theatre, 
which began presenting al fresco 
musicals 20 years ago, is discon- 
tinuing this summer. The operation 
lost. $54,000 last year. 








introducing the whole troupe in | 
one of the most thrilling dance | 
numbers ever presented at a} 
Swedish scene. : 
Vocalists of the trouve are Jovita | 
Luna and Roberto Romero, the | 
former presenting a _ couple 4 
Italian hits of today. “Come 
Prima” and “Piccolissima Sere- | 
nata” with lyrics in Spanish. | 
Berns Orchestra conducted by 
Otto Stenzel assisted ably. _ 
Wing. 


Carmen Amava Dancers 
London. April 7. 

Productions Ltd. and Leon 
Cedric Levitt presentation of 
Flamenco singing and 
guitar-playing; orch conducted by Angel 
Curras, assistant Brian Gibbs. Opened 
March 28, ‘59, at Westminster Theatre, 
London, $2.30 top 

With Carmen Amaya, 
Jose Motos, Carmen Mota, Pilar Juarez, 
Resa Espana, Pilar Caballero, Zoilo 
Gomez, Isidro Lopez, Jose Ardiz, others. 

Since Carmen Amaya’s_ power- 
ful personality and furiously ener- 
getic talent first erupted before a 
London audience 11 years back, 
the cult for Spanish dancing has 
spread. And handsome is the way 
in which the 37-year-old senorita 
caters to the demand in this cur- 
rent bill. s 

In the performance under re- 
view, the lineup of flamenco, zapa- 
teado and the foot-stomping rest 
was given added colour and ex- 
citement by vocal participation 
from some of the audience—-shouts 


Furndel 
Hepner & 
Spanish dancing, 


Rafael Ortega, 
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Announces The 


Specializing in T 
« CHARITY OR 


Serving Theatre-goers Since 1894 


LEBIANG’s 


THEATRE TICKETS, INC. 


THEATRE PARTY BUREAU 


Gertrude Amerling, Director 


« CONVENTIONS 
« BUSINESS GROUPS 


George Gans, Louisville Park 
Theatrical Assn. president, says 
the association directors will re- 


sume the Amphitheatre project in 
1960. Reason given for this year’s 
blackout is the dearth of acceptable 
touring packages. 

While shows were the big prob- 
lem, Gans explains that last year’s 
deficit, mostly caused by rainouts, 
had some bearing on the directors’ 
decision. This will be the second 
year in the Amphitheatre’s 20-year 
history that shows have been sus- 
pended. The 1945 season was can- 
¢elled because of widespread polio 

Suspension of the open-air shows 
will have no effect on the winter 
season of Theatre Guild presenta- 
tion of touring legiters at the Mem- 
orial Auditorium, sponsored by the 
Louisville Park Theatrical AS$sn. 
Gans asserts that his organization 
has had difficulty this year in 
booking good Broadway shows 

Last year’s $54,000 operating loss 
was the largest in Amphitheatre 
history. The greatest contributing 
factor was 20 days of rain, accord- 
ing to Gans. Some 215 firms and in- 
dividuals, who comprised the guar- 
antors, were cal'ed upon to pay 
$45,000 of the deficit, or about 
97% of their guarantee. Amphi- 
theatre productions last year were 
budgeted at $163,000. Shows cost 
$1,000 less than the budgeted 
eX ount, but drew only $108,000 at 
the boxoffice. 

Meanwhile, Bill King, local Fair- 
ground promoter, has_ indicated 
that he wants to stage summer 
shows at the Amphitheatre this 
year. His offer followed the an- 
nouncement of suspension of the 
summer musicals for 1959. His 
proposal has Mayor Bruce Hoblit- 
zell’s tentative approval. His plan 
calls for four shows, each for a 
week, from mid-July to mid-Aug- 
ust. King has promoted the Sports 
Show, an ice show, Ringling Bros. 
Circus and televised boxing bouts 
at the Fairgrounds. 





The Stephen Slane-Jenny Lou 
Law revival of “Lend an Ear” is 
aimed for off-Broadway next fall 


following a strawhat tour. 














Reopening of Its 


heatre Parties for: 


GANIZATIONS 

















INQUIRE ABOUT OUR “THEATRE PARTY PLUS” 
A UNIQUE SERVICE 


Your Inquiries Are Welcome 


LEBLANG’S THEATRE PARTY BUREAU 
224 West 47th St., N.Y 
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| Belafonte to Produce 
Legit Musical on B’way 

Herb Meadows, co-author of the 
tv-radio series, “Have Gun, Will 
Travel,” has written the book for 
an untitled musical, which (Harry) 
Belafonte Productions has optioned 
for Broadway production. The deal 
was agented for Meadows by Har- 
vey Orkin, head of the newly- 
formed legit department of Frank 
Cooper Associates Agency. 

Orkin has also sold Ben Starr's 
comedy, “Small Package” to War- 
ner LeRoy, off-Broadway producer 
and operator of the York Play- 
house, N. Y 


Rebuild Worcester Barn; 
Producers Prefer Cape 


Worcester, April 7. 

A “Roaring Twenties” presenta- 
tion is planned by Ivers Sawyer 
and his actress-wife, Shirley Mat- 
son, for the summer season at the 
Casa Loma nitery, Bass River, on 
Cape Cod Sawyer operated the 
Westboro (Mass.) Red Barn Thea- 
tre for the last six seasons, but isn’t 
returning there this year. 

The theatre, which burned down 
last summer, being rebuilt by 
owner John Crystoff However, 
Sawyer and Crystoff disagreed on 
terms for the forthcoming semes- 
ter. Bill Harp, of the CBS decora- 
ting staff, is taking over operation 
of the barn 

The Casa Loma project is sched- 
uled to run 14 weeks, starting mid- 
June, 


is 





Izumi Yokinnnra 


Continued from page 71 





a 
want to work in Japan and only go 
there once in a while and come 
back again before they'd get tired 
of me.” 

Miss Yukimura was out of Jopan 
for 35 days on her recent trip, 
spending most of that time in the 
Los Angeles area. In addition to 
the Chevy show, she cut an album 
for RCA-Victor and appeared at 
Toho International Theatre there 
for ¢ week. En route back to 
Japan, she played a week's stand 
of two shows nightly at the Capa- 
hula in Honolulu 

Evaluating the tv show, on which 
she appeared with a handful of 
Japanese performers and Shirley 
MacLaine and Louis Jourdan, Miss 
Yukimuro said, “The composition 
of the show as a whole was fine 
and wonderful and very well done, 
but here and there Oriental color 
was given too much accent.” 

Citing the appearance of dancer 
Wakana Hanayagi, for example, the 


yne 


singer recalled. “She wore a big 
wig, a very short kimono that 
showed her legs and high heels. 


That would be unthinkable in Ja- 

pan. The show was made strictly 

for American audiences.’ 
Multi-Language ‘Thing’ 


Miss Yukimura’s solo numbers 
were “Lullabye of Birdland,” a 
rockabilly effort called “Great 


Balls of Fire” and “Love Is a Many 
Splendored Thing,” the latter done 
partly with Japanese lyrics. With 
Miss MacLaine, Jourdan and Nisei 
Jimmy Shigata, she did “It’s the 
Same” and “You Are My Sun- 
shine.” 

For the Victer album which will 
probably be called “This Is Izumi,” 
she recorded 15 songs, 11 American 
standards and four Japanese folk 
tunes. Having done over 100 songs 
on records in Japan, Miss Yuki- 
mura compared her reactions. 
“There are many differences,” she 


said. “The technique is totally dif- 
ferent. And the sound is different 
—the level of musicians is much 


higher in America. The studios are 
just about the same size and the 
facilities are the same. I really 
don’t care what makes the differ- 
ence, but when the sound of the 
orchestra came, I was _ surprised 
how magnificient it it was.” 

Miss Yukimura also reveals that 
she learned to prefer American 
audiences. She leaned forward and 
said, “I can’t say it in a big voice 
It’s a secret. But although I have 
many ardent fans in Japan and I 
appreciate them, I like the way of 
American audiences. I felt some- 
thing warm. From the standpoint 
of applause, American audiences 
are much better.” : 

Miss Yukimuro, who is just 22, 
made 43 films in Japan. Some ob- 
servers have expressed a desire to 
see her apply herself fully to 
either emoting or vocalizing rather 
than doubling. Questioned on this, 
she replied with vigor, “I would 
never give up either.” 


Inside Stuff—Lesit 


The United Nations Assn. 


of Los 


Angeles has doubled the cash 


awards in its first one-act playwriting contest on the theme, “The Work 


and Ideals of the United Nations 


In 


Human Drama.” The respective 


first, second and third prizes are now $1,000, $500 and $200. They were 
increased as the result of financial support by such co-sponsors of the 


project as Kirk Douglas, Robert 


tvan, Warner Bros. and 20th-Fox. 


Those submitting scripts must be over 18 
The deadline for the submission of scripts in the seventh annual Na- 


Collegiate Playwriting 
is noon of next May 1 


tional 
Inc., 


Contest, 
The contest offers five cash awards, three 


sponsored by Samuel French, 


for short plays and two for full-length works, and is open to any stu- 
dent registered in a U.S. college or university during any part of the 
1958-59 schoel year. The first and second prizes for full-length works 


are $350 and $100, respectively 


plus possible publication 


The first 


prize ‘or a short play is $200 and publication, with French aiso leas- 


ing the play 
respectively, 

French 
$50 for 


The second and third short play prizes are $100 and $50, 
plus possible publication. 

is also presenting four cash awards in demonstrations up to 
winners of the 13th Annual National Writing Contest, spon- 


sored by the Hospitalized Veterans Writing Project. The contest is open 


to hospitalized vets of the U.S 
or other qualifying conditions 
are eligible for the four cash 


armed forces without 
Legit 
awards 
awards of subscriptions to The Writer mag 


fee, entry blank 
tv and radio scripts and scenarios 
There are also three honorary 
The contest ends April 15. 


“Three Japanese Plays from 
Earle Ernst (Oxford; $6), 
in English, of dramas from the No 
feature Meredith Weatherby’s 
No play, aitributed to Nobumitsu, 
rections, 


ol 


the 
contains examples 


seldom incorporated in translations 
is represented 


Traditional Theatre” edited by 
not previously available 


Do!l and Kabuki theatres. Unique 
version of “The Maple Viewing” 
1434-1516). is the use of stage di- 


is “The House 
the Thief” 


Doll 
by 


entry 
“Benten 





























of Sugawara” (1746). Kabuki 

1862). Rockefeller Foundation helped make the volume possible. 
Casting N 

——————— oo Continued from page 70 joa = 

tor, Evelyn Peirce. Commercials, ern ballet essential. Male dancers, 


only; cast from file; application for 
appointment, photo and resume by 
mail. 

Kastor, Hilton, Chesley, Clifford 
& Atherton ad agency, 420 Lexing- 
ton Ave. Casting, Richard King. 
Mail photo and resume 

“Lamp Unto My Feet,” religious 
drama, CBS; producer, Don Keller- 
man; director, James MacdAllen. 
Submit photo and resume for con- 
sideration. Nat Greenblatt (524 W. 
57th St 

Lawrence Welk show (Plymouth 
Motors), ABC-TV — Seeking teen- 
age vocal and instrumental per- 
pormers for guest appearances or 
as permanent band members. Sub- 


mit disk or tape ngime-recorded 
acceptable) of wellknown pop or 
standard numbers, plus. recent 


photo, short biographical summary 


Address Plymouth Show, ABC 
Studio, Hollywood, or 2623 Santa 


Monica blvd., Santa Monica 

“Look Up & Live,” religious- 
dramatic, CBS. Producer, Jack 
Kuney; casting, Mare Merson, 524 
W. 57th St. Casting from files. 
Mail photo and resume 

McCann-Erickson, NY. Avail- 
able parts for Spanish speaking 
male and femme announcers, with 
licenses for work in Venezuela. 
Contact Barbara Neubauer at the 
ad agency ‘OX 7-6000). 

N. W. Ayer & Sons, Inc., ad 
agency, PL 17-5700; casting direc- 
tor, Guy Wallase. Casting for 
Breck Shampoo, available parts for 
pretty natural blondes or femmes 
with light red or light brown hair, 
about shoulder length or there- 
abouts. Phone for appointment. 

National Screen Service, 1600 
Broadway. Casting, Carl Carbone. 
Submit photo and composite for 
consideration. 

North Advertising, 6 E. 45th St. 
Casting Frank Higgins. Cast from 
files for the Toni commercials, Pre- 
fer models with good hair. Mail 
photo and resume for considera- 


tion. 

Reach, McClintion & Co., 505 
Park Ave.; casting, Esther Latterell. 
Photo and resume accepted via 
mail only for commercials; boys, 
girls; middleaged and elderly men 
and women; also young and mature 
women for shampoo commercials. 

“Stakeout,” 36 half-hour films, 
to be on location in Florida. 
Producer, Ben Berenberg. There 
may be possibilities for performer 
resident in or going to Florida. 
Contact Don Hershey, c/o Screen 
Gems, N,Y., PL 1-4432 for casting 
contact and where on location. 

“The Verdict Is Yours,” unre- 
hearsed courtroom dramas. CBS; 
producer, Eugene Burr; director 
Byron Paul; casting contact, Liam 
Lunn, CBS, 524 W. 57th St. (do not 
phone). No open casting; all done 
from files. Submit photo and res- 
ume for consideration. 

“Theatre for a Story.” CBS-TV; 
producer, Robert Herridge. Casting 
to start late in April. Mail photo 
and resume to producer, at 524 W. 
57th St., N. Y. (Room 222). 


ose 


shot 


from 5 ft. 9 in, to 6 ft. 2 in., well 
built, modern. For tour of U. S. 
and Europe Mail photo and 


resume do not apply in person 

“Ballets: U.S.A.” Producer, Le- 
land Hayward in association with 
International Cultural Program. 
Director - choreographer, Jerome 
Robbins. Parts for dancers expert 
in classic, jazz and comedy tech- 
niques. Mail letter detailing quali- 
fications. background and experi- 
ence, address, Jerome Robbins, c/o 
Leland Hayward, 655 Madison 
Ave., New York 21. 
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| Industrial 











Oldsmobile Show, Employment, 
July 9-Sept. 10; rehearsals start 
in July. Only young college types, 
competent singer-dancers need 
apply. April 16, femme sopranos 
9 a.m.; altos, 10:30 a.m. April 17, 
basses, 9 a.m.; tenors, 10:30 a.m, 
Auditions at the Showcase Studios, 
950 Eighth Ave., N.Y. (bring photo 
and resume). 





“A Majority of One” will be 
published by Random House. 

Meredith Willson’s book, chron- 
icling the story of “The Musie 
Man,” for which he wrote the 
music, libretto and lyrics, is sched- 
uled for Putnam publication next 
fall under the title, “Ya Got Trou- 
ble.” 























ARE YOU IN 
A HIGH INCOME 
TAX BRACKET? 


We wish to sell a special situa- 
tion which can give you imme- 
diate and continuing tax relief 
es well as long term security. 
This is a matter which can best 
be initially expiained at a meet- 
ing with your manager, attorney 
er accountant. For information 
write : 
BOX V-18, VARIETY, 

154 W. 46 St., New York 36 

















MAN FRIDAY—EXPERT STENO 


Evenings and week-ends; ability take 
over, handie volume of mail and 
miscellaneous work on own; work in 
any capacity acceptable; much fthea- 
trical experience 

Write BOX 10, VARIETY, 


154 W. 46th St., New York 36, N. Y. 























SUMMER RENTAL 
WESTPORT, CONN. 


Gorgeous home with sweeping beach frontage. 
Spacious living room floor-to-ceiling win- 
dowed porch. 4 bedrooms—4 baths—kitehen 
and laundry fully equipped with every mod- 
ern convenience Lovely terrace, 150 yards 
from beautiful Long island Seund 


Call Westport; CApital 7-5218 




















| Ballet 














Bailet Florence & Frederic De 
Paris, c/o Music Corp. of America, 
598 Madison Ave., N.Y. 22. Avail- 
able parts for femme dancers, 5’ 


| 542”"-5' 612” (without shoes); mod- | 








5000 SQ. FEET ( APP.) 


Street Entrance. High Ceiling. 
Suitable for: 

Theatre, Rehearsal, Dance, Vocal, 
Photographic Studios or Privaie School. 
HOTEL GREAT NORTHERN 
118 West 57 St., New York 
Call Manager Cl 7-1900 
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So They Say 


“I know what an Ethel Merman song should be. I’ve been a fan of 
hers since 1933. She’s a word sayer. Cole Porter, who used to write for 
her, was a great word writer. The critics and audience of a musical 


don’t understand the intent of the music. They listen to the words. | 
But you've got to use lines that stay in character. You can’t have a | 


strong personality like Merman singing lyrics that don’t suit her.”— 
Composer-producer Jule Styne, as quoted by Frances Herridge in the 


N.Y. Post. 





ease. It is actually a recurring ailment or, rather, it is like a kind of 
virulent tropical fever which lies semi-dormant in the bloodstream and 


can flare up at the mere sound of a pick-up from the orchestra, or hav- | 
ing a loose page of Vartety flap up against one’s legs.’"—Betty Com- | 
den and Adolph Green, in a by-line piece in the N.Y. Herald Tribune. | 





, — 





Legit Bits 





- 


fall. 





on. 


production of Donald Watson’s | costumes. 
Eugene Ionesco’s | choreographer. 


adaptation of 
“Killer Without Motive.” 


Continued from page 75 








He intends presenting a more| with rehearsals starting Sept. 21, | 
simplified production than the one | prior to a five week tryout in Phila- | 
presented on Broadway last sea-|delphia, beginning Oct. 26. 
Livingston is also planning a | Beaton will design the scenery and 


Cecil 
Onna White be 


by 


will 


“Scene from the Balcony,” 


H. C. Potter, legit-film director, | Stafford Dickens, is planned for 
has aligned’ himself with the Broad- | London production next fall by 
way producing firm of Richard My- | Bertie Meyer. 


ers and Julius Fleischmann. 
Zero Mostel is scheduled to re- 


Actors Equity and the League of 
N.Y. Theatres will present ‘Inte- 


peat the role he originated in the | gration Showcase” at the Majestic 


off-Broadway production of “Ulys- | Theatre, 


N.Y., the afternoon of 


ses in Nightgown” in Paris and | April 20. The program is designed 
London presentations of the play. | “to demonstrate the possibilities of 


Tennessee Williams’ one-acter, 


the further integration of the 


“I Rise in Flame, Cried the Phoe- | Negro actor into the American the- 


nix,” which concerns the recon- 


struction of the death of D. H. Law- | 


rence, will be presented with 
Georges Arnault’s “Sweet Confes- 
sions” the afternoon of April 14 


| playwright 


atre.” 
“Northwest Passage,” by British 
John Mortimer, has 


| been acquired for London produc- 


at the Theatre de Lys, N.Y., as | 


part of the Matinee Theatre Series 
of the American National Theatre 
& Academy. Viveca’ Lindfors, 
Alfred Ryder and Rosemary Harris 
will appear in the Williams play, 
under the direction of Tom Bren- 
nan. Ryder will also direct the 
Arnault offering. 
director of the matinee series, pre- 


Lucille Lortel, | 


sented the double-bill to delegates | 


at the first annual ANTA assembly 
last Feb. 18 at the ANTA Theatre, 
| & A 

“Free and Easy,” formerly titled 
“Blues Opera,” is scheduled to 

reem the first week in Septem- 

er in Antwerp, Belgium. A 12- 
week European tour is planned by 
producer Stanley Chase. Robert 
Breen, who at one time was listed 
as the sponsor, will direct. The 
musical, based on the 1946 Broad- 
way musical, “St. Louis Woman,” 
is scheduled for Broadway presen- 
tation next January . Chase is also 
planning a Broadway production 
of Gore Vidal’s “Fire to the Sea” 
next season. 

New Drama Productions, spon- 
sor of the current off-Broadway 
production of Bernard Evslin’s 


tion by British director Peter Hall. 


Reginald Denham is in London, | 


where he _ intends 
“Blue Heaven,” 
Alfonso Paso’s 
Casa.” 

A theatre party bureau, headed 
by Gertrude Amerling, has been 


co - producing 
his adaptation of 
“Cielo Dentro de 


installed at Leblang’s Theatre 
Ticket Agency, N.Y. The new de- 
partment will also book parties 


for music and film presentations, 
besides arranging for restaurant 
and hotel facilities. 

An Oct. 28 preem at the Morosco 
Theatre, N. Y., is planned by the 
Playwrights Co for Rebert Ander- 
son’s “Silent Night, Lonely Night.” 

Joe Flynn will be company man- 


}ager for “A Party With Betty Com- 


den and Adolph Green,” which re- 


|sumes its Broadway run April 16 


| 
} 


“The Geranium Hat,” has optioned | 


another play by the author titled 
“Colors of Sleep.” 

The musical version of “Saratoga 
Trunk,” adapted by Morton Da 
Costa, with music by Harold Arlen 
and lyrics by Johnny Mercer, 
scheduled to bow next Dec. 7 at 


| 


at the Golden Theatre. 

George Eckert is now production 
stage manager and Joe Hill stage 
manager for the Broadway produc- 
tion of “West Side Story.” 

Alan Brock has joined the Ken- 
neth Later Agency as head of the 
drama department. 

Roy Franklyn will be director at 
the Mountan Theatre, Braddock 
Heights, Md. 








Paris Shakeup 


Continued from page | Seem 





is | 
the | been managing director of the 


Winter Garden Theatre, N.Y. Da-| Theatre Sarah Bernhard, who in- 


Costa will 
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won RE THEATER 
AIR CONDITIONED 
LAKEWOOD THEATER 
Lighting Dimmer Boards. Free Ample 
Dressing Rooms... Acres of Parking. 
Attractive Rental. 
Write LAKEWOOD, BOX 387, 


MAHANOY CITY, PA. 
A Bie of Bali | 
AUTHENTIC 
DISHES OF INDONESIA 
COCKTAILS — DINNER 
SPM-Midnight LATE SUPPER 
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also direct the tuner | vented the tremendously success- 
and co-produce with Robert Fryer, | ful 


annual Theatre Festival in 
Paris. Julian will be permitted to 
keep his reins at the Sarah Bern- 
hard Theatre im addition to his 
new duiies at the two opera 
houses, but will designate an as- 
sistant to run the Theatre des Na- 
tions annual festival, probably 
Claude Planson, currently artistic 
director. 

There is a possibility, though 
faint, that Albert Camus, the 
French novelist who won the Nobel 
prize for literature a year ago, will 
be involved impertantly in the new 
set-up. Malraux has been trying to 
get Camus to take over the 
Comedie Francaise, but the latter 
has been stubbornly negative. Ca- 
mus, it is believed, feels that the | 
Comedie should continue present- | 
ing primarily French classics—and 
he, personally, is interested more 
in experimental theatre. Camus is 
admittedly stage-struck and, in be- | 
tween writing novels, has written | 
and directed plays. He was also an 


| actor for a while. 


A strong possibility is that Ca- | 
mus, with French government fi- | 
nancing, will start a new “small | 
theatre,” which “avant garde” 
productions will be given a chance. 

When. Julian takes over the 
Opera and Opera Comique, the 
first thing he will do, he has ad- 
mitted privately, is to name Roland 
Petit to handle the ballets and a 
noted composer (possibly Poulenc) 
to head the music. Julian, although 
he started his career in French 
theatre as an actor, is primarily 


Pitt CLOA Under Canvas, 


To Open ‘Fella’ June 15 


Pittsburgh, April 7. 

The Civic Light Opera Assn., 
operating for the first time under 
canvas, will open its summer sea- 
son June 15 with “Most Happy 
Fella.” The 12-week schedule will 
}also include “Student Prince,” 
|“Li’l Abner,” “Rosalinda,” “Bells 


. P y inging,” “ hty Marietta,” 
“This is the trouble with having ever been performers. It is a dis- Ave Epes ey See 


| “Say, and “Guys and 
Dolls.” 

For the last 13 years, CLOA has 
operated outdoors at Pitt Stadium, 
where bad weather has been a seri- 
| ous complication. The new 2,000- 

seat tent will be the organization’s 
| summer home until the new Civic 
| Auditorium, with a movable roof, 


is completed, probably in 1961. The 


Darling” 


| tent site is practically in the down- | 
town sector, right next to where | 


the auditorium will go up. 

The 1959 CLOA staff will include 
| William Wymetal, managing di- 
| dector and producer; Lawrence 
Carra, stage director; Karl Kritz, 
|conductor; Duncan Noble, choreo- 
| grapher; James Taylor, designer 
|}and technical director; Tom Bate, 
| production stage manager, and 
|Harry Davies, pressagent, assisted 
| on local promotion by Milnor 
Roberts and David Crantz. 


NEW L.A. LEGIT GROUP 
WILL DO OWN SHOWS 


Los Angeles, Aprii 7. 

A new group, tabbed the Los 
| Angeles Theatre Club Inc., plans 
| producing a series of new legit 
shows. On the advisory board are 
George Seaton, Rod Serling, Clif- 
ford Odets, Robert Nathan, Paul 
Francis Webster, Jerome Law- 
rence, Robert E. Lee, John Beck, 
Raymond Burr, Jeff Chandler, Fer- 
,;nando Lamas, Gordon Heaver and 
Leonard Karzmar, the latter listed 
as production supervisor. 

The initial project will be a 
dramatic adaptation of Edwin Ar- 
lington Robinson’s Pulitzer Prize- 
winning oem, “Tristram.” It’s 
slated to open in June at the Hunt- 
ington Hartford Theatre, for which 
negotiations are in progress. Karz- 
mar, who last season produced “A 
Tribute to Carl Sandburg,” at 
UCLA’s Royce Hall, will produce. 

Four other plays contemplated 
by the group are an untitled musi- 
cal being written by Webster, 
aimed for presentation in Septem- 





ber; “The Changing Face of Love,” | 


by Edmund Morris; “The Shades 


of Night,” by Michael Gordon and | 
Jay Williams, and a collaborative | 


| “The jewel case of Chicago legitimate houses.”’ 


project of Lawrence and Lee. 


| Stock Items 





The staff for the Cape Cod Mel- 
ody Tent, Hyannis, Mass., includes 
Ernest Sarracino, 
Arnold P. Goodman, general man- 


ager, and Edward Holtzmann, 
pressagent. 
The Stage & Arena Guild of | 


America, by special arrangement | 


with Lucille Phillips, will tour a 
summer package of “Blue Denim,’ 
starring Richard Arlen. 

Michael Ellis and playwright 
Henry Denker have optioned Sum- 
ner Arthur Long’s 
All,” which they plan producting 
on Broadway next fall following a 
summer tryout at Ellis’ Bucks 
County Playhouse, New Hope, Pa. 

James Leon, assistant musical di- 
rector of the State Fair Musicals, 
Dallas, will be musical director for 
the upcoming season. Last year he 
served under Lehman Engel and 


the prior semester under Michael | 


Kuttner. 

Tom Noone has resigned as ex- 
ecutive director of the American 
Shakespeare Festival Theatre. 

















Outnumber Cast? 
Chicago, April 7. 

Tennessee Williams’ ‘‘Gar- 
den District,” which opens to- 
night (Tues.) at the Civic The- 
atre, has given employment to 
five pressagents, four of them 
concurrently. 

Ned Armstrong had been ad- 
vance agent, and when his 
stint ended yesterday (Mon.), 
Danny Newman took over as 
local press rep. Shirley Herz 
is being retained in New York 
as general p.a. for producer 
Violla Rubber, and Alan Edel- 
son is working on the show as 
regular publicist for the Civic 
Theatre. 

Fifth pressagent, Paul Mon- 
tague, is being employed as 
company manager when Jim 





an, administrator, 


Miller resigns the show this 
week. 


stage director; | 


“Cradle and | 


By JOHN FLORQUIN 


Brussels, March 31. 
American playwrights’ interests 





| new U 


Say Paris Agents Veto U.S. Plays 
For Belgium; ‘Seesaw As Example 


S. hits. The same taboo 
does not extend to Flemish compa- 


| nies in the provinces, but Brussels 


are being jeopardized in French- | 


speaking Belgium through rules of 
theatrical agents in Paris. No new 
American play can be done here 
without their permission. Even the 
National Theatre, the leading local 
company, has found it difficult to 
get round this block. 

The scheduled production of 
“Two for the Seesaw,” which was 
to have been featured in the Na- 
tional Theatre’s current season, 
had to be abandoned because of 
the French veto. The obvious rea- 
son is that when the currert Paris 
production of the William Gibson 
play closes, it will be taken on a 
provincial tour, and the French 
consider the French-speaking prov- 
,inces of Belgium as part of their 
| professional domain. The “Belgian 
| Season,” comprising 10 perform- 
}ances maximum, is waged against 
the usual minimum of 60 which 
the National 
| cures for all its productions. 

This situation is of long stand- 
ing, causing local aggravation and 
depriving French-speaking Belgian 
theatregoers of a chance to see 


ee ane me 


is mainly French-speaking and has 
only one Flemish theatre. in con- 
trast to half a dozen exclusively 
French language. 

Another drawback to the situa- 
tion is that in the opinion of some 
Belgian theatre observers, French 
adaptations of U. S. plays are apt 
to be. inferior to Belgian, generally 


| because the latter seem more at- 


| For 


tuned to American life. For ex- 
ample, Arthur Miller’s “Death of 
a Salesman,” produced by Bel- 
gium's National Theatre, had a tri- 
umphant engagement in Paris. 
Similarly, Miller’s “Crucible” had 
a record 200 performances in Bel- 
gium, as a, result of which 
mond Rouleau decided to produce 
the play on the Paris stage 

Paris generally gets first call on 
U. S. plays, but what the French 
capital rejects may then be sent to 
the provinces, including Belgium. 
example, “The Rainmaker” 
was judged unsuitable for French 
audiences, and was thereby avail- 
able as a substitute for “Two for 


Paw 
aye 


| the Seesaw” on the National Thea- 


Theatre always se-| 


tre’s roster. 
The Belgian company has for 
some years been trying to produce 


| plays like “Harvey,” “Mister Rob- 


erts” (a flop in Paris), “The Man 
Who Came to Dinner" and others, 
but has been prevented by the 
Parisian agents. 
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playgoing fold.” 


The Most Exciting News From 
Chicago Is About 


THE CIVIC THEATRE 


“Pink Champagne and rosy expectations are 
popping and floating around the rose and gold 
Civic Theatre which Alan Carr returned to the 


CLAUDIA CASSIDY 
Chicago Tribune 


ROGER DETTMER 
Chicago American 








“The Civic Theatre is a big hit.” 


GLENNA SYSE 
Chicago Sun Times 





|| | MER FESTIVAL. 


An Open Invitation to Broadway 
and Hollywood Stars 


... To appear at the Civic Theatre 
during the months of June, July 
and August as part of the CIVIC 
SUMMER SERIES. 


| |... 1959 will be Chicago’s most 
|| [exciting INTERNATIONAL SUM- 


... The Civic is a 910 seat prosce- 
nium theatre fully air-conditioned 
for the luxury of both performer 

















and patron. 


New York Representative: 
ARNOLD WEISSBERGER 
120 East Séth St. 
Plaza 8-0200 








CIVIC THEATRE 
Mgt.: ALAN CARR ASSOCIATES 
20 No. Wacker Drive 
Chicago, Ili. 
FRanklin 2-1436 
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Broadway 


John and Marjorie Raitt are due 
from the Coast tomorrow (Thurs.). 

John Forsythe in from the Coast 
this week to catch the Broadway 
shows. 

Leon Fleisher, Columbia concert 
pianist, now on faculty of Peabody 
Conservatory in Baltimore. 

Marlene Dietrich Night at the 
Museum of Modern Art last night 
(Tues.) with the perennial frau- 
lein there. 

United Jewish Appeal tendered 
a dinner last night (Tues.) to Max 
Asnas, Stage Delicatessen prop., at 
the Hotel Pierre. 

Mexican actress has arrived in 


New York to appear in Ted Ap- 
stein’s play, “Come Share My 
House.” 

Michael Callan in Manhattan 


(last with “West Side Story”) after 
finishing ‘““‘They Came To Cordura” 
on coast for Columbia Pictures. 

Jan Peerce’s concert April 13 at 
Carnegie is his first there in 10 
years. Meanwhile spreading all 
over the world, mostly recently to 
Alaska. 

Robert Downing will have an 
article on history of The Players 
Club in the April 13 issue of The 
Playbill, distributed in NY legit 
houses. 


Overseas Press Club has Hilde- 


garde April 10 (French-American 
Correspondents night) while she’s 
in Manhattan to record for Design 
disk label 





Four daughters of late Mr. Elon | 


Huntington Hooker put up coin 
for Met Opera’s new mounting 
next season of “Tristan and 
Isolde.” A “first” in this sort of 
memorial? 

Anita Ellis, currently in “Flower 
Drum Song,” has recorded the 
Alan Ginsberg-David Amram song, 
“Crazy Daisy,” for the soundtrack 
of the forthcoming Jack Kerouac 
film “The Beat Generation.” 

African Heritage Exposition Inc. 
has been authorized to conduct an 
entertainment business in New 
York. Capital stock is $20,000, $100 
par value. Roy T. Spraggins, 2153 
Seventh avenue, was filing attorney 
at Albany. 

Fleed-Wing Newspaper Delivery 
Corp. has been authorized to con- 
duct a newspaper delivery business 
in New York, with a capital stock 
of 100 shares, no par value. Jacob 
Jancourtz and Nathan R. Goldman 
are directors and filing attorneys. 

Chinese _ boniface - about - town 
Richard Mei (ex- Freeman Chum’s, 
eic.) opened his King Dragon 
restaurant on upper midtown 
Third Ave. yesterday (Tues.) after 
nightly series of 10-course trade 
and press previews which started 
previous Friday. 

Three American singers who are 
currently making their living in 
Europe—Cesare Curzi, Leonardo 
Vvolovsky and Kathryn Harvey— 
are starring in a centennial per- 
formance of Gounod’s “Margue- 
rita” at the Fuerth Opera House 
for a German-American Friend- 
ship Week appearance. 

Random House will handle dis- 
tribution of product from new 
publishing company formed by Art 
Linkletter and other Coasters, Star 
Press Books, with first issue to 
hit stands this Fall. Initial pub- 
lications will include Linkletter’s 
“The Secret World of Kids,” and 
Groucho Marx’s autobiog. Partnered 
with Linkletter in firm are Marx, 
Mark Goodson, Bill Todman, Rob- 
ert C. Temple, John Guedel, Ber- 
nard Geis and others. 


Philadelphia 
By Jerry Gaghan 

(319 N. 18th St.; Locust 4-4848) 

Walter “Chief” Palumbo opened 
his new supper club in Delair, N.J. 
Jast week (1). 

Rita Watson, formerly in the 
Latin Casino line, now doing a 
pantomime routine at the Capri. 

Bill Rodstein, owner of the Lati- 
mer Club, came up with a new 
gimmick — gift certificates at a 
nitery. 

Skip Homeier has settled in Ard- 
more, Philly suburb, for indefinite 
stay. Also plans to enter hospital 
for checkup. 

Bassoonist Anthony Checchia 
named general manager of Ru- 
dolph Serkin’s summer music camp 
at Marlboro, Vt. 

English bandleader Humphrey 
Lyttleton will accompany Clara 
Ward and her Gospel Singers on 
tour of British Isles this month. 

Wilbur Evans putting on “Stars 
of Tomorrow” cocktail sessions at 
Warwick Hotel, Wednesdays. He 
doubles in the evening at New 
York’s Pierre. 

Gene Arcade is producing “The 
Mercer Girls,” musical to be pre- 


sented by Philadelphia Eniertain- 
ers Memorial -und at Camden 
Mus.c Fair Ten., May 25-30. 


Bill Criss, local musician and 


| 
| 


| 





first oboe with Met Opera for 
years, leaves for the Coast to go 
into biz. He’ll be replaced by Marc 
Lifschey, Curtis Institute grad. 


Joe Helprin, manager of Willow | 


Grove Park for the last four and 
a half years, submitted his resigna- 
tion to the new Hankin Brothers 
management. He will continue as 
prexy of the Pennsylvania Parks 
and Pools Assn. 

Morris Singer, Bristol clothing 
man, took over the Fountainhead, 
New Hope spa on Route 202. Latest 
in a long line of owners which 
began with James Michener, Singer 
Plans to reopen it April 7, as a 
cafe and swimming club. 

Violinist Arnold Steinhardt, who 
will be graduated from the Curtis 
Institute of Music, goes to the 
Cleveland Symphony to replace 
Anshel Brusilov, who joins the 
Philadelphia Orchestra in the fall 
as concertmaster. 


Miami Beach 
By Lary Solloway 
(1755 Calais Dr.; UNion 5-5389) 

Johnny Mathis at the LaRonde. 

The Hy Gardners at the Eden 
Roc; he’s taping two tele shows 
while here. 

Universal's Bob Ungerfield press- 
cocktailed Susan Kohner of ‘‘Imita- 
tion of Life’ cast at the Sorrento. 

Joe E. Lewis heads for New Or- 
leans Roosevelt date (with Marion 
Colby) following 10-day run at the 
Roc, ended Sunday (5). 

Maurice Chevalier, Joe E. Lewis 
and George Jessel post-midnight 
show regulars at the Murray 
Franklin-Paul Gray funnery. 

Local songstress Arlene Fontana 
booked for a London Palladium 
date. Jack DeLeon pacted by 
owner Al Burnett for a late-spring 
run at his Stork Club there. 

Deauville shuttered its Casanova 
Room again, following the Buddy 


Hacket-Lilo 10-dayer, and reopen | 


with a weekly-change of show pol- 
icy on April 24 with Cab Callo- 
way’s revue. 

Country's largest Passover holi- 
days services will be held at the 
Exhibition Hall here April 22-23 
with 4,000 expected to attend the 
Jan Peerce conducted nightly 
dinner festivals. 


. s 

Palm Springs 

By A, P. Scully 

(Fairview 4-182%) 

Ray Hastings did okay at Chi 
Chi's. 


on collision with minor injuries. 

Paul Springs models are cheese- 
caking for Sacramento ball players 
who are training here. 

John Holland teamed with K. T. 
Stevens in “Kind Sir” which got 
good notices at Playhouse. 

Andrea Leeds Howard headed 
benefit of “Lightin’,” starring 


Charlie Winninger for Our Lady | 


of Solitude Church. 


Clark Gable goofed up as a 
Tyrolean for beer party honoring 


Ray Ryan at El Mirador. Bill Gar- | 


gan, Charlie O’Curren and Patti 
Page among the seidel-swinging 
set. 








‘Anatomy’ Suit 


——ee ~Continued from page 2 eee 


Voelker and his ap- 
proved. 

Subsequently, after van Druten 
died, the novelist and publisher 
are asserted to have confirmed in 
writing that Specter still had the 
stage rights, which included a 
share of the film and other sub- 
sidiary rights. Later, after 
“Anatomy” had become a Book-of- 
the-Month Club selection and was 
a bestseller, Voelker and St. Mar- 
tin’s Press were allegedly per- 
suaded by Preminger to sell him 
the film rights and deny Specter’s 
rights to the stage version. 

The suit declares that Premin- 
ger and his associates were repeat- 
edly warned that they could not 
proceed with their projected film 
production in violation of Specter’s 
rights. During that period, it's 
claimed, Voelker and Preminger 
negotiated a deal with the van 
Druten estate for the play version 
prepared for Specter, and “a sub 
stantial payment has been made by 
them to the van Druten estate.” 

Specter says he intends to go 
ahead with a stage production of 
“Anatomy.” He is already asso- 
ciated with Kermit Bloomgarden 
in the Broadway production of 
“Look Homeward, Angel,” a co- 
producer with George Gilbert of 
“First Impressions,” a musical ver- 
sion of “Pride and Prejudice.” 
Spec‘er Productions was formerly 
known as Theatre 200, Inc. 


publisher 


Joan Caulfield came out of head- | 


London 


(COVent Garden 0135/6/7) 


Betty O'Neil opened a cabaret 
run at the Colony last Monday (6). 
| Alexander H. Cohen due in to 
{survey the West End theatrical 
| scene. 
| Charles Manna, currently at the 
| Palladium, skedded for a Savoy 
; cabaret date next month. 
| Victor Knight celebrated his 10th 
{anni as secretary of the Songwrit- 
ers Guild of Gt. Britain last week. 
| Alan King, who opened a Palace 
| vaude season last Monday (6), was 
guest of honor at a society press 
|reception the previous week. 


|Princes Theatre May 24. Gracie 
| Fields has agreed to appear if she 
| is in the country at the time. 

| Janet Munro on loanout from 
Walt Disney to co-star with Tommy 
Steele in a new Associated British 
musical, “Tommy 
which goes on location in Spain 
next month. 





jrector of Scottish Television, 
named chairman of Independent 

Television News, an office which 
jrotates annually among all the 
|commerical tele toppers. 
| Alan Bates and Avice Landon 
were this year’s winners of the 
Clarence Derwent Awards for best 
supporting ro'es in “Long Day’s 
Journey Into Nicht” and “Not in 
the Book” respectively. 

Walt Disney arrived here over 
the last weekend for a three-month 
stay and will finalize casting for 
‘his filmization of Robert Louis 
Stevenson's “Kidnapped.” He sub- 
sequently goes on to Scandinavia, 
'where he has another pic in pro- 
duction. 


| 


| Boston 
By Guy Livingston 

(342 Little Bldg.; DE 8-7560) 

Rov Hamilton booked for Blin- 
strub’s opening April 13. 

Julius LaRosa topping bill at 
Blinstrub’s. 

Lester Lanin opens Hampton 
Bech Casino Aonril 4. 

Keigo Imperial Japanese Danc- 
ers current at the Bradford Roof. 

Fran Corcoran, WBZ-TV flack, 


rectcr. 

Boston Revertory opens Graham 
|Greene's “The Power and the 
| Glory” at the Wilbur, April 6. 

Dave Merrick in for Boston open- 
ing of his musical, “Destry Rides 
| Again” at the Shubert. 

Ellis L. Gordon exited Contin- 
;ental Films distributorship to go 
indie as Ellis Gordon Films. 

Erroll Garner booked for George 
Wein’'s Storyville in his only nitery 
stint this season, April 10, for ten 
days. 

Victor Riesel, labor columnist, 
to speak at Boston Press Club’s 
ninth annual dinner at Sheraton 
Plaza Saturday (4). 


| 
| 
| 


ed by Jerome Rosenfeld as a Show 
of the Month 


14 for two weeks. 

Jerome Rosenfeld importing the 
off-Broadway comedy, 
to the Little Opera House for two 
weeks ovening April 14 as a Show 
of the Month production. 

Peter T. McLaughlin elected 
prexy of New England Assn. of 
Amusement Parks and Beaches at 
33d annual convention at Parker 
House. 

Howie Fitzpatrick, former Bos- 
ton Post radio-tv ed, named pub- 
licity director of new Pleasure Is- 
land amusement park now under 
construction in Wakefield. 

Cardinal Cushing at preem of 


fit at Louis Richmond’s Kenmore 
theatre. Monday (30), for Card- 
inal’s Trip to Lourdes for Excep- 
tional Children. 


Paris 
By Gene Moskowitz 
(28 Rue Huchette; Odeon 4944) 
Japanese film contingent of stars 


weeks in West Germany. 

Marcel Amont to London to 
appear on “Chelsea at Nine” pro- 
gram on tele for ITV. 

Four oldie Laurel & Hardy 


Behan’s “The Quare Fellow” which 
opens at the Theatre De L'Oeuvre 
next week. 

Micheline Presle to London to 
star in Joseph Losey’s thriller 
“Blind date,” opposite Hardy 
Kruger. Then she goes te Cannes 
Film Fesi on the jury. 

Lars Schmidt to produce the 





| The Variety Artists Ladies Guild | 
is staging its annual concert at the | 


the Toreador,” | 


James M. Coltart, managing di- | 


upped to Community Relations Di- 


Off-Broadway “Fashion,” import- 


Club production, | 
opens at Little Opera House April 


“Fashion” | 


and producers in from special film | 


comedies playing alternately at a/| 


small arty here for two months | 
now. 

Hit legit version of Reginald 
Rose’s pic script for, “Twelve 
Angry Men,” hits the road this 
week. 

Boris Vian adapted Brendan 


Sam Taylor-Cornelia Otis Skinner 
comedy, “Pleasure of His Compa- 
ny” next season, with Fernand 
Gravey in the lead. 

“Ulysees in Nighttown” added to 
‘the Theatre Des Nations season. 
| It bows in July as an Anglo entry 
of the Arts Theatre. Zero Mostel 
| Stars with Burgess Meredith direc- 
ting. 

| Brigitte Bardot will impersonate 
a man in her next pic “Do You 
| Want to Dance With Me?” How- 
| ever, this improbable affair will be 
| only, a gimmick as she looks for a 
{murderer to save her lover. 
Possible French entries for the 
; Cannes Film Fest, April 30 to May 
| 15, are to be selected from four 
films, “Les Cousins,” 
Chabrol; “Orpheu Negro,” of Mar- 
cel Camus; Jean-Pierre Mocky’s 
“Les Drageurs” (The Girl Hunters), 
and Alain Resnais’ ‘Hiroshima 
Mon Amour.” 


Berlin 


By Hans Hoehn 

(760264) 
| Paramount's “Hot Spell” 
preemed at Delphi Palast. 

Anatole Litvak here on a short 
stay to show his pic, “The Journey” 
| (M-G), to local press. 

Artur Brauner (CCC) acquired 
the surprise disk hit, “Petit Fleur” 
(Chris Barber), for his company. 

“Cat On Hot Tin Roof” in its 
fifth week at MGM Theatre, an 
unusually long run at this house. 

Emil Burri and Johannes Mario 
Simmel writing script for UFA’s 
forthcoming “Light From Beyond 
Street.” 

Ruth Leuwerik came to Berlin 
to attend local preem of her pic, 
i“Trapp Family in America” 
vina-Gloria). 

The Belgian full-length docu- 
mentary, “Les Seigneurs de la 
Foret,” preemed at Filmbuehne 
Wien. 

Paramount has two Sophia Loren 
starrers in release here, “Black 


Orchid” at UFA Pavillon and} 
“Desire Under Elms” at Atelier am | 
Zoo 

CCC started shooting “Mr. 


Moon,” after the 
. B. Priestley’s comedy. O. W. 
Fischer and Ulla Jacobsson are in 
the leads. 

Columbia tossed a press recep- 
tion for Ernest Borgnine who cur- 


Kettle and Mrs. 
J 


rently is working here in compa- 
ny’s “Secret File M.” (tentative 
title.) 


Karlheinz Boehm and Johanna 
Matz, stars of “Three Girls’ House” 
(Erma-Aspa-UFA), drumbeating 
the pic in Brussels, Antwerp, 
Ostende, Bruegge and Luxembourg. 

Philips drumbeating its Nana 
Gualdi as the “German Doris Day.” 
Miss Gualdi, whose passport reads 
Italian, was particularly successful 


with the German version of Doris | 


Day’s “Everybody Loves Lover.” 


Las Vegas 


By Forrest Duke 
(DU 4-4660) 

Jennings Lang, the MCA veep, 
relaxing at El Rancho. 

Betty Grable in for Harry James 
closing at the Flamingo lounge. 

Beldon Katleman’s family joined 
him at El Rancho Vegas for Easter 
holidays 

Joy Blaine, who has the rare 
distinction of having been born 
in Las Vegas, joins the showgirl 
line at the Tropicana. 

Kim Sisters, Korean sensations 
of the “China Doll Revue” at the 
Thunderbird, winged into L.A. 
immediately after they closed for 
a recording session with Columbia. 








“Embezled Heaven” sold-out bene- | 


| Lookit Manhattan 


Continued from page 3 





| Justin’s first full-fledged solo pro- 


| duction credit, is being put forth 
jas an example of what can be ac- 
{complished production- wise in 
| New York, which is putting on a 
strong drive for increased film- 
| making activities. The picture was 
a last-minute selection. Only com- 
pleted on Feb. 16, it was viewed 
in a rough state by the Motion 
Picture Assn. of America commit- 
tee after Favre Le Bret, head of 
the Cannes festival, happened to 
| view the film on his way back to 

Paris from Hollywood. The MPAA 
|committee and Le Bret saw the 
|film without music and sound ef- 
| fec's 
| Writer Paddy Chayefsky, director 
Delbert Mann and Kim Novak, who 
| stars with Frederic March, are ex- 

pected to go to Cannes for the 

festival 

Meanwhile, Justin is working 

| feverishly around the clock to get 
|the production technically perfect 
| for the Cannes showing. 


of Claude | 


(Di- | 


Hollywood 


Henri-George Clouzot here from 
Paris. 

Steve Bailey under treatment for 
severe eye injury. 

Sig Arno in town after couple of 
years on Broadway. 

Sammy Fain hospitalized from 
tauto accident injuries. 
| Harry Mines. switched 
| H-H-L to Hal Wallis flackery. 
Susan Kohner enroute to Lon- 
;don to bally “Imitation of Life.” 

Dirk Bogarde in from London 
for William Goetz’ “Magic Flame.” 

Sol C. Siegel to be guest speaker 
at ninth annual dinner of Amer- 
| ican Cinema Editors April 28. 
| Ed Fleming in Tokyo on three- 
|week swing through Orient for 
| special news commentaries over 


from 


Minneapolis circuit owner Sol 
Fisher vacationing here after at- 
tending the Variety Clubs Inter- 
national Las Vegas convention. 

George Stevens accepted scroll 
from L.A. City Council commend- 
ing Academy of Motion Picture 
Arts & Sciences for its annual 
awards. 
| Leon Uris kudosed by Los 
} Angeles Authors Club for his cur- 
rent best-seller, “Exodus.” Award 
was made to Uris “for writing the 
most significant book published 
during 1958 by a Southern Cali- 
| fornia author.” 
| Committee of filmites has pro- 
| duced a 20-minute short, directed 
by Michael Curtiz, for the United 
Jewish Welfare Fund. Film re- 
ports on conditions in Israel, de- 
livered by Reuven Dafni, Israeli 
| soldier and first Israeli consul in 
Los Angeles. Participating in pro- 
duction were Jack Karp and Sam 
Frey, Paramount; Sid Solow, Con- 
| solidated Industries; Larry Glick- 
man, Pacific Art Tites; and Wil- 
liam Gordon. 


| Chicago 
(Delaware 7-4984) 

Helen Forrest current 
Chase. 

Diane Running new press agent 
for the Cloister. 

Orlando, Chi harpist, playing re- 
turn date at Nocturne Club. 

Ice Capades opens a 10-day stand 
at Chicago Stadium tomorrow 
(Thurs.). 

Jack Higgins retiring as Chicago 


at the 


Park District drama _ supervisor 
April 14 after 25 years. 
Sarah Vaughan topping new 


stageshow at Regal Theatre, which 
opens next Friday (10). 

Harry Davies here in advance of 
“Les Ballets Africains,” opening 
next week at the Blackstone. 

Jim Monos directing a produc- 
tion of “The Fourposter,” which is 
touring organizations and women's 
clubs locally. 

Minneapolis Paramount branch 

manager Jess McBride attended 
the funeral of division manager 
Harold Stevens here. 
| Loop site which includes the 
|Great Northern Theatre and Ma- 
jestic Hotel, onetime hospice for 
show trade, has been purchased by 
the U.S. government for the con- 
| struction of a new federal court 
building. 


| . . 
Atlantic City 

By Joe W. Waiker 
| Lily Pons here for Community 
| Concert appearance in high school. 
| Jack Southern, Club Harlem 
| manager, back from a two-month 
| Stay at Las Vegas. , 

Connie Carroll playing the 500 
' Club, with owner Skinny D’Amato 
| looking them over in Miami. 
| Sid Hartfield opened his board- 
| waits spot after annual vacation in 
south, which is tipoff that season 
|is near. 
| National Headliners frolic opened 
Friday (3) for three days bringing 
in news, tv, radio and photogra- 
| phers from all parts of the country 
for awards. 





Reno 


By Art Lone 
(FAirview 3-4121) 

Jo Ann Jordon Trio in at the 
Riverside. 

George Gobel signed for July 16 
starting show at Cal-Neva Lodge 
at Lake Tahoe. 

George Burns makes his nitery 
|debut at Harrah’s (Lake Tahoe) 
}club May 4. 

Nick Lucas, departing the Holi- 
day today, signed for return date 
jin June. 

Mapes Hotel Sky Room slated to 
;open in June, with Sammy Davis 

Jr. on summer entertainment list. 
| Jimmy Lederer, Universal-Inter- 
|national news photog, in town for 
the Nevada-California legislators’ 
| battle on the golf links. 


othe 
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OBITUARIES 


CLAIRE B. HENDERICKSON 60, translator of numerous plays 

Claire Bruce Hendrickson, ac-|for the Theatre Guild, died April 
tress, painter and author, known |3 in New York. 
professionally as Claire Bruce,|_ She was the wife of Herbert 
died April 4 in New York. Langner, consultant in foreign 

Born in Brooklyn, she originally | patents, and sister-in-law of Law- 
studied for ballet, and made her|rence Langner, founder of the 
debut at the Globe Theatre, N.Y.,|Guild. Her version of Stephan 
1918 in an operetta called “The | Zweig’s “Volpone,” produced by 
Amber Empress.” This was fol-!the Guild in 1928, is still the stan- 
lowed by engagements with the | dard version of the play. 
Morris Gest. production of She also translated from the 
“Meeea.”* the . Theatre  Guild’s|German Franz Werfel’s “Juarez 
“Peer Gynt,” John Cort produc- | and Maximilian,” and “Goat Song,” 
tion of Pennella’s opera, “The Wild | both produced by the Guild in 
Cat,” and later in vaudeville. 1926. Her translation of Leon- 

Following a joint engagement|hard Frank's “Carl and Anna,” 
with her husband, James Hend- | was produced in 1929, also. by the 
rickson, with the Shakespearean | Guild. In 1934, she adapted a 
company of Robert B. Mantell, in | Hungarian comedy by Otto Indig, 
1928 they formed their own com-|“The Bride of Torozko,” which 
pany and for.15 consecutive sea-|was produced by Gilbert Miller 
sons, she played Katharine, Lady | and Herman Shumlin. 
Macbeth, Viola, the two Portias Surviving, besides her husband 
and Ophelia, largley in school and | is a son. 
college towns throughout the U'S. 

ROSALIND IVAN 


A member of The Art Students 

League of N.Y., she was a painter Rosalind Ivan, 75, English-born 
and graphics artist. In 1950, she | legit-film actress, died April 6 in 
wrote the text and conceived i York, after a brief illness. 
format for the Typophiles. book, | She had a long career in the U.S. 
“Through the Mill with B.R.,” a|and in England. 

playlet about Bruce Rogers, book} She began her career as a musi- 
designer. |cian, playing her first piano recital 








She is survived by her husband, in London when she was ten years | 


| old. ~Later, George Bernard Shaw 
ene chose her to play in his “Candida,” 
DAVID CHISHOLM and John Masefield chose her for 
David Chisholm, 93, former or-| the role of Nan in “The Tragedy of 
chestra leader at the Canadian | Nan. 
National Exhibition, Toronto, until}. On Broadway she played Queen 
his retirement at 72 in 1938, died| Margaret to, John 
March 29 in Toronto. Born in Sel- | “Richard Ill.” She also appeared 
kirk, Scotland, he came to Toronto |in “One Is Enough,” “The Bour- 
in 1885 and soon joined the trom- | geois Gentleman,” “Don't Throw 
bone section of the CNE Band. In| Glass Houses,” “Knights of Song” 
1900. he started pit orch work and, and Maxim Gorky’s “A Night's 


James Hendrickson, and a sister. 





Barrymore's | 


A book he wrote with Philip Wylie 
called “When Worlds Collide,” was 
produced as a film in 1951. He 
was editor of Redbook from 1927 
to 1949. He was associate pub- 
lisher until his retirement in 1953. 

His wife, son and two daughters 
survive. 





LEE ROY F. JAMES 

Lee Roy F. James, 80, an artist 
with Metro-Goldwyn-Mayer  stu- 
dios, died March 15 in Santa Mon- 
ica, after a long illness. 

He was an illustrator for 20 years 
with the Chicago Daily News. He 
taught art at the Chicago Art In- 
| stitute before moving to New York 

to become a leading illustrator for 
Colliers, Red Book, Ladies Home 
Journal and other magazines. He 
joined Metro in 1935 and remained 
| there until his retirement in 1947. 
| His wife, daughter and two sis- 
| ters survive. 








CHARLES DUMONT 

Charles Dumont, 75, head of a 
'musie distributing firm, died 
| March 29 in Philadelphia, five 
hours after the death of his wife. 
|In his teens he worked with Du- 
|mont’s Minstrels, founded by his 
junele Frank. He was a pioneer 
| New Year’s shooter and helped or- 
| ganize the Trilby String Band, one 
|of the oldest. clubs still in the pa- 
|rade. In the early 1920s he found- 
led his own unit, the Charles Du- 
|mont New Year’s Assn. 
Son survives. 


WILLIAM PIKE 
William Pike, 70, of the vet jug- 
gling team of the Three Swifts, 
|died April 2 in New York of a 
heart attack. Born in Birmingham, 


screenwriter, died after a short ill- 
ness in Hollywood April 2 while 
on a visit from his home in N, Y. 
He had worked at virtually all 
major studios over a period of 
years. 

His wife survives. 





SAMUEL MORRIS BERG 

Samuel Morris Berg, 71, a con- 
ductor, composer and synchronizer 
of musical accompaniments for 
|silent films, died April 5 in New 
| York, after a brief illness. He was 
a former musie editor for Exhi- 
bitors Trade Review. 

His wife survives. 








Mrs. Betty Underwood, 48, for- 
mer president of the “Sunshine 
Hour,” an interdenominational re- 
ligious radio program heard in sev- 
eral Dayton, O., area stations, died 
in that city March 27. Husband, 
parents and a brother survive. 


Rene Salomon, 81, retired music 
teacher at Newcomb College and 
Gulf Park College, and one time 
pianist and violinist with sym- 
phony orchestras in France and 
U. S. died in New Roads, La. Fri- 
day (3) after a brief illness. In 
1936, he was appointed state direc- 
tor of federal music projects and 
two years later was named re- 
gional federal director of music in 
11 states. 








James Henry McLellan, 96. play- 
wright and producer, died in La- 
guna Beach, Calif., March 28. Born 
in Bath, Maine, in 1863, he was 
well-known in musical circles in 
} Portland. Maine, having written 
jand produced several operettas 





England, Pike joined the Swifts in | there. He also wrote the music for 
1920 and toured throughout the | The Regatta Girl, produced at Kos- 
world with the act playing virtually | ter & Bial’s Music Hall, N.Y.C., in 
every vaude situation of repute. 1900. Survived by wife Blanche. 
|Pike was the comedian of the 
group and known as Cecil. 





was with the Prineess Theatre, | Lodging,” among others. 
Toronto, for nine years; then Jer Hollywood films include | 
Shea's. Toronto, until the outbreak | “The Suspect,” “The Verdict,” 
of World War I when he went| “Corn Is Green,” “Three Stran- | 
overseas aS bandmaster of the gers,” “Johnny Belinda,” “Elephant | 


208th Irish Battalion. 

On his return to Canada in 1919, 
Chisholm joined the Dumbells, a 
soldiers’ revue, and travelled ex- 
tensively as leader-trombonist. He 
then became orch leader at the 
CNE from 1920-38 Last summer, 
at 92, he led the CNE grandstand 









In Loving Memory 


MAURICE ABRAHAMS 





band of 70 men for his anniversary 
and the last time 

Survived by four daughters. His 
son was killed in the Battle of 
Sanctuary Wood in 1916. 





BILLY MAYERL 

Billy Mayerl (born Joseph W. 
Mayerl), 57, composer, conductor 
and pianist, died March 27 in Bea- 
consfield, England, of coronary 
thrombosis. 

Mayerl composed the musie for 
many shows, including “The Punch 


Bowl,” “The London’ Revue,” 
“Nippy,” “Between Ourselves,” 
“Sporting Love,” “Love Laughs,’ 
“20 To One.” “Over She Goes,” 


“Crazy Days,” “Runaway Love” and 
“Happy Birthday.” Meanwhile he 
was also writing light music for 
the piano and had some standout 
hits with “his “Four Aces Suite,” 
“King Arthur's Legends,” “The 
Aquarium Suite,” and “Marigold,” 
after which. piece he named his 
house. 

Mayerl also appeared in several 
shows, notably “Shake Your Feet,” 
“White Birds” and “The Co-Optim- 
ists,” when he took over for the 
deceased Melville Gideon. He also 
ran a school of pianoforte tuition, 
done nationwide by correspond- 
ence 


DUKE R. LEE 

Duke R. Lee, 78, veteran actor 
who appeared in more than 200 
films. most of them westerns, died 
in Los' Angeles April 

Lee was a member of Buffalo 
Bill’s original Wild West Show, 
later fought under Teddy Roose- 


velt in the Spanish American War. | 


He took a turn in vaudeville as a 
sharpshooting and knife-throwing 
act. then came to Hollywood to 
appear in his first feature, “Lure 
of the Circus,” in 1915. Other pic- 
tures included “Days of Buffalo 
Bill.” and the first pic John Ford 
directed. a two-reeler called “Cac- 
tus My Pal.” His most recent role 
was in “Fort Apache.” 

Survived by widow, former ac- 
tress Edith Louise Lee, two sons, 
Duke Lee Jr. and John Lee, both 
actors, four grandchildren and a 
great-grandson. 


RUTH LIVINGSTON LANGNER 
Mrs. Ruth Livingston Langner, 


ant 


Walk,” “That Brennan Gir!” and 
“Scarlett Street.” During her stage 


career she also was a book review- | 


er for the New York Times. 





EVAN FRY 

} The Rev. Evan A. Fry, 56, his- 
torian of*the Reorganized Church 
of Jesus Christ of Latter Day 
Saints, and for 18 years radio min- 
ister of the church, died March 30 
in Independence, Mo. He began in 
; radio as an announcer on KMBC, 
Kansas City, in 1930. Later he 
|moved to Station WLBF, now 
KCKN, Kansas City, Kans. There 
| he was program director for eight 
years. ring these years he 
studied for the ministry, attending 
| Kansas City Junior College, and 
was graduated from the University 
of Kansas. 

Fry was the author of “Unto All 
Men,” a book of radio sermons, 
| several hymn poems and a hymn 
| tune. He was also a musician and 
| organist. Survived by wife, three 
daughters and two brothers. 


KENNETH MAYER 

Kenneth Mayer, 40. news head 
| of WFBM radio and television, In- 
dianapolis, died suddenly of a 
|heart attack April 1 in that city 
|He had been news chief since 
| November, coming from Philadel- 
| phia. 

Mayer was with the 
Broadcasting Corp. and Canadian 
| Broadcasting Corp. after the war, 
and joined WBZ, Boston, in 1948. 
|In 1954 he joined WCAU, Phila- 
|delphia, and was awarded an Ohio 
| State Univ. prize for his radio doc- 
|umentary, “Murder on the Install- 
jment Plan,” describing narcotics 
| operations the Philadelphia 
} area. 

Wife, son, and daugher survive. 


CHARLES DOW CLARK 

Charles Dow Clark, 89, |egit-film 
, actor, died March 26 in New York, 
after a brief illness. 
| He made his Broadway bow in 
| 1896 in Daniel Frohman’s produc- 
}tion of “The Prisoner of Zenda.” 
| Thereafter, he appeared in hun- 
| dred of plays and films. His best 
| known role was probably that of 
Gramp Maple in the original legit 
production of “The Petrified For- 
est.” His legit credits also include 
“Welcome Stranger,” “Never Say 
| Die,” “The Vanderbilt Cup,” “Take 
|My Advice,” “A Perfect Ladv,” 
“Fog” “Fir Valor” and “Big 
Hearted Herbert.” 

His wife survives. 


EDWIN BALMER 

Edwin Balmer, 75, author and 
former editor of Redbook mag- 
azine, died March 21 in North Tar- 
rytown, New York. 

He wrote 25 novels, several of 
which were done in collaboration 
with Philip Wylie or William Mac- 
Harg. He also wrote numerous 
short stories, some of which were 
produced as plays, films or on tele. 


in 








British 


Survived by a son and daughter. 


JAMES T. MALONE 
James T. Malone, 76, former 
| head of All Feature Films, Ltd., 
jin Montreal, Canadian film dis- 
tributors, died April 4 in New 
| York. He was also at one time an 
}actor, and appeared with the old 
Baker Theatre Company in Ro- 
chester, N.Y. and also in road- 
shows and on Broadway. 

His wife, son and daughter sur- 
vive. 


wvANA ROLAND BARROWS 

Mrs. Dana Roland Barrows, 82, 
legit comedienne and supporting 
actress more than 40 years ago, 
died March 27 in New York. Her 
legit credits include “Mrs. Wiggs of 
the Cabbage Patch,” “Rebecca of 








Sunnybrook Farm,” “Under South- | 
” “Forty-Five Minutes | 


ern Skies, 
From Broadway.” “Graustark” and 
“Common Clay.” 

Her husband, actor Richard Bar- 
rows, survives. 


JAMES F. CARROLL 
James F. Carroll, 75, former 


owner of Carroll Players, a drama- 
tie stock theatre group that per- 
formed in New York and New Jer- 
sey, died March 14 in E’izabeth, 
NJ. He also had been assistant 
manager of the Ritz Theatre in 
Elizabeth. He retired in 1948. 
His sister survives. 


SAMUEL H. FINDLEY 

Samueel H. Findley, 82, who 
with his brother Thomas operated 
the first Minneapolis radio broad- 
casting station, died March 29 in 
that city. The station, operated 
under an exverimental license. the 
Firdley Electric Co. station, WCE, 


was established in 1922 in a local | 


hotel room. : 
Wife survives. 


ARTHUR J. O'KEEFE 
Arthur J. O’Keefe, 85, vet vaude- 
villian and early film stuntman, 
died in Hollywood March 29. 
appeared with such early variety 
performers as Eva Tanguay and 
Mabel Hite. He went to Holly- 
wood 35 -years ago and worked in 
the silents. 
| Wife and two sisters survive. 


| 
PAUL O. KLINGLER 
Paul O. Klingler, 52, veteran 
/showman and theatre exhibitor 
died March 7 in Waterbury, Conn. 
|He managed the Rialto theatre in 
Lewistown, Pa., then joined the 
| Loew organization in 1944. He re- 
tired in 1957. 
| His wife survives. 


JOHN J. BATTERSBY 

John J. Battersby, 69, former 
minstrel and dancer with the Gus 
Hill and Lew Dockstader troupes, 
died March 31 in Elizabeth, N-J. 
He appeared with George M. Cohan 
}on Broadway in “Mary.” 

Two brothers and three sisters 
survive. 











LAWRENCE S. HAZARD 
Lawrence S. Hazard, 61, vet 


He | 


William Vernotzy, 72, retired 
vaude and circus performer, died 
March 27 in Akron, O. He was on 
the circuits in an act known as 
Marcel & Lennett, and later was 
with various circuses. Wife, three 
sisters and two brothers survive. 





Byron H. Whitehill, 
Liverpool, » musician, died in 
| that city April 3. He was a mem- 
| ber of the former Ceramic City 
pom and also played with an area 
orch. 


73, East 








Henry Makowski, 64, film and 
former symphony musician, died 
in Hollywoed March 31. Associated 
| with Metro and Warner Bros., he 
| previously played with the Detroit 
and Boston Symphony orch. Wife 
survives. 





Corrado Muccini, 60, a member 
of the Metropolitan Opera's musi- 
| cal staff since 1955, died March 28 
in New York. Before coming to 
the U.S. in 1952, he had been a con- 
| ductor in his native Italy and South 
| America. 





Gilbert Morris, 54, program di- 
rector and announcer for WFLN, 
j;died March 27 in Philadelphia. 
Wife, daughter and two sisters 
survive. 





McCall Lanham, 81. former con. 
| cert baritone and for 34 years 
}choirmaster of Grace and St. Paul’s 
}Lutheran Church in New York City, 
died March 30 in N.Y. 


Alice Veit Bigart, 38, news as- 
sistant in radio-news department of 
ithe New York Times, died March 
25 in Brooklyn, N.Y. 


Umberte Sorrentino, 76, concert 
and operatic tenor and organizer 
of touring opera companies, died 
March 26 in New York 

Richard Reynolds, 47, manager 
of the RKO Royal Theatre, in the 
Bronx, New York, died April 1 in 
N.Y. His wife and daughter sur- 
vive. 





Father, of Julian & Jean Aber- 
pach, heads of Hill & Range Songs, 
Inc., died April 2 in Hollywood. 
His wife also survives. 





Father, 72. of nitery comic Sam- 
my Shore died March 26 in Chi- 
cago after a heart attack. Survived 

| by wife and four sons. 





Mother of Capitol Records artist 
Gene Nash died in her Nashville 
home April 1. 


Betty Stern, 77 died in Paris 
recently from a heart aitack. She 
had a noted literary salon in pre- 
Hitler, Germany and came to France 
in 1934, emerging as an impresario 
for top film players. 


Sister of film actor Don Mar- 








| ter, 


lowe, died Mafth 26 tn Minne- 
apolis, Minn. 


~ Mother, 79, of playwright Harry 
Kurnitz, died March 20 in Rye, 
New York. 





Mother, 79, of playwright Robert 
Anderson, died April 2 in New 
Rochelle, N.Y. 


| Widow, 73, of singer Mackenzie 
|Gordon died in Palo Alto, Cal. 
April 3. 





MARRIAGES 


| Joyce Gladmond to James Dahl, 
|New York, April 4th. Bride is an 





actress and singer; he’s a jazz 
trombonist. 
Sandra ;Simmons to William 


Baron, New, York, April 4. She is 
,exec-secretary to Barnett Glass- 
/man, president of Pathe News. 

| M. J..,Daniel to Henry Saper- 
stein, Apyil.3, Chicago. Bride is on 
staff of Playboy magazine, groom 
is an investor in tv films and a tv 
merchandising consultant. 

Fiona Jackson to Gordon Flem- 
ing, Glasgow, March 30. She's tv 
dancer; he’s a program director 
| with Scot indie tv. 
| Elsie Lev to Murray Winokur, 
| N.Y. April 5. She's with Screen 
| Gems business staff and he’s man- 
ager of Hutton’s Ad-Lib 

Sonia Kugler to Geroge Shaffer, 
NY. April 5. She’s secretary to 
Hal Pingree, Screen Gems office 
manager. 

Phyllis Selzer to Barry Berman, 
N.Y., April 5. She's secretary to 
Screen Gems traffic manager Alan 
Press. 





BIRTHS 


Mr. and Mrs. Ralph Manza, 
daughter, March 29 in Los Angeles. 
Father is an actor. 

Mr. and Mrs. Buzz Martin in 
Hollywood, a son. Father is the 
film actor. Mother former dancer 
Paula Waring. 

Mr. and Mrs. Charlie Drake, son, 
London, March 26. Mother is 
Heather Barnes, ex-ballet dancer; 
father is a stage and tv comic. 

Mr. and Mrs. Lawrence H. 
Rogers, son, March 30, Huntington, 
W. Va. Father is prexy and gen- 
eral manager of WSAZ, Hunting- 
ton-Charleston. 

Mr. and Mrs. Don DeFore, 
daughter, Santa Monica, March 30. 
Mother is former singer Marion 
Holmes; father is film actor. 

Mr. and Mrs. Richard D. Heff- 
ner, son, New York, March 31. 
Father is director of programs for 
META and moderator of NBC-TV’s 
“Open Mind.” ; 

Mr. and Mrs. Peter Ustinov, 
daughter, Hollywood, March 30. 
Father is legit and film actor. 

Mr. and Mrs. Chuck Moses, son, 
North Hollyweod, March 31. Fa- 
ther’s a publicist, : 

Mr. and Mrs. James Curtis, 
daughter, Burbank, Cal., March 
29. Mother is Barbara Lyn, former 
N.Y. dancer; father is sound tech- 
nician of Revue Productions. 

Mr. and Mrs. Gilbert De Gold- 
schmidt, son March 30, Paris. 
Mother, France Roche, is a show 
biz columnist of Franch-Soir, Paris 
daily; father is a film producer. 

Dr. and Mrs. David A. Schwartz, 
daughter, April 4, in N. Y. Mother 
is the daughter of actress-author 
Gertrude Berg, currently costar- 
ring op Broadway in “A Majority 
of One.” It’s her fifth grandchild. 

Mr. and Mrs. Hugh Hill, daugh- 
ter, April 3, Aurora, Ill. Father is 
special events director for WBBM 
and WBBM-TV news operations in 
Chicago. 

Mr. and Mrs. George London in 
N. Y. April 5, a son. He's the Met 
Opera baritone. 
| Mr. and Mrs. Rex Henriot, son, 
St. Paul, Minn., March 31. Mother 
is children’s theatre director of 
Theatre St. Paul in Minn.; father 
is theatre’s managing director. 

Mr. and Sig Shore. son, Stam- 
ford, Conn., March 12. Father is 
U. S. distributor of French film, 
“Tamango.” 

Mr. and Mrs. Geoffrey Massey, 
son, Vancouver, B. C.. Canada, 
Aprii 1. Father is the son of actor, 
Raymond Massey. 

Mr. and Mrs. Richard Casey, 
New York, April 3. Mother is ac- 
tress Madge Martin: father is di- 
rector of Niagara Melody Fair and 
Palm Beach Musicarnival. 

Mr. and Mrs. Joe Bush, son, New 
York, March 18. Father is associate 
director of ABC-TV show, “Voice 
of Firestone.” 

Mr. and Mrs. Al Newman, daugh- 
April 1, Chicago. Mother, 
under name of Patti Garber, is a 
musicomedy performer; f r is 
a producer of industrials in Chi. 

Mr. and Mrs. E. W. Swackhamer, 
daughter, New York, April 7. Fa- 
ther is stage manager for “The 











Gazebo.” 
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2 HIT EP’s 
1 HIT LP 
5 HIT Singles 


in his First Year! 


REBEL ROUSER * CANNON BALL 


RAM ROD «+ THE LONELY ONE 
MOOVIN’ ‘N GROOVIN’ 


And Traveling Fast... YEP” 


The first time in the history of 

the recording business that any 
instrumental group has had all hits 
and no misses in one year! 





vee 
geeei ran 
PERE & Ar 


Will Travel 





WINNER 

OF THE 
DICK CLARK 
POLL! 
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Recordings are P oduced by 
LESTER SILL and LEE HAZELWOOD 
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